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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  January,  1888. 

The  Executive  Committee  presents  the  following  report  for 
the  last  year  : — 

The  receipts  for  1887  have  been  as  follows  : — 

For  single  admissions  ....  $3,739  00 

“ season  tickets  . . . . . 61  00 

$3,800  00 

From  sale  of  catalogues 1,085  05 


$4,885  05 


The  number  of  visitors  has  been  : — 

Paid  admissions  15,060 

Admissions  on  free  days  . . . . . . 128,286 

Free  admissions  on  other  days,  including  pupils  of  the 

school.  . . . . . . . 41,967 

Total  number  of  admissions  .....  185,313 


Average  number  of  visitors  : — 


On  Saturdays  ........  916 

On  Sundays  ........  1,564 

Of  paying  visitors  on  other  days  .....  58 

The  current  expenses  for  the  year  (exclusive  of  the 
purchases  of  works  of  art  provided  for  from 
special  funds)  were  .....  $23,090  26 


Unrestricted  income  from  investments 
Receipts  at  the  Museum 
Miscellaneous  receipts 


$10,824  99 
4,885  05 
268  32 

15,978  36 


Deficiency  of  income  . 


, $7,111  90 
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Comparing  these  statistics  with  those  ot  1886,  we  observe  a fa  - 
J „7of  more  than  six  hundred  dollars  in  the  receipts  a h 
Museum  for  admissions  and  catalogues.  On  the  othei  hand, 
deficiency  of  income  is  reduced  more  than  seventeen  hundred 
ohars,  in  consequence  of  the  increase  in  income  from 

o the  bequest  of  the  late  Hichard  Perkins.  WM.  the 
number  of  paying  visitors  has  diminished,  the  numb-  of  ' 
visitors  has  increased,  particularly  on  Sundays,  so  that  we  h 
reason  to  believe  that  the  Museum  is  do.ug  more  good 

'’"xhc'eTeat  event  of  the  year  has  been  the  prosecution  of  the  sub- 
scription  for  extension.  An  appeal  to  the  public  was  made 
May,  in  the  following  terms  : — 

..  The  Committee  of  Trustees  to  procure  funds  for  enlarging  the  Museum 
of  Fine  Arts  present  the  following  statement  to  them  “ 

A subscription  of  *>.*,000.  m ™ „,ako  „„  tte 

eight  donors,  has  been  privately  earned  s*  1 ^ „c , _ 

as  originally  planned,  and  eo.nee.lng  then,  by  a corn  dor  parallel 
with  the  main  building. 

j:  carry  forward  - f - 
The  Museum  is  devoted  to  a wort  M wlueh  ^ 

mands  are  constantly  increasing.  - it  ministers  not 

this  is  to  he  sustained  only  by  the  most  lib era  — - ^ wthert0 
merely  to  the  student  or  lover  of  art  but  o g ^ 

i^oran,  yet  by  rro  m;ans  — t;b,  * ^ J ^ ^ ~ 

ending  May  h t moment’s  reflection  on  these  figures 

Saturdays,  and  <5,01o  on  Suude . ..  - and  justifles  an  appeal  in 

Shows  the  far-reaching  influence  of  the  Museum  anu  J 
its  behalf  as  one  in  behalf  of  the  whole  community. 

Hot  quite  eleven  years  have ‘P-cd i smee  the  « * ^ 

building  which  was  first,  elected.  > c c nQt  without  wituess- 

of  the  most  active  among  them,  have  Their  associates  and 

ing  repeated  proofs  of  the  i a uc  - ^ a future  0f  almost 

successors  believe  in  it  more  and  more,  an n ■ ; trust  and  a 

unlimited  power  and  beneficence  may  be  assured  by  a gener 

generous  support.’ 


The  total  amount  now  subscribed  is  $240,711,  less  by  nearly 
$60,000  than  the  sum  which  we  have  attempted  to  secure.  This  is 
much  to  be  regretted  ; and  while  there  is  every  reason  to  be  grate- 
ful to  those  who  have  contributed,  there  is  also  every  reason  to 
urge  those  who  have  not  to  aid  in  the  undertaking.  If  there 
ever  was  any  doubt  as  to  the  absolute  necessity  of  additional  room 
for  our  collections,  it  must  have  yielded  by  this  time  on  the  part, 
at  least,  of  every  one  acquainted  with  the  offerings  of  loans  and 
gifts  to  the  Museum,  or  with  the  educational  activities  of  the  school 
within  our  walls.  At  this  moment  it  is  proposed  to  place  in  our 
new  building  two  of  the  choicest  collections  of  Japanese  art  to  be 
found  in  this  or  any  other  country,  and  when  these  are  hospitably 
provided  for,  others  of  various  character  will  undoubtedly  follow 
them,  and  add  to  the  beauty  and  the  usefulness  of  the  Museum. 
When  we  began  to  build,  twelve  years  or  more  ago,  there  might 
have  been  some  cause  to  fear  lest  there  would  be  more  shell  than 
kernel  in  our  charge.  There  can  be  no  hesitation  about  what  we 
are  now  doin  in  the  way  of  building,  though  it  is  much  greater  in 
extent  than  the  erection  of  1876.  Every  space  to  be  obtained  will 
be  filled  at  once,  and  not  only  will  our  new  possessions  or  deposits 
improve  our  work,  but  the  better  disposition  of  our  old  ones  will 
be  an  advantage  hardly  appreciable  until  secured. 

We  therefore  urge  the  Trustees  to  relax  no  effort  that  seems 
practicable  in  order  to  secure  the  $60,000  still  wanting  to  complete 
the  total  of  $300,000. 

It  must  not  be  thought  that  we  ask  this  sum  merely  for  building. 
Should  it  be  raised,  only  the  larger  half  would  be  used  for  that 
purpose,  while  the  smaller  half  would  remain  to  meet  the  outlay 
constantly  required  for  the  very  best  object  of  the  Museum,  namely, 
the  supply  of  information  on  all  points  relating  to  the  fine  arts. 
Our  highest  function  is  educational,  and  to  discharge  this  satis- 
factorily we  must  have  not  only  our  silent  collections  but  our  liv- 
ing teachers,  our  director  and  our  curators,  to  meet  the  constantly 
increasing  demands  for  instruction.  The  creation  of  the  depart- 
ments of  classical  antiquities  and  of  prints,  and  their  committal  to 
experts  thoroughly  competent  to  take  charge  of  them,  while  the 
library  has  been  placed  under  efficient  oversight,  have  proved 
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,cfnl  mPan9  of  promoting  the  beneficent 
among  the  The  library  U susceptible  of  great 

influences  of  the  . t important  depart- 

-,o.  any  in, ere,  of 

thhTgreat  institution  to  suffer  for  want  of  money. 

r“'thC"lC^o*tUe~ 

SAMUEL  ELIOT. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  on  the  Mnseum  report  the  collections  in  good 
order,  and  enriched  during  the  past  year  by  many  valuable  gifts,  a 
list  of  which  is  given  elsewhere.  Among  the  most  important  are, 
from  several  contributors,  the  Arethusa,  the  chief  work  of  the  late 
George  Fuller  ; from  contributors,  chiefly  Boston  artists,  two  paint- 
ings by  the  late  John  B.  Johnston;  from  Mr.  George  W.  Wales, 
seven  hundred  prints  ; from  Mrs.  E.  D.  Cheney,  seventy-four  prints 
by  John  and  S.  W.  Cheney  ; from  Mr.  Denman  W.  Ross,  a pair 
of  wrought-iron  gates,  Venetian  work  of  the  16th  century;  from 
Mr.  Martin  Brimmer,  eighteen  medals,  Italian  Renaissance  ; also, 
twenty-nine  terra-cotta  figures  from  Myrina,  further  noticed  in  Mr. 
Robinson’s  report ; from  the  Rev.  Herbert  Probert,  a collection  of 
weapons  and  shields  from  the  Congo  ; from  Mr.  George  A.  Goddard, 
a gold  snuff-box  with  enamelled  lid  ; also,  paintings  by  Gerome, 
by  Greuze,  by  Israels,  and  by  R.  H.  Fuller;  from  the  Egypt  Ex- 
ploration Fund,  a most  liberal  donation  from  the  finds  of  1885  and 
1886,  comprising  hundreds  of  objects  in  bronze,  pottery,  glass,  and 
stone.  Among  these  are  a colossal  statue  of  Rameses  II.  in  black 
granite  ; a relief  in  limestone,  the  head  of  a young  prince,  most  del- 
icately modelled,  which  was  found  built  into  a pylon  of  the  6th  cen- 
tury B.  C.  ; a handle  in  gold  ; glass  mosaics  of  microscopic  delicacy  of 
execution  ; also,  a set  of  the  curious  deposits  placed  under  the  foun- 
dations in  Egyptian  temples, — for  all  which  we  are  specially  indebted 
to  the  exertions  of  our  kind  friends,  Rev.  W.  C.  Winslow,  Miss 
Amelia  B.  Edwards,  and  Mr.  Reginald  Stuart  Poole.  From  Mr. 
Samuel  D.  Warren,  a bronze  statuette  of  Athena,  referred  to  in 
Mr.  Robinson’s  report ; also,  a painting  by  Gericault.  From  Mrs. 
Frances  G.  Shaw,  a portrait  of  W.  L.  Garrison,  by  William  Page. 

On  account  of  lack  of  room,  no  special  exhibitions  have  been 
held,  except  those  in  the  Print  Department,  hereafter  referied  to 
by  Mr.  Koehler.  The  want  of  room  by  which  the  Museum  has  been 
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cramped  in  every  way,  and  which  has  rendered  it  impossible  for  us 
to  exhibit  more  than  a small  part  of  the  objects  received  from  the 
Egypt  Exploration  Fund,  makes  us  look  forward  eagerly  to  the 
promised  enlargement  of  the  building,  which  the  liberal  subscrip- 
tions to  the  building  fund  have  enabled  the  Trustees  to  undertake. 
It  is  much  to  be  hoped  that  the  amount  received  during  the  winter 
may  be  sufficient  to  enable  them  to  complete  the  first  quadrangle, 
by  the  construction  of  the  proposed  corridor  connecting  the  wings 
of  the  building  in  the  rear.  This  connection  is  very  important  for 
the  arrangement  of  the  collections  and  for  the  convenience  of  vis- 
itors. 

Our  collection  of  casts  from  the  antique  will  be  one  of  the  best 
in  the  world  ; and,  with  this  addition,  the  best  arranged.  The  ad- 
ditional room  would  also  allow  us  to  receive  a larger  deposit  of 
Japanese  art-objects,  which  has  been  promised  if  we  can  provide 
room  for  it,  and  which  would  bring  together  unequalled  opportuni- 
ties for  study  in  this  department. 

We  append  extracts  from  reports  made  to  the  committee  by  Mr. 
Robinson.  Curator  of  Classical  Antiquities,  and  Mr.  Koehler,  Cu- 
rator of  the  Print  Department  and  of  the  Gray  Collection  of 
Engravings.  We  would  call  attention  to  Mr.  Koehler’s  suggestion 
of  an  opportunity  for  increasing  our  collection  of  priuts. 

For  the  Committee, 

J.  E.  CABOT,  Chairman. 

Boston,  Jan.  lb,  1888. 


FROM  THE  REPORT  OF  MR.  EDWARD  ROBIXSON, 

CURATOR  OF  TUE  DEPARTMENT  OF  CLASSICAL  ANTIQUITIES. 


During  the  past  year  this  department  has  received  several  val- 
uable gifts,  the  first  of  which  was  a bronze  statuette  of  Athena, 
presented  by  Mr.  Samuel  D.  Warren.  This  little  figure,*  the  height 
of  which  is  M.  151,  represents  the  goddess  standing,  the  weight 

* Published  in  the  Jahrbuch  des  Vereins  von  Alterthumsfreunde  im  Rheinlande,  1S82; 
page  51,  plf.  I and  la. 
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of  the  body  thrown  upon  the  right  leg,  and  the  left  knee  slightly 
bent.  She  wears  a helmet,  the  crest  of  which  is  gone  (except  a 
small  piece  behind) , and  an  aegis  of  large  size,  which  envelops  the 
upper  half  of  the  figure  like  a shawl,  the  two  ends  being  held 
together  across  the  breast  by  the  Medusa  head,  which  serves  as  a 
kind  of  clasp.  In  her  left  hand  she  held  a spear  in  a nearly  verti- 
cal position,  the  end  resting  upon  the  ground,  and  in  the  right, 
something  which  I judge  from  the  analogy  of  other  figures  to  have 
been  a patera,  although  there  is  nothing  left  of  it. 

This  statuette  was  purchased  by  Mr.  Warren  of  Herr  Josef 
Zervas,  by  whom  it  was  discovered  in  1871,  on  a mountain  known 
as  the  “ Ettringer  Bellerberg,”  between  Coblenz  and  Bonn,  on  the 
Rhine.  This  mountain  is  famed  for  its  large  stone  quarries,  which 
have  been  worked  for  ages.  Numerous  remains  of  a Roman 
settlement  have  been  discovered  there,  among  which  are  the  ruins 
of  a temple  supposed  to  be  of  Minerva,  on  the  site  of  which  the 
statuette  was  found,  together  with  numerous  other  votive  offerings. 
Coins  discovered  among  these  show  the  second  century  of  our  era  to 
be  the  probable  date  of  the  figure.  But  its  chief  interest  lies  in  the 
fact  that  it  possesses  all  the  distinctive  characteristics  of  the  type 
of  Athena  which  prevailed  about  the  middle  of  the  fifth  century 
B.  C.,  that  is,  the  period  immediately  preceding  the  completion 
of  the  Parthenon,  when  Pheidias  was  already  active  in  Athens. 
These  are,  briefly  stated,  the  close-fitting  “ Attic”  helmet,  in  dis- 
tinction to  the  Corinthian,  which  has  holes  for  eyes  and  nose,  such 
as  are  seen  on  later  and  more  familiar  statues  of  the  goddess  ; the 
broad  face,  and  the  vex-y  large  aegis  covering  the  entire  breast  in 
front  and  extending  to  the  hips  behind.  This  feature  is  a relic  of 
the  archaic  stage  of  sculpture,  and  disappears  immediately  after 
the  period  described.  In  the  treatment  and  style  of  the  drapery 
also  there  is  a great  resemblance  to  the  Attic  sculpture  of  the  fifth 
century,  as  one  may  see  by  comparing  the  figure  with  the  maidens 
on  the  Parthenon  frieze  or  those  of  the  Erechtheion  porch.  The 
straight,  simple  folds  of  the  drapery  and  the  pose  of  the  figure 
give  it  the  feeling  of  a work  of  heroic  size,  and  I have  no  hesita- 
tion in  believing  that  the  statuette  is  a reproduction  of  a large 
statue  of  the  middle  of  the  fifth  century,  B.  C.  It  would  be  inter- 
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esting  to  pursue  the  matter  further  and  attempt  to  trace  the 
original  of  which  this  may  be  the  copy,  but  such  a discussion 
would  be  out  of  place  in  this  report,  and  I doubt  if  it  would  lead  to 
any  positive  results.  There  is,  of  course,  a dangerous  temptation  to 
identify  it  witli  the  colossal  statue  of  Athena  Promachos,  erected 
by  Pheidias  on  the  Akropolis.  The  time  and  general  character 
certainly  correspond  with  what  we  may  assume  for  this  statue  ; but 
so  long  as  our  information  regarding  Pheidias’s  Promachos  is  so 
vague  as  to  enable  one  set  of  scholars  to  believe  that  she  was  rep- 
resented brandishing  her  spear,  while  another  maintains  that  she 
stood  with  spear  upright,  we  are  hardly  justified  in  attempting  to 
identify  any  existing  figure  with  it. 

The  most  important  acquisition  of  the  year  was  Mr.  Martin 
Brimmer’s  gift  of  a collection  of  twenty-nine  original  Greek  terra- 
cotta figures  from  the  site  of  Myrina,  in  Asia  Minor,  a small  town 
which  was  brought  into  notice  a few  years  since  by  the  excavations 
conducted  there  under  direction  of  the  French  School  of  Archaeol- 
ogy at  Athens.  Over  twelve  hundred  of  these  beautiful  figurines 
were  brought  to  light,  the  majority  of  them  now  adorning  the 
Museum  of  the  Louvre,  and  that  of  Constantinople.  They  were 
found  in  graves,  and  appearances  indicated  that  they  had  been 
broken  in  symbolical  sacrifice,  as  they  were  thrown  in  by  the 
friends  of  the  departed. 

MM.  Pottier  and  Reinacb,  who  conducted  the  excavations, 
describe  the  condition  of  the  figures,  as  discovered,  in  their  ad- 
mirable Catalogue  des  terres  cuites  de  3t>jrina  au  Musee  du  Louvre , 
ns  follows  : — 

“ Les  statuettes  sont  rarement  tout  a fait  intactes;  nous  ne 
parlous  pas  des  brisures  resultant  du  travail  des  fouilles  . . . 
mais  des  brisures  ancienues,  certaiuement  intentionelles.  Ce  qui 
prouve  d’une  maniere  iuconstestable  que  la  cassure  est  souvent 
intentionelle  et  ne  resulte  pas  de  la  pression  de  la  terre  ou  du 
choc  subi  par  les  statuettes  en  tombant  dans  la  fosse,  c’est  que 
les  fragments  d’un  rueme  objet  se  trouvent  parfois  tres  loin  l’un 
de  l’autre.  Nous  avons  recueilli,  par  exemple,  une  figurine  sans 
tete  placee  au-dessus  des  plaques  du  tombeau  ; la  tete  etait  deposee  a 
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l’interieure.  Dans  nombre  de  ces  les  statuettes  etaient  couchees 
face  contre  terre,  privees  de  la  tete  ou  d’un  membre  qu’on  retrou- 
vait  du  cote  oppose,  ce  qui  semble  bien  indiquer  la  mouvement 
d’une  personne  qui,  se  tenant  au  bord  du  tombeau,  casserait  en 
deux  la  terre  cuite  qu’elle  tient,  et  jetterait  de  chaque  main  un  des 
morceaux  dans  la  tombe.” 

Some,  however,  appear  to  have  had  a more  strictly  religious 
significance.  Such  are  two  sitting  statuettes  of  Aphrodite,  of  a 
very  early  and  primitive  type,  in  which  the  influence  of  the  Orient 
is  strikingly  apparent.  Both  are  full-draped,  with  movable  arms, 
like  those  of  a jointed  doll,  and  enormous  head-dresses,  the  types 
of  which  are  strongly  suggestive  of  Phoenician  art,  as  are  also  the 
necklaces,  bracelets,  and  other  adornments  with  which  they  are 
bedecked.  One  of  these  figures  is  intact ; the  other  shows  what  I 
think  are  recent  breaks,  the  lines  of  the  fractures  being  sharp  and 
fresh.  Now  it  is  well  known  that  through  the  whole  course  of  the 
development  and  decline  of  their  arts  the  Greeks  carefully  preserved 
them  early  types  in  many  of  their  religious  figures  ; and,  therefore, 
until  the  time  of  the  Roman  empire,  when  the  dilettanti  affected 
the  primitive  styles  as  a fashion,  we  are  warranted  in  assuming  that 
a figure  of  this  type,  if  made  in  an  advanced  period  of  art,  was  a 
religious  figure.  Hence  I am  led  to  believe  that  the  two  figures  I 
have  described  were  not  offered  by  friends,  like  the  others,  but  that 
they  were  the  house-idols  of  the  deceased,  and  were  placed  carefully 
in  the  graves  to  be  a protection  in  death  as  they  had  been  in  life. 

Of  the  other  figures  some  are  divinities,  some  are  human.  There 
are  two  of  Aphrodite,  of  types  not  earlier  than  the  fourth  century 
B.  C.,  one  of  which  has  the  word  AI$IAOT,  the  name  of  the  maker, 
inscribed  on  the  back  ; two  Nikes  in  full  motion,  the  wings  unfor- 
tunately lost ; one  youthful  Dionysos,  three  Satyrs,  four  flying 
Cupids,  and  one  Muse. 

The  collection  presented  by  Mr.  Brimmer  is  admirably  character- 
istic of  the  types  and  styles  of  the  Myrina  potters,  as  shown  in  the 
Paris  and  Constantinople  collections,  and  some  of  the  figures  com- 
pare favorably  with  the  best  of  those.  The  most  striking  charac- 
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teristic  is  the  abundance  of  life  and  movement  in  the  figures. 
Some  of  them  have  the  serenity  of  the  Tanagra  figurines,  and 
seem  to  have  originated  under  the  influence  of  the  same  school,  but 
the  greater  number,  not  only  of  ours  but  of  all  that  have  been 
found,  exhibt  a much  livelier  action,  and  reflect  the  spirit  of  the 
larger  sculptures  of  the  period  in  which  they  were  probably  made, 
the  second  century  B.  C.,  in  which  the  influence  of  the  schools 
of  Pergamon  and  of  Rhodes  were  in  the  ascendant. 

We  have  also  received  from  some  young  ladies  who  have  had 
occasion  to  make  use  of  the  Museum  in  their  studies  a beautiful 
Greek  bracelet  of  gold,  delicately  wrought,  and  three  small  gold 
ear-rings.  These  are  all  from  Asia  Minor. 

From  Mr.  Ernest  W.  Longfellow  we  have  received  as  a loan 
a beautiful  bronze  head  of  Hypnos,  the  god  of  Sleep,  of  life 
size,  of  fine  workmanship,  and  of  a style  whieh  points  to  a Greek 
origin.  It  has  some  resemblance  to  the  charming  head  of  Hypnos 
in  the  British  Museum,  and  to  that  of  the  statue  of  the  same 
divinity  in  Madrid,  but  differs  in  the  treatment  of  the  hair, 
which  is  arranged  in  heavy  waving  locks,  held  by  broad  bands 
across  the  forehead  and  over  the  top  of  the  head,  and  gathered 
into  a small,  close-fitting  cap  behind.  The  wings,  also,  which 
start  from  the  temples,  are  shorter  and  less  drooping,  and  are  placed 
at  a sharper  angle  with  the  head.  It  was  purchased  by  Mr.  Long- 
fillow  recently  at  Assisi,  and  was  said  to  have  been  found  a short 
time  before  at  Todi,  in  the  neighborhood.  The  head  in  the  British 
Museum  is  from  the  same  region. 

The  purchases  in  this  department  have  been  very  few : only  a 
terra-cotta  figure  of  a seated  woman,  of  fair  style  and  preserva- 
tion, from  Asia  Minor,  and  thirteen  small  terra-cotta  figures  from 
the  Island  of  Cos.  The  collection  of  casts  has  received  no  addi- 
tion, the  rooms  being  already  overcrowded. 

The  completion  of  the  first  quadrangle  of  the  building,  should 
the  subscription  reach  the  amount  needed  for  that  purpose,  would, 
it  may  be  said  without  exaggeration,  more  than  double  the  interest 
and  value  of  this  part  of  our  collections.  It  would  enable  us  to 
present,  in  an  unbroken  series,  the  whole  history  of  the  art  of 
sculpture,  from  its  beginning  in  Egypt  and  Assyria,  through  its 


progress  in  Greece  and  Rome,  its  course  in  the  Middle  Ages,  its 
revival,  development,  and  decline  in  the  Renaissance ; and  the  vis- 
itor would  be  able  to  make  a complete  circuit  through  rooms  corre- 
sponding to  the  different  stages  of  the  development  of  sculpture. 


FROM  THE  REPORT  OF  MR.  S.  R.  KOEHLER, 

Curator  of  the  Print  Department. 


The  collections  under  my  charge  since  Feb.  1,  1887,  comprise 
two  divisions : 1.  The  Gray  Collection,  belonging  to  Harvard 

College,  consisted,  by  actual  count,  July  12,  1887,  of  five  thousand 
seven  hundred  and  forty-five  prints,  viz.  : Four  thousand  nine 

hundred  and  fifty-one  impressions  from  intaglio  plates,  six  hun- 
dred and  ninety-eight  from  relief  blocks ; ninety-six  lithographs, 
including  several  series  in  bound  books ; next,  fifty-four  miscel- 
laneous pieces,  viz.  : Seven  heliotypes,  four  photographs,  forty- 
two  drawings,  and  one  tracing.  There  are  also  three  hundred 
and  seventy-nine  books,  parts  of  books,  pamphlets,  and  portfolios 
containing  publications  issued  as  series.  Most  of  the  books  and 
pamphlets  are  hand-books  and  catalogues  ; there  are,  however,  a 
number  of  illustrated  volumes  bearing  on  the  history  of  prints. 
A number  of  volumes  were  returned  to  Harvard  College  upon  its 
demand,  April  27,  1887.  With  the  exception  of  a few  volumes  of 
the  continuation  of  Robert-Dumesnil’s  “ Peintre-graveur  Fran$ais,” 
there  have  been  no  accessions  to  the  collection,  the  income  of  the 
purchasing  fund  being  exhausted  by  the  purchases  of  the  previous 
year.  2.  The  print  collection  of  the  Museum,  which  numbered, 
Feb.  1,  1887,  according  to  the  register,  four  thousand  one  hundred 
and  fifty-one  prints,  including  deposits  made  by  the  Boston  Athe- 
naeum, but  not  including  the  contents  of  several  portfolios  from  the 
Sumner  bequest  and  other  sources,  which  still  await  examination. 
Jan.  1,  1888,  the  register  showed  five  thousand  and  eighty-four 
prints,  an  increase  of  nine  hundred  and  thirty-three  during  the 
period  covered  by  this  report.  Nearly  all  are  gifts,  no  purchases 
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having  been  made,  with  the  exception  of  the  publications  issued 
for  the  year  by  the  Arundel  Society.  A number  of  etchings 
bought  from  the  exhibition  of  the  work  of  the  woman  etchers  of 
America,  but  not  yet  paid  for  and  registered,  are  not  included.  A 
specification  of  the  gifts  will  be  found  in  the  list  of  donations  for 
1887.  One  of  the  most  important,  however,  a collection  illustrating 
the  history  of  lithography,  received  from  Mr.  Louis  Prang,  not 
having  been  as  yet  registered,  does  not  appear  in  the  list. 

A donation  is  expected  from  Mrs.  Henry  D.  Wilmarth,  who  has 
signified  her  intention  of  expending  one  hundred  dollars  in  the 
purchase  of  prints  to  be  presented  to  the  Museum. 

To  Mr.  Gaffield  we  are  indebted  for  the  loan  of  Weigel  & Zes- 
termann’s  “ Anfange,”  Passavant’s  “ Peintre-graveur,”  and  two 
series  of  etchings  by  C'allot. 

An  alphabetical  catalogue  of  the  print  collection  of  the  Museum 
has  been  begun,  and  its  arrangement  in  chronological  order  will  be 
taken  in  hand  as  soon  as  other  work  permits.  The  exhibition  of 
the  etchings  and  dry-points  of  Charles  Storm  van’s  Gravesande, 
which  was  closed  in  January,  was  succeeded.  April  26,  by  an  ex- 
hibition of  the  etched  work  of  Rembrandt,  and  of  artists  of  his 
circle,  together  with  engravings,  etchings,  etc.,  from  paintings  and 
sketches  by  him.  The  catalogue  of  this  exhibition  shows  that  it 
contained  the  whole  printed  oeuvre  of  Rembrandt,  by  far  the 
larger  part  in  original  impressions.  It  thus  offered  an  opportunity 
for  the  study  of  the  master  such  as  was  never  before  enjoyed  in 
America.  The  possibility  of  making  it  was  due  to  the  generosity 
of  Mr.  Henry  F.  Sewall,  of  New  York,  who  lent  to  the  Museum 
the  whole  of  his  rich  Rembrandt  collection.  Those  plates  of  which 
original  impressions  were  not  procurable  were  represented  by 
photogravure  reproductions  taken  from  a copy  of  Blanc’s  “ Rem- 
brandt,” kindly  lent  by  Dr.  II.  C.  Ahlborn. 

During  the  summer  the  two  print-rooms  were  filled  by  a collec- 
tion drawn  principally  from  the  Gray  engravings,  illustrating  the 
various  technical  processes  used  in  the  production  of  prints,  not 
including  the  processes  based  ou  photography. 

An  exhibition  of  the  work  of  the  women  etchers  of  America 
closed  the  year.  As  its  aim  was  to  show  unreservedly  what  the 
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women  artists  of  the  country  had  done  in  etching,  no  selection 
was  made,  but  everything  sent  in  was  hung.  Those  who  have  ex- 
perience in  arranging  exhibitions,  and  who  know  what  an  amount 
of  worthless  material  is  generally  offered,  must  have  seen  with 
surprise  the  high  average  that  was  attained. 

The  number  of  special  visitors,  or  those  making  application  for 
permission  to  examine  prints  not  on  exhibition,  was  only  fourteen, 
to  whom,  however,  must  be  added  the  members  of  a class  of  seven 
ladies  to  whom  the  curator  delivered  a series  of  free  lectures  or 
talks  on  the  Wednesdays  of  each  week,  beginning  Nov.  2 and  not 
yet  concluded,  on  the  technical  processes  involved  in  the  making 
of  prints,  illustrated  by  the  exhibition  of  tools  and  materials,  and 
supplemented  by  the  examination  of  specimens  drawn  from  the 
Gray  Collection,  that  of  the  Museum,  and  from  private  sources. 
This  occasion  and  the  attempt  to  arrange  a technical  and  historical 
exhibition  in  the  Museum  brought  into  relief  the  inadequacy  of  the 
combined  resources  of  the  Gray  Collection  and  the  Collection  of 
the  Museum  to  furnish  materials  for  a complete  representation 
of  the  history  of  prints.  A permanent,  or  at  least,  a periodi- 
cally recurring  technical  and  historical  exhibition  would  be  a very 
desirable  feature  of  the  Museum,  and,  together  with  a proper 
manual  for  the  use  of  students,  would  add  largely  to  its  educa- 
tional value. 

For  this  purpose  it  would  be  necessary  to  fill  up  the  existing 
gaps  by  systematic  purchases,  and  I would  earnestly  recommend 
the  setting  apart  yearly  of  a stated  amount,  however  small  in  the 
beginning,  to  be  so  used.  In  many  cases  the  admirable  photo- 
gravure reproductions  now  published  in  Paris  and  elsewhere  at  com- 
paratively low  prices  would  be  quite  adequate,  although  the  origi- 
nals are  naturally  preferable,  and,  for  the  study  of  technical  ques- 
tions, indispensable. 

Another  need  which  makes  itself  felt  in  the  administration  of 
the  combined  collections  is  that  of  books.  A small  library  of  the 
most  important  books  of  reference  does  indeed  form  part  of  the 
Gray  Collection,  and  the  library  of  the  Museum  also  owns  a number 
of  volumes  relating  to  engravings.  If  those  which  are  found  in 
the  library  of  Harvard  College  were  placed  with  the  Gray  Colleo- 
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tion,  which  belongs  to  the  same  institution,  the  usefulness  of  both 
would  be  proportionately  enhanced.  But  with  the  distance  which 
separates  the  two,  neither  can  be  made  serviceable  to  then-  full  ex- 
tent. I would  recommend  therefore  the  purchase  of  the  most  de- 
sirable hand-books  and  dictionaries,  such  for  instance  as  Nagler’s 
“ Monogrammisten,”  and  that  a small  sum  be  set  apart  annually 
for  the  purpose. 

One  necessity  remains,  and  that  is,  the  providing  of  a room,  and 
eventually  of  rooms,  separated  from  the  exhibition  rooms  and  not 
accessible  to  the  public  in  general,  for  the  storage  of  prints,  for 
their  study  by  special  visitors,  aud  for  the  performance  of  the  man- 
ual labor  (such  as  mounting)  which  a well-kept  print  collection 
demands. 

It  ought  to  be  kept  in  mind  that  the  study  of  prints,  as  a specialty, 
like  all  specialties,  must  be  confined  to  comparatively  few  persons, 
who,  nevertheless,  are  entitled  to  as  much  consideration  as  any 
other  class  of  specialists.  It  is  my  firm  conviction  that  the  time 
will  come  when  the  Print  Department  will  be  of  as  much  impor- 
tance to  the  public  as  any  department  of  the  Museum.  A print 
collection  is  not  simply  au  aggregation  of  line  pictures  in  black  aud 
white,  to  be  looked  at  merely  from  an  msthetic  point  of  view,  it 
illustrates  more  fully  than  any  other  collection  not  only  the  history 
of  art  but  the  history  of  mankind  from  the  15th  century  down- 
wards, and,  indirectly,  even  to  the  remotest  depths  of  time.  And 
it  may  be  said  that  there  is  hardly  a branch  of  human  knowledge 
or  endeavor  which  canuot  receive  aid  from  a well-stocked  print 
collection,  liberally  administered. 

Holding  these  views,  I shall  perhaps  be  pardoned  for  pressing 
upon  you  ouce  more  the  desirability  of  eulargiug  the  collection  as 
rapidly  as  the  means  will  permit,  and  for  drawing  your  attention 
to  the  fact  that  the  opportunities  are  diminishing  from  year  to 
year.  The  consequence  is  a steady  rise  of  prices,  as  shown  by  the 
auction  sales  held  iu  Europe.  An  extraordinary  opportunity  is  now 
offered  by  the  Sewall  Collection,  which  could  undoubtedly  be  bought 
at  a very  reasonable  price.  This  collection  is  the  result  of  the 
labors  of  nearly  half  a century,  and  has  been  brought  together  at 
prices  now  totally  past  recurrence.  It  can,  as  I believe,  be  secured 
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for  a sum  far  below  what  would  be  needed  to  construct  it  again  by 
purchasing  piece  after  piece  in  the  market.  With  such  a collection 
in  the  possession  of  the  Museum,  the  withdrawal  of  the  Gray  Col- 
lection, certain  to  occur  some  day,  might  be  looked  forward  to 
with  somewhat  more  of  equanimity  if  not  without  regret. 


REPORT  OF  TIIE  COMMITTEE  OX  THE  LIBRARY 


FOR  1887. 


Books  and  pamphlets  given  ....  350 

“ purchased,  9 for  ....  §99  19 

Periodicals  subscribed  to,  15  at  a cost  of  about  95  00 

Among  the  important  gifts  to  the  Library  during  the  past  year 
are  the  following  : — 

From  Quincy  A.  Shaw: 

Fourteen  volumes  on  .Japanese  and  other  Art. 

From  George  W.  Wales  : 

Thirteen  volumes,  chiefly  on  Classic  Art. 

From  the  Pennsylvania  Academy  of  the  Fine  Arts: 

Forty-eight  catalogues  and  reports  of  that  institution. 


Balauce  on  hand  .Jan.  20,  1887  . 

§80  73 

Past  appropriations  transferred  in  account  . 

800  00 

Appropriation  of  1887  .... 

200  00 

§1,080  73 

Expended  during  the  year  : — 

Books  ....... 

899  19 

Periodicals  ...... 

95  03 

Miscellaneous  ...... 

35  00 

229  22 

Balance,  Jan.  19,  1888  .... 

§851  51 

During  the  year  a carefully  selected  list  of 

books  on  Numis- 

matics,  twenty-six  in  uumber,  has  been  prepared,  and  the  ljooks 

ordered  at  a cost  of  about  $350. 

SAMUEL  ELIOT. 

For  the  Committee 

on  the  Library. 
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DONATIONS  IN  1887. 


Francis  Amory,  Jr. 

Eight  pieces  of  antique  terra-cotta  from  Greece. 

Nathan  Appleton. 

Two  pieces  of  lace  and  embroidery,  and  three  miniatures. 

The  Architectural  Association  of  Mass.  Institute  of  Technology 
Thirty-four  photographs  of  architectural  subjects. 

Mrs.  Richard  Baker. 

Apiece  of  pottery,  Marieburg,  dated  1768. 

Henry  J.  Bigelow,  M.  D. 

A piece  of  limestone,  cai'ved,  Egyptian,  and  a vase,  Etruscan,  and  two 
pieces  of  printed  cotton,  English,  marked  “ Collins,  Woolmer,  1765.” 
Henry  S.  Bliss,  Buffalo,  N.  Y. 

Three  etchings  by  A.  W.  Sangster. 

Bedros  Borsiglvn. 

Two  Syriac  books  of  devotion. 

Miss  Bradlee 

A volume  of  engravings  by  Anker  Smith  and  others. 

Miss  C.  A.  Brewer. 

Fifteen  etchings,  English  and  French. 

Martin  Brimmer. 

Twenty-nine  terra-cotta  figures  from  Myrina  in  Asia  Minor,  and 
eigheen  medals,  Italian  Renaissance. 

Mrs.  Ednah  D.  Cheney. 

Seventy-four  engravings  by  John  and  Seth  W.  Cheney,  and  one  hun- 
dred and  sixty-five  engravings,  lithographs,  and  wood-cuts,  etc.,  by 
American  and  European  engravers. 

A Class  of  Young  Ladies. 

Four  pieces  of  goldsmith’s  work : a bracelet  of  braided  gold  set  with  an 
intaglio  head  of  glass,  a pair  of  ear-rings,  urn  shape,  and  an  ear-ring 
with  a bead  of  glass  or  pearl,  found  near  Smyrna. 

By  the  Contributions  of  Artists  and  Others. 

An  oil  painting  by  George  Fuller ; his  last  work : “ Arethusa.” 

By  Contribution  Chiefly  from  Artists  in  Boston. 

Two  oil  paintings  by  John  Bernard  Johnston : “ The  New-Born  Calf,” 
and  a “ Landscape  with  Cattle.” 

Clarence  Cook,  New  York. 

Five  etchings  by  Smith,  Blum,  and  Raj  on,  from  the  “ Studio.” 

B.  W.  Crowninshield. 

Four  pieces  of  terra-cotta  and  three  of  glass,  antique,  from  Greece. 
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Egypt  Exploration  Fund,  through  Rev.  W.  C.  Winslow,  Vice- 
President  and  Honorary  Treasurer. 

From  excavations  of  the  fourth  season  1885-86,  at  Tell  Suelin,  Kan- 
tareh,  Tell  Gemayemi,  Ilefenneh,  Naukratis,  San,  etc. 

A fragment  of  a bas-relief  of  Rameses  and  other  pieces  of  sculptured 
stone ; the  handle  of  a gold  tray  and  other  ornaments  of  gold  and  sil- 
ver; also  large  numbers  of  pottery,  terra-cotta,  porcelain,  bronze  and 
other  metals,  glass,  engraved  gems,  beads,  and  amulets,  ivory,  bone, 
coins,  mosaics,  etc. 

Also  a colossal  statue  of  Rameses  II.,  seated,  of  black  granite,  found  at 
Tell  Nebesheh,  in  the  spring  of  1886. 

Thomas  Gaffield. 

Thirty-nine  plates  and  title,  in  vol.  “ Pitture  a fresco  del  Campo  Santo 
di  Pisa,”  Carlo  Lasinio. 

R.  Swain  Gifford,  New  York. 

Three  etchings  by  the  donor. 

George  A.  Goddard. 

Four  oil  paintings  by  Greuze,  G6rome,  Israels,  and  R.  H.  Fuller,  and  a 
gold  suutl'-box,  dated  “ Mareinhes,  1773.” 

William  Graham. 

An  engraving  after  Andrea  Vincentiuo. 

Edward  II.  Greenleaf. 

Fifteen  etchings  by  Pinelli;  one  by  Cruikshank;  one  mezzotint  by  John 
Sartain;  one  lithograph  and  a wood-cut. 

Estate  of  Alfred  Greenougii. 

Charles  Ilenry  Parker,  executor.  A chromo-lithograph  by  Storch  and 
Kramer. 

Charles  Henry  Hart,  Philadelphia. 

Two  etchings  by  S.  .T.  Ferris,  and  one  by  Clay. 

John  Henry  Hill,  Mount  Moor,  N.  Y. 

Two  aquatints  by  the  donor. 

Leonard  P.  Holden,  M.  D. 

Twenty-five  lithographs : Anatomical  studies. 

Edward  W.  Hooper. 

A vase,  “ Sang  de  Boeuf ,”  made  by  Jas.  Robertson’s  Sons,  at  the  Chelsea 
Pottery. 

James  Jackson  Jarvis. 

A plaque.  Majolica,  early  16th  century. 

Humphery  B.  Kendrick,  Santa  Barbara.  Cal. 

A photograph  of  a collection  of  native  Indian  baskets. 

W.  J.  Linton.  New  Haven 

A volume  with  three  engravings,  by  Charles  Ruclens. 

Charles  G.  Lorlng. 

Three  warriors'  clubs  of  carved  wood  from  the  islands  of  the  Pacific, 
aud  a wood-cut,  by  T.  Johnson,  after  Rembrandt. 

J.  W.  Paige. 

Three  pieces  of  carved  wood-work,  a door  and  two  panels,  from  Al- 
giers, aud  five  pieces  of  metal  work,  Arabian. 
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Louis  Prang. 

Seven  wood-cuts.  Modern  German. 

Rev.  Herbert  Probert,  Damariscotta,  Me. 

Seventy-two  pieces  of  arms,  armor,  cloth,  utensils,  etc.,  from  the 
Congo  regions,  in  Africa,  and  twelve  pieces  arms  used  by  Montaua 
Territory  Indians. 

Edward  Robinson. 

Two  bronze  coins  from  Athens,  five  bronze  arrow-heads,  and  a bronze 
fish-hook  from  Greece. 

Miss  Annette  P.  Rogers. 

Three  hundred  and  forty-two  casts  from  engraved  stones. 

John  C.  Ropes. 

Fourteen  photographs  of  portraits  of  Julius  Csesar. 

Henman  W.  Ross,  Cambridge. 

A pair  of  wrought-iron  doors,  Venetian. 

Samuel  H.  Russell. 

A fan  of  carved  ivory,  Chinese. 

Samuel  H.  Scudder,  Cambridge. 

Three  plates,  wood-cuts,  by  Henry  Marsh,  and  a chromo-lithograph 
by  T.  Sinclair  & Son. 

Mrs.  Frances  G.  Shaw,  Staten  Island. 

An  oil  painting,  by  William  Page  : portrait  of  Wm.  Lloyd  Garrison. 
James  D.  Smillie,  New  York. 

Five  etchings  by  the  donor. 

Sidney  L.  Smith. 

Two  etchings  by  the  douor. 

Miss  Salome  H.  Snow,  Brunswick,  Me. 

A piece  of  embroidery,  Chinese,  and  an  embroidered  quilt,  German, 
made  about  1770. 

George  W.  Wales. 

Seven  hundred  and  fourteen  publications  of  the  Arundel  Society,  and  an 
etching  by  Mrs.  F.  Alexander,  after  a design  by  Miss  Alexander. 
George  W.  Wales  and  Chas.  G.  Loring. 

Eight  tiles,  Persian,  imported  by  S.  G.  W.  Benjamin. 

Samuel  D.  Warren. 

A bronze  statuette  of  Minerva,  found  in  the  Rhine  provinces,  and  an  oil 
painting  by  Gericault,  1818,  study  of  a French  cuirassier. 

Mrs.  Sarah  W.  Whitman. 

Two  pieces  of  antique  glass  from  Cyprus. 


DONATIONS  TO  THE  LIBRARY. 


For  the  Year  1887. 


Alinari  Brothers,  Florence,  Italy. 

Catalogo  Generate.  Terza  appendicc. 

ARCn.EOLOGICAL  INSTITUTE  OF  AMERICA. 

Seventh  and  Eighth  Annual  Reports. 

Art  Association  of  Montreal. 

Report  of  the  Council  for  the  year  1886. 

Catalogue  of  the  Carnival  Exhibition.  1887. 

Boston  Art  Club. 

Catalogues  of  the  35tb  and  36th  Exhibitions. 

Boston  Public  Library. 

Nineteen  Annual  Reports  and  thirty-one  Bulletins. 

Miss  H.  C.  Brad  lee. 

1.  Dictionary  of  Arts  and  Sciences.  3 vols.  By  Rev.  G.  Gregory,  D.  D. 

2.  Calinet’s  Great  Dictionary  of  the  Holy  Bible.  5 vols. 

3.  History  of  the  ludiau  Tribes  of  America.  2 vols. 

By  Thomas  L.  M'Kenneyand  James  Hall. 

Ad.  Braun  & Cie.  Paris. 

Catalogue  General  dcs  photographies,  etc. 

Miss  C.  A.  Brewer. 

The  Journal  of  Indian  Art.  South  Kensington  publication.  Three 
numbers. 

Hon.  Martin  Brimmer. 

Catalogue  of  the  Royal  Jubilee  Exhibition.  Manchester.  England.  1887. 
Francis  Brooks. 

1.  Geschichte  der  Preussischen  Miinzeu  und  Siegel  von  friihester  Zeit, 

bis  zum  Eude  der  Herrschaft  des  Deutschen  Ordens.  By  F.  A. 
Vossberg. 

2.  Histoire  de  Guillaume  III.  By  N.  Chevalier. 

3.  Oerlich's  Mcdaillen-Cabinet  zur  Geschichte  Friedrich  Wilhelm  des 

Grossen. 

4.  Die  Miinzen  der  Herzoge  von  Baiern,  Hildesheim  und  Goslar. 

By  Heinrich  Philipp  Cappe. 

5.  Berliner  Bliiter  fur  Miinz,  Siegel  und  Wappenkunde.  Vol.  I.  Num- 

ber 1. 

6.  Berliner  Bliiter  fiir  Miinz,  Siegel  und  Wappenkunde.  Vol.  V. 

Number  l. 

7.  Herculanum  et  Pompei.  Recueil  General  des  peintures,  bronzes, 

mosaiques,  etc.  Vol.  VIII.  only.  “ Mus6e  Secret.” 
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Bureau  of  Education,  Washington. 

1.  Two  Circulars  of  Information. 

2.  Statistics  of  Public  Libraries  in  the  United  States. 

3.  The  organization  and  management  of  Public  Libraries.  By  William 

E.  Poole. 

4.  Eeportof  the  Commissioner  of  Education  for  1884-1885. 

Gen.  L.  P.  di  Cesnola. 

An  address  on  the  practical  value  of  the  American  Museum,  New  York. 
By  the  donor. 

Dr.  J.  R.  Chadwick. 

Catalogue  of  the  Gallery  Gsell,  Vienna. 

Cincinnati  Museum  Association. 

Fourth  Annual  Report. 

Essex  Institute,  Salem. 

Descriptive  Catalogue  of  the  Morse  Collection  of  Japanese  Pottery.  By 
Sylvester  Baxter. 

Samuel  Eliot. 

Memoir  of  Charles  C.  Perkins.  By  the  donor. 

W.  M.  R.  French,  Chicago. 

Catalogue  of  the  Exhibition  by  the  Art  Institute  of  Chicago  at  the  open- 
ing of  the  New  Art  Museum,  1887. 

Prof.  Le  MIstayer  Giuchainville,  New  York. 

Catalogue  of  the  Vte.  de  Ponton  d’Amecourt  Collection.  Monnaies  d’or 
Romanies  et  Byzantines. 

Dr.  Asa  Gray,  Cambridge. 

Three  Catalogues. 

1.  Summer  Exhibition  of  the  Grosvenor  Gallery. 

2.  One  hundred  and  nineteenth  Exhibition  of  the  Royal  Academy  of 

Arts,  London. 

3.  Exhibition  of  the  Royal  Institute  of  Painters  in  Water  Colors, 

London. 

E.  H.  Greenleaf. 

Boston  Athenaeum  Catalogue,  twenty-sixth  Exhibition.  American  Art 
Union  Transactions  for  1848,  including  the  Constitution  and  the  tenth 
Annual  Report. 

Barclay  V.  Head,  British  Museum,  London. 

Coins  discovered  on  the  site  of  Naukratis. 

Frederick  Keppel,  New  York. 

Catalogue  of  the  Etchings  and  other  Prints  of  J.  F.  Millet,  with  notes 
and  a sketch  of  the  artist’s  life. 

S.  R.  Koehler. 

1.  Catalogue  of  the  Stewart  Collection,  New  York. 

2.  Jahrbuch  der  Koniglich  Preussischen  Kunstsammlungen  and  Supple- 

ment. 2 vols. 

3.  Repertorium  fur  Kunstwissenschaft.  4 vols. 

Charles  M.  Kurtz,  New  York. 

National  Academy  Notes  and  catalogue  of  the  sixty-second  Spring  Exhi- 
bition. 
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Charles  G.  Coring. 

1.  Palette  Scrapings ; St.  Louis  School  of  Fine  Arts.  Yol.  IL  No.  2. 

2.  The  Art  Student.  Yol.  I.  No.  1. 

3.  The  Walter  Memorials  of  George,  Mary,  and  Martha  Washington, 

with  portraits,  and  sundry  papers  relating  to  the  authenticity  of 
the  portraits;  also  two  descriptive  pamphlets. 

4.  Sur  l’authenticite  des  groupes  en  terre-cuite  d’Asie-Miueure.  By  A_ 

Cartault. 

5.  The  Studio.  Vol.  III.  No.  3. 

6.  The  American  Architect  and  Building  News.  4 vols. 

Newton  Macintosh,  New  York. 

Catalogue  of  the  Louvre.  Third  part.  Fourteenth  Edition. 
Massachusetts  Institute  of  Technology. 

1.  Twenty-third  Annual  Report. 

2.  “ Department  of  Architecture.  Course  IV.” 

Metropolitan  Museum  of  Art,  New  York. 

Two  Annual  Reports. 

New  York  Etching  Club. 

Illustrated  Catalogue  of  the  Club  Exhibition.  1887. 

Onf.ida  Historical  Society,  Utica,  N.  Y. 

Transactions  of  the  Society  for  1 885— 8G. 

J.  W.  Paige. 

Two  Catalogues  of  the  Grosvenor  Gallery.  London. 

Park  Commissioners  of  Boston. 

Eleventh  and  Twelfth  Annual  Reports. 

Notes  on  the  Plan  of  Franklin  Park. 

Peabody  Institute,  Baltimore. 

Seven  Annual  Reports. 

Pennsylvania  Academy  of  the  Fine  Arts.  Philadelphia. 

Forty-nine  Catalogues,  Annual  Reports.  Circulars,  etc. 

Pennsylvania  Museum  and  School  of  Industrial  Art,  Philadelphia, 
Eleventh  Annual  Report. 

Louis  Prang 

Catalogue;  Adrian  Ludwig  Richter,  Malcr  uiul  Radirer.  By  Johann 
Friedrich  Hoff. 

F.  W.  Putnam,  Curator  of  the  Peabody  Museum,  Cambridge. 

1.  Twentieth  Annual  Report. 

2.  Conventionalism  in  Ancient  American  Art. 

Bernard  Quaritch.  London. 

Six  Catalogues. 

Redwood  Library  and  Athen.eum,  Newport,  R.  I. 

One  hundred  and  fifty-seventh  Annual  Report. 

John  P.  Reynolds. 

Catalogue  of  the  Fifteenth  Annual  Exhibition  of  the  Interstate  Indus- 
trial Exposition  of  Chicago. 

Senor  Romero.  Mexican  Minister  to  the  United  States,  Washington. 

The  Republic  of  Mexico  in  1876.  By  Antonia  Garcia  Cubas. 
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Walter  Rowlands,  Allston. 

Katechismus  cler  Kunstgeschichte.  By  Bruno  Bucher. 

Royal  Canadian  Academy  of  Arts,  Montreal. 

1.  Exhibition  Catalogue,  1887. 

2.  Report  of  Mr.  Hodgson  on  the  Exhibit  of  Canadian  Pictures  at  the 

Colonial  and  Indian  Exhibition  at  South  Kensington,  London,  1886. 
Science  and  Art  Museum,  \Dublin. 

Report  of  the  Director,  1886. 

Edwin  P.  Seaver. 

Five  Annual  Reports  of  the  Superintendent  of  Public  Schools  iu  the 
City  of  Boston. 

Quincy  A.  Shaw. 

1.  L’Art  Japonais.  By  Louis  Gonse.  2 vols. 

2.  The  Pictorial  Arts  of  Japan.  By  William  Anderson.  4 Parts. 

3.  The  Ornamental  Arts  of  Japan.  By  George  A.  Audsley.  4 Parts. 

4.  Catalogue  of  the  Morgan  Collection.  New  York. 

5.  La  Vie  et  L’oeuvre  de  J.  P.  Millet.  By  Alfred  Sensier. 

6.  Albert  Diirer  et  ses  dessins.  By  Charles  Eplirussi. 

7.  Musee  Plantin-Moretus  of  Antwerp.  Notice  Historique.  By  Max 

Rooses. 

Smithsonian  Institution,  Washington. 

1.  Report  for  the  year  1884.  Part  II. 

2.  Art  and  Industry ; Education  in  the  Industrial  and  Fine  Arts  in  the 
United  States.  Part  I.  By  Isaac  Edwards  Clarke. 

Miss  Stetson,  Bangor,  Maine. 

1.  Eugene  Arrondelle,  Chef  du  Moulage  du  Musee  du  Louvre.  Cata- 
logue de  sa  collection  particuliere. 

2.  Verzeichniss  derjenigen  Kunstwerke  aus  der  konigl.  bayer.  Glypto- 
thek,  von  welchen  durch  die  konigl.  technisclie  Hoclischule  in  Miin- 
chen  Abgusse  um  die  beigestzten  Preise  bezogen  werden  konen. 
Munich,  1884. 

George  W.  Wales. 

1.  Picturse  Antiquae  Cryptarum  Romanarum,  et  Sepulcri  Nasonum. 
Delineatse  et  express®  ad  Archetypa  a P.  S.  Bartholi  et  Francisco 
Ejus  Filio.  Rome,  1791.  By  J.  P.  Bellorio  and  M.  A.  Causeo. 

2.  Le  Sculture  delle  porte  della  Basilica  di  San  Petronio  in  Bologna. 
Engravings  by  F.  Spagnuoli  after  drawings  by  Prof.  G.  Guizzardi. 
Bologna,  1834. 

3.  I.  Freschi  delle  Loggie  Vaticane  dipinti  da  Raffaele  Sanzio.  Rome, 
1851.  By  Agostino  Valentiui. 

4.  Monuments  Sepulcraux  de  la'Toscane.  Florence,  1821. 

5.  Thesaurus  Eruditge  Antiquitatis.  By  M.  A.  Causeo.  Rome,  1707. 

6.  Le  Antiche  Lucerne.  Sepolcrali  Figurate.  By  G.  P.  Bellori.  De- 
signed and  engraved  by  P.  S.  Bartoli.  Rome,  1729. 

7.  Gli  Antiche  Sepolcri,  ovvero^MausoleQRomani,  ed  Etruschi.  By  P. 
S.  Bartoli.  Rome,  1727. 
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8.  Descrizione  Topografica  delle  Antichita  di  Eoma,  dell’  abate  Ridol- 
fino  Venuti  Coi’tonese.  Rome,  1824. 

9.  Descriptive  and  historical  catalogue  of  a collection  of  Japanese  and 
Chinese  paintings  in  the  British  Museum. 

10.  Album  fur  Wohnungsdecoration,  mit  Ausgabe  der  Bezugsquellen  der 
ausgefiihrten  Muster  der  ersten  Kunstindustriellen.  Part  I.  Spitzen- 
gewebe.  By  F.  Fischbach. 

11.  Ornament  of  Textile  Fabrics.  By  F.  Fischbach. 

W.  T.  Walters,  Baltimore. 

Notes  upon  certain  Masters  of  the  19th  century.  By  Albert  Wolff. 

Josef  Zervas,  Fayal. 

Jalirbucli  des  Vereins  von  Alterthumsfreunden  im  Rheinlande. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS. 


Foe  the  Yeae  1887. 


[This  list  does  not  include  a large  number  of  articles  on  exhibition 
reported  in  previous  years.  ] 

Dr.  Heney  C.  Ahlbobn. 

Blanc,  “L’oeuvre  de  Rembrandt.” 

Nathan  Appleton. 

A water  color  by  R.  F.  Zogbaum,  “ Mounted  Soldiers,”  and  five  pieces  of 
jewelry  and  bric-a-brac. 

Samuel  P.  Aveey,  New  York. 

Twenty  etchings  by  Miss  Mary  Cassatt  for  the  Exhibition  of  the  Work  of 
the  Women  Etchers  of  America. 

W.  H.  W.  Bicicnell. 

Au  oil  painting  by  Mr.  Bicknell,  “Autumn.” 

Mes.  A.  G.  Bowditch. 

Three  pieces  pottery,  Rookwood. 

Maetin  Beimmeb. 

Twelve  oil  paintings:  Corot,  “Landscape”;  Diaz,  “Landscape”; 
Hamon,  “ Cupid  - Parroquet  ” ; S.  Vanutelli,  “ Au  Incroyable”; 
Stuart,  “ Portrait  of  Counsellor  Dunn  ” ; Yedder,  “ Fisherman  and  the 
Genii”;  Hotchkiss,  “The  Theatre  at  Taormina”;  Tilton,  “ The  Lake 
of  Como  ” ; Unknown,  “ Head  of  a Priest  ”;  two  by  Millet,  “ The  Unit- 
ing Lesson”  and  “Washerwomen”;  E.  Burne  Jones,  “The  Song  of 
Love,”  and  a pastel  by  Millet,  “ The  Shepherdess.” 

Feancis  Bbooks. 

An  oil  painting  by  Rembrandt,  “Danse  and  the  Shower  of  Gold.” 

Miss  Maby  C.  Beown,  Newark,  N.  J. 

Twelve  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

Mbs.  J.  Elliot  Cabot,  Brookline. 

An  oil  painting,  by  Allston : “A  Roman  Lady.” 

Louis  Cabot,  Brookline. 

Thirteen  oil  paintings,  by  Troyon,  Lambinet,  Corot,  Daubigny,  G. 
Ktihl,  Burnier ; “ Leaf  Burners  ” and  “ En  Pleins  Champs,”  by  Lerolle ; 
“ Dead  Game,”  Weenix;  “Flowers,”  Antoine  Yollon ; “ Holland,”  C. 
de  Cock;  “ Sunset,”  A.  R.  Veron;  “ Breton  Guard,”  C.  Bargue. 

Miss  Louise  Pbescott  Canby,  Philadelphia. 

Twelve  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 
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George  H.  Chickering. 

Wrought-iron  griflin  from  Siena. 

Mrs  George  H.  Chickering. 

Drawing,  by  Raphael  Mengs : “ Deposition  from  the  Cross.” 

C.  F.  Chickering,  New  York. 

Head  of  Apollo?  Marble. 

John  Healey  Ciiiloe. 

Eight  plaster  easts : reductions  of  portions  of  the  Alhambra. 

Miss  Gabriellk  1).  Clements,  Philadelphia. 

Twenty  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

Laurence  Curtis. 

A marble  group,  by  Horatio  Greenougli : “ The  Guardian  Angel.” 

Miss  Mary  F.  Curtis. 

A table,  inlaid  wood.  An  oil  painting,  by  Duvencck:  “Lady  with  a 
Fan.”  A drawing,  by  Thorwaldsen  : “Ajax  and  Ulysses  Contending 
for  the  Arms  of  Achilles”;  and  a marble  bust,  by  Horatio  Grcenough : 
“ Potralt  of  a Child.” 

Miss  Roxana  L.  Dabney. 

A reel,  Portuguese,  wood  inlaid  with  ivory,  aud  a volume  published  in 
Lisbon,  1790.  '• 

Henry  R.  Dalton. 

Oil  paintings : Portraits,  by  Copley,  Stuart,  and  Blackburn.  “ The 
Adoration,"  by  Paul  V eronese. 

Richard  II.  Dana. 

Three  oil  paintings : Portraits,  by  Healey,  of  Mr  Longfellow  and  his 
daughter,  aud  by  Copley  of  Richard  Dana.  A “ Still  Life,”  by  J.  1). 
de  Ilecm. 

Dr.  E.  A.  Daniels,  Medway,  Mass. 

Three  oil  paintings:  “The  Bee  Farmer,”  by  Ivnaus;  “The  Roc’s 

Egg,”  and  “The  Egyptian  Girl"  by  Elihu  Vedder. 

Miss  Blanche  Dillaye,  Philadelphia. 

Thirty-seven  etchings  for  the  Exhibition  of  the  Work  of  the  Women 
Etchers  of  America. 

Miss  Caroline  Curtis  Dixwell,  Jamaica  Plain. 

Eight  etchings,  by  Miss  Anna  P.  Dixwell,  for  the  Exhibition  of  the 
Work  of  the  Women  Etchers  of  America. 

Mrs.  George  Faulkner,  Jamaica  Plain. 

Two  oil  paintings,  by  George  Fuller : Portrait  of  a Lady,  and  “ The 
Dandelion  Girl.” 

Miss  JLvry  S.  Felton. 

An  oil  painting,  by  William  Graham : “ A Rainy  Day  in  Venice.” 
Thomas  Gaffteld. 

Eighteen  volumes  for  the  Library. 

“ Caiques  des  Vitraux  Peints  de  la  Cath<?drale  du  Mans.”  Elephant 
folio,  with  loose  plates  and  text  in  portfolio. 
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“Die  Aufange  der  Druckerkunst  in  Bild  u.  Schrift.”  T.  0.  Weigel 
and  Dr.  Ad.  Zestermann,  2 vol.  folio. 

“De  Lucernis  Antiquorum  Reconditis,”  I vol.  folio. 

Volume  of  engravings,  by  Callot.  “ Miseres  de  la  Guerre.” 

Volume  engravings  with  title-page.  “ Vita  Beatse  Marias  Vir.  Matris 
Dei  Emblematib’  Delineata.”  Callot. 

■“The  Monuments  of  Nineveh,”  2 vo!s.  folio. 

“Nineveh  and  its  Remains,”  by  Layard. 

“Discoveries  in  the  Ruins  of  Nineveh  and  Babylon,”  by  Layard. 

“ Le  Peintre-Graveur  ” Par.  J.  D.  Passant,  6 vols.,  and  a Catalogue 
of  the  Contents  of  the  Stowe  House,  England. 

The  fac-similes  of  the  Gem  and  Crown  Diamonds  of  the  world,  four- 
teen pieces 

Walter  Gay,  Paris,  France. 

An  oil  painting  by  Mr.  Gay,  “ Monk  Reading.” 

Mrs.  E.  L.  P.  Getchkll,  Worcester,  Mass 
Sixty  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

Dr.  Asa  Gray,  Cambridge. 

A silver  vase  with  ebony  pedestal,  made  by  Messrs.  Bigelow  & Ken- 
nard  of  Boston 
Mrs.  Asa  Gray,  Cambridge. 

A chair,  carved  beech-wood,  English,  date  before  1632. 

Mrs.  Eliza  Greatorex,  Paris,  France. 

Thirty-seven  etchings  for  the  Exhibition  of  the  Works  of  the  Women 
Etchers  of  America. 

Miss  Mary  Amory  Greene. 

Six  portfolios  of  photographs  from  paintings  in  the  Prado  Gallery,  in 
Madrid. 

Miss  Martha  Hale. 

A dress  worn  by  Miss  Martha  Rollins,  of  Portsmouth,  N.  H.,  in  1799. 
Miss  Ellen  Day  Hale,  Roxbury. 

Three  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

Mrs.  Samuel  Hammond. 

An  oil  painting,  by  Jacob  Wagner.  Portrait  of  Mr.  Hammond. 

Mrs.  Geo.  W.  Hammond. 

Nine  pieces  of  silver,  three  pieces  of  which  were  once  owned  by  Wash- 
ton,  and  two  Roman  lamps,  terra-cotta. 

Mrs.  K.  B.  Hardwick,  Malden. 

A piece  of  embroidery  and  two  pairs  shoes,  Chinese ; a piece  of  lace, 
British  India,  and  a vase,  Kaga. 

Charles  Henry  Hart,  Philadelphia. 

Vosmser,  “Rembrandt.” 

Charles  A.  Hewins. 

A drawing  by  E.  Mandel,  after  Pintoriccliio. 


Mrs.  John  W.  Ditchings,  East  Saugus,  Mass. 

An  oil  painting  by  Stuart,  portrait  of  Moses  Brou  n,  of  Beverly,  Mass. 

Mrs.  P.  R.  Hollingsworth,  Mattapan,  Mass. 

Two  oil  paintings,  by  Stuart:  portraits  of  Mrs.  Mary  Sumner  Wil- 
liams and  Miss  Sally  Patten. 

Edward  W.  Hooper. 

Two  etchings,  by  Rembrandt : “ Death  of  the  Virgin  ” and  “The 
Three  Crosses,”  and  an  oil  painting  by  Millet:  “ Samson  and 
Delilah.” 

Miss  Marian  IIovf.y. 

A miniature,  by  Isabey : portrait  of  Mmc.  RGcamier. 

The  Misses  Howe,  Cambridge. 

A dress,  brocade,  English,  four  fragments  of  brocades  and  damask, 
two  pieces  of  lace,  one  of  embroidery,  a pair  of  slippers  with  buckles 
of  paste,  worn  by  Miss  Lydia  Hutchinson  about  1720. 

Mrs.  Piiebe  A.  Jenks. 

An  oil  painting,  by  Mrs.  Jenks:  portrait  of  a YouugGirl. 

Chas.  II.  Joy. 

A feather  cloak  and  cape,  worn  by  royal  personages  of  the  Sandwich 
Islands. 

Mrs.  Henry  P.  Kidder. 

A porcelain  vase,  decorated  by  Solon. 

Mrs.  D.  P.  Kimbai.l. 

An  oil  painting,  by  George  Fuller : “ Portrait  of  a Young  Girl  and  a 

bronze  statue  by  II  II  Ivitson,  “ La  Musique  de  la  Mer.” 

C.  Ivlackner,  New  York. 

Two  etchings,  by  Mrs.  Anna  Lea  Merritt,  for  the  Exhibition  of  the 
Work  of  the  Women  Etchers  of  America. 

Miss  Katharine  Levin,  Philadelphia. 

Sixteen  etchings  for  the  Exhibition  of  the  M ork  of  the  W omcu  Etchers 

of  America. 

Ernest  W.  Longfellow. 

A bronze  head  of  Ilypnos,  found  at  Todi,  in  Central  Italy. 

Miss  Isa  E.  Luring. 

A scarf  of  India  muslin. 

Francis  W.  Loring. 

An  oil  painting,  by  F.  W.  Loring:  “Evening  at  Capri,  from  the  site 

of  the  summer  palace  of  Tiberius.” 

Mrs.  George  H.  Lyman. 

Two  oil  paintings : portrait  of  George  Peabody,  by  A.  Bertram  Schell, 
and  a Portrait,  by  Jacob  Wagner,  of  Dr.  G.  H.  Lyman. 

Miss  Eleanor  Matlock,  Philadelphia. 

Twenty-six  etchings  for  the  Exhibition  of  the  V ork  of  the  W omen 
Etchers  of  America. 

Miss  M.  Louise  McLaughlin,  Cincinnati,  0. 

Eight  etchings  for  the  Exhibition  of  the  V ork  of  the  M omen  Etchers 
of  America. 
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Mrs.  Anna  Lea  Merritt,  London,  England. 

Eorty  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

Mrs.  M.  Nimmo  Moran,  Philadelphia. 

Eifty-flve  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etch- 
ers of  America. 

Mrs.  Peter  Moran,  Philadelphia. 

Fourteen  Etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etch- 
ers of  America. 

Miss  Alice  E.  Morley,  Chester,  Pa. 

Nine  etchings  for  the  Exhibition  of  the  Women  Etchers  of  America. 

Miss  Piiebe  D.  Natt,  Philadelphia. 

Nineteen  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etch- 
ers of  America. 

Miss  Ellen  Oakford,  New  Haven,  Conn. 

Fifteen  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

Miss  H.  Frances  Osborne,  Peabody,  Mass. 

Twenty-two  etchings  for  the  Exhibition  of  the  Work  of  the  Women 
Etchers  of  America. 

The  Misses  Otis 

A gold  ornament  of  California  workmanship,  apiece  of  silver  filigree, 
three  pieces  of  carved  ivory,  and  two  pieces  of  carved  sandal-wood, 
Chinese. 

J.  W.  Paige. 

Five  oil  paintings : Lambinet,  “Landscape”;  Eromentin,  “Street  in 
Algiers”;  Corot,  “ Landscape  ” ; Diaz,  “Wood  Scene”;  Harlamoff, 
“Gypsy  Girl ” ; and  a piece  of  carved  wood,  Flemish. 

S.  H.  Pearce. 

Two  oil  paintings,  by  Charles  Sprague  Pearce:  “La  Bergere”  and 
“ Heartache.” 

J.  R.  Plummer,  Paris,  France. 

A piece  of  tapestry,  marked  F.  T. 

Clarence  Pullen. 

Twenty-two  pieces  of  Pueblo  and  Zuhi  arms,  blankets,  etc. 

Miss  C.  V.  Richardson,  Philadelphia. 

Fifteen  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

James  Robertson’s  Sons,  Chelsea. 

Two  vases  made  at  the  Chelsea  Pottery : a revival  of  the  Chinese  color 
“ Sang  de  Boeuf,”  the  result  of  experiments  by  Hugh  C.  Robertson,  of 
the  Chelsea  Pottery. 

Edward  Robinson. 

Two  pieces  of  silver,  modern  German ; a piece  of  brass-work,  Persian ; a 
piece  of  brass  inlaid  with  silver,  Arabic ; a bronze  head  of  Plato,  re- 
production of  an  antique  in  the  Museum  at  Naples;  reproduction 
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of  an  etching  by  Rembrandt;  a candelabrum  of  metal,  silvered; 
fourteen  pieces  of  pottery  and  a piece  of  glass,  Greek. 

Mas.  Edward  Robinson. 

Two  screens,  modern  German,  one  of  wrought  iron  and  one  of  leather 
work,  made  in  Berlin ; a bronze  statuette,  reproduction  of  the  Narcis- 
sus in  Naples. 

Mrs.  E.  Otis  Rock  wood,  Saratoga,  N.  Y. 

An  oil  painting,  portrait  of  Washington,  by  an  unknown  artist. 

Jonn  C.  Rocks. 

Fourteen  photographs,  portraits  of  Julius  Ca?sar. 

Samuel  II.  Russell. 

An  oil  painting,  by  Sir  Joshua  Reynolds  (?) : portrait  of  a Boy. 

S.  A.  Sciioff. 

Five  engravings,  by  Stocks  and  Sharp,  and  a plrotograph  of  an  en- 
graving, by  Sharp. 

Miss  Theodora  Sedowick,  Cambridge. 

A dress  and  a piece  of  lace  worn  by  a daughter  of  Governor  Living- 
ston, of  New  Jersey,  about  1770;  a suit  of  small  clothes  and  four 
waistcoats  of  embroidered  satin  and  brocade  worn  by  Mr.  Matthew 
Ridley,  about  1770. 

Henry  F.  Sewall,  New  York. 

Three  hundred  and  slaty-flue  etchings,  by  Rembrandt,  and  one  hundred 
and  eighty-four  Miscellaneous. 

I)r.  S.  IV.  Shaw,  Chicago,  III. 

An  etching,  by  Miss  Annie  C.  Shaw,  for  the  Exhibition  of  the  Work 
of  the  Women  Etchers  of  America. 

Mrs.  Clement  L.  Smith,  Cambridge. 

Two  oil  paintings,  by  Rembrandt  Peale  : Portrait  of  himself  at  the  age 
of  twenty-six.  and  the  Portrait  of  his  wife. 

Miss  Sarah  M.  Spooner,  Newport.  R.  1. 

Sixty-seven  pieces  pottery  and  porcelain ; three  pieces  of  glass,  old  Ger- 
man; one  piece  of  ivory,  carved,  German:  one  musical  instrument, 
old  Spanish  mandolin;  one  piece  of  brass-work,  old  Danish;  eight 
pieces  of  carved  furniture,  mostly  Italian:  two  pieces  of  tapestry, 
Beauvais  and  Aubusson:  five  pieces  of  embroidery',  Turkish,  Italian, 
etc. ; thirty-eight  pieces  of  silver,  mostly  Russian ; thirty-three  oil 
paintings,  “Landscape  and  Sheep  Sunset,"  by  J.  F.  Millet;  “ Land- 
scape with  Figures, " Corot : “Bath  of  the  Loves,’  Diaz;  ‘ Returning 
Home,  Moonrise,”  Daubigny;  “ Rallying  the  Troops  after  the  Vic- 
tory,” Louis  Leloir;  “In  the  Woods,”  and  “,Cows  Crossing  a 
Stream  ” Jules  Dupr£;  “ Sheep  Returning  to  the  Barn,”  C.  H.  Jaequc; 
“ Landscape  with  Cows,”  E.  Van  Marcke ; “ Collector  of  Bric-a-Brac,” 
F.  Roybet ; “ Soldiers  at  Mont  St.  Michael,”  and  a “Standard  Bearer, 
A.  A.  Lesrel;  “Interiorof  a Harem,”  B.  Constant;  “ Scene  in  Russia, 
F.  Roubaud;  “Eastern  Scene,”  A.  Pasini ; “ Street  Scene  in  Naples,” 
E.  Dalbono;  “ A Standard  Bearer,”  Tito  Conti;  “Fallen  Asleep,  an 
Interior.”  C.  Wilda;  “A  Montenegran,”  Joanowich;  “Arabs  on 
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Horseback,”  A.  Schreyer;  “ The  Happy  Monk,”  E Griitzner;  “Kitchen 
Interior,  Germany,”  Piltz;  “ Landscape  with  Water,”  C.  de  Cock;  “A 
Fjord  in  Norway,”  Anker  Skaga;  “Winter  Scene,  Sunset,”  L.  Miinthe; 
“Fish  Boats  at  Scheveningen,”  H.  Chase;  “Scene  at  Coucarneau, 
Brittany,”  C.  P.  Grayson;  “Landscape  with  Cows,”  H.  Thompson; 
“Landscape  with  Sheep,”  A.  Mauve;  “ Madonna  and  Child,”  Cima  da 
Conegliano ; “ Men  Playing  Chess,”  and  “ Interior  of  a Harem,”  Vene- 
tian School  of  the  XVI.  century;  “ Sleeping  Magdalen,”  attributed  to 
Bronzino. 

Franklin  H.  Story. 

A medallion  in  relief,  made  by  Ginori  of  Florence,  in  imitation  of  Della 
Robbia  ware. 

John  H.  Sturgis. 

Eight  cartoons,  by  H.  Stacy  Marks,  and  two  drawings  by  John  Ruskin. 

Mrs.  W.  A.  Tappan. 

Four  oil  paintings:  “Russian  Scene,”  by  Clielmonski ; “Green  Fields 
and  Trees,”  Corot;  “ Cottages  by  the  Sea,”  S.  Tuckerman ; “ A Wheat 
Field,”  by  an  unknown  artist,  English. 

Miss  M.  M.  Taylor,  Philadelphia. 

Sixteen  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers 
of  America. 

T.  T.  Timayenis,  New  York. 

Forty-four  pieces  of  Greek  pottery,  found  near  Smyrna. 

Stacy  Tolman. 

An  oil  painting,  by  Mr.  Tolman : “ A Normandy  Garden.” 

Ross  Turner. 

Two  oil  paintings,  by  Ross  Turner : “ Long  Shore  ” and  “ Afternoon.” 

Mrs.  M.  S.  Twachtman,  Cincinnati,  O. 

Five  etchings  for  the  Exhibition  of  the  Work  of  the  Women  Etchers  of 
America. 

Frederick  P.  Vinton. 

An  oil  painting,  by  Mr.  Vinton,  portrait  of  Theodore  Chase. 

Robert  W.  Vonnoh. 

An  oil  painting,  by  Mr.  Vonnoh : “ Solid  Comfort.” 

George  W.  Wales. 

A piece  of  porcelain,  Sevres,  painted  by  Mme.  G6rard. 

William  E.  Ware,  New  York. 

A piece  of  pottery  from  the  Acropolis  at  Athens. 

The  Misses  Ware,  Milton. 

Two  dresses  of  brocade,  one  of  damask,  a pair  of  embroidered  slippers 
with  buckles  of  paste  set  in  silver,  worn  by  Mary  Middleton  Lovell,  of 
Boston,  about  1760. 

The  Misses  Williams,  Salem. 

A dress,  a pair  of  slippers,  a calash,  and  a piece  of  embroidery,  worn 
by  Miss  Mary  Shepard,  of  Salem,  in  1772;  a “ London ’’doll  of  1784, 
a pair  of  pattens,  and  a shoe  of  about  1637. 
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Miss  S.  C.  Williams. 

Two  oil  paintings  by  Stuart,  portraits  of  Mr.  and  Mrs.  S.  Iv.  Williams. 
Mks.  Nathaniel  P.  Wellis. 

An  oil  painting  ascribed  to  Francesco  Curradi,  “ Narcissus  at  the 
Fountain.” 

H.  Wunderlich  & Co.,  New  York. 

Dutuit,  “ Rembrandt.”  3 vols. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  17,  1889. 

The  Executive  Committee  presents  the  following  report  for  the 
last  year : — 

The  receipts  in  1888  have  been  as  follows  : — 

For  single  admissions  ....  $3,675  25 
“ season  tickets  . . . . . 46  00 

$3,721  25 

From  sale  of  catalogues  ......  1,050  05 

$4,771  30 

The  number  of  visitors  has  been  : — 

Paid  admissions  ....... 

Admissions  on  free  days  ...... 

Free  admissions  on  other  dajTs,  including  pupils  of  the 
school  ........ 

Total  number  of  admissions  ..... 

Average  number  of  visitors  : — 

On  Saturdays  ........ 

On  Sundays  ........ 

Of  paying  visitors  on  other  days  .... 

The  current  expenses  for  the  year  (exclusive  of  the 
purchases  of  works  of  art  provided  for  from  spe- 
cial funds)  were  ......  $23,025  19 

Unrestricted  income  from  permanent  in- 
vestments . . . . . $9,312  00 

Receipts  at  the  Museum  ....  4,771  30 

Received  from  Drawing  School  . . . 100  00 

14,183  30 


14,701 

102,517 

32,111 

149,329 

671 

1,276 

56 


Deficiency  of  income  . 


. $8,841  89 
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The  diminution  in  the  number  of  visitors  on  the  free  days  is 
chiefly  duetto  the  fact  that  there  have  been  no  special  exhibitions 
during  the  year. 

In  stating  the  income  applicable  to  the  expenses  ot  the  Museum, 
no  account  has  been  taken  of  the  item  of  “ Income  from  general 
investments  ” in  the  Treasurer’s  report,  because  this  is  merely  the 
interest  received  on  the  temporary  investment  of  the  subscription 
of  1887.  The  amount  of  this  subscription  is  fast  being  expended 
in  paying  for  the  new  building,  and  the  income  from  it  is  therefore 
not  among  the  permanent  resources  of  the  Museum. 

Soon  after  the  last  annual  meeting  the  following  appeal  was 
made  by  the  committee  charged  with  the  duty  of  procuring  funds 
for  the  enlargement  of  the  Museum  : 


The  Committee  appointed  by  the  Trustees  of  the  Museum  of  Fine  Arts 
to  solicit  contributions  for  the  purpose  of  enlarging  the  present  building 
have  much  pleasure  in  advising  the  contributors  that  the  subscriptions 
have  reached  the  sum  of  §250.000. 

This  was  the  amount  llrst  proposed  as  the  limit,  and  it  was  expected 
that  §150,000  would  cover  the  cost  of  the  new  addition,  with  the  requisite 
furniture  leavin’'  §100.000  or  more  to  make  good  the  annual  dellclt  he 
running  expenses  of  the  Museum  for  several  years  past  having  averaged 
about  810,000  per  annum  more  than  the  available  income. 

The  plan  proposed  was  to  add  a wing  of  sixty  feet  upon  Dartmouth 
Street  and  another  of  the  same  dimensions  at  the  rear.  Hut  a study  of 
the  plans  soon  convinced  the  Building  Committee  that  it  would  be  very 
desirable  at  once  to  connect  these  two  wings  by  a corridor  twenty-four 
feet  in  width  and  two  hundred  and  ten  feet  in  length,  rather  than  to  leave 
,ucb  connection  for  the  future.  The  advantage  of  having  a continuous 
passage  around  the  building,  so  that  a crowd  of  visitors  could  be  accom- 
modated without  confusion,  the  greater  safety  in  case  of  panic,  and  the 
requirement  of  more  space  than  would  be  furnished  by  the  two  'vbtgs 
were  so  manifest,  that  the  only  hesitation  possible  was  on  account  of  the 

additional  cost,  estimated  to  be  about  875,000. 

But  when  proposals  were  received  from  two  gentlemen  of  this  city, 
each  a large  contributor  to  the  Building  Fund,  to  deposit  in  the  Museum 
their  valuable  collections  brought  from  Japan,  thus  making  an  exhibit  of 
Japanese  curios  probably  equal  to  any  in  the  world,  it  was  e^dent  that  the 
question  was  decided,  and  that  the  extension  must  be  made,  cost  what  it 

m Tbe  new  building,  therefore,  will  probably  cover  about  twelve  thou- 
sand square  feet,  doubling  the  present  capacity  of  the  Museum.  But  so 
crowded  lias  it  become  that  all  of  this  space  will  find  immediate  use. 

The  estimates  are  uot  vet  complete,  but  it  is  probable  that  the  cost  of 


building  and  furniture  will  be  from  $210,000  to  $220,000,  leaving  but  a 
moderate  sum  to  fall  back  upon  for  current  expenses. 

But  the  Museum  must  rely  in  the  future,  as  it  has  done  in  the  past,  upon 
that  fine  public  spirit  to  which  alone,  in  this  country,  such  institutions 
must  own  their  existence,  and  to  which,  in  turn,  they  furnish  the  best 
stimulus,  in  the  opportunities  which  they  afford  for  the  higher  culture  to 
all  who  may  be  able  to  profit  thereby. 

For  the  Committee, 

WM.  ENDICOTT,  Jr.,  Chairman. 

Feb.  13,  1888. 

The  sum  hoped  for,  however,  was  not  secured,  and  the  total 
amount  of  the  subscriptions  was  $250,462.67.  But  every  day’s 
experience  added  strength  to  the  conviction  that,  if  the  building 
were  enlarged  at  all,  it  was  of  essential  importance  to  complete  the 
quadrangle  by  the  connecting  corridors.  Any  other  plan  would 
have  been  inadequate  to  the  exhibition  of  the  collections,  unsuited 
to  their  proper  arrangement,  inconvenient  to  the  public.  We  felt 
that  those  who  had  so  liberally  subscribed  for  the  extension  of  the 
Museum  would  have  good  reason  to  be  disappointed  if,  through  any 
faltering  upon  our  part,  the  design  were  carried  out  in  an  imper- 
fect and  halting  way.  We  were  clear  in  the  belief  that  we  should 
best  fulfil  the  trust  reposed  in  us  by  endeavoring  to  make  the  en- 
larged Museum  sufficient  for  its  purposes  and  commodious  for  the 
public  which  would  use  it,  and  we  acted  upon  this  belief,  although 
it  required  us  to  sacrifice  the  prospect  of  retaining  from  the 
subscription  a considerable  fund  for  the  current  expenses.  The 
wide  and  generous  interest  which  the  citizens  of  Boston  have  taken 
in  the  Museum  gives  us  confidence  that  sufficient  means  will  be 
provided  for  carrying  it  on.  This  will  require  an  addition  of  at 
least  ten  or  twelve  thousand  dollars  a year  to  its  income.  Since 
the  establishment  of  the  Museum  more  than  two  hundred  thousand 
dollars  have  come  into  the  hands  of  the  Trustees  from  special  gifts 
and  legacies.  We  may  reasonably  hope  that  as  the  service  of  the 
Museum  in  ministering  to  the  pleasure  and  the  instruction  of  the 
community  becomes  more  and  more  manifest,  other  endowments 
may  be  added  to  these.  But  until  a large  permanent  fund  is 
secured,  the  Trustees  must  ask  for  help  from  public  or  private 
liberality. 
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The  plans  of  the  new  part  were  prepared  by  Mr.  John  H. 
Sturgis.  As  architect  of  the  Museum  from  the  beginning,  he  had 
given  it  his  best  thought  and  constant  care.  The  excellence  of  its 
design  and  arrangement  was  mainly  due  to  him.  But  he  was  not 
merely  its  architect,  he  had  a strong  personal  interest  in  its  suc- 
cess, and  he  often  and  readily  gave  us  the  benefit  of  his  fine  taste 
and  wide  knowledge.  His  personal  qualities  made  it  a pleasure  to 
be  associated  with  him,  and  his  services  to  the  Museum  deserve  the 
tribute  of  our  sincere  gratitude. 

After  the  lamented  death  of  Mr.  Sturgis,  early  in  the  year,  the 
working  out  of  the  plans  in  detail,  with  such  changes  as  on  further 
consideration  seemed  desirable,  was  intrusted  to  his  successors, 
Messrs.  Sturgis  & Cabot.  The  new  structure  has  been  carried  so 
far  that  plastering  will  be  begun  early  next  mouth.  It  is  the  hope 
of  the  Building  Committee  that  the  work  will  be  finished  by  mid- 
summer, so  that  preparation  may  be  made  for  opening  the  com- 
pleted building  in  the  autumn  of  this  year. 

We  have  to  deplore  the  loss,  since  the  last  annual  meeting,  of 
our  friend  and  associate,  Mr.  Samuel  I).  M arron  A I rusteo  for  many 
years,  and  latterly  a member  of  the  Executive  Comdlittee,  he  con- 
tributed  to  the  Museum  wise  counsel  and  lil>eral  gifts.  We  re- 
member with  high  regard  his  public  spirit,  his  honorable  life,  and 
his  amiable  character. 

For  the  Committee, 

MARTIN  BRIMMER. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


Jan.  17,  1889. 


Among  the  gifts  of  the  year  the  most  valuable  are  those  from  the 
Committee  of  the  Egypt  Exploration  Fund,  viz.  : A sphinx 

(headless),  in  black  granite,  of  the  Hyksos  period,  from  Tell 
Nabesheh  ; the  original  inscriptions  superseded  by  the  cartouches 
of  Setnekt,  founder  of  the  XXth  dynasty,  and  his  successor, 
Rameses  III.  From  Bubastis,  a squatting  figure  in  black  granite, 
of  the  Xllth  dynasty,  reworked  and  appropriated  by  Mentuherk- 
hopeshef,  son  of  Rameses  II.,  and  “general  of  cavalry.”  Also  a 
large  number  of  smaller  objects,  which  our  limited  space  does  not 
permit  us  as  yet  to  exhibit.  These  are  mostly  from  the  Greek 
settlement  at  Naukratis,  and  may  have  an  intimate  bearing  on 
the  question  how  far  Greek  sculpture  and  decorative  art  were 
influenced  by  Egyptian.  And  we  have  received  from  Dr.  Grant 
Bey,  of  Cairo,  fragments  of  mummy  cloths,  inscribed,  and  a 
number  of  squeezes  and  small  objects  of  Egyptian  art. 

From  Mr.  Edward  D.  Boit,  Jr.,  two  water-color  drawings. 
From  Mrs.  Henry  D.  Wilmarth,  an  interesting  Etruscan  bust,  in 
terra-cotta.  From  Prof.  C F.  Chandler,  Messrs.  Louis  Prang, 
Walter  Rowlands,  and  S.  P.  Avery,  a large  number  of  prints.  As 
a bequest  from  Mrs.  Margaret  Allen  Elton,  two  portraits  by 
Copley,  and  one  by  Smibert,  and  some  fine  pieces  of  old  English 
silver. 

Valuable  paintings  have  been  lent  by  Messrs.  Frederick  L.  Ames, 
Nathaniel  Thayer,  Edward  D.  Boit,  Jr.,  George  B.  Chase,  and 
James  Jackson  Jarvis.  A magnificent  altar-hanging,  of  the  four- 
teenth century,  was  lent  by  Mrs.  Hollis  Hunnewell;  and  several 
pieces  of  English  silver,  bj'  Miss  Healy. 

Want  of  room  has  compelled  us  to  decline  many  offers  of  loans. 

Owing  to  the  crowded  state  of  our  galleries  and  storeroom,  no 
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special  exhibitions  have  been  held,  except  those  in  the  print  rooms, 
viz.:  1.  A remarkably  full  collection  of  Diirer’s  engravings, 

etchings,  and  dry-points,  and  most  of  the  wood-cuts  executed  from 
his  designs.  For  this  we  were  again  largely  indebted  to  the  great 
liberality  of  Mr.  Henry  F.  Bewail,  of  New  York.  A careful 
descriptive  catalogue  was  prepared  by  Mr.  Koehler,  which  cannot 
fail  to  be  of  lasting  service  to  Diner  students.  2.  A few  of  the 
water-color  and  other  drawings  of  Mr.  J.  Linden  Smith,  and  archi- 
tectural sketches  in  Europe  by  Mr.  S.  AY.  Mead,  second  holder 
of  the  Rotch  travelling  scholarship.  A few  paintings  by  the  late 
Mrs.  Elizabeth  Boott  Duveneck,  with  her  portrait,  were  hung  in 

the  gallery.  , . .. 

The  new  galleries,  which  will  be  completed  in  the  course  of  the 

year,  will  enable  the  Museum,  through  rearrangement  of  the  casts, 
and  the  large  additions  ordered  in  accordance  with  the  vote  of  the 
Trustees,  to  present,  on  the  first  floor,  a fairly  complete  view  of 
Greek  sculpture,  from  the  earliest  times,  and  many  important 
specimens  of  the  Medieval  and  Renaissance  schools.  And  room 
will  be  given  for  the  better  display  of  the  Egyptian  collection, 
which  has  been  much  enlarged  by  the  generous  donations  from  the 
Egypt  Exploration  Fund. 

On  the  second  floor,  opportunity  will  be  afforded  for  the  expan- 
sion of  the  loan  collections  ; particularly  the  Japanese,  to  winch 
we  have  reason  to  expect  important  accessions.  The  new  rooms 
will  also  permit  the  exhibition  of  photographic  reproductions  of 
original  drawings  and  paintings.  It  is  much  to  be  wished  that 
means  may  be  supplied  to  the  Museum  for  the  purchase  of  Braun  s 
photographs  from  pictures  of  the  great  European  masters.  The 
process  has  reached  such  a degree  of  accuracy  and  has  l>een  so 
widely  applied  that  a much  better  acquaintance  with  the  wondera 
of  painting  might  be  imparted  by  means  of  these  reproductions 
than  could  be  obtained  from  any  originals  we  are  at.  present  likely 
to  possess.  A very  moderate  sum  would  suffice  for  this  purpose. 

For  the  Committee, 

t tt  TAROT.  Chairman. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen , — In  submitting  to  you  the  third  annual  report  of 
the  department  of  Classical  Art,  it  gives  me  much  pleasure  to  be 
able  to  announce  that  the  acquisitions  in  this  department  have  been 
more  numerous  than  in  any  year  since  I have  been  connected 
with  the  Museum,  and  that  the  additions  to  our  Roman  and  Etrus- 
can collections  are  of  especial  interest  and  value.  For  these  we 
are  indebted  to  the  generous  courtesy  of  Prof.  Rodolfo  Lanciaui, 
whose  interest  in  the  Museum,  since  his  visit  to  Boston,  has  been 
no  less  constant  than  valuable,  and  with  whose  help  and  advice  we 
have  purchased  a number  of  very  representative  specimens  of  the 
sculpture  of  Rome  and  Etruria,  and  important  collections  of 
smaller  objects  and  fragments  from  the  same  sources.  It  would 
be  impossible,  within  the  limits  of  a report,  to  call  your  attention 
to  all  these  objects  of  interest,  and  I shall  therefore  ask  your  per- 
mission to  give  only  a general  description  of  the  groups  into  which 
they  may  be  divided,  with  a more  detailed  account  of  those 
pieces  in  each  group  which  are  of  especial  importance. 

Group  I.  Fourteen  marble  busts,  all  Roman,  and  most  of  them 
portraits  of  the  imperial  epoch.  They  are  from  various  localities  in 
and  near  Rome,  the  most  important  of  them  being  : — 

1.  Head  of  Tiberios,  veiled  in  the  manner  of  a priest  in  the 
act  of  sacrificing  ; from  a statue.  This  is  a fine  example  of  the  por- 
traiture of  the  early  empire,  strongly  yet  delicately  modelled,  dis- 
tinctly individual,  but  without  minuteness  or  realism  in  details. 
It  represents  the  emperor  as  a comparatively  young  man,  with  the 
characteristically  broad,  flat  cranium,  sensitive  mouth,  narrow 
pointed  chin,  and  projecting  ears. 
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Said  to  have  been  found  in  Rome ; but  Sig.  Lanciani  thinks  it  may  have 
come  from  Civita  Lavinia.  Length  of  face,  M.  0.175.  Lower  half  of 
nose  restored. 

2.  Head  of  Nero  (?).—  From  a statue.  Wreathed  with  a 
vitta.  This  head  has  a general,  though  idealized,  resemblance  to 
the  portraits  of  Nero.  The  face  is  round  and  full,  a light  beard  is 
indicated  at  the  sides,  and  the  forehead  is  low  and  narrow,  with 
the  peculiar  formation  of  the  brow  which  gives  a keen,  sharp  ex- 
pression to  the  eyes  in  the  familiar  portraits  of  this  emperor.  It  is 
in  the  lower  part  of  the  face,  especially  the  mouth,  that  the  artist 
has  idealized  his  subject,  if  it  be  Nero ; and  an  additional  reason 
for  accepting  this  identification  is  the  presence  of  the  vitta , the 
badge  of  the  poet,  in  which  character  Nero  was  frequently  lepie- 
sented. 

From  Rome.  Nose  restored.  Length  of  face,  M.  0.210. 

3.  Bust  of  a Youth  of  the  Julian  Family.  As  a work 
of  art  this  is  the  finest  head  in  the  group.  In  the  shape  of  the 
head  and  the  nobility  of  the  features  the  characteristic  type  of  the 
family  of  Augustus  is  so  manifest  that  there  is  little  doubt  that  it 
represents  a member  of  the  imperial  house,  although  its  resem- 
blance in  individual  features  to  the  established  portraits  of  the 
various  members  of  the  family  is  not  sufficiently  strong  to  render  a 
more  precise  identification  possible- 

Found  in  Rome,  in  the  new  quarters  outside  the  Porta  Salaria.  Lower 
half  of  nose  restored.  Length  of  face,  M.  0.150. 

4.  Head  of  a Patrician.  — From  a statue.  This  represents 
a man  between  thirty  and  forty  years  of  age,  with  a full,  round 
face,  large  and  prominent  eyes,  and  light  beard  and  mustache. 
The  hair  is  rather  long  and  wavy,  and  is  parted  at  the  middle 

of  the  forehead.  The  type  of  the  face  is  unmistakably  patrician, 

and  that  of  a civilian  rather  than  a soldier.  The  head  is  an  ex- 

cellent specimen  of  Roman  portraiture  of  the  first  and  secoud 

centuries  of  our  era.  An  inscription  found  with  it  ^published 

in  the  Bullettmo  della  Commissione  Archeologica , 188  <,  p.  1'4 * * * * 9» 
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No.  1909),  contains  the  name  Cains  Memmius  Csecilianus  Placidus, 
of  whom  it  was  probably  the  portrait. 

Found,  1886,  at  the  corner  of  the  Via  Cavour  and  the  Piazza  dell’ 
Esquilino,  Rome.  End  of  the  nose  restored.  Length  of  face,  M.  0.195. 

5.  Bust  of  the  Emperor  Balbincs.  — An  extremely  charac- 
teristic piece  both  as  a portrait  and  as  an  example  of  the  art  of  the 
third  century.  The  decline  in  style,  as  compared  with  that  of  the 
heads  above  described,  is  very  marked,  yet  there  is  a good  deal  of 
vigor  in  the  expression  ; and  the  execution,  although  it  shows  the 
qualities  of  the  decadence,  is  by  no  means  inferior  of  its  kind. 
While  the  hair  and  beard  are  merely  roughly  indicated  with  the 
point  of  the  tool,  the  ears  and  the  bit  of  drapery  on  the  shoulder 
are  finished  carefully  and  with  considerable  delicacj’.  Prof.  Lan- 
ciani  speaks  of  this  as  the  finest  bust  of  Balbinus  within  his  knowl- 
edge. 

Said  to  have  been  found  in  the  Gardens  of  Sallust  (Villa  Ludovisi). 
End  of  the  nose  restored.  Length  of  face,  M.  0.163. 

The  other  members  of  this  group  are  : — 

6.  Head  of  a Negro  Boy,  life-size,  with  the  characteristic  shape 
of  the  features  and  curly  hair,  evidently  a portrait.  7.  Head  of 
an  Old  Man,  bald  and  beardless,  with  some  resemblance  to  the 
portraits  of  Scipio  African  us,  though  considerably  older;  a work 
of  the  period  of  the  Republic.  8.  Ideal  female  head,  life-size,  of 
a good  style,  found  near  Grotta  Ferrata.  9.  Head  of  Domitian, 
heroic  size,  found  in  the  ruins  of  his  villa  at  Tusculum,  and  for- 
merly in  the  municipal  collection  at  Frascati ; a characteristic 
likeness.  10.  Head  of  a Young  Girl  (Agrippina  the  Younger?), 
found  in  Rome.  11.  Portrait  head  of  a Roman  Matron  12. 
Ide-d  female  head,  less  than  life-size,  evidently  a late  reproduction 
of  a fine  type.  13.  Small  head  of  Venus  with  the  hair  tied  in  a 
knot  on  top  of  the  head.  14.  Small  head  of  Ajax,  resembling  the 
Vatican  bust ; said  to  have  been  found  near  the  left  bank  of  the 
Tiber. 

Group  II.  Terra-Cottas.  — The  principal  objects  of  this  group 
are  twelve  figurines  and  heads  from  Cervetri  (Caere) , selected  from 
a large  and  valuable  ripostiglio  discovered  there  a few  years  since 
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by  a local  priest,  and  described  by  Signor  Luigi  Borsari  in  the 
Notizie  clerjli  Scavi  for  1886,  pp.  38  ff.  Some  of  the  figures  in 
our  collection  are  mentioned  in  that  account,  but  as  there  is  no 
copy  of  the  publication  within  my  reach,  I am  unable  to  refer  more 
definitely  to  the  article,  aud  shall  therefore  describe  the  more  im- 
portant numbers  somewhat  in  detail : — 

1.  Group  of  a young  female  figure,  winged,  seated  upon  a rock, 
caressing  with  her  right  hand  a large  hound  that  stands  by  her 
side.  With  the  left  hand  she  holds  in  her  lap  a small  winged  Eros 
or  genius,  and  another  stands  on  the  ground  embracing  the  dog. 
The  female,  whose  wings  show  her  to  be  a divinity,  wears  a close- 
fitting  hood  or  cap  that  covers  the  greater  part  ol  the  head,  leav- 
ing the  face  and  hair  about  the  forehead  exposed.  She  is  clothed 
in  light  chiton,  which  is  gathered  under  her  arms,  leaving  the 
shoulders  and  arms  bare,  and  falls  about  her  limbs  in  simple,  easy 
folds.  For  jewelry  she  wears  a pair  of  small  ear-rings,  and  brace- 
lets. The  back  is  not  modelled.  Both  style  and  execution  are  in- 
dicative of  a good  school  and  epoch.  1 he  material  is  a pale  pink- 
ish terra-cotta  of  fine  grain.  The  group  has  no  base,  and  is  hol- 
low, with  a small  rectangular  hole  in  the  middle  of  the  back.  The 
white  ground,  on  which  the  other  colors  were  laid,  is  very  well  pre- 
served, but  the  colors  themselves  have  disappeared.  The  group 
has  undergone  a few  minor  restorations,  but  nothing  of  importance. 

lit.  M.  0.234. 

2.  Figure  of  a young  woman,  full  draped,  wearing  a chiton  and 
himation.  the  latter  drawn  over  the  head,  and  veiling  the  lower 
part  of  the  face.  The  right  arm  rests  against  the  hip.  and  the  left 
hand  holds  an  edge  of  the  himation.  The  back  is  not  modelled. 
The  conception  of  the  figure  is  charming,  the  execution  of  average 
quality.  The  colors  are  worn  off.  The  figure  rests  upon  a base, 
is  hollow,  light,  and  has  a round  hole  in  the  back. 

Ht.  M.  0.210. 

3.  Figure  of  a young  girl,  kneeling  in  an  attitude  somewhat 
resembling  that  of  the  famous  “ Jouease  aux  Osselels”  from  Tana- 
era,  except  that  the  action  is  directed  in  front  of  the  figure  instead 
of  to  one  side.  She  is  clothed  in  a chiton  with  long  sleeves,  and 
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wears  on  her  head  a garland  and  wreath  of  leaves,  with  small  ear- 
rings. Except  a few  patches  of  white  there  are  no  traces  of  color, 
though  the  lines  with  which  the  details  of  drapery,  etc.,  are  indi- 
cated retain  an  unusual  freshness,  and  show  numerous  traces  of  the 
stecco.  The  figure  rests  upon  a double  base.  It  is  hollow,  but 
with  no  hole  in  the  back,  and  is  considerably  thicker  and  heavier 
than  the  average  figures  of  its  size  and  style.  The  terra-cotta  is 
of  the  ordinary  pinkish  tone.  The  left  forearm  is  gone.  Both 
style  and  execution  are  good. 

Ht  M.  0.16.  Length  of  base,  M.  0 10. 

4.  Figure  of  a veiled  woman  sitting  upon  a rock,  her  head 
turned  to  one  side  and  looking  upward.  Her  right  hand  rests 
lightly'  upon  her  lap,  covered  in  the  folds  of  the  drapery,  and  with 
the  left  she  leans  against  the  rock.  A few  spots  of  white  are  the 
onl}'  traces  of  color.  There  are  some  indications  of  patching, 
especially  about  that  part  of  the  himation  which  is  drawn  over  the 
head.  Both  the  pose  and  sentiment  of  the  figure  are  graceful,  the 
execution  of  average  quality.  There  is  no  base.  The  figure  is 
hollow,  with  a large  square  hole  in  the  lower  part  of  the  back. 

Ht.  M.  0.195. 

5.  Figure  of  a woman,  standing,  of  slender  proportions,  clothed 
in  a sleeveless  chiton  and  himation,  the  latter  being  attached  to  a 
garland  which  encircles  her  head.  Both  style  and  execution  medi- 
ocre. Material,  a coarse,  pale  yellow  clay.  Slight  remains  of  white 
color.  The  figure  stands  upon  a base  which  is  treated  like  a ped- 
estal. It  is  hollow,  with  a small  round  hole  in  the  back. 

Ht.  M.  0.273. 

6.  7.  Two  figures  of  Minerva,  of  inferior  style  and  workman- 
ship, their  interest  being  chiefly  mythological.  The  smaller  is  of  a 
Greek  type,  with  helmet  and  shield,  the  latter  held  in  the  left 
hand  and  resting  upon  the  ground.  The  larger  figure  is  purely 
Etruscan,  stiff  and  awkward  in  position,  with  no  reminiscence  of  a 
better  type  or  style.  Both  rest  upon  bases,  are  hollow,  with  small 
round  holes  in  the  backs. 


Ht.  M.  0.215  and  0.280. 
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8.  Bust  of  an  Etruscan  Priestess  or  Divinity.  This  important, 
head,  the  most  valuable  object  in  our  Etruscan  collection,  with  the 
exception  of  the  two  sarcophagi  from  Yuci,  is  the  gilt  of  Mis.  H. 
D.  VVilmarth,  to  whose  generous  interest  in  the  Museum  we  have 
already  been  indebted.  It  was  found  at  Cervetri,  like  the  others, 
but  was  not  published  in  the  Notizie,  1 believe,  having  been  found 
iu  fragments  and  sold  in  this  condition  to  the  person  by  whom  it 
was  afterwards  put  together.  It  is  the  bust  — or  more  correctly 
the  front  half  of  a bust,  as  the  modelling  stops  just  behind  the 
cars,  the  back  being  plain  and  nearly  Hat  — ol  a girl  of  slender, 
half  developed  form,  and  long,  oval  face.  Upon  her  head  she 
wears  a diadem,  half  of  which  is  lost,  decorated  with  rosettes,  and 
at  the  end  a flower  or  bunch  of  small  flowers.  The  hair,  parted  in 
the  middle,  falls  in  short  waves  upon  the  forehead,  and  in  three 
rather  conventional  curls  or  ringlets  at  each  side  of  the  face, 
reaching  only  to  the  neck.  From  an  arclueological  point  of  view,  it 
is  unfortunate  that  all  traces  of  repair,  which  are  evident  in  other 
parts  of  the  bust,  are  carefully  concealed  in  the  face  and  neck,  these 
being  without  a scratch  or  blemish,  although  a line  across  the 
back  shows  that  they  must  have  been  broken.  It  is  therefore  im- 
possible to  say  just  how  far  restoration  has  been  carried  in  the 
features,  and  consequently  some  important  data  as  to  the  type  and 
date  of  the  head  are  lost ; but  what  we  lose  in  this  respect  is 
counterbalanced  by  the  gaiu  in  artistic  effect,  as  the  head  is  un- 
doubtedly a much  more  interesting  and  attractive  object  for  a museum 
than  it  could  have  been  io  its  unrestored  condition.  In  the  ears 
were  loug  pendants,  only  traces  of  which  are  left.  About  the 
neck  and  shoulders  are  three  necklaces,  characteristic,  in  style  and 
size,  of  the  Etruscan  love  of  personal  adornment,  as  we  know  it 
not  only  from  their  sculptured  monuments  but  also  from  the  jew- 
elry found  in  their  tombs.  The  first  of  these  necklaces,  that  is, 
the  one  worn  highest  on  the  neck,  is  of  a common  Greek  pattern 
consisting  of  a broad,  flat  meshwork,  from  which  hang,  close 
together  .small  pendants  in  the  shape  of  amphorae.  The  second  is  a 
torque,  a heavy  twisted  band  encircling  the  neck  and  ending  in 
front  in  two  lion's  heads.  The  third  and  most  distinctively  Etruscan 
necklace  is  a string  of  bullce,  or  large  medallions,  decorated  in  high 
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relief,  almost  precisely  like  that  worn  by  the  figure  on  the  lid  of  the 
well-known  Casuccini  sarcophagus  in  Palermo.1  There  are  five 
of  these  bullce,  separated  from  one  another  by  long  cylindrical 
beads.  The  second  and  fourth  are  round  in  shape,  each  bearing 
a female  head  in  high  relief,  en  face,  in  a setting  that  is  roughly 
indicated,  but  resembles  a cluster  of  small  wings.  The  first, 
third,  and  fifth  are  heart-shaped,  with  a ball  at  the  bottom,  and 
are  decorated  with  groups,  which  most  unfortunately  are  too  much 
worn  to  show  the  subject,  or  even  the  sex  of  the  figures.  The 
middle  one  has  two  seated  figures,  the  others  each  three  standing. 

Three  rosettes,  in  high  relief,  on  each  shoulder,  complete  the  list 
of  jewels.  These  are  evidently  clasps  for  the  garment,  which 
otherwise  is  indicated  only  by  greater  smoothness  and  flatness  in 
the  surface,  as  there  is  no  attempt  to  represent  the  folds  of 
drapery.  In  several  places,  especially  in  the  hair  and  diadem,  are 
numerous  traces  of  a reddish  color.  The  material  is  a coarse,  pale- 
yellow  clay.  The  figure  is  cut  off  abruptly  just  below  the  breast, 
and  left  without  base  or  finish  on  the  bottom.  It  is  hollow,  and 
has  a small  round  hole  in  the  back  of  the  head  near  the  top. 

Total  height,  M.  0.420.  Breadth  at  bottom,  M.  0.330.  Length  of  face, 
M.  0.136. 

Of  the  other  four  terra-cottas  from  Cervetri,  one  is  an  archaic 
female  head,  life-size,  and  crowned  with  a diadem  ; another  is  a 
small  antefix,  with  the  head  of  a goddess,  of  good  style  and  period, 
in  high  relief.  The  other  two  are  votive  reliefs  ; one  representing 
the  sacrifice  of  a ram,  the  other  a female  head,  of  semi-archaic 
type. 

Aside  from  the  Cervetri  terra-cottas  we  have  secured  a number 
of  specimens  of  Roman  terra-cotta  work,  including  eight  frag- 
ments of  friezes,  similar  in  style  to  those  of  the  Campana  collec- 
tion. One  of  these  represents  the  portico  of  Apollo  Palatinus  ; 
the  others  have  Bacchic  subjects,  Victories,  etc.  There  is  also  a 
collection  of  twelve  terra-cotta  lamps  from  Rome,  most  of  them 
decorated  with  mythological  subjects. 


1 Published  in  Valeriani’s  Museo  Chiusino,  I.,  pi.  XIV.,  and  described  in  Dennis’s 
Etruria,  II.,  p.  316. 
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Gkocp  III.  Pottery.  — There  are  lour  divisions  of  this  group, 
the  first  being  an  admirably  selected  collection  of  prehistoric  ware 
from  the  now  famous  cemetery  near  the  shores  of  the  Alban  lake, 
the  accidental  discovery  and  importance  of  which  are  fu’ly  de- 
scribed in  the  second  chapter  of  Prof.  Lanciaui’s  “ Ancient  li.-me.” 
This  necropolis  had  been  buried  under  three  successi\e  eiuptions 
of  the  Alban  craters ; and  the  pottery  found  in  its  graves  is, 
Prof.  Lanciani  says,  the  earliest  yet  discovered  in  Italy,  and  the 
work  of  the  ancestors  of  the  founders  of  Rome.  Our  collection 
numbers  thirteen  pieces,  of  various  characteristic  shapes  and  sizes, 
in  an  excellent  state  of  preservation.  A detailed  description  of 
them  would  occupy  too  much  space  iu  this  report.  The  material 
is  a red  clay,  roughly  painted  black.  Some  are  decorated  with 
meander  patterns  scratched  in  the  clay,  others  with  small  points  or 
bosses  of  the  same  material  allixed.  1 he  collection  has  a special 
interest  from  tire  fact  that  all  the  pieces  are  from  the  same  tomb; 
and  is  very  instructive  as  a means  of  comparison  with  the  primi- 
tive pottery  of  other  races,  especially  those  of  our  own  country. 

The  other  divisions  of  this  group  are  (1)  a collection  of  five 
prehistoric  vases,  found  iu  a tomb  inside  the  Servian  walls  of  Rome, 
and  therefore  earlier  than  tire  epoch  of  Scrvius  Tullius.  (2)  An 
interesting  collection  of  votive  figures  and  other  otreriugs  from  the 
temple  of  Diana  at  Nerni,  near  Aricia,  the  “ Nemus  Diana;."  1 his 
site  was  first  excavated  by  Sir  .John  Savile  Lumle)  in  the  winter  of 
lgtss-86,  then  by  Signor  Boccanern  iu  the  following  season,  and 
last  year  by  Prince  Orsiui.  Our  collection  is  from  the  excavations 
of  Signor  Boccanera,  and  numbers  twenty-three  pieces,  fifteen  of 
which  are  of  bronze.  (3)  A collection  of  exquisite  fragments  of  Arrc- 
tiau  pottery,  more  commonly  known  under  the  erroneous  name  of 
“ Samian  Ware."  This  beautiful  and  distinctive  style  of  pottery, 
a product  of  the  Augustan  ea,  is  characterized  bj'  its  brilliant  red 
glaze,  and  its  decorations  in  low  relief,  which  were  made  in  moulds 
taken  from  vases  of  silver  aud  other  metals.  The  specimens  which 
have  been  selected  for  us,  although  but  fragments,  are  of  singular 
beauty  and  delicacy,  aud  show  that  lhey  are  from  new  moulds. 
Several  of  them  are  sigued  by  the  makers. 

In  addition  to  the  groups  above  described,  we  have  from  the 
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same  source  (1)  an  monographic  collection  of  bronze  Roman  coins 
(141),  ranging  from  Julius  Caesar  to  Justinian,  and  including  most 
of  the  principal  types  in  the  imperial  series  ; and  a smaller  collec- 
tion illustrative  of  the  earljr  and  consular  coinage  of  Italy.  (2) 
Nine  sepulchral  inscriptions  of  various  epochs  of  the  first  three 
centuries  of  our  era.  (3)  Miscellaneous  fragments  in  marble, 
bronze,  and  glass. 

As  already  stated,  it  is  impossible  to  enumerate  here  all  the 
points  of  interest  in  such  a multitude  of  objects,  but  I hope  that 
what  has  been  said  of  them  will  suffice  to  indicate  their  value  and 
importance  as  acquisitions  to  the  Museum  ; and  I trust  that  before 
the  end  of  another  year,  when  the  new  portions  of  the  building  are 
completed,  they  will  be  arranged  and  displayed  in  such  a way  that 
they  may  speak  for  themselves.  For  the  present,  the  crowded 
condition  of  the  galleries  prevents  us  from  exhibiting  them  at  all. 

Next  to  the  collection  of  Roman  and  Etruscan  objects,  the  most 
important  acquisition  to  this  department  during  the  year  has  been 
a second  liberal  instalment  of  antiquities  from  Naukratis,  the  gift 
of  the  Egypt  Exploration  Fund.  These  are  mostly  fragments  of 
pottery,  similar  to  those  already  received  from  Naukratis,  some  of 
them  restored  at  the  British  Museum.  The  special  interest  of  this 
instalment  as  a whole  consists  in  the  fact  that  most  of  the  objects 
in  it  are  from  the  several  temples  discovered  by  Mr.  Petrie,  and 
are  classified  accordingly.  Among  them  are  a number  of  pieces 
of  great  beauty,  notably  some  terra-cotta  decorations,  in  low  relief, 
of  a sarcophagus,  apparently  of  the  fourth  century  B.  C.  The 
collection  is  too  numerous  to  be  described  here,  but  there  is  one 
object  in  it  to  which  I beg  to  call  your  particular  attention,  because 
I believe  it  to  be  of  the  highest  importance  in  the  early  history  of 
Greek  art.  That  Naukratis  played  a very  important  part  in  the 
early  development  of  Greek  ceramics  has  already  been  demon- 
strated. The  extent  of  her  influence  cannot  be  determined  until 
the  site  shall  have  been  thoroughly  excavated  ; but  that  this  colony 
on  the  Delta  of  the  Nile  was  the  medium  through  which  a number 
of  forms  of  Egyptian  decoration  were  transformed  into  Greek  mo- 
tives and  transmitted  through  the  Greek  world  there  is  now  no 
doubt ; and,  at  least  so  far  as  pottery  is  concerned,  much  of  the 


credit  hitherto  given  to  Phcenician  traders  for  introducing  Egyptian 
types  into  Greece  is  now  assigned  to  Naukratis.  That  this  city 
should  have  played  the  same  role  in  the  origin  and  early  develop- 
ment of  Greek  sculpture,  although  no  less  probable,  has  not  yet 
been  insisted  upon,  so  far  as  I know,  doubtless  because  of  the 
paucity  of  material  upon  which  to  establish  any  theory.  Among  the 
fragments  received  this  year,  however,  discovered  in  the  temenos 
of  Aphrodite,  is  one  which  seems  to  me  full  of  significance,  and  in 
which  I think  we  have  the  key  to  the  origin  of  one  of  the  principal 
types  of  archaic  Greek  statues. 

This  is  the  torso  of  a nude  male  statuette,  of  the  early  “ Apollo  ” 
style.  The  fragment,  which  is  M.  0.15  high,  is  broken  olf  at  the 
neck  and  just  above  the  knees.  The  arms  are  held  close  to  the 
sides,  the  hands  closed.  The  left  leg  is  advanced  slightly.  Ihe 
hair  falls  in  three  long,  straight  curls  at  either  side  of  the  neck, 
and  behind  is  fiat  and  cutoff  square  between  the  shoulders,  the  curls 
being  indicated  by  perpendicular  incised  lines.  1 he  breast  is  full, 
rounded,  ami  almost  feminine  in  shape,  the  l^ips  small  and  narrow. 
In  modelling,  the  figure  resembles  the  earliest  of  all  the  known 
“Apollo”  statues,  that  from  Thera,  more  than  any,  the  propor- 
tions and  general  shape  being  nearly  the  same,  and  the  separation 
of  the  arms  from  the  body  of  the  same  relative  size,  — a small, 
narrow  slit  just  above  the  elbow.  It  is,  however,  even  more 
primitive  in  style  than  the  Theran  Apollo,  as  there  is  no  attempt  to 
separate  the  breasts,  and  no  indication  of  either  the  abdominal 
muscles  or  the  navel.  The  back  is  modelled  in  the  simplest  man- 
ner possible,  with  a groove  down  the  middle.  Although  the  head 
is  gone,  there  is  in  the  collection  from  Naukratis  a head  of  the 
same  size,  style,  and  material,  also  from  an  Apollo  statuette,  from 
which  we  may  form  au  idea  of  it.  The  shape  is  the  long  cval 
characteristic  of  these  figures,  the  hair  carried  in  fine  zigzag  lines 
from  the  middle  of  the  forehead  behind  the  ears,  -and  falling 
straight,  broad,  and  flat  behind,  where  diagonal  lines  are  traced 
across  it  Both  ears  and  eves  are  large,  the  nose  is  broken,  and 
the  mouth  has  the  archaic  smile,  though  not  strongly  marked.  The 
outline  of  the  eye  is  traced  in  black,  of  a decidedly  almond  shape, 
and  there  are  remains  of  the  same  color  in  the  iris  and  hair. 
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From  this  description,  which  I trust  has  not  seemed  too  minute, 
it  will  be  seen  that  the  figure  is  of  one  of  the  best-known  types  of 
the  earliest  period  of  Greek  sculpture,  examples  of  which  have 
been  found  in  all  parts  of  the  Hellenic  world,  both  in  the  islands 
and  the  continent.  But  the  material  is  distinctively  foreign, 
both  the  head  and  the  torso  being  of  oriental  alabaster,  the  pres- 
ence of  which  in  Greece  itself  is  regarded  as  a sure  indication  of 
importation  from  Egypt  or  the  East,  as  Greece  did  not  produce  it. 
It  is  therefore  certain  that  the  statuette  was  not  imported  from 
Greece  ; what  then  was  its  origin,  and  what  its  prototype  ? 

The  origin  of  the  “Apollo”  statues  has  never  been  established, 
except  in  theoiy.  Their  general  resemblance  to  Egyptian  sculp- 
ture has  never  been  denied  ; indeed  it  is  the  feature  which  first 
impresses  the  observer,  but  some  authorities,  notably  Overbeck,1 
have  insisted  that  this  resemblance  is  merely  superficial  and 
coincidental,  and  that  no  conclusions  are  to  be  drawn  from  it  re- 
garding the  origin  of  Greek  art.  These  writers,  who  wish  to  claim 
for  Greek  art  a purely  indigenous  origin,  affirm  that  the  resemblance 
of  the  Apollos  to  Egyptian  figures  is  not  exact  enough  to  show 
a derivation  from  them,  and  that  it  is  nothing  more  than  the 
natural  similarit}”  between  the  primitive  art  of  one  people  and 
that  of  another.2  But  the  more  generally  accepted  theory  at 
present  is  that  Greek  art  in  its  beginnings,  and  especially  in  the 
Apollo  type  of  statue,  did  owe  much  to  the  influence  of  Egypt,3 
though  just  how  much,  and  in  what  manner  the  influence  was 
transmitted,  has  not  been  determined.  Furtwangler4  has  traced 
these  statues  to  the  Cretan  school  of  Dipoinos  and  Skyllis,  the 
Dsedalids,  but  without  carrying  them  further  back,  although 
the  traditions  of  that  school  pointed  directly  to  Egypt,  which 
legend  reported  Daedalus  to  have  visited.  In  a very  valuable 
essay  upon  the  subject,5  M.  Collignon  examines  the  question  care- 
fully. He  accepts  Furtwangler’s  attribution  of  the  type  to  the 
school  of  the  Daedalids,  but  confesses  that  this  leaves  its  origin  as 

1 G-eschichte  der  griechischen  Plastil  , Vol.  I.,  chap.  I. 

2 See  Murray’s  History  of  Greek  Sc * Ipture,  Vol.  [ .,  p.  75. 

3 See  Wolter’s  Friederichs,  under  Nc  14. 

4 Archiiologiscbe  Zeituug,  1882,  p.  5) 

5 Gazette  Archeologique,  1886,  pp.  2S  ff. 
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obscure  as  ever.  The  analogy  in  style  between  these  and  Egyp- 
tian figures  he  regards  as  too  important  to  be  overlooked,  and 
therefore  concludes  that  the  type  probably  originated  in  Egypt, 
but  that  it  was  transmitted  to  Greece  at  an  epoch  much  earlier 
than  the  beginnings  of  ston«  sculpture  in  that  country,  as  he  thinks 
that  in  the  sixth  century,  the  date  of  the  earliest  Greek  marble 
statues,  the  Greeks  were  already  completely  emancipated  from 
imitation  pure  and  simple. 

He  says  (the  italics  are  mine)  : “ II  ne  semble  pas  douteux 

que  l’Egypte  ait  fourni,  soit  directement,  soit  par  l’intermediare  des 
Pheniciens,’  les  modeles  reproduits  avant  la  fin  du  VIP  siecle  par 
la  statuaire  en  bois  chez  les  Grecs.  Peut-etre  convient-il  d'attrib- 
uer  un  role,  clems  cette  sorte  cl’ initiation,  aux  jwtits  objets  de  com- 
merce, tels  cjue  les  figurines  de  terre  vernissie,  dont  on  ne  saurait 
meconnaitre  1’  influence  sur  le  developpement  de  1’  industrie  cera- 
mique  en  Grece.  Si  restreintes  que  fussent  les  climensio7is  de  ces 
objets,  ils  out  ]>u  conlribuer  a eveiller  chez  les  Grecs  le  sens  plas- 
tique,  el  leur  suggerer  certaines  attitudes.” 1 

It  seems  to  me  most  probable  that  our  figure  is  one  of  those 
small  objects  of  commerce  referred  to  by  M.  Collignon,  though  of 
a material  much  more  convincing  as  to  its  origin  than  terra-cotta 
would  have  been  ; that  it  was  produced  at  Naukratis  under  the 
immediate  influence  of  Egyptian  art,  and  that  with  the  other  similar 
figures  found  at  Naukratis  — some  of  which  are  figured  in  plate  I, 
of  Mr.  Petrie’s  Naukratis  — it  forms  the  link  needed  to  complete 
the  chain  of  evidence  connecting  the  Apollo  type  directly  with 
Ecvpt.  Certainly,  in  the  face  of  this  important  witness,  found  in 
Eo-ypt,  and  of  Egyptian  material,  it  is  idle  lo  assert  that  the 
analogy  between  that  type  and  the  Egyptian  is  purelj-  superficial, 
and  no  indication  of  the  derivation  of  the  one  from  the  other.  If 
this  figure  resembles  the  “ Apollos  ” stiongly  enough  to  be  classed 
with  them,  its  resemblance  to  Egyptian  figures  is  hardly  less  strik- 
ing. as  will  be  seen  by  a comparison  between  it  and  the  wooden 
statuettes  in  our  Egyptian  collection  (case  P).  The  full,  rounded 
chest,  the  slender  body,  the  disparity  between  the  breadth  of 
shoulders  and  that  of  the  hips,  are  no  less  characteristic  of  one 


1 Gazette  Arch6ologique,  18S6,  p.  242. 
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than  of  the  other.  Moreover,  the  canonical  attitude,  rigid,  ex- 
pressionless, always  with  the  left  leg  advanced,  as  in  Egypt,  how- 
ever widely  apart  the  statues  may  be  found,  seems  to  me  a certain 
indication  not  only  of  the  origin  of  the  type,  but  of  the  slight  mod- 
ification it  underwent  up  to  the  time  when  it  had  been  scattered 
throughout  Greece.  Canonical  laws  of  art  were  unknown  there, 
and  had  the  Greek  sculptors  been,  as  M.  Collignon  supposes,  com- 
pletely emancipated  from  imitation  at  the  epoch  of  their  earliest 
stone  statues,  it  is  most  probable  that  chance  would  have  revealed 
to  us  at  least  one  “Apollo”  statue  with  the  right  leg  advanced 
instead  of  the  left.  I am,  therefore,  unable  to  agree  with  him  upon 
this  point.  That  there  is  some  modification  is  true,  but  it  would 
be  difficult  to  find  a case  in  which  the  Greeks  late  or  early 
imitated  even  their  own  work  bit  for  bit,  in  the  Chinese  manner, 
and  in  the  present  instance  I can  see  no  more  than  a very  primitive 
attempt  to  adapt  the  type  of  one  people  to  that  of  another.  The 
Greeks  endeavored,  from  the  very  beginning  of  their  sculpture,  to 
give  individual  expression  to  the  faces  of  their  statues,  in  contrast 
to  the  absence  of  it  in  Egj-ptian  art,  but  the  eyes  on  our  fragment 
are  decidedly  Egyptian,  both  in  size  and  in  the  long  almond  shape. 
The  hair  may  be,  as  Perrot  suggests,1  an  adapted  imitation  of  the 
familiar  Egyptian  head-dress  known  as  the  klaft,  or  it  may  equally 
well  be  borrowed  from  an  Egyptian  style  of  wearing  the  hair  which 
resembled  their  own,  examples  of  which  may  be  seen  in  the  Egj-p- 
tian  Room.  Whatever  ma}’  have  been  its  origin,  this  coiffure  is,  in 
Greek  work,  distinctively  associated  witli  the  type  we  are  discussing, 
and  is  one  of  the  first  of  the  resemblances  to  Egyptian  types  to 
disappear  in  the  emancipation  and  development  of  Gieek  art.2 

That  complete  nudity  is  a Greek  modification  of  the  type,  and 
does  not  exist  in  Egyptian  works  of  this  class,  as  M.  Collignon 
states,3  is  certainly  not  the  case  ; for,  without  seeking  further, 
there  is  among  our  Egyptian  statuettes  (case  P)  one,  of  wood, 
which,  although  unmistakably  Egyptian,  resembles  the  Naukratis 
fragment  in  many  particulars,  and  is,  like  it,  absolutely  nude. 


1 Revue  dee  Deux  Mondes,  1885,  p.  302. 

2 Cf.  the  Strangford  Apollo,  the  .zEginetan  figures,  etc. 

3 Gazette  Archeologique,  1.  c.  p.  211. 


22 


In  view,  therefore,  of  all  these  circumstances,  this  valuable  frag- 
ment leads  me  to  believe  that  at  an  early  epoch,  probably  as  early 
as  the  seventh  century  B.  C.,  the  colonists  at  Naukratis  began  to 
copy  the  sculpture,  as  well  as  the  decorative  forms,  of  the  people 
about  them;  that  their  copies  were  a very  slight  modification  of 
the  originals,  such  as  would  suffice  to  distinguish  them  as  Greek ; 
that  they  made  these  copies  a commercial  commodity,  aud  thus 
spread  through  Greece  a type  simple  enough  to  be  reproduced  in 
larger  works  by  the  sculptors  who  were  at  that  time  just  beginning 
to  struggle  with  the  human  form  ; and  that  the  t}’pe  once  adopted 
in  that  country  underwent  development  as  rapidly  as  the  increasing 
knowledge  and  power  of  the  sculptors  would  permit.  If  my  sup- 
positions be  correct,  Naukratis  has  once  again  demonstrated  her 
importance  in  assisting  the  early  development  of  Greek  culture, 
and  justified  her  claim  to  a thorough  investigation. 

We  have  also  made  during  the  year  a few  minor  acquisitions ; 
among  them  a beautiful  figure  from  Tanagra,  of  a young  girl  sitting 
upon  a rock,  her  garment  fallen  from  her  shoulders  across  her  lap, 
lenving  the  upper  half  of  her  body  nude.  Both  style  and  execution 
are  those  of  the  best  epoch  of  Tauagrean  art.  This  is  a gift  of  the 
late  Mrs.  E.  W.  Gurney,  and  was  purchased  by  her  in  Athens. 
The  other  objects  received  are  a few  coins  and  small  vases,  of 
familiar  types. 


In  concluding  the  report  of  this  year,  I beg  to  call  your  atten- 
tion to  the  fact  that  our  collection  of  original  Greek  art  is  greatly 
in  need  of  expansion,  and  to  urge  uj>on  you  the  necessity  of  taking 
measures  to  keep  the  development  of  this  commensurate  with  the 
increase  of  the  other  departments  of  the  Museum.  There  is  cer- 
tainly no  department  which  could  better  fulfil  the  first,  educa- 
tional. aim  of  the  Museum  ; none  in  which  the  public  have  more 
right  to  look  for  the  illustration  of  the  highest  and  purest  types  of 
beauty,  which  it  is  our  duty  to  place  before  them.  Much  of  the 
instruction  in  this  branch  can,  and  indeed  must,  be  done  through 
casts.  So  far  as  sculpture  alone  is  concerned,  we  can  hardly  hope 
for  any  considerable  collection  of  really  fine  Greek  originals ; and 
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yet  I need  hardly  remind  you  of  the  value  which  even  one  first-rate 
specimen,  if  it  were  only  a head  or  a torso,  would  have  for  our 
Museum.  It  would  fill  a place  which  an  entire  collection  of  casts 
fills  but  imperfectly,  both  in  attracting,  interesting,  and  instructing 
the  public,  and  as  an  inspiration  for  artists  and  students  of  art  of 
our  community  I am  well  aware  that  with  a purchasing  fund 
which  yields  only  about  seven  hundred  and  fifty  dollars  per  annum 
for  all  the  departments  of  the  Museum,  we  cannot  hope  to  make 
such  an  acquisition  unaided  ; yet  none  the  less  do  I believe  that 
were  some  definite  movement  made  to  secure  the  kind  of  object  to 
which  I refer,  the  generosity  of  our  friends,  to  which  we  have  been 
so  much  indebted  in  the  past,  might  confidently  be  relied  upon  for 
assistance ; and  were  their  attention  called  to  this  need,  some  of 
our  friends  who,  by  residing  abroad,  have  better  facilities  than  our- 
selves for  knowing  of  opportunities  to  secure  such  objects,  might 
themselves  take  the  initiative  in  our  behalf.  Whatever  might  be 
our  chances  of  securing  some  representative  of  Greek  sculpture  in 
this  way,  the  case  with  regard  to  pottery  is  different,  and,  all  cir- 
cumstances considered,  more  urgent  at  the  present  time.  Our  col- 
lection of  Greek  vases,  particularly  those  of  the  finer  epochs,  is 
lamentably  deficient.  It  was  begun  by  Mr.  T.  G.  Appleton’s  gen- 
erous gift  of  forty  excellent  specimens  of  various  epochs,  illustra- 
tive of  the  development  of  the  art,  and  has  since  been  increased 
by  valuable  donations  from  Messrs.  Edward  Austin,  J.  J.  Dixwell, 
and  a few  others  ; but  the  Museum  itself  has  never  made  any  sys- 
tematic effort  to  build  up  the  collection,  and  has  bought  onty  a 
very  few  specimens  which  have  been  offered  it  from  time  to  time. 
I trust  that  some  endeavor  ma}r  be  made  the  coming  year  to  rem- 
edy this  condition  of  things  ; first,  because,  except  sculpture,  there 
is  no  form  of  art  in  which  the  purity  and  beauty  of  Greek  work  is 
more  impressively  displayed  ; and  secondly,  because  the  acquisition 
of  good  Greek  vases  is  becoming  more  difficult  every  year,  partly 
through  laws  prohibiting  the  exportation  of  antiquities,  and  partly 
owing  to  the  growth  of  local  collections  in  Greece  and  Italy,  which 
gather  to  themselves  the  objects  found  in  their  vicinity.  A repre- 
sentative collection  of  these  vases  would  be  one  of  the  finest  orna- 
ments of  the  Museum,  and  I therefore  hope  that  its  Trustees  and 


friends  may  be  urged  to  take  advantage  of  the  opportunities  which 
are  fast  disappearing. 

I have  the  honor  to  be,  gentlemen, 

Your  very  obedient  servant. 

EDWARD  ROBINSON. 

Decemisek  31 , 1888. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


To  the  Committee  on  the  Museum  : 

Gentlemen,  — 1 beg  herewith  to  submit  my  report  for  the  year 
ending  Dec.  31,  1888. 

Growth  of  the  Print  Collection.  — The  Gray  Collection  has  re- 
ceived the  following  additions,  by  purchase,  from  the  income  of  the 
Gray  fund:  Three  prints  by  Rembrandt,  B 46,72,284;  one  by 
Diirer,  U 97 ; the  publications  of  the  International  Chalcographi- 
cal  Society  for  18*7  ; the  continuation  of  the  Viennese  “ Jahrbucb,” 
up  to,  and  including,  Vol.  VIII. 

The  register  of  the  Print  Collection  belonging  to  the  Museum 
itself  shows  an  increase  of  1,065  numbers,  from  5,084  to  0,119. 
This  does  not,  however,  represent  the  actual  increase  of  the  year, 
as  many  of  the  prints  included  have  been  in  the  possession  of  the 
Museum  for  some  time  without  having  been  registered.  This  bolds 
good,  more  particularly,  of  the  accessions  from  the  Wales  Collection 
(40  numbers),  and  the  Sumner  Collection  (253  numbers),  as  well 
as  of  the  collection  of  lithographs  (388  numbers),  presented  io  the 
Museum  by  Air.  Louis  Prang.  A number  of  odds  and  ends  from 
the  Wales  and  Sumner  Collections,  as  well  as  quite  a number  of 
lithographs  by  unknown  artists  and  of  chromo  lithographs  of 
a commercial  character  included  in  Mr.  Prang's  gift,  are  still  kept 
in  reserve.  The  unnamed  prints  it  may  be  possible  to  identify 
some  day.  and  the  commercial  work,  although  of  little  interest  now. 
will  increase  in  value  as  time  passes.  From  the  Wales  and  Sum- 
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nor  Collections  many  pieces  have  been  admitted  which  it  will  be 
desirable  to  replace  by  better  impressions  as  soon  as  the  means  at 
command  will  allow.  Quite  a number,  however,  of  the  prints 
newly  registered  are  of  importance,  and  all  are  in  place  in  a com- 
prehensive collection.  The  additions  include  also  the  gift  of 
Mrs  Henry  D.  Wilmarth,  preliminarily  announced  in  the  report  for 
1887,  and  which  finally  took  the  shape  of  the  engraved  and  etched 
oeuvre  of  Mantegna,  Schongauer,  Claude,  Potter,  and  Ruysdael 
(220  numbers  in  all),  in  the  admirable  reproductions  published  by 
Amand-Durand,  of  Paris.  It  were  to  be  wished  that  the  other,  simi- 
lar series,  issued  by  the  same  publisher,  might  likewise  be  secured 
for  the  Museum.  All  the  additions  here  mentioned  are  gifts,  with 
the  exception  of  sixteen  etchings  and  one  dry-point,  purchased  from 
the  Exhibition  of  the  Works  of  the  Women-Etchers  of  America, 
and  the  continuation  of  the  publications  of  the  Arundel  Society. 
The  alphabetical  list  of  the  names  of  the  donors  for  1888  is  here- 
with appended  : S.  P.  Avery,  Miss  H.  Louisa  Brown,  Prof.  C.  F. 
Chandler,  Alfred  Greenough  (estate  of),  Charles  Henry  Hart, 
T.  F.  Hunt,  Edward  J.  Lowell,  J.  A.  Lowell  & Co.,  Miss  M. 
Louise  McLaughlin,  Louis  Prang,  Walter  Rowlands,  Jas.  D.  Smil- 
lie,  N.  A.,  Mrs.  Henry  D.  Wilmarth.  For  details,  see  list  of  dona- 
tions. 

Although  no  money  has  been  expended  for  prints  for  the  Muse- 
um’s own  collection,  with  the  exceptions  noted  above,  there  have 
been  added  to  the  library,  by  authority  of  the  library  committee,  a 
number  of  books  bearing  on  the  subject  of  engraving  and  kindred 
arts.  Prominent  among  these  are:  Dutuit's  “•Rembrandt,”  with 
reproductions  of  the  whole  printed  oeuvre  of  Rembrandt,  b}7  the 
photogravure  process  ; the  “ Documens  konograpliiques,”  issued  by 
the  Royal  Library  of  Belgium,  and  Dr.  Max  Lehrs's  “ Die  iiltesten 
deutschen  Spielkarten.”  The  rest  of  the  volumes  added  is  made 
up  of  books  of  reference  or  catalogues,  to  wit : Fagan , “ Descriptive 
catalogue  of  the  engraved  work  of  Wm.  Faithorne”;  Le  Blanc , 
“Manuel”;  Beraldi,  “ Les  graveurs  du  XIX.  siecle  ” ; Wedmore, 
“ Catalogue  of  Whistler’s  etchings  ” ; Wiltshire , “ Catalogue  of  play- 
ing and  other  cards  in  the  British  Museum”;  Wiltshire,  “Early 
German  and  Flemish  prints  in  the  British  Museum,”  Yol.  II.  ; Fislur , 


26 


“ Introduction  to  a catalogue  of  the  early  Italian  prints  in  the  British 
Museum,”  and  Delaborde,  “ Marc-Autoine  Raimondi.”  Of  the  works 
named,  those  by  Le  Blanc  and  Berakli  are  still  incomplete, and  will 
therefore  have  to  be  completed  as  the  continuations  are  published. 
Several  other  books,  the  purchase  of  which  has  been  authorized,  such 
as  Naglcr’s  “ Monogrammisten,”  etc.,  have  not  yet  been  ordered, 
as  it  seemed  desirable  to  wait  until  they  could  be  bought  at  a re- 
duced price  at  second  hand.  It  appears,  however,  that  this  will 
not  be  feasible,  and  that  they  will  have  to  be  bought  new. 

Collection  of  Modem  /Voces*  Work. — The  great  advances  made 
in  the  modern  photo-mechanical  processes,  ami  the  importance  they 
have  assumed,  make  it  desirable  to  illustrate  them  historically  as 
well  as  technically,  and  a first  foundation  has,  therefore,  been  laid 
for  a collection  answering  these  purposes.  A number  of  the  gifts 
alluded  to  above  arc  of  this  class  (from  l*rof.  Chandler,  etc.),  and 
further  additions  are  promised  by  Mr.  .1.  W.  Osborne,  of  Wash- 
ington, the  inventor  of  the  most  successful  of  the  photo-litho- 
graphic processes. 

Exhibitions.  — After  the  Exhibition  of  the  Works  of  the  Women 
Etchers  of  America,  which  closed  on  Dec.  31.  1387,  the  Print 
Rooms  were  given  up,  until  Feb.  22,  1888,  to  an  Exhibition  of 
Architectural  Drawings  by  Mr.  Samuel  W.  Mead,  the  successful 
competitor  for  the  botch  Travelling  Scholarship  for  1885,  and  of 
Water  Colors  and  Drawings  by  Mr.  Joseph  Linden  Smith,  lent  by 
Mr.  Denman  W.  Ross.  This  was  succeeded  by  the  Exhibition 
(iu  two  parts)  of  the  Publications  of  the  Arundel  .Society,  arranged 
by  nationalities  and  chronologically,  which  lasted  until  Julj*  3. 
During  the  summer  and  autumn  months,  until  Nov.  1,  the  new 
additions,  by  gift  and  by  purchase,  to  the  Gray  and  Museum  Col- 
lections, were  shown,  so  far  as  the  space  at  command  permitted. 
On  Nov.  15  the  Durer  Exhibition  opened,  which  now  occupies  the 
rooms,  and  will  continue  to  occupy  them  until  Jan.  15,  1889. 
The  completeness  of  this  exhibition  and  the  fine  quality  of  many 
of  the  impressions  shown  make  it  worthy  of  special  mention. 
Of  the  work  on  metal  universally  accepted  as  Diirer’s.  it  contains 
everything  iu  original  impressions,  with  the  exception  of  the 
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little  Sudarium,  B 62,  of  which  only  two  impressions  are  known,, 
and,  possibly,  of  the  small  Crucifixion,  B 23.  Of  these,  the 
first  is  represented  by  a heliotype  from  the  impression  at  Dres- 
den, the  second  by  the  two  versions  which  Passavant  describes  as- 
copies  A and  B.  Of  the  wood-cuts,  only  twenty-eight  are  want- 
ing of  those  catalogued  by  Bartsch.  It  is  quite  safe  to  say  that 
no  such  collection  has  ever  been  shown  in  America  before.  Again 
the  Museum  is  indebted  to  the  kindness  of  Mr.  Henr}'  F.  Sewall, 
of  New  York,  for  the  possibility  of  making  this  exhibition,  for 
even  the  Gray  Collection,  rich  as  it  is  in  fine  Diirers,  falls  far 
short  in  number  of  those  contained  in  the  collection  of  the  gentle- 
man named.  The  catalogue  of  the  Diirer  Exhibition  is  the  only 
one  published  during  the  year  by  the  Print  Department,  the  ex- 
planatory sheets  issued  gratis  for  the  Exhibition  of  the  Arundel 
Society’s  Publications  being  hardly  more  than  programmes.  As 
the  Diirer  Exhibition  is  still  open,  the  number  of  catalogues  sold 
cannot  yet  be  given.  So  far,  the  sales  have  been  quite  small. 

Utilization  of  the  Collections.  — The  applications  for  the  privi- 
lege of  utilizing  the  Gray  Collection,  during  the  }’ear  1888,  were 
limited  to  16  (10  men,  6 women).  This  does  not,  however,  in- 
clude about  a dozen  of  the  students  of  the  School  of  Drawing 
and  Painting,  who  came  in  a body  to  look  at  the  etchings  by 
Whistler.  Repeated  use  was  made,  also,  by  a class  of  young 
ladies,  under  the  guidance  of  their  teacher,  of  the  Arundel  Society’s 
Publications,  which  form  part  of  the  Museum’s  own  collection. 

Lectures. — The  lectures,  or,  more  properly  speaking,  informal 
talks,  given  last  winter  to  a class  of  ladies  on  the  technical  pro- 
cesses of  the  reproductive  arts,  extended  into  January,  1888,  at 
which  time  they  had  to  be  discontinued  on  account  of  other  en- 
gagements. They  are  to  be  taken  up  again  in  January,  1889,. 
when  the  subject  will  be  the  general  history  of  the  reproductive 
arts. 

Arrangement  of  the  Museum  Collection.  — The  rough  catalogu- 
ing of  this  collection,  alphabetically  according  to  names  of  engrav- 
ers, has  been  almost  completed,  but  little  or  no  progress  has  been 
made  during  the  year  in  its  systematic  arrangement. 
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Recommendations.  — The  recommendations  made  last  year  are 
again  respectfully  urged  upon  the  attention  of  the  committee,  more 
particularly  those  concerning  special  rooms  for  the  Print  Depart- 
ment, and  the  increase  of  the  Museum  Print  Collection.  Upon 
the  completion  of  the  new  wing,  it  will  be  a matter  of  small  diffi- 
culty to  provide  the  needed  rooms,  and  the  only  question  to  be 
settled  will  be  that  of  location.  They  ought  to  be  easy  of  access 
and  well  lighted,  with  a good  side  light  in  at  lea^t  one  of  them.  Some 
provision  for  a regular  increase  of  the  Print  Collection  belonging 
to  the  Museum  is  also  a necessity  which  cannot  be  iguorcd.  Col- 
lections that  do  not  grow  cannot  be  expected  to  attract  the  atten- 
tion of  the  public,  and  must  soon  forfeit  even  the  little  they  may  have 
attracted.  Experience  does,  indeed,  show  that  a certain  growth 
by  gitt  can  be  relied  upon,  but  it  goes  without  saying  that  such 
growth  must  be  fitful  and  unsystematic,  and  is  not  likely  to  result 
in  a normally  developed  collection,  answering  the  educational  pur- 
poses of  the  Museum.  It  will  be  pardonable,  in  this  connection,  to 
point  out  again  that  the  Scwall  Collection  is  for  sale  at  a price  very 
much  below  its  real  value,  and  that  such  an  opportunity  to  secure 
an  admirable  foundation  for  what  ought  eventually  to  be  made  one 
of  the  great  collections  of  the  world  may  never  offer  again.  To 
these  recommendations  another  may  be  added,  the  practical  bearing 
of  which  will  be  seen  at  once,  to  wit,  the  formation  of  a collection 
of  prints,  etc.,  dealing  with  decoration  and  the  industrial  arts,  and 
the  throwing  of  this  collection  open  freely  to  the  artists  and  arti- 
sans of  Poston  and  vicinity.  It  is  hardly  necessary’  to  say,  that  in 
all  Kuropean  centres  of  artistic  activity  great  attention  has  lately 
been  given  to  the  formation  of  such  collections,  and  to  show  that 
by  its  means  au  element  of  usefulness  would  be  added  to  the  Mu- 
seum which  would  largely  increase  the  claims  it  already  has  upon 
the  support  of  the  public,  and  would  attach  to  it  a number  of 
workers  by  ties  far  more  potent  than  those  growing  out  of  mere 
{esthetic  enjoyment,  so  called  To  make  such  a collection  in  origi- 
nals would,  of  course,  be  an  undertaking  altogether  beyond  the 
means  of  the  Museum,  as  the  drawings,  engravings,  etchings,  etc., 
of  the  masters  of  decoration  and  industrial  art  at  present  bring 
fabulous  prices  ; but  for  the  purposes  of  the  artist  and  the  artisan, 
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for  whose  benefit  such  a collection  ought  to  be  established,  the 
modern  reproductions  would  answer  quite  as  well. 

I have  the  honor  to  be,  gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 

Curator  of  the  Print  Department. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY 


Foil  the  Year  1888. 


Books  and  pamphlets  given  .....  139 

“ purchased,  48  for  ......  S5G9  83 

Periodicals  subscribed  to,  15,  at  a cost  of  . . 94  93 

During  the  past  year  $.'><‘»9.83  have  been  expended  in  the  pur- 
chase of  books ; of  this  sum  $852.85  were  paid  for  the  books 
upon  numismatics  bought  upon  the  recommendation  of  the  Curator 
of  Classical  Antiquities;  8185.75  were  spent  for  books  for  the 
l*rint  Department  at  Mr.  Koehler’s  request.  The  balance  of 
$31.23  is  all  that  has  lieen  otherwise  spent  for  books.  This 
was  paid  for  three  works,  two  of  which  were  to  complete  sets 
already  in  the  library;  the  third  was  Baumeister’s  “ DenkmMler 
dor  Klassisehen  Altertliums.”  the  publication  of  which  has  been 
progressing  for  several  years.  The  work  is  now  completed  in 
sixty-eight  numbers,  and  forms  an  extremely  useful  l>ook,  embody- 
ing in  a convenient  dictionary  form  the  late  results  of  archaeologi- 
cal work  as  applied  to  the  life  of  the  Greeks  and  Romans  in 
religiou,  art,  aud  customs. 

Among  the  important  donations  to  the  library  are  the  fol- 
lowing : — 

From  T.  Lindall  Winthrop  : 

1.  “The  Art  of  the  Old  English  Potter,”  by  L.  M.  Solon, 
London,  1883  ; a numbered  copy  of  an  edition  of  two  hundred  and 
fifty,  and  illustrated  with  fifty  etchings  by  the  author.  The  work 
treats  of  the  English  pottery  of  the  17th  and  first  half  of  the  18th 
centuries,  and  is  the  result  of  the  labors  of  the  author  in  making  a 
collection,  which  he  began  to  do  in  the  Staffordshire  district  when 
he  was  employed  there  ; the  illustrations  are  all  from  specimens  in 
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Ms  own  possession,  and  each  has  a page  or  two  of  descriptive  text, 
the  whole  preceded  by  an  historical  treatise. 

2.  “ LesMeubles  d’Art  da  Mobilier  National,  par  E.  William- 

son, administrateur  du  Mobilier  National.”  Two  handsomely 
bound  folio  volumes  of  plates  with  brief  text,  describing  the  finest 
pieces  of  furniture  formerly  contained  in  the  royal  palaces  and 
garde  raeuble  of  France. 

From  Mrs.  Edward  Wheelwright  : — 

“ Benvenuto  Cellini,”  par  Eugene  Plon,  Paris,  1883.  Avery 
handsome  folio,  with  a full  account  of  the  life  of  the  artist  and  many 
illustrations  of  his  work,  in  etchings  by  LeRat,  heliogravures,  etc. 

From  a Class  of  Young  Ladies,  for  the  use  of  the  Decoration 
Class  : — 

“ Racinet’s  Historical  Costumes.”  Over  two  hundred  colored 
plates,  containing  a large  variety  of  costumes,  utensils,  armor, 
furniture,  etc.,  with  a portfolio  of  text. 

SAMUEL  ELIOT, 

EDWARD  N.  PERKINS, 

CHARLES  ELIOT  NORTON, 

Committee  on  the  Library. 


Dr.  TRIAL  BALANCE,  TRUSTEES  OF  THE  MUSEUM  OF  FINE  ARTS,  11th  JANUARY,  1889. 
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LIST  OF  SUBSCRIBERS  TO  THE  FUND  FOR  THE 
EXTENSION  OF  THE  MUSEUM. 


Fok  Tire  Year  1888. 


Mrs.  Gardner  Brower 
Charles  G.  Weld 
Frederick  L.  Ames  . 

II.  II.  Hunnewell 
Martin  Brimmer 
William  F.  Weld 
Nathaniel  Thayer 
B.  P.  Cheney 
Henry  L.  Pierce 
Bayard  Thayer  . 

John  L.  Gardner 
S.  D.  Warren 
Henry  B.  Rogers 
William  Kndlcott,  Jr. 
Sidney  Bartlett . 

J.  Montgomery  Sears 
Mrs.  B.  S.  Botch 
George  Uigginson 
Miss  Adele  G.  Thayer 
Wm.  Stnrgis  Bigelow 
M.  D.  and  J.  I’.  Spaulding 
Edward  W.  Hooper  . 

Miss  Ida  M.  Mason  . 

W.  D.  Pickraan 
Henry  Lee . 

Stauton  Blake  . 

Francis  Bartlett 
Miss  Ann  Wigglesworth 
Mrs.  Clias.  J.  Paine  . 
Alexander  Cochrane  . 
George  A.  Gardner  . 

E.  Pierson  Beebe 
Mrs.  George  R.  Russell 
Mrs.  D.  P.  Kimball  . 
George  W.  Wales 


$24,000  00 

15.000  00 

10.000  00 
10,000  00 
10,000  00 
10,000  00 
10,000  00 
10,000  00 
10,000  00 
10,000  00 
10,000  00 
10,000  00 

5,101  67 
5,000  00 
5,000  00 
5,000  00 
5,000  00 
5,000  00 

5.000  00 

3.000  00 

3.000  00 

2.000  00 
2,000  00 
2,000  00 
2,000  00 
2,000  00 
2,000  00 
2,000  00 
2,000  00 
2,000  00 
2,000  00 
2,000  00 
1.500  00 
1,000  00 
1,000  00 
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Daniel  S.  Ford $1,000  00 

Miss  Ellen  F.  Mason 1,000  00 

F.  L.  Higginson 1,000  00 

Augustus  P Hemenway 1 ,000  00 

T.  Jefferson  Coolidge 1,000  00 

Arthur  A.  Carey  .........  1 ,000  00 

Henry  J.  Bigelow . 1 ,000  00 

Nathan  Matthews 1,000  00 

Richard  C.  Creenleaf 1 ,000  00 

W.  Powell  Mason 1,000  00 

Geoi’ge  F.  Parkman 1,000  00 

Peter  C.  Brooks 1 ,000  00 

Oliver  Ames 1,000  00 

William  Amory 1,000  00 

Augustus  Lowell  .........  1.000  00 

Miss  Elizabeth  Howes 1,000  00 

Chas.  J.  Morrill 1,000  00 

Mrs.  Charles  E.  Ware  . . 1,000  00 

Mrs.  Martin  Brimmer 1.000  00 

Herman  B.  Inches 1,000  00 

Mrs.  Sarah  W.  Whitman 1,000  00 

J.  S.  Farlow 1,000  00 

Chas.  A.  Kidder 1,000  00 

Francis  Brooks 1,000  00 

J.  Randolph  Coolidge 1,000  00 

Albert  W.  Nickerson 1,000  00 

Francis  C.  Foster 1,000  00 

A Friend,  through  Wm.  Endicott,  Jr.  ....  1,000  00 

A Friend,  through  Geo.  W.  Wales 1,000  00 

Mrs.  G.  Howland  Shaw 600  00 

Henry  Saltonstall 500  00 

Samuel  Eliot 500  00 

Hugh  Cochrane 500  00 

J.  L Bremer 500  00 

Robert  Treat  Paine 500  00 

Henry  C.  Weston 500  00 

Miss  Mary  Ann  Wales  ........  500  00 

Shepherd  Brooks  . ' 500  00 

Caleb  William  Loring . 500  00 

Mrs.  John  E.  Lodge  500  00 

Miss  Mary  L.  Ware 500  00 

Mrs.  Richard  Baker,  Jr 500  00 

Alexander  Moseley 500  00 

Charles  Merriam 500  00 

Mr.  and  Mrs.  J. Huntington  Wolcott 500  00 

Edward  N.  Perkins 500  00 

Mrs.  Thos.  0.  Richardson  . f 500  00 
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George  O.  Shattuck  .... 
Thornton  K.  Lotkrop 
Abbott  Lawrence  .... 
Walter  C Cabot  .... 
A Friend,  through  Wm.  Endicott,  Jr. 
A Friend,  through  Stanton  Blake 

J.  Elliot  Cabot 

Martin  B.  Inches  .... 
Oliver  W.  Peabody  .... 
John  W.  Wheelwright 
William  G.  Russell  .... 

F.  H.  Beebe 

Mrs.  Geo.  J.  Fiske  .... 

F.  H.  Peabody 

Richard  Sullivan  .... 
Miss  Madeline  C.  Mixter  . 

Edward  E.  Pratt  .... 

William  Minot 

Barthold  Sclilesinger 
Mrs.  M.  I).  Kimball  .... 
Godfrey  L.  Cabot  .... 
George  Putnam  .... 
John  A.  Burnham  .... 
Wra.  A.  Burnham  .... 
Edward  Wheelwright 
A Friend,  through  C.  A.  B. 
Alexander  H.  Rice  .... 
Augustus  Flagg  .... 
Rev.  O.  B.  Frothingham  . 

Mrs.  Caroline  E.  Frothingham 
Miss  Susan  D.  Kimball 
Marcus  M.  Kimball  .... 
M.  Day  Kimball  .... 
Miss  Hannah  P.  Kimball  . 

Miss  Ellen  Chase  .... 
Edward  E.  Norton  .... 
Dwight  M.  Clapp  .... 
A Friend,  through  S.  Eliot 


$500 

00 

500 

00 

500 

00 

500 

00 

500 

00 

500 

00 

300 

00 

250 

00 

250 

00 

250 

00 

250 

00 

250 

00 

250 

00 

250 

00 

100 

00 

100 

00 

100 

00 

100 

00 

'00 

00 

100 

00 

100 

00 

100 

00 

100 

00 

100 

00 

100 

00 

100 

00 

100 

00 

100 

00 

50 

00 

50 

00 

50 

00 

50 

00 

50 

00 

25 

00 

25 

00 

5 

00 

$250,462  67 


DONATIONS  IN  1888. 


Anonymously. 

A gold  necklace,  Etruscan  ; bees  stning  upon  a chain  of  pressed  gold. 

Howard  P.  Arnold. 

Jar,  and  a fragment  of  an  iuscription,  Roman. 

Samuel  P.  Avery,  New  York. 

A series  of  etchings  by  Jules  Jaquemart,  from  pictures  in  the  Metro- 
politan Museum  of  Art,  New  York,  ten  in  number,  with  an  etched 
title-page;  seventeen  etchings,  etc.,  by  Goya  and  others;  seventeen 
lithographs  by  French  artists,  and  a Miinchener  Kalender,  1888,  a 
specimen  of  color  printing  from  wood  blocks. 

Mrs.  A.  C.  Baldwin. 

A sundial,  brass  case,  etched;  and  an  astrolabe,  brass,  made  in  1375,  by 
“ Petrum  Raimode,”  Barcelona,  Spain. 

Henry  J.  Bigelow,  M.  D. 

Six  pieces  of  Graeco -Italian  pottery ; one  of  Etruscan ; and  five  casts  of 
feet  of  antique  statues. 

Edward  D.  Boit,  Jr. 

Two  water-colors,  by  the  donor,  “ Arc  de  Triomphe,”  and  “ Place  de 
V Opera,"  Paris. 

Mrs.  Gardner  Brewer. 

Coins,  gold  and  silver,  found  at  Newport,  where,  according  to  local 
tradition,  treasure  was  buried  by  Capt.  Kidd. 

Francis  Brooks. 

Fifteen  coins,  gold,  silver,  bronze,  and  copper. 

Miss  H.  Louise  Brown. 

An  etching,  by  Leon  Jacque,  after  Charles  Jacque,  “ Le  Fendeur  de 
Souches  ” ; aud  specimens  of  lithographs,  etching,  bank-note  engraving, 
and  early  American  wood-engraving. 

Prof.  C.  F.  Chandler,  New  York. 

Eighteen  specimens  of  “process  work,”  of  American  and  European 
photo-mechanical  methods  of  illustrating  from  relief  blocks,  intaglio 
plates,  and  lithographic  stones. 

Mrs.  Ednah  D.  Cheney,  Forest  Hills. 

Seven  plaster  casts. 

Clarence  Cook,  New  York. 

An  etching,  by  Otto  Bacher. 

Benjamin  W.  Chowninsiiield. 

Two  pieces  of  pottery  and  two  of  glass,  from  Athens. 

Mrs.  R.  H.  Eddy 

A photograph  of  the  crayon  of  Francis  E.  Parker,  by  Otto  Grundmann. 
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Egypt  Exploration’  Fund. 

Through  Rev.  W.  C.  Winslow,  American  vice-president;  a sphinx  in 
black  granite,  Hyksos  period;  a squatting  figure,  black  granite,  of  the 
XII.  dynasty,  recut  for  Prince  Mentuherkhopeslief,  General  of  Cavalry, 
sou  of  Raineses  II. ; also  a large  number  of  smaller  articles,  especially 
pottery  anti  fragments  of  Greek  pottery  found  at  Naukratis,  tiles  from 
Tell  Yahoudiyeh,  etc. 

Bk.quk.st  of  Mrs.  Margaret  Allen  Elton. 

Four  oil  paintings  : portraits  of  Mrs.  Sylvester  Gardiner  and  Mrs.  Brown, 
by  Copley;  of  Mrs.  McSparren,  by^Sinibert,  and  a painting  attributed 
to  Morlnnd  “Girl  and  Calves”;  nineteen  pieces  of  silverware,  Eng- 
lish; four  oraments  of  gold,  etc. ; and  five  pieces  of  pottery. 

William  Everett,  I).  C.  L.,  Quincy,  Mass. 

An  oil  painting,  copy  of  Domenichino’s  Sibyl,  ascribed  to  Lampieri. 

Miss  C.  L.  W.  French. 

One  hundred  and  three  plaster  casts  of  medallions,  published  in  Rome. 

Dr.  Grant  Bey,  Cairo,  Egypt. 

Twenty  specimens  of  Ideratlc  writing  on  linen,  and  drawings  from  the 
Book  of  the  Dead;  six  fragments  of  mummy  cloth;  eight  drawings, 
tracings  from  sculpture  of  plant  forms;  eleven  squeezes;  one  piece  of 
papyrus ; pottery  and  moulds  for  pottery : n string  of  beads ; a fragment 
of  glass  ; two  gold  and  one  bronze  ornament,  Egyptian  ; a fragment  of 
needle-work,  Persian;  and  four  coins,  — three  antique,  one  African. 

Miss  Susan  A.  Grout,  Uxbridge,  Mass. 

A piece  of  embroidery.  English,  of  the  latter  part  of  the  XVII.  or  early 
in  the  XVIII.  century. 

Mrs.  E.  Gurney,  Cambridge. 

A terra-cotta  figure  of  a woman,  seated,  Tanagra. 

Charles  Henry  Hart,  Philadelphia,  Pa. 

An  etching. 

Edward  W.  Hooper. 

A writing-ease  of  lacquer.  Persian. 

T.  F.  Hunt.  Salem,  Mass. 

Twenty  prints,  •*  Salem  Etchings,”  by  George  M.  White,  and  two  plates* 
English,  Ridgway's  printed  ware. 

John  A.  Lowell  & Co. 

Five  progressive  proofs  from  S.  A.  SchofTs  plate.  “The  Bathers,”  W. 
M.  Hunt. 

Edward  J.  Lowell. 

Twenty-five  prints,  by  members  of  the  Society  of  American  Wood- 
Engravers. 

Miss  M.  L.  McLaughlin,  Cincinnati,  0. 

A dry-point  by  Miss  McLaughlin,  “ Old  Woman  Telling  her  Beads.” 

Louis  Prang,  Roxbury.  Mass. 

An  etching  by  Charlet.  “The  Grenadier” ; three  hundred  and  eighty- 
eight  lithographs  and  chromo-lithographs,  illustrative  of  the  history 
of  these  arts. 
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Edward  Robinson. 

Eighty-two  casts  of  the  so-called  “Island  Gems,”  in  the  Berlin  Museum. 
Early  Greek  work 
Denman  W.  Ross,  Cambridge. 

A Persian  tile. 

Walter  Rowlands,  Allston,  Mass. 

Fifteen  engravings  and  etchings  by  Woolett,  Massard,  Joseph  Yernet, 
Charles  Sherwin,  Herkomer,  Stefano  della  Bella,  etc. ; a heliotype  of 
“ Charles  I.  demanding  the  Five  Impeached  Members,”  by  Copley;  a 
photoglyph,  by  Fox  Talbot ; and  forty-seven  miscellaneous  prints. 

S.  A.  Schoff. 

An  engraving  by  Diirer ; a lieliotype  of  an  engraving  by  Diirer ; and  an 
etching  by  Adr.  von  Ostade. 

James  D.  Smillie,  New  York. 

Two  etchings  from  paintings  by  Mr.  Smillie,  and  one  dry-point. 

Mrs.  Russell  Sturgis,  London,  England. 

An  ivory  carving,  Chinese,  and  two  statuettes  in  marble,  by  W.  W. 
Story,  “Bacchus”  and  “Venus.” 

Trustees  of  the  Corcoran  Gallery  of  Art,  Washington. 

Twelve  photographs  of  objects  in  the  Museum. 

Edward  Wheelwright. 

A painting  on  alabaster,  Chinese,  a “Neophyte  before  the  Seven  Sages.” 
Mrs,  Henry  D.  Wilmarth,  Jamaica  Plain. 

A terra-cotta  bust  of  a woman,  Graeco-Etruscan;  reproductions  by 
Amand-Durand,  L’ oeuvre  de  Mantegna;  oeuvre  de  M.  Schongauer; 
Eaux  Fortes  de  Claude  Lorrain ; Eaux  Fortes  de  Paul  Potter ; oeuvre 
de  J.  Ruysdael. 

Hon.  Robert  C.  Winthrop. 

Two  photographs  of  portraits  : Washington,  by  Stuart,  and  Hamilton, 
by  Trumbull. 


DONATIONS  TO  THE  LIBRARY. 


For  tiie  Year  1888. 


American  Numismatic  Society  ok  New  York. 

Twenty-eighth  Annual  Report,  1880. 

Archaeological  Institute  ok  America. 

1.  First  anil  Ninth  Annual  Reports,  1880,  1887-88. 

2.  Report  on  the  Wolfe  Expedition  to  Babylonia,  1884-85.  By  William 

Hayes  Ward.  Boston,  188C. 

S.  Preliminary  Report  of  an  Archaeological  Journey  made  in  Asia  Minor 
during  the  summer  of  1884.  By  J.  R.  S.  Sterrett.  Boston,  1885. 
1.  First,  Second,  Third,  and  Fourth  Annual  Reports  of  t he  Managing 
Committee  of  the  American  School  of  Classical  Studies  at 
Athens,  1881-85. 

5.  Papers  of  the  American  School  of  Classical  Studies  at  Athens.  Vols. 
II.,  III.,  IV.  1883-86. 

Howard  P.  Arnold. 

Anaatasis  Childerici  I.  Francorum  Regis,  sive  Thesaurus  sepulchralis; 
Tornaci  Ncrniontm  effossus,  Commeutario  illustratus.  Antwerp, 
1655. 

Art  Association  ok  Montreal. 

1.  ADnoal  Report  for  1887. 

2.  Two  Exhibition  Catalogues. 

Mrs.  Louisa  Bacon. 

Diamants,  I’erles  et  Pierreries  provenant  de  la  Collection  ditc  des  Joyaux 
de  la  Conronne.  Paris.  1887. 

Prok.  Georof.  II.  Baker.  New  York. 

School  of  Political  Science,  Circular  of  Information.  Columbia  College. 
New  York.  1888. 

Boston  Art  Club.  . 

Catalogues  of  the  Thirty -seventh  and  Thirty-eighth  Exhibitions.  Boston, 

1888. 

Boston  Public  Library. 

Thirty-sixth  Annual  Report,  1887. 

Two  Bulletins.  1888. 

Francis  Brooks. 

1.  TraitS  Historique  des  Mounoyes  de  France.  Paris,  1692. 

2.  Dictionnaire  des  Graveurs,  anciens  et  modernes.  Paris,  1767.  3 

vols. 

Bureau  of  Education.  Washington,  D.  C. 

Two  Reports  of  the  Commissioner  of  Education. 


41 


Hon.  Benjamin  Butterworth,  Washington,  D.  C. 

The  Growth  of  Industrial  Art.  Washington,  1888.  By  the  donor. 

Dr.  William  F.  Ciianning. 

Description  of  the  “Gibbs”  Portrait  of  Washington  by  Gilbert  Stuart, 
in  September,  1795.  By  the  donor. 

Mrs.  Ednah  D.  Cheney. 

Memoir  of  John  Cheney,  Engraver.  By  the  donor. 

Cincinnati  Museum  Association. 

Sixth  and  Seventh  Annual  Reports,  1886,  1887. 

Mrs.  Arthur  Croft. 

The  Journal  of  Indian  Art,  5 numbers. 

Detroit  Museum  of  Art. 

Exhibition  Catalogue,  January-Marcli,  1889. 

Charles  Dyall,  Curator  Walker  Art  Gallery,  Liverpool,  England. 

1.  Report  of  the  Walker  Art  Gallery  and  its  operations  from  1877  to  1887. 

2.  Thirty-fifth  Annual  Report. 

3.  Three  Exhibition  Catalogues. 

Egypt  Exploration  Fund. 

Tanis.  Part  II.  Nebeslieh  (a.  m.)  and  Defenneh  (Tahpanhes).  London, 
1888.  By  W.  M.  Flinders  Petrie. 

W.  M.  R.  French,  Director  of  the  Art  Institute  of  Chicago. 

1.  Catalogue  of  the  Reid  Collection  of  Drawings  and  Etchings  exhibited 

at  the  Institute,  1888. 

2.  Catalogue  of  the  First  Annual  Exhibition  of  American  Oil  Paintings, 

1888. 

Dr.  Samuel  Green. 

Hubbard’s  Map  of  New  England;  Remarks  made  before  the  Massachu- 
setts Historical  Society  by  Samuel  A.  Green,  M.  D.,  Nov.  8,  1888. 
Charles  M.  Kurtz,  New  York. 

National  Academy  Notes  and  Illustrated  Catalogue  of  the  Sixty-third 
Spring  Exhibition,  1888. 

Mrs.  LeBrun. 

Les  Marbres  du  Musee  Central  d’apres  le  Catalogue  Officiel.  Ire  partie. 
Athenes,  1888. 

Max  Lehrs,  Dresden. 

Bericht  iiber  die  Verwaltung  der  Koniglichen  Sammlungen  fur  Kunst 
und  Wissenschaft  zu  Dresden.  1876-1885.  5 numbers. 

C.  G.  Loring. 

1.  The  Studio.  Yol.  III.,  No.  5.  New  York,  1887. 

2.  Aperfu  sur  les  Monnaies  Russes  et  sur  les  Monnaies  fitrangeres  qui 

ont  en  cours  en  Russie,  depuis  les  temps  les  plus  recules  jusqui  a 
nos  jours.  Part  II.  Paris,  1837.  By  le  Baron  S.  de  Chaudoir. 

3.  The  Basilica  of  S.  Clement  in  Rome,  1868.  By  Rev.  Joseph  Mul- 

looly. 

4.  American  Architect  and  Building  News.  6 vols.  1886-1888. 

5.  Technology  Architectural  Review.  Boston,  1887-88.  Yol.  I.  7 num- 

bers. 
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6.  “ Polymetis,”  or  an  inquiry  concerning  the  agreement  between  the 

works  of  the  Roman  Poets  and  the  remains  of  the  Ancient  Artists 
By  Rev.  Mr.  Spence.  Loudon,  1747. 

7.  Three  Catalogues. 

Howard  Mansfield,  New  York. 

Two  Catalogues. 

Massachusetts  Institute  of  Technology. 

1.  President’s  Report,  December,  1887. 

2.  Twenty-fourth  Annual  Catalogue  of  the  Officers  and  Students. 

Boston,  1888-89. 

Mercantile  Library  Company  ok  Philadelphia. 

Sixty-fifth  Annual  Report,  1888. 

New  York  Etching  Club. 

Two  Exhibition  Catalogues,  188G,  1888. 

Oneida  Historical  Society,  New  York. 

Unpublished  Washington  Portraits.  By  Martha  J.  Lamb. 

Peabody  Institute,  Baltimore. 

1.  Twenty-first  Annual  Report,  1888. 

9.  One  Exhibition  Catalogue,  1888. 

Pennsylvania  Academy  of  Fink  Arts,  Philadelphia. 

Catalogue  of  the  Fifty-eighth  Annual  Exhibition,  1888. 

Circular  of  the  Committee  on  Instruction,  1888-89. 

Pennsylvania  Museum  and  School  of  Industrial  Art,  Philadelphia. 
Twelfth  Annual  Report,  1887. 

F.  W.  Putnam,  Curator  of  the  Peabody  Museum,  Cambridge. 

Twenty-first  Annual  Report  of  the  Peabody  Museum.  Cambridge,  1887. 
Bernard  Quaritch,  London. 

Genernl  Catalogue.  Part  XIII.  1887. 

Redwood  Library  and  Atiibn.eum,  Newport,  R.  I. 

One  Hundred  and  Fifty-eighth  Annual  Report. 

Walter  Rowlands. 

1.  Art;  Its  Laws,  and  the  Reasons  for  them.  By  Samuel  P.  Long. 

Boston,  1871. 

2.  Gazette  des  Beaux-Arts.  4 numbers.  Paris.  1880. 

Science  and  Art  Museum,  Dublin. 

Report  of  the  Director,  1887. 

George  Edward  Sears. 

“ A Collection  of  the  Emblem  Books  of  Andrea  Alciati,”  in  the  Library 
of  G.  E.  Sears.  New  York.  1888. 

Berkeley  Updike. 

Catalogue  du  Musee  de  Rennes.  5*  Edition.  Rennes,  1884. 

Guida  del  Muaeo  Civico  e Raccolta  Correr  di  Venezia.  Venezia,  1885. 
Wales.  Geo.  W. 

Apotheosis  of  the  Fine  Arts.  1861. 

Eleven  Catalogues. 
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Ware,  W.  K.,  New  York. 

1.  History  of  Ornament.  Syllabus  of  Lectures  in  the  Department  of 

Architecture.  School  of  Mines,  Columbia  College.  New  York,  1888. 

2.  Catalogue  of  the  Architectural  Library  of  the  School  of  Mines,  Col- 

umbia College.  New  York.  1888. 

3.  The  Instruction  in  Architecture  at  the  School  of  Mines,  Columbia 

College.  New  York,  1888. 

-Edward  Wheelwright. 

1.  Die  Ergebnisse  der  Ausgrabungen  zu  Pergamon.  Berlin,  1880. 

2.  Discours  prononces  sur  la  Tombe  de  M.  Francois  Lenormant.  Paris, 

1883. 

3.  II  Pantheon  — le  espropriazioni  e le  demolizioni  — alle  Terme  di 

Agrippa.  Rome,  1881. 

Mrs.  Edward  Wheelwright. 

Benvenuto  Cellini.  Recherclies  sur  sa  vie,  sur  son  oeuvre,  et  sur  les 
pieces  qui  lui  sont  attributes.  Paris,  1883.  By  Eugene  Plon. 

Hon.  Robert  C.  Winthrop. 

1.  Proceedings  on  the  Presentation  of  three  Portraits  to  the  Peabody 

Normal  College,  University  of  Nashville.  Nashville,  Tenn.,  1888. 

2.  Memorial  Address  on  Asher  B.  Durand.  By  Daniel  Huntington. 

3.  Five  Catalogues. 

Robert  C.  Winthrop,  Jr. 

Tributes  of  the  Massachusetts  Historical  Society  to  the  late  Hon.  Fran- 
cis E.  Parker.  Boston,  December.  1887. 

Thomas  Lindall  Winthrop,  Ryde,  Isle  of  Wight. 

1 . Old  Plate.  Ecclesiastical,  Domestic,  and  Decorative ; its  Makers 

and  Marks.  New  York,  1888. 

2.  The  Art  of  the  Old  English  Potter.  By  L.  M.  Solon.  London,  1883. 

3.  Les  Meubles  d’Art  clu  Mobilier  National.  2 vols.  By  E.  Williamson. 
From  various  sources. 

Thirty-one  Reports,  Catalogues,  etc. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS. 


For  tiu:  Year  1868. 


[ This  list  docs  not  include  a large  number  of  articles  on  exhibition 

reported  in  previous  years.] 

Frederick  L.  Ames. 

Twenty-four  pieces  of  jade;  twenty-two  pieces  <>f  lacquer;  ten  pieces  of 
enamel  on  copper;  one  on  silver:  fifteen  pieces  cloisonnf*  enamel; 
seven  pieces  of  porcelain;  six  pieces  of  crystal  [four  balls,  with 
stands j;  one  piece  gold  stone,  carved;  one  piece  sandal  wood;  live 
pieces  ivory,  and  live  pieces  of  bronze;  one  enamel  on  silver. 

Mrs.  John  A.  Andrew. 

An  oil  painting  by  Joseph  Ames:  portrait  of  llachel. 

Tiik  IIoston  Athen.e.um. 

Two  busts  of  liurslem  ware,  portraits  of  Rev.  John  Wesley  and  Rev. 
George  Whitlleld,  by  Enoch  Wood,  of  Burslcin,  England. 

W rtxiAM  Sturgis  Bigelow,  M.  D 

Two  pattern  books  of  -dlks,  Japanese. 

Edward  I).  Boit,  Jr. 

An  oil  painting  by  John  S.  Sargent : The  Hall  of  the  Vases." 

FI.  E.  Bolles. 

Three  figures  of  bronze,  Japanese. 

Francis  Boott. 

An  oil  painting  by  Mrs.  Duveneck.  copy  of  a portrait  by  Wright,  of 
Derby,  and  a portrait  of  Mrs.  Duveneck.  by  F.  Duveneck. 

Miss  L.  A Bradbury.  Winchester,  Mass. 

Ten  pieces  of  porcelain,  Chinese. 

Martin  Brimmer. 

An  oil  painting  by  John  Lewis  Brou  n.  “ Reconnoitring.” 

Edward  Burgess. 

Two  salt  dishes  of  silver,  to  commemorate  the  victories  of  the  “Puri- 
tan"  and  the  ‘ Mayflower,"  made  by  Rand  & Crane,  and  a gold  medal 
awarded  by  the  Massachusetts  Charitable  Mechanic  Association. 

Mrs.  B.  h.  McCai.lv. 

An  oil  painting  by  William  Morris  Hunt,  portrait  of  Mrs.  Swett. 

Hugh  Campbell.  England. 

A piece  of  gold  and  silver  cloth  from  the  mantle  of  the  Empress  of 
Russia  after  her  coronatiou : a tankard,  silver  and  gold  set  with 
jewels,  Russian,  and  a blade.  Toledo. 
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J.  Eastman  Chase. 

Two  oil  paintings  by  Mrs.  Duveneck  : “ Snowballs”  and  “Dead  Game.” 
George  B.  Chase. 

Two  oil  paintings : “Village,”  by  Courbet;  “ Landscape,”  by  Diaz. 
Edward  H.  Gilley,  Exeter,  N.  H. 

A piece  of  Venetian  glass. 

Mrs.  George  H.  CleaMENts. 

A drawing  by  J.  E.  Millet:  “ Seaview,”  Emil  Carlsen ; portrait  of  Col. 
Epes  Sargent,  Copley;  and  a bronze  copy  of  an  antique  statue,  “ The 
Praying  Boy.” 

Mrs.  James  S.  Cumston. 

A piece  of  embroidery,  Chinese. 

Alger  V.  Currier,  Hallowell,  Me. 

Two  oil  paintings  by  Mr.  Currier  : “ Sant6,”  and  “Deesse.” 

Frederick  H Deakin,  Yokohama,  Japan. 

A large  dragon  of  bronze,  Japanese. 

Rev.  Frederick  Ward  Dennis. 

An  oil  painting,  a panel,  “ The  Crucifixion.” 

Arthur  Dixwell. 

Two  oil  paintings  by  Copley,  portraits  of  Mr.  and  Mrs.  Epes  Sargent,  2cL 
Edward  G.  Gardiner. 

An  oil  painting  by  Allston,  “ The  Witch  of  Endor.” 

Mrs.  Asa  Gray. 

A silver  vase  given  to  Dr.  Asa  Gray,  on  his  seventy-fifth  birthday,  by 
one  hundred  and  eighty  American  botanists. 

Miss  Mary  Amory  Greene. 

One  hundred  and  nine  engravings,  wood-cuts,  photographs,  etc.,  mostly 
of  the  works  of  Diirer. 

Miss  M.  W.  Healey. 

A marble  statue  by  Crawford,  “ The  Angel  of  Immortality,”  and  seven 
pieces  of  silver,  English  and  French. 

Mrs.  Frederick  M.  Holland,  Concord. 

A bas-relief,  portrait  of  a lady. 

Edward  W.  Hooper. 

An  oil  painting  by  Elilni  Vedder,  “The  Roc’s  Egg,”  and  an  enamelled 
stirrup  from  the  summer  palace  of  the  Emperor  of  China. 

Miss  Marian  Hovey. 

A miniature  of  Mine.  Recamier,  by  Isabey. 

Lucius  L.  Hubbard. 

An  oil  painting  by  Thos.  Robinson,  “The  Sheepfold,”  and  one  by  L. 
Bechi,  “You  Cheat.” 

Mrs.  W.  H.  Hughes,  England. 

A plate,  by  Bernard  Palissy. 

Mrs.  Hollis  Hunnewell. 

A clock,  carved  ivory  and  ormolu,  once  owued  by  Marie  Antoinette ; 
statuette  by  Clodion,  “ Nymph  with  Flowers  ” ; a piece  of  carved  ivory  ~ 
two  altar  hangings;  a priest’s  vestment;  and  a vase,  Sevres. 


Miss  Jackson.  , 

An  oil  painting  by  Mrs.  Duveueck,  “Flowers.” 

Jambs  Jackson  Jarves. 

Twelve  paintings:  “ Kcce  Homo,”  by  Antonello  da  Messine;  two  por- 
traits, mother  and  daughter,  School  of  Sustermans;  “ Magdalen,”  II 
Sodoma,  or  Razzi;  “ Christ  Blessing,”  Wm.  Blake;  Study  of  Madonna 
and  Child,  for  an  altar-piece,  Titian  ; Study  of  Virgin  and  Child,  of  St. 
Dominic,  Garofalo;  “ Venus  Rising  from  the  Sea,”  TibaJdeodi  Pelli- 
grino;  “Madonna  and  Saints,”  Timoteo  delle  Vite;  Portrait  of  a 
Venetian,  Bellini;  “St.  Sebastian,”  School  of  Raphael;  “Holy 
Family,”  with  portrait  of  donor,  after  Raphael. 

J.  1).  Lange. 

Forty-one  fac-simllles  of  wood-cuts  after  Diirer. 

Mrs.  II.  V.  Long,  Brookline. 

An  oil  painting  by  Mrs.  Duveneck,  portrait. 

Francis  W.  Luring,  Florence. 

Four  oil  paintings,  by  Mr.  Loring:  “The  Great  Bridge  at  Chioggia”; 
“Site  of  the  Summer  Palace  of  Tiberius,  Capri  ";  “The  Mountains  of 
Titian's  Country  ” ; “ Harvesting  in  the  Vnl  d’Ampezzo.” 

S.  VV.  Mead,  second  holder  of  the  Rotch  Travelling  Scholarship. 

Two  hundred  and  ninety-seven  drawings,  architectural. 

Ferdinand  Mkdkr,  New  York. 

Eight  original  drawings  by  A.  Diirer. 

Massacih’setts  IIcmane  Society. 

The  bronze  and  gilt  medals  of  the  society. 

Walter  Gilman  Page. 

A drawing  by  Gustave  Boulanger. 

Robert  L.  Reid. 

An  oil  painting  by  Mr.  Reid.  “ The  First  Communion.” 

Mrs.  A.  Richards. 

Four  oil  paintings,  by  Stuart:  portraits  of  Washington.  Judge  Stephen 
Jones,  and  Mr.  and  Mrs.  John  Richards. 

Edward  Robinson. 

Two  statuettes  of  silver;  bust  of  Dionysus,  bronze  reproduction  of 
antique;  vase,  pierced  brass  work.  Persia:  parchment  roll,  Book  of  Esther; 
water-color,  by  Ross  Turner,  “ La  Gloire”;  three  pieces  of  wrought  iron, 
German. 

Dr.  George  O.  Rogers. 

Two  cloisonne  vases,  Japanese;  one  of  lacquer  and  one  of  bronze. 
Ostrich  egg  lacquered. 

Denman  W.  Ross,  Cambridge. 

Fifty-four  drawings,  water-colors  and  oils  by  J.  Linden  Smith,  and  two 
pieces  of  iron  work  from  Munich  and  Palermo. 

Mrs.  D.  A.  Rcssell.  Waverly. 

A fan  of  feathers.  Chinese,  and  a cloak  of  feathers  from  Malacca. 
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Henry  F.  Sewall,  New  York. 

Five  hundred  and  sixty-four  prints  by,  after,  or  relating  to  Dtirer,  and 
six  bound  volumes. 

Miss  Emma  M.  Shaw,  Chicago. 

An  oil  painting  by  Annie  C.  Shaw,  “ The  Russet  Year.” 

Franklin  H.  Story. 

Eight  oil  paintings  : “ Rendezvous  Manque,”  by  Charles  Sprague  Pearce ; 
“Castles  in  the  Air,”  G.  Rosetti;  “Dogs,”  Chas.  Olivier  de  Penne ; 
“Before  the  Ball,”  Reinhardt;  “ Fisherwomen  at  Mt.  St  Michel,” 
Eugene  Fayen;  “Algerian  Desert,”  A.  Point;  “A  Breton  Gavotte,” 
G.  de  Urlanb;  “Landscape,”  Camille  Dufour. 

Nathaniel  Thayer. 

Two  oil  paintings:  “Landscape,”  by  Theo.  Rousseau;  “Shepherdess 
and  Sheep,”  by  J.  F.  Millet. 

Frederic  P.  Yinton. 

An  oil  painting  by  Mr.  Vinton,  portrait  of  Thomas  G.  Appleton. 

Miss  Elizabeth  C.  Ward. 

Five  ornaments  for  the  hair  of  feather  work,  etc. ; fifteen  pieces  of  jade ; 
one  piece  each  of  carved  carnelian,  amber,  amethyst;  crane’s  skull; 
two  pieces  of  talc;  two  pieces  of  crystal;  one  piece  tortoise-shell; 
and  one  of  embroidery,  Chinese. 

Harold  B.  Warren. 

A marble  capital  of  the  twelfth  or  thirteenth  century,  from  the  cioister 
of  St.  Paul’s,  Rome. 

Dr.  Charles  G.  Weld. 

Eighty-eight  swords,  daggers,  and  blades,  Japanese;  a Toledo  rapier ; an 
oil  painting  by  Antoine  Cliintreuil,  and  a marble  statue  by  Falguiere, 
“ The  Huntress.” 

A.  F.  Wilmarth. 

An  oil  painting  by  Chester  Harding,  portrait  of  Daniel  Webster. 

Charles  Herbert  Woodbury. 

An  oil  painting  by  Mr.  Woodbury,  “ The  Tide  River.” 


LIST  OF  TRUSTEES  FOR  1889. 


NAMED  IN  THE  ACT  OF  INCOBPOBA TION,  Oil  ELECTED. 


MARTIN  BRIMMER. 
CHARLES  W.  ELIOT. 
WILLIAM  ENDICOTT,  Ju. 
SAMUEL  ELIOT. 

CHARLES  G.  LORING. 
CHARLES  ELIOT  NORTON. 
EDWARD  W.  IIOOPEIt. 
STANTON  BLAKE. 


IIENRY  L.  PIERCE. 

W.  P.  P.  LONGFELLOW. 
JOHN  L.  GARDNER. 
WILLIAM  <i.  RUSSELL. 
FRANCIS  BROOKS. 
NATHANIEL  THAYER. 
WILLIAM  W.  GKEENOUGH. 
FREDERICK  L.  AMES. 


APPOINTED  BY  HARVARD  COLLEGE. 

WILLIAM  GRAY.  HENRY  J.  BIGELOW. 

HENRY  LEE. 


APPOINTED  BY  THE  BOSTON  ATHEN.ECM. 

EDWARD  N.  PERKINS.  J-  ELLIOT  CABOT. 

GEORGE  W.  WALES. 


APPOINTED  BY  THE  MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY. 

ALEXANDER  H.  RICE.  M.  DENMAN  ROSS. 

FRANCIS  A.  WALKER. 

EX  OFFICIIS. 

THOMAS  N.  HART.  Mayor  of  Boston. 

SAMUEL  A.  B.  ABBOTT.  President  Trustees  Public  Library. 

EDWIN  P.  SEAVER.  Superintendent  Public  Schools. 

JOHN  W.  DICKINSON.  Secretary  State  Board  of  Education. 
AUGUSTUS  LOWELL,  Trustee  of  the  Lovell  Institute. 


OFFICERS  AND  COMMITTEES  FOR  1889. 


MARTIN  BRIMMER,  President. 

JOHN  L.  GARDNER,  Treasurer. 

CHARLES  G.  LORING,  Director. 

EDWARD  H.  GREENE EAF,  Curator , Secretary. 

EDWARD  ROBINSON,  Curator  of  Classical  Antiquities. 

S.  R.  KOEHLER,  Curator  of  the  Print  Department , and  of  the  Gray 
Engravings. 

J.  D.  H.  LUCE,  Assistant  Treasurer. 


EXECUTIVE  COMMITTEE. 


MARTIN  BRIMMER. 
FRANCIS  BROOKS. 


SAMUEL  ELIOT. 

WILLIAM  W.  GREENOUGH. 


CHARLES  G.  LORING. 


COMMITTEE  OX  TEE  MUSEUM. 


J.  ELLIOT  CABOT. 
HENRY  J.  BIGELOW. 
GEORGE  W.  WALES. 


MARTIN  BRIMMER. 

W.  P.  P.  LONGFELLOW. 
EDWARD  W.  HOOPER. 


CHARLES  G.  LORING. 


FINANCE  COMMITTEE. 


WILLIAM  GRAY. 


STANTON  BLAKE. 


AUGUSTUS  LOWELL. 


COMMITTEE  ON  LIBRARY. 


.SAMUEL  ELIOT. 


EDWARD  N.  PERKINS. 


CHARLES  ELIOT  NORTON. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  15,  1891. 

The  Executive  Committee  has  the  honor  to  present  the  following 
report  for  1890  : — 

At  the  beginning  of  the  year  the  Museum  had  recently  been 
closed  in  order  that  the  collections  might  be  arranged  in  the  new 
part  of  the  building  and  rearranged  in  the  old  part.  Although 
this  work  was  done  with  all  possible  diligence,  it  could  not  be 
finished  until  the  18th  of  March,  when  the  Museum  was  again 
opened. 

The  receipts  in  1890  have  been  as  follows  : — 

For  single  admissions  ......  $5,186  75 

From  sale  of  catalogues  ......  1,123  10 

$6,309  85 

The  number  of  visitors  has  been  : — 


Paid  admissions  .......  20,747 

Admissions  on  free  days  .....  130,805 

Free  admissions  on  other  days,  including  pupils  of 

the  school  and  annual  subscribers  . . 35,125 

Total  number  of  admissions  . . . 186,677 

Average  number  of  visitors  : — 

On  Saturdays  .......  1,060 

On  Sundays  ........  2,060 

Of  paying  visitors  on  other  days  ....  103 


The  unrestricted  income  for  the  year,  from  all  sources,  was 
$32,791.68,  while  the  current  expenses  amounted  to  $45,078.89. 
It  is  difficult  to  discriminate  between  the  ordinary  and  the  extraor- 
dinary expenses  incurred  under  the  direction  of  the  Executive 
Committee  and  the  Committee  on  the  Museum,  hut  it  is  safe  to  say 
that  nearly  one  third  of  the  expenditure  was  for  charges  made  ne- 
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cessary  by  the  enlargement  of  the  Museum.  If  the  income  for 
1891  shall  not  fall  behind  that  for  1890,  it  will  be  sufficient  to  pay 
the  ordinary  expenses  ; but  it  obvious  that  in  a museum  of  the 
size  of  ours,  comprising  in  its  collections  several  departments  of 
art,  and  subject  to  many  demands  and  contingencies,  there  will 
always  be  occasion  for  appropriations  which  can  be  neither  fore- 
seen nor  denied.  To  meet  such  expenditures  we  have  no  resources. 
It  must  be  remembered  that  the  Trustees  have  undertaken  to  do 
what  has  never  been  done  on  a similar  scale  elsewhere,  to  main- 
tain a Museum  of  Fine  Arts  solely  through  private  liberality, 
without  any  aid  from  State  or  city.  We  believe  that  in  Boston 
this  is  the  wisest  plan.  Our  fellow-citizens  have  been  so  well  sat- 
isfied of  the  importance  of  the  Museum  to  tin-  city  and  it*  neigh- 
borhood that  we  have  never  found  their  liberality  fail  us ; but, 
with  the  present  requirements  of  the  institution,  its  finances  must 
give  the  Trustees  a good  deal  of  anxiety  until  our  permanent  en- 
dowment shall  have  been  very  largely  increased. 

It  adds  to  the  concern  of  the  Trustees  that  they  have  been 
obliged,  for  the  first  time  in  tin-  history  of  the  Museum,  t<>  incur  a 
debt  which  now  amounts  to  §27.000.  This  was  made  necessary 
partly  by  the  amount  of  extra  charges  in  the  construction  of  the 
new  building,  but  mainly  by  the  cost  of  fixtures  and  furniture,  of 
repairs  in  tin-  older  part  of  U eum,  and  of  tin-  transportation 
of  works  of  art.  The  Trustees  were  aware,  when  they  determined 
to  complete  the  quadrangle,  that  th  in  danger  of  straining 

their  resources,  and  that  it  was  impossible  to  estimate  with  exact- 
ness the  amounts  required  for  the  principal  items  above  mentioned. 
They  were  justified  in  running  this  risk  only  by  their  judgment 
that  the  enlargement  of  the  Museum  could  be  made  satisfactory  in 
no  other  way.  It  is  hoped  that,  in  some  way.  means  may  soon  be 
found  to  pay  this  debt. 

The  plan  adopted  two  years  ago,  of  asking  for  annual  subscrip- 
tions of  ten  dollars,  and  of  giving  to  each  subscriber  a ticket  for 
the  year,  admitting  four  persons,  has  again  proved  successful. 
Fifteen  hundred  and  ten  persons  subscribed  the  required  sum  for 
the  year  ending  March  31,  1891  ; and,  in  addition,  §838  was  con- 
tributed in  various  sums  in  answer  to  the  appeal  for  subscriptions. 
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It  is  difficult  to  see  how  the  Museum  could  be  maintained  without 
this  support,  and  it  is  hoped  that  the  number  of  those  who  take 
part  in  it  will  be  considerably  increased  during  the  coming  year. 
Every  subscriber  may  well  feel  that,  besides  the  advantage  he  is 
procuring  for  himself  and  his  family  and  guests,  he  is  giving 
efficient  and  much-needed  help  to  the  Museum. 

Last  spring  the  Director  asked  for  leave  of  absence  for  six 
months.  The  Trustees  readily  granted  his  request,  knowing  how 
well  Gen.  Loring  had  earned  the  rest  and  refreshment  of  foreign 
travel  by  his  devoted  and  incessant  work  in  directing  the  re- 
arrangement of  the  Museum  during  the  whole  of  the  preceding 
winter.  The  Director  was  absent  from  May  to  November,  during 
which  time  the  duties  of  his  office  were  efficiently  and  acceptably 
performed  by  the  Senior  Curator,  Mr.  E.  H.  Greenleaf. 

In  the  course  of  the  year,  a legacy  of  $5,000,  left  by  the  will  of 
Mrs.  Turner  Sargent,  and  a legacy  of  $5,000,  under  the  will  of 
Miss  Sara  Greene  Timmins,  have  been  received  by  the  Treasurer. 
Grateful  for  these  evidences  of  interest  in  the  Museum,  the  Trus- 
tees have  directed  these  sums  to  be  added  to  the  Trust  funds  of 
the  Museum,  and  to  be  designated  by  the  names  of  their  respective 
donors.  Under  the  provisions  of  the  will  of  Mrs.  Henry  Edwards, 
the  Trustees  have  received  the  sum  of  $1,549.20,  as  the  income  of 
a bequest. 

The  Trustees  sincerely  regret  their  very  serious  loss  in  the  death 
of  Dr.  Henry  J.  Bigelow,  who  had  been  from  the  beginning  a 
Trustee,  appointed  by  Harvard  College.  His  keen  interest  in  the 
Museum,  his  vigilant  attention  to  the  protection  of  its  collections 
from  every  possible  danger,  and  his  discriminating  and  trenchant 
judgments  in  the  Committee  on  the  Museum  made  his  services  of 
great  value. 

For  the  Committee, 


MARTIN  BRIMMER. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  on  the  Museum  has  the  honor  to  report  that 
the  chief  event  of  the  year  has  been  the  completion  of  the  new  . 
wings,  and  the  consequent  moving  and  rearranging  of  the  collec- 
tions throughout,  for  which  purpose  the  Museum  was  closed  from 
Dec.  23  to  March  18. 

The  building  was  enlarged  by  the  erection  of  wings  on  Dart- 
mouth Street  and  Trinity  Place,  each  sixty  feet  long,  and  a con- 
necting corridor,  parallel  with  the  main  structnre,  enclosing  an 
open  quadrangle  of  eighty-six  feet  by  sixty-three. 

The  new  fa?ades,  while  following  the  leading  lines  of  the  present 
ornate  front,  are  of  simpler,  undecorated  design,  with  larger 
window-openings,  of  varying  heights,  as  demanded  by  the  uses  of 
the  several  rooms. 

These  have  been  kept  of  moderate  dimensions,  as  affording 
better  opportunity  for  the  classification  and  systematic  arrange- 
ment of  the  collections.  As  the  rearrangement  has  been  general, 
some  brief  account  of  it  has  been  deemed  advisable. 

The  basement  is  occupied  by  the  various  offices,  store-rooms, 
and  work-rooms  required  for  the  administration  of  the  Museum, 
the  Library,  and  the  partial  accommodation  of  the  School  of 
Drawing  and  Painting  : — 

The  attic,  with  other  rooms  for  the  school  and  also  for  students 
in  drawing  of  the  Massachusetts  Institute  of  Technology  : — 

The  first  floor,  with  casts  and  the  collections  of  Egyptian, 
Greek,  Roman,  and  other  antiquities  : — 

The  second  floor,  with  paintings,  engravings,  and  the  decorative 
arts. 

In  the  original  plans,  the  chief  entrance  and  grand  staircase 
were  on  the  Dartmouth  Street  side  ; the  subsequent  laying  out  of 
Copley  Square  gave  the  north  front  an  unexpected  prominence, 
and  necessitated  the  shifting  of  the  principal  entrance  to  that  side, 
involving  a wholly  new  arrangement  of  the  casts. 
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To  illustrate,  by  a carefully  selected,  representative  collection 
of  casts  the  history  and  development  of  sculpture  from  the  earli- 
est known  examples  to  the  present  day,  has  been  one  of  the  chief 
aims  of  the  Trustees.  The  visitor,  on  entering,  will  find,  in  the 
room  on  the  right,  casts  from  Egyptian  and  Assyrian  sculpture  ; 
then  follow  those  from  archaic  Greek,  and  so  on  through  the 
development  and  decline  of  classic  art,  as  well  described  by  the 
Curator  of  Classical  Antiquities  in  his  report  of  last  year.  Then 
follow  examples  of  Gothic  art,  chiefly  of  the  XIII th  century, 
and,  from  lack  of  space,  in  the  same  room,  Moorish  art  of  the 
Xlllth  and  the  XIYth  centuries  ; next,  the  Italian  Renaissance, 
then  French  and  German  art  of  that  period,  and  finally  some  repro- 
ductions of  the  art  of  this  century,  chiefly  French  and  American. 

The  collection  of  casts,  numbering  over  1,600,  by  its  grouping 
and  arrangement  offers  good  facilities  for  the  comparative  study 
of  the  work  of  the  various  schools  and  epochs. 

Back  of  these  rooms,  and  parallel  to  them,  on  the  court-yard, 
are  arranged  on  one  side,  in  three  rooms,  the  antiquities  from  Egypt, 
now  greatly  enriched  by  the  large  sculptures  given  by  the  Egypt 
Exploration  Fund ; these,  with  the  previous  gifts  of  that  associa- 
tion, the  sculptures  from  the  heirs  of  Mr.  John  Lowell,  and  the 
Way  Collection,  — very  rich  and  full  in  smaller  objects,  — form  an 
aggregate  which  only  a rare  good  fortune  could  bring  together  at 
this  time. 

In  the  corresponding  rooms,  on  the  opposite  side  of  the  hall,  are 
groups  of  Asiatic,  Cypriote,  Etruscan,  and  Greek  vases  of  the  various 
styles  ; terra-cottas  from  Rome  ; figures  from  Tanagra  and  Myrina  ; 
objects  discovered  in  the  excavations  at  Assos,  under  the  direction 
of  the  Archaeological  Institute  of  America  ; also  from  excavations 
in  the  Caucasus,  and  from  various  other  sources.  Among  them  are 
two  sarcophagi  from  Yulci,  one  in  alabaster,  with  recumbent  figures, 
life-size,  of  the  husband  and  wife  clasped  in  each  others’  arms. 

Ascending  the  staircase,  the  visitor  finds,  in  the  first  gallery  on 
the  right,  a collection  of  paintings  belonging  to  the  Italian  schools 
of  the  XIVth  to  the  XVIIth  century,  and  the  French  of  the 
XVIIIth. 

The  “ Allston”  room,  beyond,  is  given  to  American  art  of  the 
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last,  and  first  third  of  the  present  century.  Copley  is  represented 
by  fifteen  pictures,  among  them  his  masterpiece,  the  “ Portrait  of 
the  Artist  and  his  Family,”  lent  by  Mr.  Charles  Amory,— “ Watson 
and  the  Shark,”  and  several  fine  portraits.  Stuart,  by  eleven  por- 
traits, including  the  so-called  “Athenaeum”  head  of  Washington, 
the  typical  head,  of  which  Allston  said:  “A  nobler  personifica- 
tion of  wisdom  and  goodness,  reposing  in  the  majesty  of  a serene 
conscience,  is  not  to  be  found  on  canvas.” 

Of  Allston’s  works,  over  twenty  are  shown  here,  and  a number 
of  drawings  elsewhere.  Here,  Smibert,  Blackburn,  Trumbull,  the 
two  Peales,  and  other  Americans  are  represented. 

The  exhibition  of  the  English  school  is  confined  to  a few  au- 
thentic, though  not  conspicuous,  examples  of  Sir  Peter  Lely, 
Kneller,  Sir  Joshua  Reynolds,  Lawrence,  Constable,  Bonington, 
and  others. 

In  the  room  adjoining  are  the  Dutch  and  Flemish  masters  — 
Teniers,  Cuyp,  Maas,  Metsu.  Ruvsdael,  Van  Iluysum,  and  others, 
purchased  by  Mr.  Stanton  Blake  at  the  San  Donato  sale;  an 
admirable  Rogier  van  der  Weyden  ; and  a few  of  the  German 
school. 

Of  Corot,  Millet,  Rousseau,  Troyon,  Diaz,  and  their  contempo- 
raries, the  “ French”  room  contains  some  good  specimens. 

In  the  fifth  gallery  are  works  of  t he  modern  French  school  — 
Regnault,  Couture,  Courbet,  Meissonicr,  etc.,  but  mainly  those  of 
Boston  artists  of  the  last  forty  years. 

In  the  room  for  Water-Colors  and  Drawings  are  drawings  and 
charcoals  by  Copley,  Allston,  Hunt,  and  Rimmer ; and  water, 
colors  by  many  living  artists,  foreign  and  American.  Here,  too, 
are  twenty-two  drawings  by  Millet,  and  twenty-six  by  Blake. 

In  the  three  Print  Rooms,  successive  exhibitions  are  held  from 
the  Gray  Collection  (about  6.000  prints),  lent  by  Harvard  College, 
and  from  the  collections  of  the  Museum,  numbering  over  7,000, 
and  especially  vich  in  American  wood  engravings  and  etchings. 

Going  back  to  the  head  of  the  mam  staircase,  and  turning  to  the 
west,  the  Gallery  of  Textiles  remains  much  as  it  was,  with  its  mag- 
nificent tapestries,  — hung  between  the  carved  and  gilt  panels  from 
the  Hotel  Montmorency  — its  Eastern  stuffs,  ecclesiastical  vest- 
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ments  of  XV th,  XVIth,  and  XVIIth  centuries,  its  Moorish  hang- 
ings, its  costumes  and  brocades  of  the  last  century,  embroidered 
dresses  of  Japan  and  China,  its  laces  and  embroideries  illustrating 
the  art  in  many  lands  and  at  many  periods. 

A large  number  of  specimens  of  velvets  and  brocades  from 
Europe,  of  silks  from  Japan,  of  printed  cottons,  etc.,  have  not 
been  exhibited  from  lack  of  space.  The  enlargement  of  the  build- 
ing now  allows  a room  to  be  given  in  the  basement  to  this  purpose, 
where,  during  the  coming  season,  they  will  be  mounted  and 
arranged  for  the  use  of  special  students.  In  the  possession  of 
friends  of  the  Museum  there  must  be  many  specimens  of  brocades, 
silks,  and  various  rare  stuffs,  which  could  be  put  to  good  service,  if 
added  to  the  present  stores,  to  form  a really  comprehensive  col- 
lection of  selected  examples  of  design.  In  the  same  room  will  be 
placed  a number  of  bits  of  carving  and  details  of  wood- work,  in- 
teresting to  the  student,  but  not  of  sufficient  importance  to  be 
shown  in  the  galleries. 

The  room  for  wood-carving  and  the  Lawrence  room,  with  its 
superb  panelling  of  carved  oak  of  the  XVIth  century,  its  arms  and 
armor,  remain  nearly  as  they  were,  the  chief  additions  being  panels 
of  wood-carving,  mostly  Gothic. 

The  next  room  is  given  to  pottery  and  porcelain,  glass  and 
enamels. 

With  its  eleven  thousand  specimens,  the  Museum  furnishes 
a fairly  comprehensive  survey  of  fictile  art.  Egyptian,  Etruscan, 
Cypriote,  Greek,  and  Roman  vases  and  terra-cottas  are  shown  on 
the  first  floor  ; and  on  the  second,  the  Hispano-Moorish,  Maiolica, 
Dresden,  Sevres,  Wedgwood,  and  other  fabrics  of  Europe,  the 
pottery  of  various  tribes  of  North,  Central,  and  South  America,  of 
Africa,  Oriental  porcelains,  Persian  and  Indian  wares,  and  the  un- 
rivalled collection  of  Japanese  pottery.  The  Chinese  enamels,  sev- 
eral from  the  summer  palace  of  the  Emperor,  are  of  especial  merit. 

The  Metal  room  offers  a number  of  articles,  crucifixes,  and 
church  furniture,  a rich  collection  of  Indian  wares,  a number  of 
examples  of  wrought  iron  from  Belgium  and  Germany,  and  of 
modern  silver. 

In  the  Coin  room  are  shown  a selection  from  the  Rindge  collec- 
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tion.  numbering  some  five  thousand  eight  hundred  specimens,  an 
admirable  series  of  electrotype  reproductions  of  Greek  coins  in  the 
British  Museum,  a rich  and  varied  display  of  silver  ware,  decora- 
tive gold  work  from  India  and  China,  Algeria  and  Russia,  and  a 
collection  of  rare  and  beautiful  watches. 

No  public  museum  offers  so  extraordinary  a display  of  Japanese 
art  as  is  found  in  the  Japanese  room  and  the  corridor  adjoining, 
for  which  we  are  indebted  to  Dr.  Wm.  Star*  elow  and  Dr. 
Chas.  G.  Weld.  The  sword  guards,  the  ornaments  ( and 

other  metal  work  of  exhanstless  fertility  , and  remark- 

able delicacy  of  workmanship,  the  carved  ivories,  netsukes,  the 
bronzes,  panels  of  wood-carving  illustrating  the  legends  of  Buddha 
and  the  fairy  tales  of  old  Japan,  the  textiles,  the  superb  lacqm  s, 
will  be  a perpetual  delight  to  all  interested  in  the  creations  of  that 
most  artistic  of  modern  nations. 

In  the  corridor  is  hung  a small  portion  of  the  Fenollosa  Collec- 
tion of  Japanese  paintings,  lent  t"  the  Museum  by  Dr.  Weld;  it 
combines  a complete  historical  series  of  original  works,  illustrating 
all  the  schools,  and  nearly  all  the  leading  masters  of  Japanese 
pictorial  art,  from  its  origin  in  tin  Yllth  century  to  the  present 
day.  It  includes  also  a considerable  number  of  ( hinese  originals, 
and  a few  Corean,  sufficient  to  illustrate  the  continental  origin  of 
much  in  Japanese  art.  A large  collection  of  copies  of  famous 
works  in  Japanese  public  and  private  collections,  made  under  Mr. 
Fenollosa’s  supervision  during  the  last  ten  years,  forms  an  impor- 
tant adjunct. 

Here,  too,  is  the  Morse  Collection  of  Japanese  pottery.  In 
bringing  the  collection  together.  Mr.  Morse  has  endeavored  to 
secure  specimens  of  every  province  in  which  pottery  has  been 
made,  including  work  of  every  age : also  the  work  of  every  maker 
and  every  variety  of  mark  ; and,  further,  to  secure  every  kind  of 
object  made  in  pottery.  The  collection  thus  far  embraces  over 
four  thousand  five  hundred  specimens,  nearly  six  hundred  kinds  of 
wares,  over  a thousand  different  marks.  It  is  arranged  in  prov- 
inces, of  which  there  are  fifty-six  represented. 

Most  of  the  original  specimens,  figured  in  the  famous  work  of 
Ninagawa,  belong  to  the  collection. 
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The  year  has  been  a notable  one  for  the  number  of  valuable 
gifts  and  loans  received.  These  are  reported  in  full  elsewhere. 
Most  important  among  the  gifts  were  twenty-sis  water-color  draw- 
ings by  Wm.  Blake,  nine  of  them  illustrations  of  Paradise  Lost, 
nine  of  the  Bible,  and  eight  of  Comus.  In  these  extraordinary 
conceptions  this  strange  genius  reached  a sublimity  that  he  never 
surpassed.  From  Mr.  Edward  W.  Hooper  an  oil  painting  by  Lafarge, 
“ The  Three  Wise  Men.”  From  an  anonymous  donor,  eight  Greek 
vases  of  exceptional  beauty  and  rarity  ; these  are  described  in  full  in 
Mr.  Robinson’s  report ; also,  several  earrings,  exquisite  specimens 
of  Greek  work  in  gold.  From  the  Egypt  Exploration  Fund,  seven 
blocks  of  granite  from  Bubastis ; three  of  reliefs  from  the 
Chapel  of  Osorkon  II.  and  the  hall  of  Nekhthorheb,  and  four 
fragments  of  inscriptions  of  royal  names.  The  large  number  of 
etchings,  wood-cuts,  and  other  prints  received,  is  duly  noticed  by 
Mr.  Koehler.  A Class  of  Young  Ladies  has  again  shown  their  dis- 
criminating interest  in  behalf  of  the  educational  advantages  of  the 
Museum,  by  a donation  of  two  hundred  and  fifty-nine  photographs, 
chiefly  of  details  of  Italian  sculpture  of  the  period  of  the  Renais- 
sance, for  the  use  of  the  classes  in  decoration  ; this,  in  addition 
to  a number  of  bound  volumes  and  plates  of  architectural  subjects. 
From  Mrs.  S.  D.  Warren,  a remarkable  oil  painting  by  Corot  in 
his  early  style,  “ Forest  of  Fontainebleau  ” ; it  was  exhibited  at  the 
Salon  of  1846,  and  won  for  him  his  Cross  of  the  Legion  of  Honor ; 
a portrait  of  Rude,  by  Corot,  one  by  Couture  of  Mme.  Couture,  and 
a Study,  by  Gericault ; a landscape  by  Daubigny,  and  a panel  of 
“ The  Entombment,”  ascribed  to  Cima  da  Conegliano  ; also,  two 
antique  busts,  Caligula  in  pietra  dura,  and  a head  of  Pan  in  mar- 
ble. 

The  list  of  objects  lent  is  of  exceptional  interest.  Conspicuous 
among  them  are  the  additions  to  the  Japanese  collection  from  Dr. 
W.  Sturgis  Bigelow,  sixty -nine  panels  of  wood-carving,  one  hundred 
and  eighteen  dresses  and  other  specimens  of  textiles,  and  fourteen 
Buddhistic  figures  in  wood  and  bronze.  From  Dr.  Chas.  G.  Weld, 
swords  and  sword-guards,  ornaments  in  gold,  masks,  armor,  etc., 
four  hundred  and  seventy-five  objects  in  all,  and  seven  hundred 
Japanese  paintings,  which  are  a portion  only  of  the  Fenollosa  Col- 
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lection.  From  Mr.  Geo.  W.  Wales,  one  hundred  and  twenty-nine 
specimens  of  porcelain  to  add  to  his  former  exhibits ; among  them 
mauy  rare  pieces  of  Chelsea,  Bristol,  Crown  Derby,  and  fine  exam- 
ples of  Italian  Maiolica.  From  Mrs.  D.  N.  Spooner,  other  porce- 
lains, and  from  Mrs.  Richard  Baker  and  Mrs.  T.  O.  Richardson, 
fifty-eight  examples  of  Wedgwood.  From  Miss  S.  M.  Spooner, 
Philadelphia,  one  hundred  and  eighteen  pieces  of  porcelain,  articles 
of  silver,  tapestries,  and  furniture,  two  hundred  and  sixty-seven 
objects,  and  thirty-two  oil  paintings  of  various  schools.  1 rom 
Mr.  Thomas  F.  Richardson,  in  addition  to  previous  loans,  twenty- 
seven  illuminated  MSS.,  Xllth  to  XYIlth  centuries;  and  from 
Mrs.  Richardson,  thirty-five  pieces  of  embii  ab  i v and  lace. 

The  loans  of  oil  paintings  have  been  of  ex<  ei  ding  s slue  and  in- 
terest, from  Mr.  Fred.  L.  Ames,  Mr.  Martin  Brimmer,  Mr.  Win. 
A.  Slater,  of  Norwich,  Mrs.  A.  B.  R i V Miss 

S.  M.  Spooner,  of  Philadelphia.  Mrs.  S.  1).  Warn-u,  Mr.  Fdward 
W.  Hooper,  Mr.  Francis  Brooks,  Mr.  N ■ tli a 1 1 i < - 1 Thayer,  Mr.  .1. 

T.  Coolidge,  3d,  and  Mr.  Arthur  Astor  Carey.  From  Mrs.  Hollis 

Hunnewell,  three  very  fine  and  well-prcs.-rv.  1 tapestries,  several 
pieces  of  choice  Sevres,  a statuette  lion,  and  otlu  r objects. 

From  Mr.  Fred.  L.  Ames,  seventy-three  pieces  of  jade,  cloissonn6 
enamel,  etc.  From  Prof.  Wm.  R-  Ware,  thirty-four  Arabic  win- 
dows, XI  Vth  to  XVIth  century,  of  cement,  pierced  and  set  with 
colored  glass,  thirty-seven  specimens  luoucharabycb  and  other 
Arabic  wood-work.  From  Mrs.  N.  Longwortb.  fifty-five  Kashmir 
shawls.  From  the  So  ty  of  Amei  ii  an  Wimd-Eugravcrs,  two 
hundred  and  seven  w engravings. 

The  President  ei-  Fellows  of  Harvard  College  have  renewed 
their  agreement  to  lend  the  Gray  Collection  of  Engravings  for  a 
further  period  of  seven  years  from  May  10,  1890. 

Again  it  is  our  duty  to  urge  the  needs  of  larger  endowments ; 
the  administration  of  the  Museum  is  hampered  daily  for  lack  of 
the  needed  assistance  ; the  preparation  of  catalogues  and  handbooks 
is  deferred  because  the  working  force  is  occupied  with  the  details 
of  daily  routine.  The  income  for  the  increase  of  the  collections 
amounts  to  less  than  8700  a year ; means  are  demanded  for  ex- 
pansion ; the  growth  of  the  Museum  depending  chiefly  as  it  does 
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upon  gifts  and  loans,  must  of  necessity  be  one-sided,  incomplete  ; 
a liberal  income  is  needed  to  secure  proportionate  growth  in  all 
departments,  and  to  seize  upon  the  various  opportunities  constantly 
offering  for  making  judicious  purchases. 

A comparatively  small  outlay  could  secure  one  great  benefit, 
urged  in  a previous  report,  “ the  formation  of  a collection  of 
prints  and  photographs  dealing  with  decoration  and  the  industrial 
arts,  and  the  throwing  of  it  freely  open  to  artists  and  artisans.” 
In  all  European  centres  of  artistic  activity  great  attention  is 
paid  to  the  formation  of  such  collections.  By  its  means  an  ele- 
ment of  usefulness  would  be  added  to  "the  Museum,  which  would 
largely  increase  the  claims  it  already  has  upon  the  support  of  the 
public,  and  would  attach  to  it  a number  of  workers  by  ties  more 
potent  than  these  growing  out  of  mere  aesthetic  enjoyment. 

The  Trustees  may  well  congratulate  themselves,  and  the  public, 
that  in  the  appointment  of  Mr.  Ernest  F.  Fenollosa,  as  Curator  of 
the  Japanese  department,  the  Museum  has  secured  the  services  of 
one  well  qualified,  by  long  residence  and  study  in  Japan,  to  have 
the  charge  of  this  important  collection. 

For  the  Committee, 

J.  E.  CABOT,  Chairman. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen, — I have  the  honor  to  submit  to  you  the  fifth  annual 
report  of  the  department  of  classical  art. 

The  most  important  event  during  the  year  in  this,  as  in  all  other 
departments  of  the  Museum,  was  the  opening  of  the  enlarged  and 
rearranged  collections,  which  took  place  upon  the  18th  of  March. 
The  general  arrangement  of  the  casts  from  Greek  and  Roman 
sculpture  was  described  to  you  in  my  last  annual  report,  and  with 
a few  minor  exceptions  has  remained  unchanged  up  to  the  present 
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time.  As  I then  stated,  this  arrangement  is  by  no  means  perfect, 
yet  our  experience  during  the  last  nine  months,  in  watching  the 
various  classes  of  people  who  use  the  Museum,  and  consulting 
the  various  needs,  seems  to  have  justified  the  exceptions  to  a 
strictly  chronological  arrangement  which  were  ventured  upon. 

Owing  to  the  expenses  attending  the  completion  and  equipment 
of  the  new  parts  of  the  building,  the  funds  available  for  purchases 
this  year  have  been  extremely  limited,  in  consequence  of  which 
the  Trustees  have  bought  no  objects  for  this  department.  The 
gifts  and  loans,  also,  have  been  less  numerous  than  usual,  but 
among  them  arc  two  of  great  value  to  the  Museum. 

The  first  is  the  loan,  by  Mr.  Frederick  II.  Kludge,  of  a collection  of 
5,806  coins  and  medals.  This,  Mr.  Rindge  has  kindly  placed  at 
our  disposal  for  five  years,  beginning  Jan.  1 , 1890.  The  collection 
contains  2,70 1 specimens  of  .-lassie  types,  including  duplicates,  the 
balance  representing  various  modern  epochs  and  countries.  Of  the 
classical  series,  the  Roman  is  by  far  the  largest,  and  enables  us  to 
illustrate  very  satisfactorily  the  development  of  silver  coinage  at 
Rome  from  its  beginning,  about  268  B. ( ••  through  the  various 
stages  of  the  evolution  of  the  so-called  “ consular  type,  the  tran- 
sition from  that  to  the  type  of  the  emperors,  and  the  history  of  the 
latter, in  its  principal  phases,  to  the  reign  of  Tiberius  IF.  A.D.  5*2. 
Among  the  imperial  issues  represented,  especially  the  earlier  ones, 
are  a considerable  number  <>f  aurei , th<  types  of  which  a*®  in 
excellent  preservation,  and  therefore  valuable  to  those  who  wish 
to  study  the  portraits  of  the  emperors.  Altogether,  tins  part  of 
the  collection  is  admirably  adapted  to  the  needs  of  - m Museum  in 
the  present  stage  of  its  development,  for  while  it  contains  no  unique 
specimens,  or  those  of  a rarity  which  would  attract  the  specialist 
in  numismatics,  it  is  extremely  instructive  from  a popular  point  of 
view,  and  affords  just  the  kind  of  material  that  is  useful  to  begin- 
ners in  the  study.  The  Greek  series  is  possibly  less  important,  not 
being  so  rich  iu  good  examples  of  the  finer  types  and  periods. 
The  greater  number  of  the  Greek  specimens  are  from  the  cities 
of  Magna  Gracia  and  Sicily,  there  being  but  few  from  Greece 
proper  or  Asia  Minor. 

A selection  from  the  Greek  and  Roman  series  has  been 
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arranged  for  public  exhibition  in  the  room  constructed  especially 
for  coins  and  medals,  in  the  new  part  of  the  building.  For  the 
present,  these  are  almost  the  only  original  coins  which  the  depart- 
ment of  classical  art  has  to  exhibit,  a circumstance  which  is 
deeply  to  be  regretted.  In  Greek  art,  especially,  coins  are  among 
the  most  helpful  means  of  instructing  the  public,  as  you  are  well 
aware.  In  the  coin,  as  in  the  statue  and  the  vase,  the  Greek 
artist  found  a field  for  the  exei'cise  of  his  genius ; and  the  coin, 
perhaps  more  than  any  other  foi’m  of  art,  displays  the  exquisite- 
ness of  his  taste,  and  the  delicacy  and  precision  of  his  touch.  In 
illustrating  these  qualities,  it  is  true  that  much  can  be  done  by  the 
beautiful  electrotypes  of  the  British  Museum,  and  those  that  we 
possess  have  cei’tainly  done  good  sei’vice ; but  it  is  to  be  hoped 
that,  with  our  recent  gi’owth,  we  have  passed  the  electrotype  stage 
of  our  development,  and  that,  either  by  our  own  efforts  or  those 
of  friends,  we  may  look  forward  to  the  possession  of  a representa- 
tive collection  of  oi’iginals  of  the  best  types  produced  in  Gi’eece, 
and  also  of  those  that  show  both  the  steps  by  which  the  summit  of 
excellence  was  attained,  and  the  gradual  decline  from  it.  This 
does  not  necessarily  mean  the  accumulation  of  rare  and  high- 
priced  specimens,  but  rather  that  Greek  numismatics  should  be 
treated  as  an  important  branch  of  Greek  art,  and  one  of  which  it 
is  still  possible  for  us  to  secure  original  examples,  if  we  bestir 
ourselves  in  time.  Regarding  them  as  works  of  art,  these 
examples  ought  to  be  the  finest  and  best  preserved  of  the  types 
selected  that  can  be  obtained  ; and  within  these  limits,  of  course, 
the  highest-priced  will  be  the  best.  But  the  acquisition  of  coins 
from  the  purely  numismatic  point  of  view,  that  is,  from  the  point 
of  view  which  makes  a coin  valuable,  without  regard  to  its  beauty 
or  its  illustration  of  the  history  of  art,  it  seems  to  me  that  the 
Museum,  with  its  limited  resources,  and  its  still  more  limited 
space,  is  not  at  present  in  a position  to  undertake,  at  least  so  far 
as  the  department  of  classical  art  is  concerned. 

The  second  acquisition  to  which  I referred  is  the  gift,  by  a 
Boston  gentleman  at  present  residing  in  Europe,  — whose  name  is 
withheld  at  his  request,  — of  eight  Greek  vases.  These  belong, 
without  question,  among  the  finest  specimens  of  Greek  ceramics 
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that  have  ever  been  brought  to  this  country,  and  the  Museum  is 
particularly  fortunate  in  the  possession  of  them.  The  opportu- 
nities to  secure  such  beautiful  examples  as  the  first  six  of  them 
are,  unfortunately  for  us,  exceedingly  rare,  and  we  therefore  owe 
an  especial  debt  of  gratitude  to  the  friend  without  whose  gener- 
osity we  should  have  been  unable  to  take  advantage  of  this.  In 
the  description  which  follows,  the  provenance  of  the  vases  is 
stated  on  the  authority  of  the  dealer  from  whom  they  were 
acquired  by  the  donor. 

1.  Large  Amphora,  or  Krater,  with  volute  handles.  Later 
black-figured  style.  Form,  Lau,  Griechische  Fa sen,  II.,  pi. 
XXXII.,  No.  2.  Height,  31.  0.78.  Diameter  of  the  mouth,  out- 
side, M.  0.5G.  From  Orvieto. 

This  vase  had  been  broken  into  many  pieces,  but  is  skilfully  put 
together  without  any  attempt  to  conceal  the  cracks.  The  edges 
of  the  volutes  are  decorated  with  the  ivy  pattern.  Around  the 
outer  edge  of  the  lip  is  a simple  n The  i divided 

horizontally  into  two  sections.  On  the  upper  of  these  is  a frieze 
of  figures,  interrupted  at  each  side  by  the  handles.  This  frieze 
contains  forty-five  men,  twenty  horses,  four  chariots,  and  a dog. 
It  apparently  has  no  mythological  significance,  and  no  types  of 
divinities  are  to  be  recognized  among  the  figures.  The  composi- 
tion is  made  up  principally  of  the  repetition  of  two  groups  which 
are  familiar  on  the  black-figured  vases.—  one,  the  warrior  mount- 
ing his  chariot,  with  an  accompanying  figure  at  the  side  of  his 
horses,  and  an  old  mau  seated  opposite  them  ; the  other,  a warrior 
leading  his  horse  to  a seated  old  mau,  while  behind  the  former  a 
third  man  walks  away,  looking  back.  These  groups  are  not  alter- 
nated regularly,  and  occasionally  one  or  two  extra  figures  are 
added.  This  repetition,  with  the  absence  of  definiteness  or  con- 
tinuity in  the  subject,  and  also  the  shape  of  the  handles,  which  is 
characteristic  of  a period  considerably  later  than  the  l>lack-fignred 
style,  suggest  the  possibility  that  the  vase  is  an  Etruscan  imitation 
of  Greek  work,  but  if  such  be  the  case,  it  is  a remarkably  fine 
specimen  of  its  class.  The  lower  half  of  the  neck  and  the  body 
are  black,  without  decoration.  At  the  junction  of  the  neck  and 
shoulder  is  a narrow  astragal  border,  in  red  and  black,  and  at  the 
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bottom,  rays.  The  outline  of  the  vase  is  vigorous,  pure,  and  of 
great  dignity. 

2.  Large,  Oval  Krater  (Deinos)  , with  separate  stand  or  base. 
Later  black-figured  style.  Form  and  decoration,  Lau,  I.,  pi.  XX., 
No.  1,  except  that  the  base  has  a different  profile.  Height,  when 
placed  one  upon  the  other,  M.  0.565.  Fi’om  Orvieto.  Inside  the 
rim  are  four  ships  of  war,  of  an  archaic  type,  with  oars  and  sails, 
painted  dark  brown,  the  sails  white,  and  details  scratched.  These 
are  drawn  so  as  to  appear  to  float  upon  the  surface  of  the  wine 
when  the  vase  is  full.  Outside,  an  ivy  pattern  encircling  the  neck, 
and  a red  band  and  narrow  astragal,  red  and  black,  on  the  shoulder. 
The  rest  of  the  bowl  is  undecorated,  of  a beautiful  greenish  black, 
with  a warm  lustre.  The  oval  outline  is  remarkably  perfect.  The 
stand  is  of  rather  heavy  proportions,  with  an  ivy  border  near  the 
rim,  and  a pattern  of  small  radiating  lines,  alternately  red  and 
black,  near  the  outer  edge  of  the  vase.  Both  vase  and  stand  have 
been  broken,  and  the  repairs  show  the  cracks. 

3.  Amphora  of  the  form  known  as  a Stamnos,  with  cover. 
Red-figured  vase  of  the  severe  style.  Form,  Lau,  II. , pi.  XXVIII. , 
No.  1.  Height  without  the  cover,  M.  O.  On  the  lip  an  astragal 
border,  and  the  same,  elongated,  on  the  shoulder.  Principal  de- 
sign, a Sacrifice  to  Dionysos,  which  encircles  the  vase.  On  the 
front,  an  archaic  idol  of  Dionj’sos  in  the  centre,  in  the  form  of  a 
mask  wreathed  with  ivy  and  attached  to  a pillar,  which  is 
draped  in  chiton  and  himation.  A large  disk  on  each  shoulder. 
From  behind  the  head,  radiate  long  branches  of  ivy.  In  front  of 
the  image  is  a table  bearing  two  amphorae  similar  to  this,  a 
pile  of  sacrificial  cakes,  and  a number  of  narrow  white  fillets. 
On  either  side  of  the  table  stands  a woman,  facing  it.  The  one 
on  the  left  holds  a drinking-cup  ( skyphos ) in  her  left  hand,  grasp- 
ing it  underneath,  as  though  it  were  full.  Her  right  hand  is  raised 
in  an  attitude  of  adoration.  The  other  woman  bends  forward  to 
fill  her  cup  from  the  amphora  nearest  her,  by  means  of  a long- 
handled  ladle.  She  is  dressed  in  a long  Ionic  chiton,  of  a crinkly 
material,  with  sleeves  reaching  to  the  elbows.  The  subject  is  con- 
tinued on  the  right  by  a woman,  inclosed  within  one  of  the 
handles,  who  walks  rapidly  away  from  the  group  just  described, 
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looking  back  at  them,  and  extending  her  right  arm  at  In 
length  towards  them.  In  her  left  hand  she  also  holds  a dnnk- 
ing-cup  by  the  bottom.  Next  comes  the  group  of  the  back  of  the 
vale,  consisting  of  three  women,  whose  action  carries  on  the  sub- 
ject towards  the  right.  The  first  of  these  offers  a filled  wine-cup 
to  the  middle  figure,  who  refuses  it,  hurrying  away,  her  face 
turned  back.  In  her  left  hand  she  carries  a parasol,  and  behind 
her  is  a large  chair.  The  third  w alks  rapidly  in  the  same  direction, 
carrying  a wine-cup,  and  looking  back.  Finally,  Inclosed  within 
the  other  handle,  is  the  figure  that  joins  the  two  groups,  a woman 
walking  towards  the  sacrifice,  playing  on  the  doubleflute.  A t ie 
women  have  bare  feet,  and,  with  the  exception  noted,  wear  long 
Mutations  over  their  (Ionic)  chitons.  The  one  with  tin-  parasol  baas 
diadem  in  her  hair;  the  others  all  wear  fillets  like  those  on  the  table. 

Below  the  picture  a meander  encircles  the  vase,  rhe  cover  us 
nearly  flat,  with  a nob  in  centre,  and  decorated  with  rayB  and 
concentric  circles.* 

4.  HvnuiA.  Attic,  red-figured  vase  of  the  beginning  of  tin- 
best  period,  about  -170-100  B.  C.  Form  similar  to  Lau,  I.,  pL 
XVI  No  l,  except  that  the  i smaller  in  circumferenoe,  and 
is  set  lower  in  the  shoulder.  Height,  M.  0.39.  F<  u 1 at  I 
in  Tuscany,  1879.  The  subject  of  the  design  is  Oephbob  m t to 

DEATH  BY  THE  W OMEN  OF  L II RACE. 

The  vase  has  been  described  by  Helbig  io  tt.e  BuIMm  Ml 

Instihito,  1879.  pp.  242  ft..  I bi.  deeoripUon  certain  delude 

were  overlooked  which  a receot  essay  by  Prof.  Fortwlnglert  shows 
to  be  of  importance  in  the  history  of  the  Orpheus  myth,  and 
therefore  beg  to  describe  the  illustration  once  again.  1 he  figures 
surround  the  vase.  On  the  front,  Orpheus,  identified  byaninscrip- 


* A similar  vase,  formerly  in  the  Campana  collection  is  published  by 
Otto  Jalm  in  the  Monumenti  ddV  Institute,  VI.  and  VII  pk  LXV  and 
Annuli.  1862,  p.  6T,  who  cites  three  others  of  the  same  subject  The 
published  by  Jahu  is  of  the  same  style  and  period  as  ours 
the  same  number  of  figures,  with  the  same  general  distribution,  but  s . 
ferior  in  drawing,  and  differs  from  it  in  some  minor 

seen  by  comparison  of  the  above  description  with  his  illustration.  On 
the  type  of  idol,  see  Botticher,  Baumkultus  der  Hellenen,  Chap.  XVI.,  & 
f Berlin  Winckelmannsprogram,  1890. 
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tion,  falls  to  his  knees,  wounded  in  the  hip  by  the  lance  of  one  of 
his  assailants.  He  has  long  hair,  which  falls  loose  about  his 
shoulders,  wears  a wreath  of  laurel,  and  is  clothed  in  a chiton  and 
Thracian  boots.  A long,  narrow  chlamys  hangs  from  his  left 
shoulder  and  is  caught  in  his  left  hand,  while  his  right  raises  his 
lyre  high  above  his  head,  against  the  woman  who  is  wounding  him. 
She  advances  rapidly  upon  him,  her  long  lance  in  her  right  hand, 
and,  as  she  thrusts,  she  clutches  the  top  of  his  head  with  her  other 
hand.  Between  these  two  is  a tree.  A second  woman  attacks 
Orpheus  from  behind,  seizing  him  by  the  hah-  and  brandishing  a 
sword.  She  is  followed  by  another,  carrying  a sickle  and  a staff 
or  lance.  On  the  left,  the  woman  first  described  is  followed  by 
two  others,  one  rushing  forward  and  brandishing  a staff  ( ?)  at  one 
end  of  which  is  a small,  square  block,  the  other  carrying  two  similar 
weapons.  At  the  back,  the  composition  ends  on  either  side  of  the 
handle  with  a Thracian  youth,  who  stands  as  an  idle  spectator  of 
the  assault.  Each  of  these  youths  is  dressed  in  a simple  chiton  and 
Thracian  cloak,  the  latter  decorated  with  a border.  He  on  the  left 
is  bareheaded,  and  wears  low,  moccasin-like  shoes.  The  other 
wears  a Thracian  cap  (dlwTtmrj)  like  that  worn  by  Orpheus  on  the 
famous  Orpheus  reliefs,  except  that  it  has  long  flaps  at  the  sides. 
These  caps  were  of  fox-skin,  with  the  bush  hanging  behind.  Both 
youths  carry  spears.  Near  the  one  on  the  right  is  a tree.  The 
costumes  and  adornments  of  the  women  are  purely  Greek,  with 
nothing  to  characterize  them  as  Thracians.  The  legend  of 
Orpheus  appears  to  have  been  first  treated  by  artists  only  about 
twenty  years  before  the  probable  date  of  this  vase,  which  gives, 
therefore,  one  of  the  earliest  representations  of  his  death,  and  is 
the  oldest  example  hitherto  published  which  shows  him  in  any 
part  of  the  distinctively  Thracian  costume.  Until  the  latter  part 
of  the  fifth  century,  as  stated  in  the  essay  referred  to  above,  he 
was  usually  represented  as  a Greek  youth,  with  nothing  to  indicate 
his  northern  origin. 

5.  Amphora,  of  the  severe,  red-figured  style,  older  Nolan  type. 
Form,  Lau,  II.,  XXIV.,  No.  2,  except  that  the  neck  is  shorter  in 
proportion.  Height,  M.  0.35.  From  Nola. 

Front,  two  women  sacrificing  at  an  altar.  The  altar  is  low 
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square,  with  volutes  at  the  upper  corners.  On  it  a fire,  red.  The 
woman  at  the  left  is  pouring  wine  (red)  upon  the  fire  from  a flat 
bowl  (phiale).  The  other  holds  in  both  hands  a large,  flat  basket 
or  tray,  the  edges  of  which  form  three  high  points.  Both  wear 
broad  bands  in  their  hair,  and  are  dressed  in  Ionic  chitons,  the  one 
on  the  right  wearing  also  a long  liimation.  Between  their  heads  is 
the  inscription,  Aiv.iav.ah j (?).  Back,  a youth  in  long  liimation, 
profile  to  left,  leaning  on  a staff.  Narrow,  red  fillet  in  his  hair. 

6.  Tall,  slender  Amphora,  of  the  Nolan  species.  Form,  Furt- 
wangler,  Berliner.  Vasenscimmlung,  No.  56.  With  pointed  cover. 
Height  of  vase,  M.  0.561  ; of  cover,  M.  0.165.  Found  at  Sta. 
Maria  di  Capua. 

This  vase  is  without  decoration  other  than  the  laurel  wreath, 
embossed  in  gold,  around  the  neck.  It  is  of  remarkably  pure  and 
beautiful  form,  greenish  black,  and  warm  lustre. 

7.  Stamnos.  Red-figured.  Apulian  imitation  of  the  severe 
style.  The  ground  is  colored  a decided  orange.  Form  like  No.  3, 
but  a little  more  slender.  Height  M.  0.334.  From  Ruvo.  Front, 
a Bacchic  thiasos,  three  figures  advancing  to  right.  The  first  of 
these  is  a bearded  satyr,  dancing,  followed  by  a Maenad  carrying  a 
thyrsos,  her  figure  en  face , and  face  turned  slightly  backward,  and 
another  satyr,  bearded,  playing  the  double  flute. 

Back,  three  maidens,  the  first  two  apparently  dancing,  the  third 
carrying  a lighted  torch. 

8.  Small  Amphora  of  the  form  called  Pelike.  Later  red- 
figured  style,  drawing  careless  and  sketchy.  Form,  Lau,  II., 
XXVI.,  No.  1.  Height,  M.  0.180.  From  Capua.  Front,  a woman 
rushing  to  right,  carrying  a torch  (?)  and  looking  back.  Back,  a 
youth,  nude,  holding  a large  basket  or  phiale  in  his  left  hand,  strid- 
ing to  right,  towards  a low,  square  pillar. 

These  eight  vases,  added  to  the  twenty-three  excellent  pieces 
we  received  last  year,  which  have  been  described  in  the  Archdolo- 
gischer  Anzeiger , of  the  Imperial  Archaeological  Institute  of  Ger- 
many, for  1890,  pp.  51-55,  are  of  very  material  service  in  strength- 
ening our  collection  of  Greek  ceramics  where  it  was  weakest ; and 
enabled  us  to  make  a creditable  exhibition  of  this  branch  of  art  at 
the  reopening  of  J;he  Museum. 


The  collection  of  vases  now  numbers  nearly  six  hundred  speci- 
mens, which  are  so  well  distributed  among  the  various  styles  and 
epochs  as  to  form  an  excellent  basis  for  further  development  along 
any  of  the  lines. 

From  the  same  donor  we  have  received  some  exquisite  specimens 
of  Greek  and  Etruscan  earrings,  as  follows  : one  pair  representing 
flying  Cupids,  one  pair  of  rings  ending  in  animals’  heads,  one  pair 
of  broad  rings  decorated  with  filagree,  and  one  odd  pendant,  a 
Cupid.  These  are  all  of  gold.  In  addition,  there  is  one  pair  and 
an  odd  piece,  all  pendants,  of  bronze.  Also  a bronze  wine-ladle, 
a bronze  strigil,  a small  terra-cotta  figure,  and  two  small  vases. 

From  Dr.  W.  N.  Bullard,  a small  kylix,  red-figured,  a bucchero 
cup,  a jug  not  decorated  or  glazed,  and  a square  glass  bottle,  all 
purchased  in  Florence. 

From  Miss  Lillian  Whiting,  a glass  tear-jug.  From  Mrs.  S.  D. 
Warren,  a life-size  Bust  of  Caligula,  of  black  diorite(?),  a char- 
acteristic portrait,  of  good  workmanship  ; and  a small  head  of 
Pan,  of  the  familiar  Roman  type,  both  purchased  in  Rome. 

Mr.  Henry  Adams  has  kindly  loaned  us,  through  Mr.  T.  F. 
Dwight,  his  unique  vase,  which  was  exhibited  here  some  years  ago. 
It  is  a large  drinking-cup  ( STcyplios , form  Furtwangler,  No.  214), 
decorated  with  a frieze  of  black  figures  on  a red  ground,  represent- 
ing, on  one  side,  six  warriors  riding  on  dolphins,  profile  to  right, 
towards  a man  who  stands  facing  them  playing  on  the  double  flute. 
On  the  other  side,  six  youths  with  long  spears,  riding  on  ostriches, 
also  to  right ; and  facing  them,  a man  playing  the  double  flute, 
and  a short,  bearded  pygmy  or  Silenus.  This  vase  is  published  in 
the  Bulletino  Archeologico  Napolitano , new  series,  V. , 1856-1857, 
pi.  VII.,  Fig.  1. 

As  a loan  from  Mrs.  W.  S.  Fitz,  we  have  an  excellent  specimen 
of  the  small  Etruscan  cinerary  urns,  of  terra-cotta,  in  the  form 
of  a sarcophagus.  The  recumbent  figure  on  the  lid  is  a man, 
heavily  draped.  The  subject  on  the  front  is  a fight  between  two 
warriors,  each  of  whom  is  attended  by  a winged  genius  of  death, 
bearing  a flaming  torch.  The  sides  are  without  decoration.  The 
colors  on  many  parts  of  the  figures  are  still  quite  fresh,  so  that  the 
color  scheme  of  the  whole  might  easily  be  restored. 
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While  speaking  of  sarcophagi,  I beg  to  call  your  attention  to  the 
fact  that  during  the  summer  the  cleaning  of  the  large  Etruscan 
sarcophagus  from  Vulei  described  in  the  annual  report  for  1886, 
p.  11.  ( Monumenti  clell’  Instituto  Yin.,  pi.  XVIII.  and  XIX.  a), 
brought  to  light  some  vestiges  of  the  original  colors,  which,  though 
slight,  are  indubitable.  In  several  places  on  the  draper}7  of  the 
woman  on  the  lid,  particles  of  a reddish  pink,  and  others  of  a pale 
blue,  have  appeared,  each  laid  on  a white  ground.  There  are  suf- 
ficient to  indicate  the  former  as  the  principal  color  of  her  garment, 
but  no  more.  It  is  desirable  to  make  note  of  the  existence  of 
these  traces  at  the  present  time,  since  they  cannot  last  long.  It 
would  be  impossible  to  preserve  them  without  putting  the  sarcoph- 
agus under  glass,  and  the  remains  of  color  are  too  small  and 
faint  to  make  this  advisable. 

After  long  and  vexatious  negotiations,  we  have  at  last  succeeded 
in  purchasing  a set  of  the  Yon  Dechend  apparatus  for  cleaning  and 
hardening  plaster  casts.  This  process  has  been  in  operation  in  the 
Berlin  Museum  for  a number  of  years,  where  it  was  perfected  by  the 
inventor,  who  was  until  recently  in  the  employ  of  the  museum.  Its 
object  is  threefold  : first,  by  increasing  the  density  of  the  surface 
of  the  plaster,  to  render  casts  capable  of  undergoing  a thorough 
cleaning  with  fluids,  when  necessary  ; second,  to  provide  the  proper 
fluids  and  means  of  application  for  such  a cleaning ; and  third,  to 
serve  as  a machine  for  the  ordinary  dusting  of  casts.  Its  results 
were  so  satisfactory  in  Berlin  that  it  was  felt  to  be  a highly  desir- 
able acquisition  for  our  Museum,  and  the  attempt  to  secure  a set 
was  begun  as  early  as  1884.  Owing  to  various  causes,  the  pur- 
chase was  not  effected  until  this  year,  when  sets  were  ordered  by 
the  museums  of  Chicago,  New  York,  and  Norwich,  in  conjunction 
with  ourselves.  Since  its  arrival  the  machine  has  been  in  operation 
regularly  for  dusting,  and  the  few  experiments  thus  far  made  in 
treating  casts  for  thorough  cleansing  and  for  hardening  the  surface 
have  resulted  satisfactorily.  The  process  is,  however,  merely  a 
practical  one,  and  has  no  appreciable  effect  in  altering  the  tone  or 
color  of  the  plaster.  The  true  method  of  treating  casts  of  sculp- 
ture for  aesthetic  effect,  that  is,  for  giving  them  a warmer  and  more 
agreeable  tone,  apparently  has  not  yet  been  discovered.  All  of 
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those  which  I have  seen  employed  are  open  to  at  least  one  of 
four  fatal  objections.  Some  of  them  hide  the  subtleties  of  delicate 
modelling  by  covering  them  with  a coating ; others  produce  an 
effect  which  though  picturesque  is  meretricious,  and  therefore,  out 
of  place  in  a museum  ; others  again,  such  as  oiling,  are  apt  to  pro- 
duce false  spots  of  light  and  shadow,  which  confuse  the  student ; 
and  there  is  a danger  that  all  of  them  will  in  time  turn  black,  and 
injure  the  casts.  While,  therefore,  the  white  of  the  plaster  is  cer- 
tainly capable  of  improvement,  it  seems  to  me  wiser  to  adhere  to 
that  until  we  find  some  satisfactory  process  of  coloring  which  has 
successfully  stood  the  test  of  time. 

The  new  catalogue  of  the  casts  in  this  department  is  nearly  ready, 
and  I hope  to  submit  it  to  you  very  soon. 

I have  the  honor  to  be,  gentlemen, 

Your  vei’y  obedient  servant, 

EDWARD  ROBINSON. 

Dec.  31,  1890. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


Dec.  31,  1890. 

To  the  Committee  on  the  Museum  : 

Gentlemen , — I beg  leave  herewith  to  submit  my  report  for  the 
year  ending  to-day  : — 

Growth  of  the  Print  Collections.  — The  Gray  Collection  has 
received  the  following  additions,  by  purchase,  from  the  income  from 
the  Gray  Fund  : One  mezzotint  by  Fiirstenberg,  “ Portrait  of  the 
Margrave  of  Baden  ” ; one  mezzotint  by  Pether,  “ Portrait  of  the 
Countess  Maria  Czernicliew”;  one  engraving,  “Solomon 
Profeta,”  from  the  set  of  Prophets  sometimes  attributed  to 
Baldini ; one  wood-cut,  “The  Holy  Trinity,”  designed  by  A. 
Differ  (B  122)  ; Savonarola’s  “ Tractato  contra  li  Astrologi  ” (pub- 
lished 1497,  according  to  Gruyer),  with  wood-cut  title-page  ; Don 
Petro  da  Lucha’s  “ Doctrina  del  ben  morire,”  Venice,  1515,  with 
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wood-cuts ; the  publications  of  the  International  Chalc-ographical 
Society  for  1889,  and  Vol.  XI.,  for  1S90,  of  the  “ Jahrbuch  der 
Sammlungen  des  osterreic-hischen  Ivaiserhauses.”  By  gift,  the 
same  collection  received  from  Messrs.  Radtke,  Lauckner  & Co., 
of  New  York,  six  etchings  by  modern  French  artists ; and  from 
Prof.  C.  E.  Norton,  a MS.  '•  Catalogue  of  the  Di'irer  Collection  of 
Engravings  on  Copper  and  Wood-cuts  made  by  H.  A.  Cornil 
d’Orville.” 

The  register  of  the  print  collection  of  the  Museum  shows  an 
increase  of  296  numbers,  from  No.  6,999  to  7,294,  both  included, 
which  is  considerably  less  than  the  accessions  given  in  my  pre- 
vious reports,  in  spite  of  the  fact  that  it  includes  a number  of  prints 
received  several  years  ago,  but  only  now  entered  on  the  register. 
Of  these  accessions,  twenty-one  were’ purchases,  as  follows : 10 
proofs  of  wood-engravings  by  the  late  Frederic  Jucngling,  bought 
of  his  widow  ; 3 etchings  and  dry-points,  bought  of  C.  A.  Platt; 
and  proofs  of  wood-engravings,  bought  of  the  following : William 
Jay  Dana,  1 ; G.  Kruell,  1 ; E.  Kingsley,  2 ; T.  Johnson,  3 ; Miss 
C.  Powell,  1.  These  proofs,  costing  $120.25,  w<  re  pud  for  out 
of  the  sum  of  $150  voted  by  the  Trustees  for  the  purchase  of 
engravings,  etc.,  bv  American  artists.  Several  proofs  of  wood- 
engravings  have  also  been  ordered  (but  not  yet  received)  from  Mr. 
Frank  French,  which  will  exhaust  the  appropriation. 

Among  the  gifts  of  the  year,  the  most  important  is  that  of  Mrs. 
Ednah  1).  Cheney,  consisting  of  proofs  from  plates  engraved  by 
John  Cheney,  and  making  the  collection  of  the  works  of  this 
admirable  engraver,  now  owned  by  the  Museum,  undoubtedly  the 
most  complete,  next  to  that  iu  the  possession  of  Mrs.  Cheney 
herself.  One  of  the  gifts  of  Miss  S.  Minns  also  requires  special 
mention.  — a copy  of  Sebastian  Brandt’s  “ Stultifera  Navis” 
(Ship  of  Fools),  iu  the  Latin  edition  of  1497.  The  details  of  the 
other  donations  will,  as  usual,  be  found  in  their  proper  place 
elsewhere. 

The  following  alphabetical  list  of  donors  shows  that,  among  the 
patrons  of  the  print  department,  are  again  included  a number  of 
artists : S.  P.  Avery,  E.  Quincy  Brown,  The  Century  Company, 
Mrs.  Ednah  D.  Cheney,  Dr.  Charles  E.  Clark,  Clarence  Cook, 
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William  J ay  Dana,  Mrs.  Prof.  Asa  Gray,  Charles  Henry  Hart, 
T.  Johnson,  Mrs.  Frederic  Jueugling,  Elbridge  Kingsley,  G. 
Kruell,  Mrs.  Mary  E.  Lodge,  James  Macdonough,  John  J.  May, 
Charles  H.  Miller,  N.  A.,  Miss  S.  Minns,  Peter  Moran,  Miss  Mary 
E.  Norcross,  J.  W.  Osborne,  the  children  of  the  late  C.  C. 
Perkins  (supplementary  gift),  C.  A.  Platt,  James  D.  Smillie, 
N.  A.,  Mrs.  R.  M.  Staigg,  R.  Takano,  Lawrence  Tucker,  E.  J. 
Whitney. 

The  only  books  bought  for  the  library  of  the  print  department 
during  the  year  are  : John  Chaloner  Smith’s  “ British  Mezzotinto 
Portraits,”  in  four  volumes,  and  the  continuations  of  Le  Blanc 
(now  completed) , and  Beraldi. 

Exhibitions.  • — Four  exhibitions  were  held  during  the  year  : 
1.  From  the  re-opening  of  the  Museum,  on  March  18,  to  June  17, 
consisting  of  the  Perkins  Collection,  Part  I.,  French  and  German 
engravers,  and  a complete  collection  of  the  original  etchings  and 
dry-points  by  Mr.  C.  A.  Platt,  of  New  York.  2.  From  June  14 
to  Sept.  11,  Perkins  Collection,  Part  II.,  Italian  and  English 
engravers,  etc.  3.  From  Oct.  2 to  Nov.  30,  works  of  the  Society 
of  American  Wood-Engravers,  supplemented  by  other  specimens, 
old  and  modern.  4.  Portraits  of  the  Gray  Collection,  Part  II., 
French  engravers.  This  exhibition  opened  on  Dec.  13,  and  will 
continue  until  the  opening  of  the  exhibition  of  the  works  of  William 
Blake,  now  in  preparation.  Only  one  catalogue  was  published, 
for  the  exhibition  of  the  Society  of  American  Wood-Engravers, 
and  of  this  only  sixty-seven  copies  were  sold. 

It  is  to  be  regretted  that  the  general  public  takes  so  little  inter- 
est in  these  exhibitions.  At  the  exhibition  of  the  very  excellent 
work  of  Mr.  C.  A.  Platt,  not  a single  proof  was  sold  to  visitors, 
and  at  the  exhibition  of  the  Society  of  American  Wood-Engravers, 
although  it  was  highly  spoken  of  by  the  press  and  largely  visited, 
only  one  proof  was  bought,  and  that  by  a gentleman  from  Phila- 
delphia. If  it  is  thought  desirable  to  have  the  artists  send  their 
work  to  Boston  for  exhibition,  it  will  be  necessary  to  show  them 
that  their  efforts  are  appreciated. 

Arrangement  of  the  Collections.  — Consequent  upon  the  enlarge- 
ment of  the  Museum,  the  storage  cases  for  prints  and  the  book- 
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case  of  the  Gray  Collection  have  been  removed  to  the  basement, 
and  placed  in  the  principal  of  the  three  rooms  there  assigned  to 
the  print  department.  The  Museum’s  own  collection  has  been 
arranged  in  the  cases  provided  for  it,  placed  in  the  other  two 
rooms,  and  the  rough  cataloguing,  alphabetically,  under  names 
of  engravers,  has  been  brought  up  to  date.  A small  part  of  the 
prints  has  also  been  mounted,  with  the  aid  of  temporary  assistants, 
to  fit  them  for  the  exhibitions  in  which  they  were  shown.  The 
greater  part,  however,  still  remains  to  be  mounted,  and  this,  as 
well  as  the  definite  cataloguing  of  the  collection,  cannot  be  under- 
taken until  the  necessary  help  is  provided.  The  latter  remark 
holds  true  also  of  the  remounting  of  the  Gray  Collection,  which,  as 
I pointed  out  before,  is  a desideratum,  if  not  a pressing  necessity. 

Utilization  of  the  Collections. — The  register  for  visitors  to  the 
print  department  in  general,  kept  since  the  opening  of  the  new 
print-rooms,  shows  an  attendance  of  81  (57  women,  24  men),  a 
decided  increase  over  last  year,  although  the  figures  for  that 
period  (27)  included  only  the  visitors  to  the  Gray  Collection. 

I have  the  honor  to  be,  gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 
Curator  of  the  Print  Department. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY 

For  the  Year  1890. 


Books  given  .......  25 

Pamphlets  given  . . . . . .108 

Books  purchased,  7 .....  . $56  88 

(Of  these  3 were  for  the  Print  Department,  costing 
833.13,  and  3 were  for  the  Department  of  Clas- 
sical Archaeology,  costing  $15.75.) 

Periodicals  ........  104  12 


8160  50 
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Among  the  gifts  to  the  library,  the  following  from  Mr.  John  L. 
Gardner  are  the  most  important : — 

Raccolta  di  Battitori  a Venezia.  G.  B.  Brusa,  Venezia,  1879. 
Habiti  delle  donne  Venetiane,  1610.  Giacomo  Franco,  Venezia, 
1878. 

Habiti  d’huomeni  Venetiani,  1610.  Giacomo  Franco,  Venezia, 
1878. 

Raccolta  delle  Vere  da  Pozzo  in  Venezia.  2 vols.  F.  Ongania, 
Venezia,  1889. 

Typical  Elms  and  other  Trees  of  Massachusetts ; Plates  by 
Henry  Brooks,  Text  by  Lorin  L.  Dame  and  Oliver  Wendell 
Holmes.  Boston,  1890. 

Two  gifts  of  $250  and  $50  have  been  made  during  the  year,  for 
the  purchase  of  books  for  use  in  the  Department  of  Classical  Ar- 
chaeology. 

Library  expenditures,  1890  : — 

Balance  on  hand  January,  1890  .....  $181  30 

Expended  during  1890  . . . . . . 160  50 

Balance  Jan.  15,  1891  ......  $20  80 

For  the  present  year  the  Trustees  are  asked  to  appropriate  $100 
for  the  continuance  of  our  periodicals  and  $50  for  incidental  pur- 
chases. It  will  be  observed  that  no  appropriation  was  asked  or 
made  in  the  last  year,  and  that  the  balance  of  1889  was  not  entirely 
expended.  The  Museum  Library  has  great  needs,  but  the  com- 
mittee recognize  the  impossibility  of  supplying  them  at  present. 

For  the  Library  Committee, 

SAMUEL  ELIOT, 

EDWARD  N.  PERKINS, 
CHARLES  ELIOT  NORTON, 

Committee  on  the  Library. 
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I Boston,  Jnn.  9, 1891.  

$126,337  17  1 JOHN  L.  GARDNER.  $125,337  17 


TRIAL  BALANCE,  TRUSTEES  OF  THE  MUSEUM  OP  FINE  ARTS,  9th  JANUARY,  1891. 
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ANNUAL  SUBSCRIBERS  FOR  1890. 


Abbot,  Edwin  H. 

Abbot,  Eugene  B. 

Abbot,  Mrs.  Henry  W. 

Abbott,  Gordon. 

Abbott,  Holker. 

Abbott,  Mrs.  Jere. 

Abbott,  Marshall  K. 

Abbott,  Samuel  A.  B. 
Abercrombie,  W.  H. 

Adams,  Brooks. 

Adams,  Charles  Francis. 
Adams,  Mrs.  Charles  Francis. 
Adams,  John  Quincy. 

Addicks,  Frederick  P. 
Agassiz,  Alexander. 

Agassiz,  Mrs.  Louis. 

Ahlboru,  Henry  C. 

Ainsworth,  George  C. 

Albee,  Sumner. 

Allen,  Charles. 

Allen,  Francis  S. 

Allen,  Samuel  S. 

Allen,  Thomas. 

Allen,  Mrs.  Thomas,  Jr. 
Allen,  William  E. 
lllen,  Willis  Boyd. 

Ames,  Charles  G. 

Ames,  Frank  M. 

Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr. 

Ames,  Mrs.  James  Barr. 
Ames,  Miss  Mary  S. 

Ames,  Oakes  A. 

Ames,  Samuel  T. 

Amory,  Arthur. 

Amory,  Charles. 

Amory,  Francis  I. 

Amory,  Frederic. 


I Amory,  Harcourt. 
Anderson,  LutherS. 
Andrew,  Mrs.  John  A. 
Andrews,  Charles  H. 
Andrews,  Edward  R. 
Andrews,  Mrs.  John  A. 
Andrews,  Robert  Uay. 
Anthony,  Miss  Annie  R. 
Appleton,  Francis  H. 
Appleton,  Mrs.  William. 
Appleton,  Mrs.  William  C. 
Appleton,  William  S. 
Armstrong,  George  E. 
Armstrong,  George  W. 
Arnold,  Howard  P.  , 
Atkins,  Mrs.  Edwin  F. 
Atkins,  Mrs.  Elisha. 
Atkinson,  Edward. 

Austin,  Edward. 

Austin,  Miss  Gertrude  B. 
Avery,  Abraham. 

Ayer,  James  B. 

Bacon,  William  B. 

Bailey,  Miss  Elizabeth  H. 
Bailey,  Franklin  L. 

Bailey,  Jason  S. 

Bailey,  Joseph  T. 

Baker,  A.  Prescott. 

Baker,  Mrs.  Richard. 
Balch,  Francis  V. 

Balcli,  Joseph  W. 

Ball,  Horace  W. 
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Wolcott,  J.  Huntington. 
Wolcott,  Mrs.  J.  Huntington. 


Wolcott,  Roger. 

Wolcott,  Mrs.  Roger. 
Wood,  Charles  G. 

Wood,  Edward  S. 

Wood,  Frank. 

Wood,  Mrs.  Frank. 

Wood,  Robert  W. 
Woodbury,  Charles. 
Woodbury,  Isaac  F. 
Woodbury,  John. 
Woodman,  Miss  Mary. 
Woodman,  Walter. 

Woods,  Henry. 

Woodward,  Samuel  B. 
Wright,  Miss  Fidelia. 
Wright,  John  H. 

AY right,  Mrs.  John  Harvey. 
Wright,  Theodore  F. 
Wyeth,  E.  A. 

Wyman,  Miss  Margaret  C. 

Young,  Charles  L. 

Young,  James  H. 

Young,  Mrs.  J.  Harvey. 

Zakrzewska,  Marie  E. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars in  the  year  1890,  the  following  donations  of  sums  other  than 
ten  dollars  were  received  : — 


Abercrombie,  W.  H. . 
Ames,  Mrs.  Frederick  L. 
Ames,  Miss  Mary  S. 
Beale,  Miss  Cynthia  A.  S 
Blake,  Mrs.  S.  Par  liman 
Bradlee,  Miss  Helen  C. 
Burr,  Isaac  T.  . 
Converse,  James  C.  . 
Coolidge,  J.  Randolph 
Ellis,  Miss  Lucy 
Foster,  Francis  C.  . 

“A  Friend” 

“A  Friend” 

A Friend” 

Gardner,  William  Amory 
Glover,  Joseph  B. 
Goddard,  George  A.  . 
Hooper,  Mrs.  R.  C.  . 
Huling,  Ray  Greene  . 
Kidder,  Nathaniel  Thayer 
Lee,  Elliot  C.  . 

Lee,  Henry 

Lowell,  Miss  Anna  Cabot 
Merriman,  Mrs.  Daniel 
Nichols,  Arthur  H.  . 
Peabody,  Frank  E.  . 
Peabody.  Joseph 
Putnam,  Mrs.  Samuel  R. 
Shaw,  Quincy  A. 

Shuman,  A. 

Storer,  John  H. 

Sweetser,  Mrs.  Isaac 
Timmins,  Miss  Sara  G. 
Warren,  Samuel  D.  . 
Warren,  William  F.  . 
Wesselhoeft,  Conrad 
Wheelwright,  Andrew  C. 
Whidden,  Thomas  J. 
Whitman,  Henry 


$20  00 
25  00 
20  00 
1 00 
20  00 
100  00 
25  00 
5 00 
110  00 
25  00 


20  00 
1 00 
100  00 
40  00 
20  00 
50  00 
50  00 
20  00 
1 00 
20  00 
20  00 
20  00 
60  00 
20  00 
5 00 
20  00 
5 00 
20  00 
50  00 
50  00 
5 00 
20  00 
20  00 
50  00 
5 00 
20  00 
20  00 
20  00 
20  00 


DONATIONS  IN  1890. 


Anonymous. 

Eight  Grceco-Italian  vases  purchased  in  Rome ; two  pairs  of  earrings 
and  pendant,  Greek,  gold,  and  a pair  of  earrings,  Etruscan,  gold; 
three  earrings,  a strigil  and  a ladle  of  bronze ; six  pieces  of  pot- 
tery, Greek. 

Anonymous. 

An  oil  painting  on  panel,  “ Madonna  and  Child,”  alleged  to  be  by  Bron- 
zino, dated  15G1. 

Nathan  Appleton. 

Two  drawings  by  E.  0.  C.  Darley,  and  thirteen  specimens  of  Spanish 
tiles,  three  of  arms,  two  of  metal-work,  and  a musical  instrument  from 
St.  Domingo. 

Miss  Belle  Grant  Armstrong. 

A piece  of  embroidered  cambric. 

Samuel  P.  Avery,  New  York. 

An  etching  in  three  states  by  H.  GuGrard,  from  Whistler’s  portrait  of 
himself. 

John  C.  Badger,  Muscotah,  Kansas. 

Thirteen  engravings  by  John  Cheney. 

William  Sturgis  Bigelow,  M.  D. 

A seated  figure,  brass,  of  Gaudama,  from  Rangoon,  Burmah. 

E.  Quincy  Brown. 

An  etching  by  0.  Baker,  “ St.  Bartholomew  the  Great.” 

William  N.  Bullard,  M.  D. 

Three  pieces  of  pottery,  Etruscan  and  Groeco-Italian,  and  one  of  glass, 
Roman. 

Pietro  Caproni. 

Eleven  casts  from  bronzes  by  Barye. 

Mrs.  Ednah  D.  Cheney,  Jamaica  Plain. 

Twenty-live  engravings  by  John  Cheney,  six  engravings  and  two  etch- 
ings by  John  and  Seth  W.  Cheney,  and  a wood-engraving  by  Gustav 
Kruell. 

Charles  E.  Clark,  M.  D. 

“Outlines  of  Goethe’s  Eaust,”  twenty-six  etchings  by  F.  A.  M.  Retzsch, 
with  text. 

A Class  of  Young  Ladies. 

Through  Miss  Anna  D.  Slocum,  Jamaica  Plain,  two  hundred  and  fifty- 
nine  photographs,  chiefly  details  of  sculpture  of  the  period  of  the 
Italian  Renaissance,  and  nineteen  colored  plates  of  architectural  sub- 
jects. 
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Clarence  Cook,  New  York. 

Two  etchings  by  Robert  Blum,  “Lady  with  a Rabbit,”  after  a painting 
in  the  Jarves  Collection. 

William  J.  Dana. 

A wood-engraving  by  the  donor,  “ Landscape,”  after  Appleton  Brown. 
The  Misses  Delano,  Hanover,  Mass. 

A watch,  heart-shape,  enamelled  and  set  with  pearls. 

Egypt  Exploration  Fund. 

From  recent  excavations  at  Bubastis,  granite  blocks  from  the  Hall  of 
Nekhthorheb,  relief  of  Knum  and  a goddess  ; two  from  the  Chapel  of 
Osorkon  II,  fragments  of  reliefs ; portion  of  the  cartouche  of  Rameses 
II.,  and  three  fragments  of  an  inscription  containing  the  title  of  Amen. 
Pedar  Figved. 

Two  coins  and  a piece  of  paper  money,  Norwegian. 

Mrs.  Asa  Gray,  Cambridge. 

A wood-engraving  by  Gustav  Kruell,  “Portrait  of  Dr.  Asa  Gray”; 
seven  illustrated  books,  and  ten  prints  of  various  kinds. 

Samuel  A.  Green,  M.  D. 

A gold  medal  of  Nicholas  I.  of  Russia. 

Miss  Mary  Amory  Greene. 

A cast  from  the  bust  of  a woman  “ unknown,”  from  a terra  cotta  in  the 
Louvre;  a relief,  “ St.  John,”  by  Jean  Goujon;  and  two  photographs 
from  Copley's  “ Portrait  of  himself  and  family,”  and  from  the  sketch. 
Miss  Harriet  J.  Guild. 

A cup  of  “ rice  grain,”  porcelain,  Chinese. 

W.  C.  Hill,  New  York. 

Six  pieces  of  textiles,  Egyptian,  embroidered  designs,  probably  Coptic. 
Edward  W.  Hooper. 

An  oil  painting  by  John  Lafarge,  “ The  Three  Wise  Men.” 

T.  Johnson,  New  York. 

Two  etchings  by  the  donor,  portrait  of  Charles  Dickens  and  of  Car- 
dinal Newman. 

Mrs.  Frederic  Juengling,  New  York. 

A wood-engraving  by  Mr.  Juengling,  after  Hovenden,  “ John  Brown 
going  to  Execution.” 

Mrs.  E.  C.  F.  Keller. 

A barbe  of  Flemish  lace. 

Elbridge  Kingsley,  Hadley,  Mass. 

A wood-engraving,  “ New  England  Elms,”  by  the  donor. 

Gustav  Kruell,  East  Orange,  N.  J. 

A wood-engraving,  by  the  donor,  portrait  of  Wendell  Phillips. 

Richard  M.  Lodge,  M.  D. 

A set  of  plates  from  Dr.  Lodge’s  translation  of  Winckelmann,  engraved 
by  Andrews,  Schoff,  and  Kellogg. 
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Charles  G.  Loring. 

Two  Hispano-Moresque  nail  heads,  one  from  the  Torre  dela  Vela. 
Thorton  K.  Lothrop. 

Eighteen  pieces  of  Kabyle  and  Moorish  pottery. 

Giovanni  Lucchini. 

Two  casts  from  bronzes  by  Barye. 

John  J.  May. 

Five  engravings,  five  lithographs,  and  an  aquatint. 

James  Macdonough,  New  York. 

A proof  from  a bank-note  die,  engraved  by  James  Smillie. 

Charles  H.  Miller,  New  York. 

Seven  etchings  by  the  donor. 

Francis  D.  Millet,  New  York. 

A cast  from  a statue  by  Falgulfire,  “ Victor  in  a Cock  Fight.” 

Miss  S.  Minns. 

Brandt’s  Stultifera  Navis,  1497,  wood-cuts  from  Braudt’s  designs ; a 
wood-engraving,  in  eight  sheets,  from  Hans  Sebald  Beham’s  “History 
of  the  Prodigal  Son.” 

George  H.  Monks,  M.  D. 

Two  photographs  of  Italian  sculpture. 

Peter  Moran,  Philadelphia,  Pa. 

Seventeen  etchings,  in  different  states,  by  the  donor. 

Miss  Mary  E.  Norcuoss. 

Engravings  by  Marco  Dente  and  Francois  Spierre. 

J.  W.  Osborne,  Washington,  D.  C. 

Five  specimens  of  photo-lithography. 

Mrs.  Henrietta  Page. 

A handkerchief  of  embroidered  mull. 

Charles  A.  Platt,  New  York. 

An  etching  by  the  donor. 

Mrs.  Thomas  F.  Richardson. 

A Nuremberg  coif,  XVIIth  century,  embroidered  cambric  with  cape  of 
Flemish  lace. 

Edward  Robinson. 

Greek  Kylix,  fragments  of  pottery  from  Tyrrhyns,  Pergamon,  Mitvlene, 
Smyrna,  Mykenae;  mosaic  from  Pergamon;  stucco  from  the  Zeus 
temple,  Olympia;  lamp  from  silver  mines  of  Laurium,  — thirty-one 
pieces. 

Denman  W.  Ross,  Cambridge. 

Twenty  pieces  of  embroidery,  early  Italian,  and  a cast  from  the  statue 
of  the  “ Boy  and  Fish”  in  the  court  of  Palazzo  Vecchio. 

WlNTHROP  S.  SCHDDER. 

An  etching  by  W.  H.  W.  Bicknell,  portrait  of  James  Russell  Lowell, 
after  Page. 


51 


James  D.  Smillie,  New  York. 

Seventeen  proofs  from  bank-note  dies,  engraved  by  James  and  James 
D.  Smillie,  and  Alfred  Jones  ; three  etchings  by  J.  D.  Smillie,  por- 
trait of  A.  B.  Durand,  after  D.  Huntington,  and  two  dry  points. 

Mrs.  R.  M.  Staigg. 

Six  engraving's  by  John  Cheney,  and  Cheney  and  Dodson. 

By  Subscription. 

Hon.  Martin  Brimmer,  Mrs.  Brimmer,  Edward  W.  Hooper,  Miss  Ellen 
Mason,  Miss  Ida  Mason,  Mrs.  Henry  L.  Higginson,  Samuel  D. 
Warren,  Mrs.  Warren,  Miss  Annette  P.  Rogers,  and  Mrs.  Daniel 
Merriman,  of  Worcester,  Mass.,  water-colors  by  William  Blake,  nine 
illustrations  to  “ Paradise  Lost,”  and  nine  to  the  Bible.  And  by  Mrs. 
John  L.  Gardner  and  George  N.  Black,  eight  illustrations  to  “ Comus.” 

R.  Takano,  Japan. 

A wood-engraving. 

The  Century  Company,  New  York. 

Eleven  wood-engravings  by  Timothy  Cole. 

Mrs.  John  P.  Townsend. 

Nineteen  medallions  of  jasper  ware  by  the  Wedgwoods  and  others. 

Lawrence  Tucker. 

Two  wood-cuts,  poster-work. 

Mrs.  Samuel  D.  Warren,  Sr. 

A set  of  tiles,  Arabic;  bust  of  Caligula,  pietra  dura;  bust  of  Pan,  mar- 
ble ; also  oil  paintings  by  Corot,  “ The  Forest  of  Fontainebleau,”  1846 
and  a portrait  of  Rude;  Daubigny,  “Landscape”;  Couture,  por- 
trait of  Mme.  Couture ; Gericault,  “ A Study  from  Life,”  and  “ The 
Entombment,”  panel,  by  Cima  da  Conegliauo. 

Prop.  William  Watson. 

Ninety-four  models  for  Descriptive  Geometry,  with  books  of  plates  and 
text. 

Miss  Lillian  Whiting. 

A glass  bottle,  Roman  (?). 

E.  J.  Whitney,  Brooklyn,  N.  Y. 

A wood- engraving  by  the  donor. 


DONATIONS  TO  THE  LIBRARY. 


For  the  Year  1890. 


Art  Club  of  Philadelphia. 

Catalogue  of  the  Inaugural  Exhibition,  1889-90. 

Two  Catalogues  of  Special  Exhibitions. 

Three  Pamphlets. 

Sylvester  Baxter,  Malden. 

Six  Catalogues  of  Foreign  Galleries  and  Collections. 

Boston  Art  Club. 

Constitution  and  By-Laws,  Oct.  1,  1890. 

Catalogues  of  the  41st  and  42d  Exhibitions,  1890. 

Boston  Atiienveum. 

Catalogue  of  Photographs,  by  Ad.  Braun  & Cie,  in  the  Boston 
Athenaeum.  Jan.  1,  1890. 

Boston  Public  Library. 

Thirty-eighth  Annual  Report,  1889. 

Three  Bulletins.  Yol.  IX.  Nos.  1-3,  1890. 

James  Lord  Bowes,  Liverpool,  Eng. 

Hand-book  to  the  Bowes  Museum  of  Japanese  Art  Work.  Liverpool, 
1890.  G copies. 

Bureau  of  Education,  Washington,  D.  C. 

Three  Bulletins. 

Four  Circulars  of  Information. 

Special  Report  on  Public  Libraries.  Part  II.,  1890.  2 copies. 

Chicago  Art  Institute. 

Annual  Report  of  the  Trustees,  1890. 

Five  Exhibition  Catalogues,  1890. 

Cincinnati  Museum  Association. 

Ninth  Annual  Report,  1889. 

Circular  of  the  Art  Academy  of  Cincinnati,  1890-91. 

Tavo  Exhibition  Catalogues,  1890. 

Class  of  Young  Ladies.  (For  the  use  of  the  Class  in  Decoration.) 

Les  Arts  du  Mfetal.  By  M.  Emile  Molinier.  Paris,  n.  d. 

George  F.  Comfort,  L.  Et.  D.,  Syracuse  University,  N.  Y. 

Address  delivered  by  the  donor  at  the  Opening  of  the  Wolff-Leaven- 
worth  Collection  of  Engravings,  Syracuse,  January,  1890. 

Cooper  Union,  New  York. 

Thirty-first  Annual  Report,  1890. 
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Department  of  the  Interior,  Washington,  D.  C. 

Compendium  of  the  Tenth  Census  of  the  United  States,  1880.  2 vols. 
Washington,  1885. 

Statistics  of  the  Population  of  the  United  States  at  the  Tenth  Census 
(June  1,  1880).  Washington,  1883. 

Detroit  Museum  of  Art. 

Catalogue  of  the  Balch  Collection  of  Autotypes,  1890. 

Charles  W.  Galloupe. 

The  Ancient  Architecture  of  England.  By  John  Carter.  London,  1887. 

John  L.  Gardner. 

Baccolta  delle  Vere  da  Pozzo  in  Venezia.  2 vols.  F.  Ongania.  Venice, 
1889. 

Baccolta  di  Battitori  a Venezia.  G.  B.  Brusa.  Venice,  1879. 

Habiti  delle  donne  Venetiane,  1610.  Giacomo  Franco.  Venice,  1878. 

Habiti  d’huomeni  Venetiani,  1610.  Giacomo  Franco.  Venice,  1878. 

Typical  Elms,  and  other  Trees  of  Massachusetts.  Plates  by  Henry 
Brooks.  Text  by  Lorin  L.  Dame,  and  Introductory  Chapter  by  Oliver 
Wendell  Holmes.  Boston,  1890. 

Mrs.  Asa  Gray,  Cambridge. 

Three  Exhibition  Catalogues. 

Irving  T.  Guild. 

Proceedings  of  the  16th  Annual  Convention  of  the  American  Institute  of 
Architects.  Cincinnati,  1882. 

Harvard  University,  Cambridge. 

Biographical  Contributions  to  the  Library  of  Harvard  University,  1890. 
Edited  by  Justin  Winsor. 

M.  H.  Hoffmann,  Paris. 

Collection  Photiades  Pacha.  Monnaies  Grecques.  Paris,  1890. 

Pierre  L.  Jouy,  United  States  National  Museum,  Washington,  D.  C. 

Hand-book  of  the  Jouy  Collection  of  Ancient  and  Modern  Korean  and 
Chinese  Works  of  Art,  1888. 

S.  R.  Koehler. 

The  Gentle  Art  of  Making  Enemies.  Paris,  1890.  Edited  by  Sheridan 
Ford. 

W.  P.  P.  Longfellow. 

La  Lithographie.  Amsterdam,  1890. 

Charles  G.  Loring. 

Constitution  and  By-Laws  of  the  Boston  Society  of  Architects,  1887. 

The  Boston  Medical  aud  Surgical  Journal,  Nov.  27,  1890.  Dr.  'Henry 
J.  Bigelow,  Memorial  Meeting. 

Details  of  Decorative  Sculpture,  Italian  Renaissance. 

Technology  Architectural  Review.  Vol.  II.  5 numbers.  Boston, 
1889-90.  Vol.  III.  3 numbers.  Boston,  1890-91. 

A contribution  towards  the  subscription  to  the  International  Edition  of 
“The  American  Architect,”  for  1890. 
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Massachusetts  Institute  of  Technology. 

Commemorative  Address  by  Augustus  Lowell,  at  the  Graduation  Exer- 
cises, June  3,  1890. 

Metropolitan  Museum  of  Art,  New  York. 

Twentieth  Annual  Report,  1890. 

L.  W.  Miller,  Philadelphia. 

The  Lesson  of  the  Hour  for  American  Potters.  An  Address  by  the 
donor,  1890. 

Montreal  Art  Association. 

Report  of  the  Council  for  the  year  ending  December,  1889. 

Alexander  Moore. 

Egypt  at  Home.  By  Rev.  W.  C.  Winslow. 

Bubastis.  By  Miss  Amelia  B.  Edwards. 

Edward  S.  Morse,  Salem. 

Ancient  and  Modern  Methods  of  Arrow  Release.  By  the  donor. 

Seven  pamphlets  on  Japanese  Art.  By  the  donor. 

Miss  Sarah  B.  Morton. 

A Japanese  Sketch-Book. 

Newberry  Library,  Chicago. 

Proceedings  of  the  Trustees  for  the  year  ending  1890. 

C.  B.  Norton. 

World’s  Fairs,  from  London,  1851,  to  Chicago,  1893.  By  the  donor. 
Chicago,  1890. 

Peabody  Institute,  Baltimore. 

Twenty-third  Annual  Report,  1890. 

Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia. 

Eighty-tlrst,  Eighty-second,  Eighty-third  Annual  Reports,  1888-90. 
Catalogue  of  the  Sixtieth  Annual  Exhibition,  1890. 

Catalogue  of  the  Permanent  Collection,  18th  edition,  1890. 

Catalogue  of  the  first  portion  of  the  Collection  of  Mezzotinto  Engrav- 
ings, formed  by  John  Chaloncr  Smith.  London,  1887. 

Descriptive  Catalogue  of  a part  of  the  Japanese  Collection  of  Dr. 

Edward  H.  Williams,  exhibited  in  December,  1890. 

Circular  of  the  Committee  ob  Instruction,  1890-91. 

Pennsylvania  Museum  and  School  of  Industrial  Art,  Philadelphia. 

Circular  of  the  Committee  on  Instruction,  1890-91. 

Bernard  Quaritch,  London. 

Catalogue  of  Books  and  Manuscripts  exhibited  in  America,  by  the 
donor,  1890. 

Dr.  O.  Rossbach,  Leipzig. 

Das  Dianaheiligtura  in  Nemi.  By  the  donor.  Leipzig,  1890. 

Salem  Public  Library. 

Address  of  Hon.  John  H.  Raymond  at  the  opening  of  the  Salem  Public 
Library,  June  26,  1889. 

First  Report  of  the  Trustees,  December,  1889. 
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Smithsonian  Institution,  Washington,  D.  C. 

Annual  Reports  of  the  Board  of  Regents,  for  the  years  ending  June  30, 
1886  and  1887.  4 parts.  Washington,  D.  C.,  1889. 

South  Kensington  Museum.  Science  and  Art  Department  oe  the 
Committee  of  Council  on  Education. 

Illustrations  of  the  Textile  Manufactures  of  India.  London,  1881. 

St.  Louis  Museum  of  Fine  Arts. 

Exhibition  Catalogue,  May,  1890. 

William  F.  Warren. 

Boston  University  Year-Book,  1890. 

Fifteenth  Annual  Report,  1890. 

William  Watson.  , 

A Course  in  Descriptive  Geometry  for  the  Use  of  Colleges  and  Scientific 
Schools.  Text,  plates,  and  models.  By  the  donor.  Boston,  n.  d. 
Edward  Wheelwright. 

Lessons  on  Trees.  By  J.  D.  Harding.  London,  1850. 

From  Various  Sources. 

Forty-six  Reports,  Catalogues,  etc. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS. 


For  the  Year  1890. 


[This  list  does  not  include  a large  number  of  articles  on  exhibition 
reported  in  previous  years.] 

Brooks  Adams. 

Six  Chinese  vases. 

Henry  Adams,  Washington,  D.  C. 

A skyphos  of  the  black-figured  type.  G reek. 

Thomas  Allen. 

An  oil  painting  by  Mr.  Allen  : 

“ Over  all  the  hill-tops  is  rest; 

Even  thro’  the  trees  there  feelest 
Scarcely  a breath.” 

Frederick  L.  Ames. 

Eleven  oil  paintings:  “Evening”  and  “Landscape  with  Water,”  by 
Daubigny;  “ Le  Garde  Chasse”  and  “A  Pointer,”  by  Troyon; 
“Diane”  and  “Clearing  Off,  Morning,”  by  Corot;  “Geese,”  by 
Millet;  “St.  Sebastian,”  by  Delacroix;  “Diana  and  Nymphs,”  by 
Diaz;  “ Man  Drinking  at  the  Door  of  an  Inn,”  by  Meissonier;  “Ec- 
clesiastic with  ‘ the  Host,’  ” by  Fortuny ; and  a sepia  drawing  by 
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Meissonier,  “ A Game  of  Chess”;  a pastel  by  Millet,  “Shepherdess 
and  Sheep”;  also  forty-four  pieces  of  jade ; one  of  goldstone,  carved; 
three  of  carnelian,  carved ; two  of  porcelain  ; one  of  cinnabar  lacquer ; 
one  of  silver  filigree,  enamelled;  five  of  ivory,  carved;  one  of 
rhinoceros  horn;  two  of  wood,  carved;  eleven  of  enamel;  one  of 
bronze,  inlaid  with  silver;  seven  of  cloisonnS  enamel;  and  six 
crystals,  Chinese. 

Nathan  Appleton. 

An  oil  painting  by  Van  Hughtenberg,  “ A Battle  Scene.” 

Miss  Elizabeth  A.  L.  Atkinson,  West  Newton,  Mass. 

Dagger,  once  property  of  the  King  of  Oude;  pair  of  armlets,  Indian. 

The  Boston  Athenleum. 

Cast  of  a statue  of  “Antinous,”  and  of  “ Venus,  arranging  her  Hair.” 

Mbs.  Richard  Baker. 

Thirty-three  pieces  of  Wedgwood  ware  and  a silver  tankard. 

The  Misses  Barrett. 

Four  oil  paintings:  “Portraits  of  Mr.  and  Mrs.  John  Barrett”;  of 
“ Benjamin  Gerrish  ” ; and  “ Mrs.  Henry  Hill  ” (pastel) , by  Copley ; 
and  of  “ John  Gerrish,”  by  Smibert. 

William  Sturgis  Bigelow,  M.  D. 

Twelve  Buddhistic  statues  of  carved  wood,  and  one  of  bronze ; sixty- 
nine  pieces  of  carved  wood,  panels  from  temples  and  houses;  one 
hundred  and  fourteen  sets  of  blocks  for  color  painting:  fifteen  dresses 
for  women;  twenty-five  “ No”  (dance)  dresses  of  brocade,  embroid- 
ery, nine  of  gauze ; thirteen  “ Ivesa  ” (priest’s  garments)  ; tweuty-one 
“ Obi  ” (sashes) ; thirty-one  pieces  of  brocade,  etc. ; a spread  of 
embroidered  satin ; a hanging  of  brocade ; a pair  of  brocade  trousers 
worn  by  a warrior;  four  “Netsuke”;  five  “Habaki”  and  “Ivojiri” 
(sword  ornaments) ; three  hundred  and  twenty-two  pieces,  Japanese; 
also  a brocade  sash,  Chinese. 

Henry  J.  Bigelow,  M.  D. 

Bronze  box,  inlaid  with  gold;  two  pipes  of  gold;  two  carved  ivories, 
lacquer  box  and  lacquer  inro,  Japanese ; an  oil  painting  by  Frederic 
P.  Vinton,  “Portrait  of  Dr.  Bigelow.” 

Arthur  W.  Blake. 

An  oil  painting  by  H.  0.  Walker,  “ Chloe.” 

Mrs.  A.  B.  Blodgett,  New  York. 

An  oil  painting  by  Vandyke,  “ The  Deposition  from  the  Cross.” 

F.  B.  De  Blois. 

An  oil  painting  by  Mr.  De  Blois,  “ Winter  Evening.” 

Martin  Brimmer. 

Three  oil  paintings,  one  of  the  Tuscan  School,  “ Head  of  a man 
“ Ruth  and  Boaz,”  by  J.  F.  Millet;  “ Landscape,”  by  G.  Courbet;  and 
a water-color  by  Burne-Jones,  “ Chant  d’  Amour.” 
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Francis  Brooks. 

Six  oil  paintings,  “Madonna  and  Child,”  by  Sassoferrato ; “ St.  Bar- 
bara” and  “ Ecce  Homo,”  by  Guercino;  “ Landscape,” by  Salvator 
Rosa;  “ The  Grand  Canal,  Venice,”  by  Canaletto;  and  “ Dante  and 
the  Shower  of  Gold,”  by  Rembrandt. 

Mrs.  Francis  Brooks. 

An  Italian  cassone,  the  bride  holds  a scutcheon  bearing  the  arms  of  the 
Bartolini  Salimbeni  family;  panels  painted  in  the  style  of  Botticelli; 
Story  of  Paris. 

Mrs.  E.  D.  Buffington,  Worcester,  Mass. 

Five  oil  paintings : “ A June  Morning  ” and  a “ Landscape,”  by  Corot; 
“A  Path  near  Fontainebleau,”  by  Diaz;  “Venice,”  by  Rico;  and 
“A  Landscape  with  Sheep,”  by  Mauve. 

J.  H.  Caliga. 

An  oil  painting  by  Mr.  Caliga,  “ Portrait  of  Marcus  Waterman.” 

Arthur  Astor  Carey. 

An  oil  painting  by  Abbott  Thayer,  “ Portrait  of  Children.” 

J.  Eastman  Chase. 

A water-color  by  Geo.  W.  Harvey,  “Fog.” 

J.  Templeman  Coolidge,  Jr. 

Three  oil  paintings  : “ Portrait  of  William  III.,”  by  Sir  Godfrey  Kneller ; 
“Profile  Head,”  by  Thos.  Couture;  “ Kermesse,”  by  Van  Ostade. 

Charles  P.  Curtis. 

An  oil  painting  by  Watteau,  “ A Garden  Party.” 

Wm.  J.  Dana. 

Seventeen  proofs  of  wood-engravings. 

B.  R.  Drew. 

An  Indian  box ; sandal-wood,  carved,  border  of  mosaic. 

R.  Peabody  Flagg. 

A water-color  by  Mr.  Flagg,  “ A Gloucester  Boat  in  the  Outer  Harbor.” 
Mrs.  W.  S.  Fitz. 

A cinerary  chest,  Etruscan. 

Daniel  S.  Ford. 

An  oil  painting  by  W.  L.  Picknell,  “ Where  the  Broad  Ocean  heaves 
against  the  Land.” 

Daniel  C.  French,  New  York. 

Three  pieces  of  statuary,  plaster,  by  Mr.  French:  “Bust  of  Alcott,” 
“ Bust  of  a Young  Lady,”  and  the  model  for  “ Gallaudet  and  his  First 
Deaf-mute  Pupil.” 

Edmund  H.  Garrett. 

A water-color  by  Mr.  Garrett,  “ Back  from  the  Beach  at  Denin.” 

Ignaz  M.  Gaugengigl. 

An  oil  painting  by  Mr.  Gaugengigl,  “ After  the  Storm.” 
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Mrs.  Franklin  Gibbs. 

Seven  oil  paintings  : sketch,  “ Woman  Making  Hay,”  by  Rosa  Bonlieur ; 
“Cows  before  a Storm,”  by  Anton  Mauve;  “Hay  Barge  on  the 
English  Coast,”  by  Iveokeok;  “Lost  Children,”  by  Richard  Redgrave, 
R.  A. ; “Holy  Family,”  by  Guido;  “Study  of  Insects,”  1717,"  by 
Le  Blau;  and  “ Festival  of  Flora,”  Wm.  Etty. 

George  A.  Goddard. 

An  oil  painting  by  H.  Bolton-Jones,  “After  the  Rain.” 

Miss  Mary  Amory  Greene. 

An  oil  painting  by  Allston,  “Head  of  a Jew”;  two  pieces  of  Sevres ; 
and  a cast  of  “ Horses,”  by  Wm.  M.  Hunt. 

William  W.  Greenough. 

A “portrait  bust,”  in  marble,  by  Richard  Greenough. 

Hendricks  A.  Hallett. 

A water-color  by  Mr.  Hallett,  “Winter  Evening  in  the  Lower  Harbor.” 
Louis  K.  Harlow. 

A water-color  by  Mr.  Harlow,  “ The  Wood  Chopper.” 

Mrs.  E.  Y.  Hayes,  Cambridge. 

Six  “ Accarisi”  spoons. 

Mrs.  IIe. men  way. 

An  oil  painting  by  Corot,  “La  Ville  d’Avray”;  and  two  water-colors 
by  Ross  Turner,  “ Scenes  in  Bermuda.” 

Miss  Laura  C.  Hills. 

Two  pastels  by  Miss  Hills,  “Out  in  the  Snow”  and  “Your  Face  is 
Your  Fortune.” 

E.  B.  L.  Hodge. 

Seventeen  coins. 

Joun  Homans,  M.  D. 

Two  oil  paintings  by  Carlo  Maratti:  “The  Samaritan  Woman  at  the 
Well ” and  “Touch  Me  Not.” 

Edward  W.  Hooper. 

Nineteen  oil  paintings:  “Samson  and  Delilah”  and  “Hagar  and 
Ishmael,”  by  Millet;  “ Study  for  a Jewish  Wedding,”  “ Study  for  the 
Death  of  Marcus  Aurelius,”  “ Study  for  the  Massacre  of  Scio,”  and 
“Sketch  of  a French  Peasant  Woman,”  by  Delacroix;  “Trees,” 
“Landscape,”  and  “Trees  and  Sky,”  by  Corot;  “Marine,”  by 
Courbet;  “ The  Abbott”  and  “Waverly,”  by  Stuart  Newton;  “ An  In- 
terior,” by  Whistler;  “Newport  Beach,”  “ Newport  Rocks,”  “ Rocks 
and  Blue  Sky,”  “ Meadow,”  “ Water  Lilies,”  and  “ Venus  Anadyo- 
mene,”  by  John  Lafarge;  one  water-color  and  crayon  by  Millet, 
“ Woman  sitting  under  a tree”;  a drawing  by  Winslow  Homer, 
“Fisher  Girls”;  also  two  water-colors  by  Delacroix,  eleven  by 
Winslow  Homer,  three  by  Whistler,  and  nine  by  John  Lafarge;  also 
five  pieces  of  cloisonnS  enamel,  and  a silver  carriage-watch,  German. 
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Miss  Marian  Hovey. 

A miniature  by  Isabey,  “Portrait  of  Mme.  Recamier.” 

Mrs.  J.  S.  Howe. 

An  oil  painting  by  Sir  Joshua  Reynolds,  “ Portrait  of  a Child.” 

Mrs.  Hollis  Hunnewell. 

An  altar  hanging,  Italian ; a statuette  by  Clodion ; three  pieces  of  porce- 
lain, Sevres  ; a beaker  of  brass  with  bronze  figures ; three  pieces  of 
tapestry  ; and  a clock  of  carved  ivory,  etc,  once  owned  by  Marie  An- 
toinette. 

Louis  Kronberg. 

Three  pastels  by  Mr.  Kronberg:  “ Portrait  of  a Girl,”  “Portrait  of  a 
Colored  Woman,”  and  a “ Study  of  a nude  figure.” 

Mrs.  Hartmann  Kuhn. 

A screen  of  leather,  Spanish;  an  oil  painting,  “Landscape,”  by  John 
and  Andrew  Both;  and  a water-color,  “ Verona,”  by  S.  Prout. 

Mrs.  M.  Livermore. 

A dress  of  muslin  embroidered  in  gold  thread,  and  the  wing  cases  of 
beetles. 

Thomas  St.  J.  Lockwood. 

An  oil  painting  attributed  to  Stuart,  “ Washington  and  his  Horse.” 

Ernest  W.  Longfellow. 

An  oil  painting  by  Wm.  E.  Norton,  “ Day  Dreams.” 

Mrs.  Nicholas  Longworth,  Cincinnati,  Ohio. 

Fifty-five  shawls  made  in  the  Valley  of  Kashmir,  India,  in  the  XVIIIth 
century  and  earlier,  collected  by  the  late  Joseph  Longworth. 

Charles  G.  Loring. 

An  oil  painting  by  Carlo  Maratti,  “ The  Virgin  and  Child.” 

Sturgis  Lothrop. 

An  oil  painting  by  J.  M.  W.  Turner,  “ The  Slave  Ship.” 

Henley  Luce. 

A brocade  dress,  worn  by  Mrs.  Leonard  Henley  (Miss  Elizabeth  Dan- 
dridge,  a sister  of  Martha  Washington),  of  Virginia,  XVIIIth  century, 

Domingo  Mora. 

A seated  figure,  plaster,  by  Mr.  Mora,  “Aristotle.” 

Dwight  Moore,  U.  S.  Consul  at  Aden. 

Twenty-eight  pieces  of  Somali  arms  and  accoutrements. 

Charles  J.  Morrill. 

Two  water-colors  by  Ross  Turner,  “ An  old  Garden,  Salem,”  and 
“ Cedars  in  the  Snow.” 
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Edward  S.  Morse,  Salem,  Mass. 

A collection  of  Japanese  pottery,  arranged  by  provinces,  of  which  there 
are  fifty-six  represented.  It  embraces  over  four  thousand  five  hun- 
dred specimens,  nearly  six  hundred  kinds  of  wares,  over  a thousand 
different  marks,  and  nearly  two  hundred  and  fifty  different  kinds  of 
objects  made  in  pottery. 

William  W.  Newell,  Cambridge. 

An  oil  painting  by  Tiziano  Vecellio,“  Portrait  of  Leo  III.”  (a  replica). 

Miss  Gretchen  Osgood. 

An  oil  painting  by  Abbott  Thayer,  “ The  Lady  or  the  Tiger?” 

The  Misses  Otis. 

A brocade  dress,  worn  by  Miss  Mary  Thaxter,  ofHingham,  XVIIIth 
century. 

Charles  J.  Paine. 

Fourteen  cups,  silver;  trophies  of  the  victories  of  the  Puritan,  May- 
flower, and  Volunteer. 

Richard  T.  Parker. 

An  oil  painting  by  Nicholas  Fragonard. 

Wm.  Ordway  Partridge. 

The  model  in  plaster  of  the  Shakespeare  statue  ordered  by  the  city  of 
Chicago;  a piece  of  wrought-iron  from  Sienna,  and  a piece  by  Mr. 
Partridge. 

S.  H.  Pearce. 

An  oil  painting  by  Chas.  Sprague  Pearce,  “ St.  Genevieve.” 

Mrs.  Franklin  S.  Piielps,  Lynn,  Mass. 

Two  miniatures  by  Miss  C.  Schetky. 

Charles  A.  Platt,  New  York. 

Two  hundred  and  tlfty-oue  etchings  by  C.  A.  Platt. 

Mrs.  Avery  Plummer. 

A pitcher  found  in  Rome  in  1875  on  the  site  of  the  tomb  of  Augustas. 

Miss  Sarah  G.  Putnam. 

Two  oil  paintings,  “ Portrait  of  Geo.  P.  Bradford”  and  of  “ Francis 
Booth.” 

Thomas  F.  Richardson. 

Tweuty-three  illuminated  MSS.,  books,  etc. ; a “kissing  plate,”  Gothic, 
XI  Vth  century ; two  pieces  of  carved  bone,  Xllth  century,  and  a 
crucifix,  bronze  gilt,  Xllth  century. 

Mrs.  Thomas  F.  Richardson. 

Thirty-five  pieces  of  lace  and  embroidered  linen,  of  the  XVIIth 
and  XVIIIth  centuries. 

Mrs.  Thomas  O.  Richardson. 

Fifty-five  pieces  of  Wedgwood. 
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Louis  Ritter. 

An  oil  painting  by  W.  L.  Metcalf,  “ The  Kousse  Kousse  Market.” 

Mrs.  G.  S.  Rose,  Dorchester,  Mass. 

An  oil  painting  by  Copley,  portrait  of  Mrs.  John  Hancock  (Dorothy 
Quincy). 

Denman  W.  Ross,  Cambridge,  Mass. 

Two  water-colors  by  Joseph  Linden  Smith,  “ Portal  of  St.  Marks”  and 
“ Equestrian  Statue  of  Gattamelata.” 

Arthur  Rotch. 

A water-color  by  Mr.  Rotch,  “ The  Bridge  and  the  Castle  of  Wurtzburg.” 

Augustus  Saint-Gaudens,  New  York. 

A relief  in  plaster  by  Mr.  Saint-Gaudens,  “ Portrait  of  Two  Children.” 

Roswell  Douglas  Sawyer,  New  York. 

An  oil  painting  by  H.  Thompson,  “ A Picardy  Idyl.” 

William  Sciiaus,  New  York. 

An  oil  painting  by  Alexis  Vollon,  “ Pumpkins.” 

Miss  Theodora  Sedgwick,  Cambridge,  Mass. 

A brocade  dress,  a suit  of  velvet  small  clothes,  aud  three  embroidered 
waistcoats  of  the  XVIIIth  century. 

Quincy  A.  Shaw. 

An  oil  painting  by  Paul  Veronese,  “ The  Marriage  of  St.  Catharine.” 

William  A.  Slater,  Norwich,  Conn. 

Fourteen  oil  paintings:  “A  Late  Summer  Afternoon,”  by  Daubigny; 
“Sunset  in  a Wood,”  by  Rousseau ; “Autumn  in  Fontainebleau  Forest,” 
and  “A  Wood  Interior,”  by  Diaz;  “ Courtyard  in  Constantinople,”  by 
Passini;  “The  Rabbi,”  by  Rembrandt;  “Les  CouturRres,”  by  Millet; 
“Nymphs  and  Fauns,”  and  “A  Farm  at  Conbon,”  by  Corot;  “ Shep- 
herd and  Sheep,”  by  Jacque ; “ Return  of  Columbus,”  by  Delacroix; 
“ Landscape  and  Cattle,”  by  Troyon ; “Landscape,”  by  J.  R.  Raffaelli ; 
and  “The  Manuscript,”  by  Gaugengigl. 

Joseph  Linden  Smith. 

A medallion  of  della  Robbia  ware,  “The  Virgin  and  Child.” 

Miss  Elizabeth  Snow. 

An  oil  painting  by  Blackburn,  “Portrait  of  Lady  Pepperell  and  Mrs. 
Palmer.” 

Miss  Mary  A.  Snow. 

Two  pastels  by  Copley,  “ Portraits  of  Mr.  and  Mrs.  Joseph  Green.” 
Mrs.  Daniel  N.  Spooner. 

Twenty-two  pieces  of  pottery  and  porcelain,  two  of  jade,  one  of 
bronze,  one  of  enamel,  and  four  of  carved  horn. 
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Miss  Sarah  M.  Spooner,  Philadelphia,  Pa. 

One  hundred  and  eighteen  pieces  of  pottery  and  porcelain ; seven  of 
glass ; one  of  carved  ivory ; four  of  metal  work ; forty  of  silver,  mostly 
Kussian ; two  of  tapestry ; twenty  of  lace ; twenty-six  of  embroidery 
and  fabrics ; one  of  cloisonne  enamel ; thirteen  of  furniture,  and  one 
musical  instrument;  also,  two  water-colors,  “An  Oriental  Bird 
Fancier,”  by  Rumiros  Kuma,  “ China  Asters,”  by  D.  de  Cool,  and 
thirty-two  oil  paintings:  “ Landscape  with  Sheep,  Sunset,”  by  J.  F. 
Millet;  “Landscape  with  figures,”  by  Corot;  “Bath  of  the  Loves,” 
by  Diaz;  “Returning  Home,  Moonrise,”  by  Daubigny;  “ Ralljdng 
the  Troops  after  Victory,”  by  Louis  LeLoir;  “In  the  Woods”  and 
“Cows  crossing  a Stream,”  by  Jules  Dupr6;  “Sheep  returning 
to  the  Barn,”  by  Charles  Jacque;  “Landscape  with  Cows,”  by 
Emil  van  Marcke;  “The  Collector  of  Bric-a-Brac,”  by  F.  Roybet; 
“Soldiers  at  Mont  St.  Michel,”  by  A.  A.  Lesrel;  “Interior  of  a 
Harem,”  by  B.  Constant;  “ Scene  in  Russia,”  by  F.  Roubaud;  “An 
Eastern  Scene,”  by  A.  Passini;  “A  Standard  Bearer,”  by  Tito  Conti; 
“Fallen  Asleep,  an  Interior,”  by  C.  Wilda;  “A  Montenegrin,”  by 
Joanowick;  “Arabs  on  Horseback,”  by  A.  Schreyer;  “A  Happy 
Monk,”  by  E.  Grtitzner;  “ A German  Kitchen  Interior,”  by  D.  Piltz; 
“A  Fjord  in  Norway,”  by  Anker  Skaga;  “Winter  Sunset,”  by  L. 
Miinthe;  “Fish  Boats  at  Skeveningen”  by  H.  Chase;  “ Concarneau, 
Brittany,”  by  C.  P.  Grayson;  “ Landscape  with  Sheep,”  by  A.  Mauve; 
“ Madonna  and  Child,”  by  Cima  da  Conegliano ; “Soldier  on  Horse- 
back,” by  J.  Chelmonsky;  “A  Windy  Day  on  the  North  Sea,”  by 
Emile  Vernier;  “ Un  Sermon  en  el  patio  de  los  naranjos  de  la 
Cathedral  de  Sevilla,”  by  J.  J.  Aranda;  “ Battle  Charge,”  by  Per- 
boyre;  “Cats,”  by  L.  E.  Lambert;  “Three  Men  seated  at  Table,”  by 
Max  Juife(?). 

Mrs.  E.  M.  Stevens. 

Thirty  pieces  of  Japanese  and  Chinese  bronze;  one  sword,  Japanese; 
two  pieces  of  carved  wood ; twenty-one  pieces  of  porcelain,  Japanese ; 
and  two  pieces  of  jade. 

James  M.  Stone. 

An  oil  painting  by  Mr.  Stone,  “ The  Tambourine  Girl.” 

H.  E.  Sylvester. 

Twenty-two  proofs  of  wood-engravings. 

Edmund  C.  Tarbell. 

An  oil  painting  by  Mr.  Tarbell,  “ Portrait  of  Two  Sisters.” 

W.  L.  Taylor. 

A water-color  by  Mr.  Taylor,  “ A Porlock  Interior.” 

Nathaniel  Thayer. 

Three  oil  paintings  : “ The  Shepherdess,”  by  Millet;  “ Landscape,”  by 
Rousseau ; and  “ Cattle,”  by  Van  Marcke. 
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The  Society  op  American  Wood-Engravers. 

Two  hundred  and  seven  proofs  of  wood-engravings. 

The  Boston  Public  Library. 

Recumbent  figure  of  a lion,  plaster,  by  Louis  Saint-Gaudens,  designed 
for  the  staircase  in  the  new  library  building. 

The  Boston  Medical  Library  Association. 

An  oil  painting  by  F.  P.  Vinton,  “Portrait  of  D.  Humphrey  Storer, 
M.  D.” 

Stacy  Tolman. 

Two  oil  paintings  by  Mr.  Tolman:  “Portrait  of  Rev.  E.  A.  Horton” 
and  “The  Etcher.” 

Ross  Turner. 

Four  water-colors  by  Mr.  Turner;  “Japanese  pottery  in  the  Morse  Col- 
lection.” 

Daniel  Berkeley  Updike. 

A silver  tankard,  English,  about  1725,  a gift  from  Bishop  Berkeley  to 
Daniel  Updike  of  Rhode  Island. 

George  W.  Wales. 

An  oil  painting  by  D.  Calvert,  “ Eternity,”  and  one  hundred  and 
eighteen  pieces  of  pottery  and  porcelain,  of  which  fifty-eight  are 
English,  mostly  Wedgwood,  Chelsea,  Bow,  Staffordshire,  etc.,  fifteen 
of  Maiolica  and  other  early  Italian  ware,  five  of  Persian  and  Rhodian, 
six  of  Sevres,  etc.,  etc. 

Mrs.  George  W.  Wales. 

Twelve  snuff-bottles,  — porcelain,  glass,  etc.  — Chinese. 

C.  Howard  Walker. 

Two  water-colors  by  Mr.  Walker:  “ Fishing  Boat,  Venice,”  and  “ The 
Alcazar,  Seville.” 

Prof.  William  R.  Ware,  New  York. 

Thirty-four  windows,  colored  glass  set  in  stucco,  Arabic  from  Cairo, 
Egypt,  and  thirty-seven  pieces  of  Arabic  wood-work. 

Miss  Emma  F.  Ware,  Milton,  Mass. 

Three  pieces  of  Wedgwood. 

Mrs.  S.  D.  Warren. 

Two  oil  paintings : “ L’  Eminence  Grise,”  by  J.  L.  G6rome,  and  “Christ 
Teaching  the  People,”  by  Von  Uhde. 

Harold  Whiting. 

Two  oil  paintings  : “ Magdalen,”  by  Guido,  and  a portrait  of  John  Eliot, 
the  Apostle  to  the  Indians,  by  an  unknown  artist. 

Mrs.  S.  W.  Whitman. 

An  oil  painting  by  Mrs.  Whitman,  “Portrait  of  a Gentleman,”  and  a 
pastel,  “ Sunset.” 
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E.  J.  Whitney,  Brooklyn,  N.  Y. 

Twenty-six  proofs  of  wood-engravings. 

Albert  Webster,  Topsfield,  Mass. 

Two  busts  by  Thomas  Ball : Portraits  of  Napoleon  and  Daniel 
Webster. 

Charles  G.  Weld,  M.  D. 

Seven  hundred  Japanese  drawings  and  paintings  (the  Fenollosa  Collec- 
tion). Also,  one  hundred  and  forty-five  sword  guards;  thirty-two 
sword  knives;  six  sivords,  daggers,  etc. ; one  hundred  and  thirty-two 
“Habaki”  and  “ Kojiri,”  and  other  sword  ornaments ; sixteen  suits 
of  armor,  mostly  complete ; nineteen  masks,  carved  wood  and  lacquer ; 
nineteen  pieces  of  bronze,  mostly  inlaid  with  gold  and  silver;  forty- 
one  ornaments  for  tobacco  pouches,  gold ; twelve  pipes,  mostly  silver ; 
an  Habachi  of  lacquer  and  silver;  eighteen  pieces  of  lacquer;  five 
saddles,  lacquer;  four“inros”;  five  pieces  of  cloisonnS  enamel;  two 
ivory  fans,  lacquered;  one  musical  instrument;  five  pieces  of  silver; 
one  of  carved  wood  and  silver ; ten  pieces  of  embroidery  and  brocades ; 
two  heads  for  “ No  ” (dance)  figures,  Japanese.  Four  hundred  and 
seventy-five  pieces. 

Wellesley  College. 

An  oil  painting  by  Abbott  Thayer,  “ Portrait  of  Mrs.  Alice  Freeman 
Palmer.” 


LIST  OF  TRUSTEES  FOR  1891. 


NAMED  IN  THE  ACT  OF  INCORPORATION,  OR  ELECTED. 


MARTIN  BRIMMER. 
CHARLES  W.  ELIOT. 
WILLIAM  ENDICOTT,  Jr. 
SAMUEL  ELIOT. 

CHARLES  G.  LORING. 
CHARLES  ELIOT  NORTON. 
EDWARD  W.  HOOPER. 
HENRY  L.  PIERCE. 


W.  P.  P.  LONGFELLOW. 
JOHN  L.  GARDNER. 
WILLIAM  G.  RUSSELL. 
FRANCIS  BROOKS. 
NATHANIEL  THAYER. 
WILLIAM  W.  GREENOUGH. 
FREDERICK  L.  AMES. 
FRANCIS  BARTLETT. 


APPOINTED  R Y IIAR  YARD  COLLEGE. 

WILLIAM  GRAY.  HENRY  LEE. 

WILLIAM  STURGIS  BIGELOW. 

APPOINTED  BY  THE  BOSTON  ATHENAEUM. 

EDWARD  N.  PERKINS.  J.  ELLIOT  CABOT. 

GEORGE  W.  WALES. 

APPOINTED  BY  THE  MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY. 

ALEXANDER  H.  RICE.  M.  DENMAN  ROSS. 

FRANCIS  A.  WALKER. 

EX  OFFICIIS. 

NATHAN  MATTHEWS,  Jr.,  Mayor  of  Boston. 

SAMUEL  A.  B.  ABBOTT,  President  of  the  Trustees  of  the  Public  Library . 
EDWIN  P.  SEAVER,  Superintendent  of  Public  Schools.  ' 

JOHN  W.  DICKINSON,  Secretary  of  the  State  Board  of  Education. 
AUGUSTUS  LOWELL,  Trustee  of  the  Lowell  Institute. 


OFFICERS  AND  COMMITTEES  FOR  1891. 


MARTIN  BRIMMER,  President. 

JOHN  L.  GARDNER,  Treasurer. 

CHARLES  G.  LORING,  Director. 

EDWARD  II.  GREENLEAF,  Curator.  Secretary. 

S.  R.  KOEHLER,  Curator  of  the  Print  Department,  and  of  the  Cray 
Engravings. 

EDWARD  ROBINSON,  Curator  of  Classical  Antiquities. 

ERNEST  F.  FENOLLOSA,  Curator  of  the  Japanese  Department . 

J.  D.  H.  LUCE,  Assistant  Treasurer. 


EXECUTIVE  COMMITTEE. 


MARTIN  BRIMMER. 
SAMUEL  ELIOT. 


WILLIAM  W.  GREENOUGH. 
FRANCIS  BARTLETT. 


CHARLES  G.  LORING. 


COMMITTEE  OX  TIIE  MUSEUM. 


J.  ELLIOT  CABOT. 
GEORGE  W.  WALES. 
MARTIN  BRIMMER. 


W.  P.  P.  LONGFELLOW. 
EDWARD  W.  HOOPER. 
CHARLES  G.  LORING. 


F/XAXCE  COMMITTEE. 


AUGUSTUS  LOWELL. 


WILLIAM  ENDICOTT,  Jr. 


NATHANIEL  THAYER. 


COMMITTEE  OX  THE  LIBRARY. 


SAMUEL  ELIOT. 


EDWARD  N.  PERKINS. 


CHARLES  ELIOT  NORTON. 


INDEX 


PAGE 

Beport  of  the  Executive  Committee  ...  .3 

Beport  of  the  Committee  on  the  Museum  .....  6 

Beport  of  the  Curator  of  Classical  Antiquities  ...  13 

Beport  of  the  Curator  of  the  Print  Department  ...  23 

Beport  of  the  Committee  on  the  Library  ....  26 

Treasurer’s  Accounts 28 

Subscribers  for  the  Year  1890  30 

Donations 48 

Donations  to  the  Library 52 

Contributions  to  the  Loan  Exhibitions  . . . 55 

List  of  Trustees 65 

Officers  and  Committees  for  1891  . . . . . 41 


TRUSTEES 


Museum  of  Fine  Arts 


SIXTEENTH  ANNUAL  REPORT, 


FOR  THE  YEAR  ENDING  DEC.  31,  1891. 


BO ST ON ! 

ALFRED  MUDGE  & SON,  PRINTERS, 
No.  24  Franklin  Street. 

1892. 


TRUSTEES 


OF  THE 

Museum  of  Fine  Arts 


SIXTEENTH  ANNUAL  REPORT, 


FOR  THE  YEAR  ENDING  DEC.  31,  1891. 


BOSTON: 

ALFRED  MUDGE  & SON,  PRINTERS, 
No.  24  Franklin  Street. 

1 8 92. 


REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  21,  1892. 

The  Executive  Committee  presents  the  following  report  for  the 


past  year  : — 

The  receipts  in  1891  have  been  as  follows  : — 

For  single  admissions  ......  $5,287.75 

From  sale  of  catalogues  ......  1,586.10 

$6,873.85 

The  number  of  visitors  has  been  : — 

Paid  admissions  . . . . . . . 21,151 

Admissions  on  free  days  ......  141,941 

Free  admissions  on  other  days,  including  pupils  of  the 

School  and  annual  subscribers  ....  54,551 

217,643 

Average  number  of  visitors  : — 

On  Saturdays  ........  1,085 

On  Sundays  ........  1,666 

Of  paying  visitors  on  other  days  ....  82 


The  expense  of  carrying  on  the  Museum  during  the 
year  1891,  including  the  cost  of  fixtures  and  fur- 
niture, was  ........  $39,004.39 

Interest  on  the  debt  .......  1,518.28 


The  income  was  : — 


$40,522.67 


From  interest  on  investments  and  from  Mrs.  Edwards’s 
bequest  ......  $12,314.07 

Receipts  at  the  Museum  . . . . 6,873.85 

Subscriptions  and  donations  . . . 16,458.00 

Special  subscription  for  the  Japanese  de- 
partment .....  1,500.00 

Miscellaneous  sources  . . . 224.50 

37,370.42 


Deficiency 


$3,152.25 
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This  deficiency  has  been  met  by  a small  balance  in  the  Treas- 
urer’s hands  at  the  beginning  of  the  year,  by  a gift  of  81,000 
from  Mrs.  Isabella  S.  Gardner,  and  by  a loan  of  81,500,  which 
makes  the  debt  of  the  Museum  828,500. 

The  receipts  from  the  annual  subscriptions  were  slightly  larger 
than  in  the  previous  year.  Fifteen  hundred  and  eighteen  persons 
became  subscribers  at  810  each,  and,  in  response  to  the  circulars 
sent  out,  an  additional  sum  of  81,278  was  received  in  donations 
of  various  amounts.  The  support  of  the  Museum  depends  very 
largely  on  the  continuance  of  this  subscription  at  not  less  than  the 
present  amount. 

The  function  of  affording  instruction  in  the  Fine  Arts,  which  is 
declared  in  the  Act  of  Incorporation  to  be  one  of  the  purposes  of 
the  Museum,  has,  under  the  pressure  of  more  urgent  needs, 
received  but  little  direct  attention  from  the  Trustees.  The  recent 
publication  of  a full  and  thorough  catalogue  of  casts  of  ancient 
sculpture  has,  however,  been  a valuable  contribution  to  this 
object;  and  the  setting  apart  of  convenient  rooms  for  the  free  use 
of  the  School  of  Drawing  and  Painting  lias  been  for  many  years 
of  great  service  to  education  in  art.  It  is  gratifying  to  know  that 
the  school  has  this  year  attracted  more  than  a hundred  and  sixty 
pupils,  that  it  is  doing  its  work  better  than  ever  before,  and  that 
its  condition  is  in  all  respects  satisfactory. 

The  Trustees,  had  they  the  means,  could  now  take  a further 
step  of  great  importance  towards  affording  instruction  in  the  Fine 
Arts.  The  collections  in  some  departments  are  so  large  and  cover 
so  wide  a range  in  the  history  of  the  Arts  that  they  can  be  most 
profitably  studied  with  the  aid  of  the  teaehiug  and  guidance  of  thor- 
oughly qualified  men.  Such  teaching  could  well  be  offered  bv  our 
curators  in  their  respective  departments  and  by  others  possessed  of 
special  knowledge.  There  comes,  from  various  quarters,  a great  and 
growing  demand  for  this  sort  of  instruction,  which  can  be  most  ad- 
vantageously given  in  proximity  to  the  objects  it  illustrates  ; but 
there  is  no  place  in  the  building  in  which  it  can  be  given.  There 
seems  scarcely  any  addition  to  the  Museum  which  would  now  be 
more  serviceable  than  a lecture-room  of  moderate  size  on  the  same 
floor  as  the  sculpture  galleries,  and  accessible  from  them.  A story 
above  such  a lecture-room  would  enable  the  one  department  of  the 
Museum  which  is  now  excessively  cramped,  the  Japanese  depart- 
ment, to  occupy  for  exhibition  a space  more  in  accordance  with  the 


importance  of  its  collections.  The  basement  might  give  a good 
life-class  room  and  needed  store-room.  The  desirability  of  making 
as  soon  as  possible  such  an  addition  to  the  building  deserves  the 
careful  consideration  of  the  Trustees  and  friends  of  the  Museum. 

The  Trustees  have  reason  to  feel  a sincere  regret  for  the  loss 
which  the  Museum  has  met  with  by  the  death  of  Mr.  Francis 
Brooks.  Upon  joining  the  Board,  six  years  ago,  he  became  a 
member  of  the  Executive  and  Building  committees  ; and  from  that 
time  until  his  health  gave  way  he  was  most  actively  and  intelli- 
gently attentive  to  our  affairs.  He  had  leisure,  a cultivated  taste, 
and  a strong  interest  in  the  Museum,  and  he  gave  his  time  freely 
for  its  benefit.  His  genial  and  single-hearted  nature  made  all 
intercourse  with  him  a pleasure. 

For  the  Committee, 


MARTIN  BRIMMER. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  on  the  Museum  make  the  following  report  for 
the  year  1891  : The  accessions  to  the  collections,  through  purchase 
by  the  Museum,  have  been  inconsiderable,  the  funds  available  for 
this  purpose  being  as  yet  of  small  amount. 

The  more  important  gifts  received  during  the  year  are,  from  the 
Egypt  Exploration  Fund,  a column  with  palm-leaf  capital  from  the 
temple  of  Us-Arphes,  at  Ka-Khenensu  (Heracleopolis  Magna),  mod- 
ern Ahnas-el-Medinet,  with  inscriptions  of  the  time  of  Rameses  II., 
together  with  several  small  objects  from  the  cemetery  adjoining. 
From  Martin  Brimmer,  a hieratic  papyrus,  fourteen  and  a half  feet 
long,  found  at  Sakkarah,  in  the  tomb  of  Ta-a-meu,  a singer  in  the 
temple  of  Amen  ; it  contains  several  of  the  chapters  of  the  “ Book  of 
the  Dead,”  with  numerous  vignettes,  and  an  especially  j 
of  the  Judgment  of  the  Deceased.  From  Miss  Amelia  B.  Edwards, 
a number  of  specimens  of  textiles  from  Egypt,  probably  Coptic. 
From  Mrs.  Julia  B.  H.  James,  a reproduction  of  the  Amazon 
Sarcophagus,  found  at  Cornuto,  now  in  the  museum  at  Florence, 
one  of  the  best-preserved  examples  of  the  use  of  color  in  Graeco- 
Italian  art;  it  was  painted  in  oils,  by  Mr.  Francis  Wm.  Loring,  in 
1886.  Two  oil  paintings  by  the  late  Dennis  M.  Bunker,  one,  a 
profile  head  of  a woman,  “Jessica,”  from  several  contributors  ; the 
other,  a landscape,  “ Meadowlands,”  a gift  of  Miss  Susan  Upham. 
From  Mrs.  Milton  II.  Sanford,  an  early  portrait  by  Elihu  Vedder. 
From  Nathan  Appleton,  a sketch  in  miniature  of  Prince  Napoleon, 
by  Meissonier.  By  bequest  of  James  Russell  Lowell,  a portrait  in 
charcoal  by  Samuel  W.  Rowse.  Five  pieces  of  old  Persian  por- 
celain from  Henry  L.  Higginson ; from  Geo.  W.  Wales,  six  of 
Wedgwood  ware ; and  from  Miss  Annette  P.  Rogers,  a number  of 
Moorish  tiles,  with  two  large  Moorish  jars  of  the  fourteenth  and 
fifteenth  centuries.  By  bequest  of  Miss  Rebecca  Salisbury,  a collec- 
tion of  coins,  one  thousand  nine  hundred  and  thirty-one  mediaeval 
and  modern,  five  hundred  and  eighty-one  Greek  and  Roman,  fifty- 
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eight  medals,  and  seven  pieces  of  paper  money ; with  the  coins, 
Miss  Salisbury  also,  with  great  consideration,  bequeathed  the  sum 
of  $500,  wherewith  to  build  cases,  and  a number  of  volumes  on 
Numismatics. 

Several  special  exhibitions  have  been  held  during  the  year. 
From  Feb.  7 to  March  15  a notable  collection  of  the  works  of 
William  Blake  was  shown  in  the  print  rooms,  the  recent  acquisi- 
tions of  the  Museum,  with  drawings  lent  by  Dr.  Chas.  E.  West, 
Prof.  Chas.  E.  Norton,  Mr.  Henry  Adams,  Rev.  R.  C.  Waterston, 
Mr.  Horace  E.  Scudder,  and  especially  Mr.  Edward  W.  Hooper. 
Many  sketches  were  shown  that  were  unknown  to  Mr.  Gilchrist 
when  he  wrote  the  life  of  Blake.  A valuable  descriptive  cata- 
logue was  prepared  by  Mr.  Koehler,  with  chronological  list  of 
works  exhibited,  some  147  numbers,  though  often  one  number 
would  cover  a series  of  drawings.  Mr.  Koehler  gave  some  inter- 
esting notes  on  the  method  of  printing  and  coloring,  an  inven- 
tion of  Blake’s,  with  a list  of  books  and  other  information  relating 
to  his  work. 

The  annual  exhibition  of  the  Society  of  American  Artists,  with 
a few  changes  and  substitutions,  was  transferred  from  New  York, 
and  proved  to  be  one  of  the  strongest  showings  of  modern  Ameri- 
can art  made  in  this  city.  It  was  open  from  June  4 to  July  5, 
and  contained  211  numbers. 

From  Nov.  2 to  Dec.  13  three  rooms  were  given  to  the  draw- 
ings, water-colors  and  a few  oils  of  Walter  Crane,  the  eminent 
decorative  artist  of  England.  The  healthful  fun  of  his  books  for 
children,  the  refined  grace  and  beauty  of  his  illustrations,  drew  an 
interested  crowd  that  in  numbers  has  seldom  been  equalled  at  any 
special  exhibition  held  at  the  Museum.  A few  of  his  drawings 
remain  with  us  — the  gift  of  Mrs.  John  L.  Gardner. 

Exhibitions  of  prints  are  recorded  by  Mr.  Koehler  and  one  in 
illustration  of  the  use  of  color  in  Greek  art  by  Mr.  Robinson  in 
their  reports. 

Among  the  loans  of  the  year,  conspicuous  were  those  of  paint- 
ings, by  Messrs.  Martin  Brimmer,  Arthur  Astor  Carey,  Nathl. 
Thayer,  and  Francis  Bartlett,  the  latter  sending  us  twenty-six 
pictures,  mostly  of  the  school  of  French  art  contemporary  with 
Millet,  Daubigny,  and  Troyon ; a valuable  picture  of  the  Spanish 
school  from  Mrs.  John  H.  George  ; the  “ Virgin,”  by  Abbott  H. 
Thayer;  and  five  works  in  sculpture  by  Olin  L.  Warner. 
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In  decorative  art,  Mr.  Fred  L.  Ames  again  lent  his  superb  col- 
lection of  jades  and  crystals,  Mrs.  Baker  her  Wedgwoods,  Mis- 
Charlotte  Hunnewell,  tapestries,  carved  wood,  Dresden  ware, 
and  various  other  articles,  Dr.  James  R.  Chadwick  a number  of 
pieces  of  silver.  From  the  maker  and  from  private  hands,  some 
fifty  specimens  were  received,  the  product  of  the  pottery  of 
Hugh  C.  Robertson,  Chelsea,  remarkable  for  the  color  of  the 
glazes,  closely  approximating  the  standard  of  the  Chinese  work- 
men, and  indicating  a new  departure  in  American  pottery. 

A full  list  of  gifts  and  loans  will  be  found  elsewhere. 

For  the  Committee, 

J.  E.  CABOT,  Chairman. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


December  31,  1891. 

To  the  Committee  ox  the  Museum  : 

Gentlemen , — I beg  leave  herewith  to  submit  my  report  for  tin 
year  ending  to-day. 

Growth  of  the  Print  Collections. — The  Graj  ( ollection  has  re- 
ceived the  following  additions  by  purchase  from  the  Gray  Fuad: 
One  wood-cut  after  Di'irer,  “ The  Madonna  with  the  Apple  adored 
by  Angels,”  B 101,  before  the  crack  in  the  block;  vol.  XII,  for 
1891,  of  the  “ Jahrbuch  der  kunsthisto  5 mmlungen  des 

osterreichischen  Ivaiserhauses”  ; the  publications  of  the  Interna- 
tional Chalcographical  Society  for  1890,  and  Dr.  Lehre’s  “The 
Playing  Cards  of  the  Master  E.  S.  of  1466,”  issued  as  an  ex- 
traordinary  publication  by  the  same  society. 

The  register  of  the  Print  Collection  of  the  Museum  shows  an 
increase  of  856  numbers,  from  No.  7295  to  8150,  both  included, 
most  of  them  gifts  by  the  following  donors:  Anonymous  12), 

S.  P.  Avery;  Bates,  Kimball  & Guild;  Francis  Bartlett;  Nathan- 
iel T.  Bartlett ; W.  H.  W.  Bicknell ; Mrs.  Henry  R.  Blaney  : 
Henry  R.  Blaney;  Thos.  H.  Brennan;  Miss  H.  Louisa  Brown: 
W.  Lee  Brown;  Mrs.  Ednah  D.  Cheney;  Class  in  the  History  of 
Engraving;  Wm.  B.  Closson  ; John  P.  Davis;  E.  H.  Greenleaf . 
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F.  S.  King  ; W.  J.  Linton  ; E.  S.  Morse  ; Edvv.  W.  Noyes  ; N.  Y. 
Photogravure  Co. ; Mrs.  F.  W.  Palfrey  ; Prof.  Dr.  Adam  Politzer 
(Vienna);  Miss  C.  H.  Rimmer;  S.Scudder;  S.  A.  Schoff ; Jas. 
D.  Smillie ; H.  G.  Smith;  J.  Winfred  Spenceley ; Chas.  Walter 
Stetson;  Chas.  A.  Walker;  Beriah  Wall,  and  F.  D.  Williams. 
The  following  is  a list  of  the  purchases  made  during  the  year  : 
three  proofs  of  wood-engravings  by  Frank  French ; three  proofs 
of  wood-engravings  by  G.  Kruell ; one  proof  of  a wood-engraving 
by  F.  S.  King;  five  lithographs  by  Wm.  M.  Hunt;  one  wood-cut 
printed  in  colors  by  F.  W.  Gubitz  ; and  a set  of  seven  progressive 
proofs  from  a similar  wood-cut  by  the  same  engraver.  As  sub- 
scriber to  the  publications  of  the  Arundel  Society  the  Museum  has 
received  ten  chromolithographs  and  heliogravures. 

The  largest,  in  point  of  numbers,  of  the  gifts  received  during 
the  year  is  that  of  an  anonymous  giver,  received  on  June  12,  and 
consisting  of  between  four  hundred  and  five  hundred  etchings, 
engravings,  etc.,  of  which  394  have  been  registered,  and  the  rest 
are  kept  in  reserve.  While  among  these  prints  there  is  nothing 
really  first-class,  they  have  yet  added  to  the  collection  of  the 
Museum  desirable  specimens  of  the  work  of  a number  of  men, 
such  as  Jean  Le  Prince,  Stefano  della  Bella,  Israel  Silvestre, 
Perelle,  Weirotter,  Laurent  Guyot  (color  prints),  French  etchers 
of  the  XVIIIth  and  XIXth  centuries,  etc.,  hitherto  either  entirely 
or  almost  entirely  unrepresented  in  it,  and  whose  productions  must 
necessarily  be  included  in  a collection  aspiring  to  historical  com- 
pleteness. The  contributions  of  the  Class  in  the  History  of  En- 
graving serve  principally  to  strengthen  the  collection  of  etchings, 
as  they  include  proofs  by  Daniel  Hopfer,  Horatio  Farinati,  R. 
Zeeman,  and  Jean  Morin.  The  record  of  purchases  shows  that 
the  aim  followed  in  them  has  been  to  increase  the  representation 
of  American  work,  and  in  the  prosecution  of  this  aim  the  Museum 
has  again  been  seconded  by  the  gifts  of  several  American  etchers 
and  engravers.  It  is  fit  also  to  mention  here  the  fine  series  of 
etchings  by  Mr.  Chas.  Walter  Stetson,  given  by  Mr.  Beriah  Wall, 
of  Providence. 

Exhibitions. — At  the  date  of  the  last  report  the  exhibition  of 
the  portraits  of  the  Gray  Collection,  Part  II,  French  engravers, 
was  in  progress.  Since  then  three  exhibitions  were  held,  viz.,  of 
the  works  of  William  Blake,  Feb.  7 to  March  15  ; of  reproduc- 
tions of  drawings  byDtirer,  March  21  to  May  21,  and  the  Summer 
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Exhibition,  consisting  of  portraits  of  the  Gray  Collection,  Part 
III,  engravers  of  the  Netherlands,  and  new  acquisitions,  which 
closed  Oct.  26.  The  second  of  these  exhibitions,  however,  filled 
only  the  Third  Print  Room,  the  first  and  second  having  been  given 
up  to  an  exhibition  arranged  by  the  curator  of  Classical  An- 
tiquities. From  Nov.  2 to  Dec.  13  the  Print  Rooms  were  occu- 
pied bv  the  exhibition  of  the  works  of  Mr.  Walter  Crane.  At 
this  writing  there  is  in  preparation,  to  be  opened  in  about  a week, 
an  exhibition  illustrating  the  technical  methods  of  the  reproductive 
arts,  from  the  XVth  century  to  the  present  time,  with  special  ref- 
erence to  the  photo-mechanical  processes.  Only  one  catalogue 
was  published  during  the  year,  for  the  Blake  Exhibition,  and  of 
this  268  copies  were  sold. 

Number  of  Visitors. — The  number  of  entries  in  the  visitors’ 
register  during  the  year  was  134  (98  women,  36  men),  representing 
eighty-five  persons,  of  whom  sixty  called  each  once ; twelve, 
twice;  seven,  three  times;  three,  four  times;  two,  five  times,  and 
one,  seven  times.  This  statement  does  not  include  the  several 
meetings  of  the  Class  in  the  History  of  Engraving,  the  members 
of  which  only  registered  once. 

I have  the  honor  to  be,  gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 

Curator  of  the  Print  Department. 


FROM  THE  REPORT  OF  THE  CURATOR  OF 
CLASSICAL  ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen , — I have  the  honor  to  submit  to  you  the  sixth  annual 
report  of  the  department  of  Classical  Art. 

**■*■*•*■**■*** 

The  only  original  objects  acquired  during  the  vear  have  been 
three  terra-cotta  figurines,  given  by  Francis  Bartlett:  and,  as  an 
anonymous  donation,  four  Greek  vases  and  one  Etruscan,  the  last 
of  bronze.  Of  the  terra-cottas  two  are  of  the  Tanagra  tvpe  ; one 
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a small  boy,  clothed  in  a simple  chiton,  seated  astride  a corner  of  a 
square  block  or  pedestal ; the  other  a girl,  standing,  full-draped  in 
chiton  and  himation,  with  both  arms  enveloped.  Both  of  these  are 
charming  in  character  and  execution.  The  third  is  of  a different 
fabrique , repi’esenting  a semi-nude  woman,  leaning  with  her  right 
hand  against  a low  square  column. 

The  vases  are  as  follows  : — 

1.  Hydria,  red-figured,  fine  style.  Ht.,  M.  0.28.  Three  fig- 
ures on  the  front ; a youth  in  the  centre,  wearing  a chlamys,  with  a 
petasos  hanging  from  his  shoulder,  high-laced  sandals  or  shoes,  and 
holding  two  spears  in  his  right  hand.  He  stands  as  though  talking 
with  a bearded  man,  who  faces  him,  crowned  with  laurel  and  wear- 
ing an  himation,  and  is  leaning  upon  a long  staff.  Behind  the 
youth  stands  a girl,  who  holds  an  oinochoe  in  her  right  hand,  and 
a phiale  in  her  extended  left.  Above,  a palmetto  band,  and  below 
a meander. 

2.  Hydria,  red-figured,  fine  style.  Ht.,  M.  0.255.  Subject,  a 
toilet  scene.  Three  figures.  In  the  centre  a woman  standing, 
profile  to  left,  girding  her  chiton,  one  end  of  which  she  holds  in  her 
mouth,  like  the  well-known  figure  published  in  the  Gazette  Archeo- 
logiqueV.,  23,  Baumeister,  I.,  p.  609.  At  her  side  is  a chair. 
Facing  her  is  a handmaid  who  holds  a band  or  fillet  in  one  hand, 
and  in  the  other  a long  straight  object,  possibly  a candle  (?). 
Behind  the  central  figure  a thii’d  woman  holds  a long  ointment  vase 
or  alabastron. 

3.  Kylix,  red-figured,  fine  style.  Diameter,  M.  0.31.  On  either 
side  a group  of  nymphs  and  satyrs,  dancing,  five  figures  in  each 
group.  The  groups  terminated  at  both  ends  by  large  palmettos. 
Interior,  a bearded  satyr  who  holds  out  both  hands,  as  though  im- 
ploringly, to  a nymph  who  stands  turned  partially  toward  him, 
holding  the  double  pipes  in  one  hand  and  a thyrsos  in  the  other. 

4.  Stamnos,  red-figured,  severe  style.  Ht.,  M.  0.295.  The 
vase  is  surrounded  by  a design  representing  a Bacchic  revel.  In 
the  centre  is  Dionysos  himself,  bearded  and  full-draped,  holding  a 
wine-cup  uplifted.  On  either  side  are  bearded  satyrs  assaulting 
nymphs,  the  latter  brandishing  long  thyrsi.  This  vase  has  been  con- 
siderably restored  and  repainted,  and  the  process  of  removing  the 
modern  touches  has  not  yet  been  completed. 

5.  Large  bronze  pail,  with  cover,  probably  for  cooling  wine  or 
water,  as  I judge  from  its  shape,  which  is  well  adapted  for  bedding 
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in  ice,  beiug  small  at  the  bottom  and  curving  upwards  into  a high 
round  shoulder,  and  also  from  the  fact  that  the  mouth  is  a small 
round  spout,  inserted  in  the  shoulder,  sufficient  co  allow  the  iluid 
to  run  out  without  admitting  much  air.  this  is  an  exceptionally 
fine  specimen  of  ancient  bronze  wTork,  both  tor  its  beauty  and 
preservation,  and  is  one  of  the  most  valuable  objects  in  oui  oollcc- 
tion  of  antiquities.  The  body  of  the  vase  is  without  "li- 

and  is  now  coated  with  a green,  crusty  patina.  1 la*  mouth-piece 
is  in  the  form  of  a griffin’s  head,  with  open  beak,  in  which  is 
inserted  a horse’s  hoot.  There  are  two  handles,  one  foi  carrying, 
which  is  an  ordinary  swinging  handle,  like  that  of  an  'In- 

other  for  pouring,  which  is  in  the  form  of  an  exquisite  figure  o 
nude  youth,  who  holds  a small  round  box  in  his  hit  hand.  Ott 
the  cover,  which  is  of  thin  bronze,  like  the  rest  of  the  vase,  is  the 
figure  of  a crouching  leopard,  also  beautifully  modelled,  which 
serves  as  a handle.  The  height  of  the  vase  is  M.  0.37. 

Of  reproductions  we  have  made  a number  of  important  acquisi- 
tions during  the  year.  First,  the  Sturgis  collection  of  water-col- 
ors and  colored  photographs  of  the  archaic  sculptui 
on  the  Akropolis  of  Athens,  1883-80.  With  the  exception  of 
the  famous  sarcophagi  of  Sidon,  now  in  Constantinople,  these 
offer  the  most  valuable  testimony  on  the  subject  <>f  color  in  Creek 
sculpture,  of  any  surviving  monuments.  Mr.  Russell  Murgis 
of  New  York,  being  in  Athens  in  the  spring  of  1883,  soon  after 
the  discovery  of  the  first  of  them,  employed  M.  K.  Gilli6ron, 
an  artist  who  has  made  many  drawings  of  ancient  monuments  for 
the  German  Archaeological  Institute,  to  make  for  him  accurate 
record,  in  color,  of  the  actual  condition  of  the  most  interesting  of 
these  fragments.  In  1886,  after  the  second  and  still  more  re- 
markable discovery,  M.  Gillieron  made  copies  and  notes  of  these 
also  for  Mr.  Sturgis,  so  that  the  collection,  as  purchased  by 
the  Museum  in  July  last,  numbers  ten  water-color  drawings  and 
sixteen  colored  photographs.  In  value  these  reproductions  amount 
almost  to  original  documents,  being  done  within  a very  short 
time  of  the  discovery  of  the  statues,  while  the  colors  on  the 
marble  still  retained  the  freshness  which  they  had  preserved  under- 
ground, and  also  being  the  work  of  an  artist  trained  to  the  exac- 
tions of  archaeological  draughtsmanship.  As  Mr.  Sturgis  has 
noted  in  his  article  on  the  subject,  published  in  Harper's  Magazine 
for  September,  1890,  even  the  colors  which  survive  the  centuries 
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of  burial,  and  do  not  fade  on  exposure  to  the  light,  disappear  by 
the  more  gradual  process  of  disintegration  ; every  jarring  of  the 
room  in  which  the  sculptures  are  placed  causes  a slight  fall  of  the 
powdery  color  from  the  surface  of  the  marble.  It  seems,  there- 
fore, almost  inevitable  that  these  remains  should  lose  their  bril- 
liancy in  a comparatively  short  time,  and  of  course  there  is  danger 
that  they  will  disappear  altogether  ; consequently,  the  value  of  M. 
Gillierou’s  copies,  as  records,  will  constantly  increase,  and  the 
Museum  is  fortunate  in  possessing  them. 

Another  interesting  reproduction  of  classical  polychromy  is  a 
copy  of  the  Amazon  sarcophagus  in  Florence,  made  by  Mr.  Fran- 
cis W.  Loring,  and  presented  to  the  Museum  by  Mrs.  J.  W. 
James.  The  original  was  found,  in  1869,  about  a mile  north  of 
Corneto,  and  remained  for  several  years  in  the  possession  of  the 
discoverer,  Signor  Bruschi,  whence  it  passed  to  the  Museo  Arche- 
ologico  of  Florence.  It  has  been  published  several  times,1  its 
especial  importance  being  due  to  the  fact  that  the  four  sides  are 
decorated  with  paintings  of  such  delicacy  of  color  and  beauty  of 
drawing  that  they  are  regarded  by  many  as  the  work  of  a Greek 
hand.2  They  form,  moreover,  one  of  a very  few  examples,  pos- 
sibly the  only  important  one,  of  distemper  painting  which  classical 
art  has  left  us,3  the  colors  being  applied  directly  to  the  surface  of 
the  marble  or  alabaster  of  which  the  sarcophagus  is  made.  The 
character  of  the  compositions  indicates  as  a probable  date  for  the 
monument  the  third  century  before  Christ ; so  that  we  may  infer 
that  its  testimony  on  the  subject  of  color  in  ancient  art  is  several 
centuries  older  than  that  of  the  Pompeian  frescoes,  and  its  value 
is  proportionately  great.  This  most  interesting  monument  Mr. 
Loring  copied  in  1885,  in  the  exact  size  and  shape  of  the  origi- 
nal. His  copy,  being  in  oils,  misses,  on  a close  inspection, 

1 First  described  by  Helbig  in  the  Bulletino  dell’  Instituto,  1869,  pp.  193- 
201,  with  an  appendix  on  the  technique  of  the  coloring,  by  Otto  Donner, 
pp.  201-206 ; then  by  Kliigmann  in  the  Annali  dell’  Instituto , 1873,  p.  239, 
ff.,  and  Monumenti,  vol.  IX,  pi.  lx,  (complete  but  without  color) ; sub- 
sequently, by  Sidney  Colvin  in  the  Journal  of  Hellenic  Studies,  IV.,  1883, 
p.  354,  and  pis.  xxxvl-xxxviii,  beautiful  reproductions  of  water-colors 
by  Mr.  Fairfax  Murray,  showing  three  groups. 

2 Colvin,  in  the  article  referred  to,  is  not  of  this  opinion,  believing  them 
to  have  been  done  by  an  Etruscan  “ strongly  imbued  with  Greek  ideas  and 
principles.” 

3 See  Donner,  ubi  supra,  p.  202. 
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something  of  the  subtlety  and  luminosity  of  the  colors  of  the  origi- 
nal, but  the  general  effect  is  excellent,  and  shows  much  patient 
work  on  a subject  which  must  have  offered  most  vexatious  diffi- 
culties, especially  as  the  sarcophagus  is  kept  under  glass,  and 
lighted  unevenly  on  its  different  sides.  The  copy  is  made  of 
canvas  stretched  upon  a wooden  frame,  the  reliefs  at  the  two 
ends  of  the  cover  being  modelled  in  plaster. 

The  same  class  of  young  ladies  whose  generosity  it  has  been  the 
pleasant  duty  of  the  Museum  to  acknowledge  for  several  3Tears  suc- 
cessively, gave  to  this  department  the  sum  of  two  hundred  dollars 
last  spring,  to  be  expended  in  books,  photographs,  or  other  means  of 
illustrating  or  supplementing  the  collection  of  casts.  Only  a por- 
tion of  the  money  has  yet  been  expended,  and  with  this  have  been 
purchased  Reinach  and  Pottier’s  La  Necropole  <)•■  Mi/rine , Com- 
paretti  and  De  Petra’s  Xu  Villa  Ercolanesi , a collection  of  seventy- 
three  photographs  of  the  interior  of  Greece,  taken  a few  years  ago 
by  Baron  Yon  Stillfried.  and  colored  relief-plans,  in  plaster,  of 
Athens  and  Olympia,  by  Heinrich  Walger,  of  Berlin. 

From  another  class  of  ladies,  organized  by  the  Misses  Guild,  we 
received  a donation  of  sixty-three  dollars,  with  which  a bronze 
reproduction  of  an  object  in  the  Museum  of  Naples  has  been 
ordered,  but  is  not  yet  received. 

From  Miss  A.  M.  Stetson  we  have  also  had  a donation  in  mo 
for  the  purpose  of  making  illustrations  to  supplement  the  collec- 
tion of  casts  ; and  with  this  I have  ordered  an  enlarged  photograph 
of  the  Heroon  at  Gjolbaschi,  to  illustrate  the  frieze  from  that 
monument  (Corridor,  cast  No.  504).  and  a large  solar  print  of  the 
Gate  of  the  Lions  at  Mykena?,  from  Yon  S till  fried’s  excellent 
photograph. 

Another  illustration,  of  especial  interest,  and  quite  unique,  is  a 
water-color  restoration  of  the  great  altar  at  Pergamon,  with  its 
surroundings,  made  especially  for  this  Museum  by  Max  Liibke,  of 
Berlin,  according  to  the  results  of  the  latest  investigations.  Our 
thanks  are  due  to  Messrs.  Furtwaugler  and  Puchsteiu,  of  the  Berlin 
Museum,  fo>-  their  supervision  of  this  work,  which  has  rendered  it 
perfectly  satisfactory  from  the  archaeological  point  of  view.  The 
original  restoration,  reproduced  in  most  of  the  recent  hand-books 
of  Greek  art,  has  been  found  to  be  incorrect  in  a number  of  partic- 
ulars, chiefly  the  location  of  the  staircase,  which  Hen-  Liibke’s 
drawing  gives  as  it  should  be. 
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The  only  casts  added  to  the  collection  during  the  year  are  the 
Head  of  an  Ephebos,  published  in  the  Monumenti  delV  Instituto, 
IX,  pi.  xxxvi.  (cast  taken  before  the  restorations  were  made), 
presented  by  J.  W.  Paige,  the  bust  of  “ Cleopatra,”  so  called,  in 
the  Museum  of  Naples,  presented  by  J.  J.  Storrow,  and  a Head 
of  Aphrodite,  of  the  Praxitelean  type,  published  in  the  Antike 
Denkmaler , I.  pi.  xli,  the  original  of  which  is  in  private  possession 
in  Berlin. 

Of  the  work  accomplished  in  this  department  during  the  year, 
the  most  important  item  was  the  completion  and  publication  of  the 
new  Catalogue  of  Casts.  The  manuscript  of  this  was  finished 
early  in  the  year,  but  the  amount  of  labor  involved  in  proof  correc- 
tions, and  various  other  causes,  combined  to  delay  its  appearance 
until  September.  It  forms  a duodecimo  volume  of  330  pages, 
based  substantially  upon  the  plan  of  the  previous  one,  although 
the  rearrangement  of  the  collection  and  its  very  considerable  in- 
crease necessitated  rewriting  the  descriptions  of  many  of  the  older 
casts,  so  that  the  book  is  practically  new.  Satisfaction  having 
been  expressed,  by  classes  and  individual  students  of  the  history 
of  Greek  art,  with  the  notes  introducing  certain  rooms  and  groups, 
in  the  former  catalogue,  the  number  of  these  was  increased  in  the 
new  one,  and  in  certain  cases,  like  that  of  the  Parthenon  Room, 
the  notes  were  considerably  amplified,  the  desire  being  to  enlarge 
the  educational  work  of  the  Museum  by  making  its  catalogue  a 
book  which  might  be  used  as  a manual  outside  of  the  building ; 
and  this  intention  seems  to  have  been  cordially  approved  by  those 
who  are  interested  in  the  subject. 

On  March  21  a modest  exhibition  of  drawings,  plates,  and  other 
material  illustrative  of  the  use  of  color  in  classical  art  was  opened 
in  two  of  the  Print  Rooms.  The  nucleus  of  the  exhibition  was  the 
Sturgis  collection  of  water-colors  and  colored  photographs  referred 
to  above,  which  were  loaned  by  Mr.  Sturgis,  this  being  before  the 
Museum  bought  them.  About  these  were  grouped  plates  illus- 
trating the  polychromy  of  both  sculpture  and  architecture,  in  some 
cases  reproducing  the  remains  as  they  appear  at  present,  in  others 
attempting  restorations.  The  principal  sources  of  these  were  the 
publications  of  the  German  Archaeological  Institute,  Fenger’s 
Dorische  Polycliromie , Kekule’s  Tlionfiguren  aus  Tanagra,  Mau’s 
and  Niccolini’s  works  on  Pompeii  (for  the  loan  of  the  latter  we  are 
indebted  to  Messrs.  L.  Prang  & Co.),  and  other  similar  books. 
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In  addition  to  these  we  had  a number  of  original  water-colois 
loaned  by  the  Architectural  Department  of  Columbia  College,  and 
Prof.  Charles  Eliot  Norton,  and  we  made  up  from  our  own 
collection  a case  of  original  terra-cottas  which  retain  traces  of 
color.  To  show  the  logical  deduction  from  all  these  data  as  to  the 
use  of  color  in  Greek  sculpture,  Mr.  Charles  E.  Mills  made  con- 
jectural color  restorations  of  masks  of  the  Hermes  ol  1 raxitelcs 
and  the  Venus  de’  Medici,  which  were  exhibited  side  by  side  with 
uncolored  casts  of  the  same.  In  arranging  this  exhibition,  I had 
hardly  hoped  to  appeal  to  more  than  a very  small  circle,  including 
architects,  painters,  and  those  especially  interested  in  archaeology, 
but  to  my  great  surprise  and  gratification  the  interest  of  the  general 
public  was  immediate  and  intense.  The  rooms  were  crowded  on 
Saturdays  and  Sundays,  the  newspapers  gave  much  space  to  the 
discussion  of  the  subject,  not  only  here  but  in  other  parts  of  the 
country,  and  many  letters  were  received  showing  that  the  interest 
was  widespread,  and  the  desire  for  knowledge  of  the  matter  was 
more  than  passing.  Therefore  the  time  for  the  exhibition  was  ex- 
tended by  a month,— until  May  22,— and  since  it  closed  1 have 
had  numerous  requests  for  its  renewal.  In  view  of  this  inteiest 
in  the  subject,  I resolved  to  continue  the  experiments  in  color 
restoration  upon  a more  ambitious  scale  this  year,  and  while  in 
Europe  last  summer  purchased  for  the  purpose  full-sized  casts  of 
the  statues  of  the  “Venus  Genetrix,  in  the  Louvre,  and  the 
Hermes  of  Praxiteles,  the  latter  with  the  missing  parts  restored  by 
Prof.  Schaper.  For  the  delicate  and  laborious  task  of  painting 
these,  I have  been  fortunate  in  securing  the  services  of  Mr.  Joseph 
Lindon  Smith.  He  has  now  been  at  work  upon  the  \ enos  for 
several  weeks,  with  results  which  thus  far  seem  to  me  extremely 
satisfactory.  That,  in  these  experiments,  we  shall  attain  the  last 
word  on  the  subject  is  far  from  our  expectations,  but  we  arc 
endeavoring  to  gather  what  arclifeological  data  are  now  attain- 
able, fragmentary  as  they  are,  and  out  of  these  to  construct  ouc 
more  stepping-stone  to  that  complete  knowledge  of  Greek  art.  mi 
which  the  science  of  archaeology  is  striving.  Work  of  this  nature 
should  be  regarded  as  a part  of  the  educational  functions  of  a 
museum  of  art,  and  it  is  therefore  to  be  regretted  that  the  Museum 
itself  is  not  in  a condition  to  incur  the  expense  of  these  experi- 
ments, which  are  paid  for  by  a few  friends.  I hope  that  the  two 
statues  will  be  ready  for  your  inspection  before  the  beginning  of 
the  spring. 
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All  the  casts  in  this  department  have  now  been  treated  with  the 
Von  Dechend  hardening  process,  and  the  result  is  entirely  satis- 
factory, so  far  as  the  possibility  of  keeping  the  casts  clean  is  con- 
cerned. During  the  year  I have  been  able  to  detect  no  tendency 
in  them  to  grow  black  or  grimy  ; and,  protected  by  this  process, 
finger-marks  and  other  stains  may  be  quickly  and  repeatedly 
removed,  without  injury  to  the  surface. 

The  sculptures  and  other  fragments  from  Assos  not  hitherto 
exhibited  in  the  Museum  have  been  carefully  overhauled  during 
the  autumn,  and  a final  selection  of  those  worthy  for  exhibition 
has  been  made.  This  includes  all  the  inscriptions  not  previously 
shown,  a number  of  marble  capitals  of  various  late  styles,  and 
some  terra-cotta  antefixie,  bits  of  friezes,  etc. 

The  most  interesting  and  valuable  of  them  is  the  marble  meas- 
uring counter  found  in  the  Agora.  This  Mr.  F.  B.  Tarbell,  of 
Harvard  College,  recently  appointed  permanent  secretary  of  the 
American  School  at  Athens,  has  kindly  undertaken  to  describe  in 
detail,  as  it  has  not  yet  been  published,  and  his  essay  on  the 
subject  will  appear  in  the  next  number  of  the  American  Journal 
of  Archaeology.  Mr.  F.  H.  Bacon,  of  the  Assos  Expedition,  has 
examined  all  these  Assos  fragments  at  my  request,  and  agrees 
with  me  that  it  is  not  desirable  to  exhibit  those  not  included 
in  the  present  selection.  They  will  therefore  be  stored  in  the 
Museum,  in  a place  where  they  will  be  easily  accessible  if  required 
for  study  or  examination,  and  our  exhibition  of  the  fruits  of  the 
expedition  of  the  American  Institute  of  Archgeology  to  Assos  may 
at  last  be  regarded  as  complete. 

I have  the  honor  to  be,  gentlemen, 

Your  very  obedient  servaut, 

EDWARD  ROBINSON. 

Due.  31,  1891. 


REPORT  OF  THE  COMMITTEE  ON  THE 
For  the  Tear  1891. 


library 


Books  given 
Pamphlets  given 
Books  purchased,  4 . 

Periodicals 

Printing,  binding  and  express  chai 

Balance  on  hand  Jan.  15,  1891  • 
Appropriated  Jan.  15,  1891 
Appropriated  Oct.  15,  1891 

Expended  1891  . 

Balance  Jan.  21,  1892 

The  most  important  gifts  to  tl 
been  as  follows : 


32 

121 


$45 

10 

152 

54 

14 

46 

$212 

10 

$20 

80 

150 

00 

100 

00 

$270 

80 

212 

10 

$58 

70 

Library  during  the  year  have 


subscription  be  continued  by  the  Museum. 

Tames  Lord  Bowes,  Liverpool,  England,  through  Mr.  Thomas  G.  Frolh- 
’ in  "ham.  Japanese  Pottery.  With  notes  and  illustrations  from  ex*™P> 
?n  the  Bowes  Collection.  3 vols.  By  the  donor.  Liverpool,  1890. 


Bichard  Sullivan. 

The  Holy  Land.  2 vols.  folio.  By  David  Roberts. 
The  South  Kensington  Museum.  Science  and  Art 
Illustrations  of  the  Textile  Manufactures  of  India. 


London,  1842. 
Department. 


Thomas  Lindall  Winthrop. 

Histoire  et  Description  du  Chateau  d’Anet. 

1875. 


Pierre  Desire  Roussel, 


Samuel  Eliot. 

“ Die  Sammlung  Sabouroff.”  2 vols. 
Furtwangler.  Berlin,  1883-87. 


Text  and  plates. 


Adolph 
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The  sum  of  $250  was  given  anonymously  to  be  expended  in  the  pur- 
chase of  books  for  the  Department  of  Classical  Archaeology,  and  the  fol- 
lowing books  were  procured  : — 

1.  Die  Antiken  Sarcophag-Reliefs ; Zweiter  Band.  Carl  Robert. 

Berlin,  1890. 

2.  Le  Cabinet  des  Antiques  a la  Bibliotheque  Nationale.  Ernest 

Babelon.  Paris,  1890. 

3.  Griechische  Thonliguren  aus  Tanagra.  Reinhard  KekulS.  Stutt- 

gart, 1878. 

4.  Die  Antiken  Terracotten  von  Pompeii.  2vols.  Reinhard  Kekule. 

Stuttgart,  1880. 

5.  Griechische  und  Sicilische  Vasenbilder.  4 folios.  Otto  Benndorf. 

Berlin,  1869. 

6.  Die  Attischen  Grabreliefs.  2 folios.  Berlin,  1890. 

Bequest  oe  Miss  Rebecca  Salisbury,  in  connection  with  her  collection 
of  coins  and  $500  to  build  cases,  viz. : — 

1.  Appel’s  Repertorium.  7 vols.  Pesth  and  Vienna,  1820-29. 

2.  Akerman’s  Roman  Coins.  2 vols.  London,  1834. 

3.  Historical  Numismatic  Atlas  of  the  Roman  Empire.  Peter  Whelan. 

London,  n.  d. 

4.  Marsden’s  Numismata  Orientalia.  2 vols.  London,  1823-25. 

5.  Koehler's  Mtinz-Belustigung.  23  vols.  Nuremberg,  1729-64. 

6.  Science  des  Armoiries.  De  Magny.  Paris,  1856. 

7.  Ritterorden  of  E.  von  Biedenfeld.  Weimar,  1841. 

8.  Crosby’s  Early  Coins  of  America.  Boston,  1875. 

9.  Helmer’s  Wappen-Buch.  Nuremberg,  1705. 

10.  Doorlughtige  Weereld.  3 vols.  S.  deVries.  Amsterdam,  1700. 

11.  Heylyn’s  Cosmography.  London,  1669. 

12.  The  Gold,  Silver,  and  Copper  Coins  of  England.  6th  edition. 

H.  Noel  Humphreys.  London,  1849. 

13.  American  Journal  of  Numismatics.  23  vols.  New  York,  1867-91. 

(Some  numbers  missing.) 


SAMUEL  ELIOT. 

EDWARD  N.  PERKINS. 
CHARLES  ELIOT  NORTON. 


Gardner,  Treasurer. 
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Building  Account $260,082  49  Original  Subscriptions $265,032  96 
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AUGUSTUS  T. OWELL, 
WILLIAM  W.  GREENOUO 


ANNUAL  SUBSCRIBERS  FOR  1891. 


Abbot,  Edwin  H. 

Abbot,  Eugene  B. 

Abbot,  Mrs.  Henry  W. 

Abbott,  Gordon. 

Abbott,  Mrs.  Jere. 

Abbott,  Marshall  K. 

Adams,  Brooks. 

Adams,  Charles  Francis. 
Adams,  JIrs.  Charles  Francis. 
Adams,  John  Quincy. 

Addicks,  Frederick  P. 
Addicks,  J.  Edward. 

Agassiz,  Alexander. 

Agassiz,  Mrs.  Louis. 

Ahlborn,  Henry  C. 

Albee,  Sumner. 

Allen,  Charles. 

Allen,  Samuel  S. 

Allen,  Thomas. 

Allen,  Mrs.  Thomas,  Jr. 
Allen,  William  E. 

Alley,  John  R. 

Ames,  Charles  G. 

Ames.  Frank  M. 

Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr. 

Ames,  Mrs.  James  Barr. 
Ames,  Miss  Mary  S. 

Ames,  Oakes  A. 

Ames,  Oliver. 

Ames,  Samuel  T. 

Amory,  Arthur. 

Amory,  Charles. 

Amory,  Charles  W . 

Amory,  Francis  I. 

Amory,  Frederic. 

Amory,  George  W. 

Amory,  Harcourt. 


1 Amory,  Mrs.  James  S. 

I Andrew,  Mrs.  John  A. 
Andrews,  Charles  H. 

Andrews,  Mrs.  John  A. 
i Anthony,  Miss  Annie  R. 
Appleton,  Francis  H. 
Appleton,  Mrs.  William. 
Appleton,  Mrs.  William  C. 
Appleton,  William  S. 
Armstrong,  George  E. 
Armstrong,  George  W. 
Arnold,  Howard  P. 

Atkins,  Mrs.  Edwin  F. 
Atkins,  Mrs.  Elisha. 

Atkins,  Mrs.  Jane. 

Atkinson,  Edward. 

Austin,  Edward. 

Austin,  Miss  Gertrude  Blake. 
Avery,  Abraham. 

Aver,  James  B. 

Bacon,  Mrs.  Francis  E. 
Bacon,  William  B. 

Bailey.  Andrew  J. 

Bailey,  Miss  Elizabeth  H. 

' Bailey,  Jason  S. 

Bailey,  Joseph  T. 

Baker,  A.  Prescott. 

Baker,  Mrs.  Richard. 

Balch,  Miss  Agnes  G. 

Balch,  Francis  V. 
i Bancroft,  John  C. 

Bangs,  Edward. 

Bangs,  Miss  E.  S. 

Bangs,  George  P. 

Bangs,  Miss  Mary  Louisa. 
Barber.  J.  Wesley. 
Bardwell,  Mrs.  Lucy  T. 
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Barker,  William  T. 
Barnard,  James  M. 

Barnes,  Charles  B. 

Barnes  & Dunklee. 

Barr,  Michael. 

Barron,  Clarence  W. 
Bartlett,  Miss  Caroline. 
Bartlett,  Francis. 

Bartlett,  Miss  Mary  H. 
Bartlett,  Schuyler  S. 
Bartol,  Cyrus  A. 

Bartol,  Miss  Elizabeth  H. 
Bassett,  J.  M. 

Bates,  Mrs.  Ann  Eliza. 
Batt,  Charles  R. 

Bayley,  Mrs.  John  P. 
Baylies,  Walter  C. 

Beal,  James  H. 

Beal,  Thomas  P. 

Beard,  Alanson  W. 

Beebe,  E.  Pierson. 

Beebe,  Frank  H. 

Beech,  Mrs.  H. 

Bemis,  Jonathan  W. 
Benguiat,  Mrs.  Hadji  E. 
Bent,  William  H. 

Berry,  George  W. 

Berry,  Mrs.  George  W. 
Berry,  Horace  W. 

Bigelow,  Mrs.  Abram  O. 
Bigelow,  Mrs.  Alanson,  Sr. 
Bigelow,  Alanson. 

Bigelow,  Albert  S. 
Bigelow,  Mrs.  Horatio. 
Bigelow,  Joseph  S. 
Bigelow,  Miss  Mary  A. 
Billings,  Robert  C. 

Bird,  F.  W. 

Black,  Mrs.  George  N.,  Sr. 
Black,  George  N. 

Blair,  Isaac. 

Blake,  Arthur  W. 

Blake,  Clarence  J. 

Blake,  Francis. 

Blake,  Francis  E. 

Blake,  Mrs.  George  Baty. 
Blake,  Mrs.  S.  Parkman. 


Blake,  Thomas  D. 

Blake,  William  P. 
Blanchard,  Miss  Sarah  H. 
Bliss,  James  F. 

Boardman,  T.  Dennie. 
Bocher,  Ferdinand. 

Bogart,  Isaac  H. 

Bolles,  M.  Shepard. 

Bond,  Edward  P. 

Bond,  Stephen  N. 

Boott,  Francis. 

Borden,  Miss  Carrie. 

Bouv6,  Leander  M. 

Bouve,  Thomas  T. 
Bowditch,  Alfred. 

Bowditch,  Charles  P. 
Bowditch,  Miss  Chai’lotte. 
Bowditch,  Henry  P. 
Bowditch,  Mrs.  Nathaniel  I. 
Bowditch,  William  I. 
Bowen,  Mrs.  E.  M. 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  II. 
Bradford,  Gamaliel. 

Bradlee,  Caleb  Davis. 
Bradlee,  Frederick  W. 
Bradlee,  Miss  Helen  C. 
Bradlee,  Josiah. 

Bradley,  Miss  Abby  A. 
Bradley,  Frederick. 

Bradley,  Mrs.  William  L. 
Bragdon,  Charles  C. 
Braman,  Dwight. 

Braman,  James  C. 

Breed,  Francis  W. 

Bremer,  John  L. 

Brewer,  Edward  M. 
Brewer,  John  R. 

Brewer,  Mrs.  Thomas  M. 
Brewster,  William. 

Briggs,  Richard. 

Brigham,  Lincoln  F. 
Brimmer,  Martin. 

Brimmer,  Mrs.  Martin. 
Brooks,  Edward. 

Brooks,  Francis. 

Brooks,  Mrs.  Francis. 


Brooks,  Francis  A. 

Brooks,  Frederick. 

Brooks,  J.  Henry. 

Brooks,  Peter  C. 

Brooks,  Phillips. 

Brooks,  Shepherd. 

Brown,  Franklin. 

Brown,  Miss  H.  Louisa. 
Brown,  Joseph  A. 

Brown,  Samuel  N. 

Brown,  S.  O. 

Browne,  Albert  G. 

Browne,  C.  Allen. 

Browne.  Edward  I. 

Browne,  Miss  Harriet  T. 
Browne,  Herbert  W.  C. 
Browne,  Louis  L. 

Browne,  T.  Quincy. 

Bruen,  Mrs.  M.  A.  D. 
Bryant,  John. 

Bryant,  John  D. 

Buck,  Mrs.  David. 
Buckingham,  Mrs.  E.  B. 
Bullard,  George  E. 

Bullard,  Mrs.  Stephen  II. 
Bullard,  William  N. 

Bullard,  William  S. 
Bullivant,  William  M. 
Bullock,  Mrs.  A.  George. 

Bu instead,  Mrs.  Freeman  J. 
Burbank,  Alonzo  N. 
Burgess,  Mrs.  Sophia  K. 
Burnham,  Plenry  D. 
Burnham,  John  A. 
Burnham,  Mrs.  John  A. 
Burnham,  L.  G.  & Co. 
Burnham,  William  A. 

Burr,  Allston. 

Burr,  Charles  C. 

Burr,  Isaac  T. 

Burr,  Winthrop  M. 

Burrage,  Alvah  A. 

Burrage,  Mrs.  George  D. 
Bush,  J.  Foster. 

Bush,  S.  Dacre. 

Butler,  Edward  K. 

Butler,  William  S. 


Butterfield,  Alvin  B. 

Byam,  Ezekiel  G. 

Byington,  Mrs.  Ezra  H. 

Cabot,  Arthur  T. 

Cabot,  Edward  C. 

Cabot,  Francis. 

Cabot,  Godfrey  L. 

Cabot,  Henry  B. 

Cabot,  J Elliot. 

Cabot,  Airs.  J.  Elliot. 

Cabot,  John  II. 

Cabot,  Louis. 

Cabot,  Samuel 
Cabot,  Mrs.  Susan  B. 

Cabot,  Walter  C. 

Callender,  Airs.  Henry. 
Campbell.  Airs.  A.  B.  W. 
Candage,  11.  G.  F. 

Carey,  Arthur  Astor. 
Carlton.  Samuel  A. 

: Carpenter,  Alis*  Caroline. 

] Carpenter.  George  O 
Carruth,  Airs.  Charles. 
Carruth,  Charles  T. 

Carson.  Howard  A. 

I Carter,  Charles  AI. 

Carter,  James  Richard. 
Carter,  John  W. 

Cary,  Alisses. 

Cary,  Aliss  A.  P. 

Cary,  Airs.  Edward  AL 
! Cary,  Aliss  Georgina  S. 
j Case,  James  B. 

Center,  Joseph  H. 
Chadwick,  Airs.  C.  C. 
Chandler.  Frank  W. 
Chauning,  Airs.  Susan  E.  B. 
Channing,  AY  alter. 

Chapin.  Horace  D. 

Chapin,  Nahum. 

Chase,  Aliss  Ellen. 

Chase,  II.  L. 

Chase,  Hezekiah  S. 

Chase,  J.  Eastman. 

Chase,  Airs.  Philip  A. 

Chase,  Aliss  Sarah. 
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Chase,  William  L. 
Chauncy  Hall  School. 
Cheever,  David  W. 
Cheney,  Mrs.  Ednali  D. 
Chickering,  George  H. 
Child,  Francis  J. 

Choate,  Charles  F. 
Choate,  Mrs.  Charles  F. 
Clapp,  Dwight  M. 

Clapp,  William  W. 

Clark,  Charles  E. 

Clark,  Cyrus  T. 

Clark,  Edmund  S. 

Clark,  George  L. 

Clark,  John  M. 

Clark,  John  S. 

Clarke,  Eliot  C. 

Clarke,  Frederick  E. 
Clarke,  Mrs.  Martha  A. 
Cleveland,  Mrs.  Sarah  P. 
Clough,  Charles  A. 

Cobb,  Mrs.  C.  K. 
Cochrane,  Alexander. 
Cochrane,  Hugh. 

Codman,  Charles  R. 
Codman,  Edward  W. 
Codman,  Henry  Sargent. 
Codman,  Mrs.  J.  Amory. 
Codman,  James  M. 
Codman,  James  M.,  Jr. 
Codman,  Ogden. 

Codman,  Richard. 

Coffin,  Charles  A. 

Coffin,  Charles  F. 

Coffin,  George  Winthrop. 
Cogswell,  Edward  R. 
Cole,  Benjamin  E. 

Cole,  Otto  B. 

Collamore,  Miss  Helen. 
Conness,  John. 

Cook,  Charles  Wells. 
Coolidge,  Archibald  C. 
Coolidge,  Charles  A. 
Coolidge,  David  H. 
Coolidge,  Francis  L. 
Coolidge,  J.  Randolph. 
Coolidge,  J.  Randolph,  Jr. 


Coolidge,  John  T. 

Coolidge,  J.  Templeman,  Jr. 
Coolidge,  T.  Jefferson. 
Coolidge,  T.  Jefferson,  Jr. 
Coppius,  George  T. 

Cotting,  Benjamin  E. 
Cotting,  Charles  U. 

Cotton,  William  C. 

Coveil,  Robert  S. 

Cowing,  Walter  H. 

Cox,  William  E. 

Crafts,  James  M. 

Crane,  Joshua. 

Crehore,  Frederic  M. 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 

Crocker,  Miss  Matilda  H. 
Crocker,  Miss  S.  H. 

Crocker,  Uriel  H. 

Croft,  Mrs.  Arthur. 

Crosby,  Stephen  M. 

Crosby,  William  S. 

Cruft,  Miss  Harriet  O. 
Cruft,  Samuel  B. 

Culbertson,  Miss  Emma  B. 
Cummings,  Charles  A. 
Cummiugs,  Miss  Mary  B. 
Cumston,  Mrs.  Janet  M. 
Cunningham,  Sylvester. 
Curtis,  Allen. 

Curtis,  Mrs.  Allen. 

Curtis,  Mrs.  Benjamin  R. 
Curtis,  Caleb  A. 

Curtis,  Charles  P. 

Curtis,  Mrs.  Charles  P. 
Curtis,  Francis  Gardner. 
Curtis,  Greely  S. 

Curtis,  Hall. 

Curtis,  Horatio  Greenough. 
Curtis,  Mrs.  James  F. 

Curtis,  Laurence. 

Curtis,  Louis. 

Cushing,  George  S. 

Cushing,  Mrs.  Isaac. 
Cushing,  Robert  M. 

Cushing,  Thomas. 

Cutler,  Mrs.  Elbridge  G. 
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Cutler,  Elisha  P.  & Co. 
Cutter,  Abram  E. 

Cutter,  Leonard  F. 

Dale,  William  J. 

Dalton,  Charles  H. 

Dana,  Charles  S. 

Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Samuel  B. 

Danforth,  James  H. 
Darling,  Newton. 
Davenport,  Charles. 
Davenport,  Henry. 

Davis,  James  C. 

Davis,  Wilbur  H. 

Day,  Lewis. 

Day,  Mrs.  Moses  H. 
Deacon,  Harleston  A. 

Dean,  Benjamin. 

Dean,  L.  A. 

Dearborn,  H.  A. 

Deland,  Miss  Emily  M. 
Delano,  Miss  Julia. 

Delano,  Miss  Prudence  C. 
De  Long,  Edwin  R. 

Denio,  Sylvanus  A. 

Denison,  John  N. 

Deunison,  Miss  Louise. 
Denny,  Arthur  B. 

Denny,  Clarence  II. 

Denny,  Daniel. 

Dexter,  Arthur. 

Dexter,  Mrs.  Franklin. 
Dexter,  F.  Gordon. 

Dexter,  Mrs.  F.  Gordon. 
Dexter,  George. 

Dexter,  Mrs.  George. 
Dexter,  George  B. 

Dexter,  George  S. 

Dexter,  William  S. 
Dickinson,  Mrs.  Ann  W. 
Dillaway,  William  E.  L. 
Dimock,  Andrew. 

Dixwell,  Epes  Sargent. 
Doane,  Thomas. 

Dodd,  Henry  W. 

Dodd,  Horace. 


Dodge,  James  H. 

Doe,  Hunnewell  & Co. 

Doll  & Richards. 

Dorr,  Charles  H. 

Dorr,  George  B. 

Dow,  Richard  S. 

Downer,  Mrs.  Samuel. 
Draper,  Eben  S. 

Dresser,  Edwin. 

Driver,  William  R. 
Drummond,  Mrs.  James. 

I Dupee,  Henry  D. 

Dupee,  William  R. 

Dutton,  Miss  Lydia  W. 
Dutton,  Miss  MaryM. 
Dwight,  Benjamin  F. 
Dwight,  Edmund. 

Dwight,  John  S. 

Eager,  George  II. 

Eaton,  Miss  Catherine  S. 
Eddy,  Mrs.  Robert  II. 

Eddy,  Miss  Sarah  J. 
Edgerly.  James  W. 

| Edmands,  Thomas  F. 
Eldredge,  Mrs.  Elizabeth  T. 
Eliot,  Charles  W. 

Eliot.  Samuel, 
i Eliot,  Mrs.  Samuel. 

| Ellicott,  Joseph  P. 

Elliot,  Mrs.  John  W. 

Ellis,  Augustus  H. 

Ellis,  James  M. 

Ellis,  Miss  Lucy. 

Ellison,  Mrs.  Francis  B. 
Emerson,  Charles  W. 
Emerson,  William  H. 
Emery,  Miss  Georgia  II. 
Emmerton,  Mrs.  George  R. 
Emmes,  Samuel. 

Emmons,  Arthur  B. 
Endicott,  George  M. 
Endicott,  HeDry. 

Endicott,  Miss  Mary  E. 
Endicott,  William,  Jr. 
Endicott,  William  C. 
Estabrook,  Arthur  F. 
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Estabrook,  George  William. 
Estes,  Dana. 

Eustis,  W.  E.  C. 

Evans,  Mrs.  Glendower. 
Evans,  John. 

Evans,  Robert  D. 

Evans,  Mrs.  Robert  D. 
Everett,  Arthur  G. 

Everett,  Charles  Carroll. 
Everett,  William. 

Fairbanks,  Charles  F. 
Fairchild,  Charles. 

Fairchild,  Mrs.  Charles. 
Farlow,  George  A. 
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Russell,  Thomas  H. 
i Russell,  William  A. 

; Russell,  William  G. 

I Rust,  Nathaniel  J. 

I Salisbury,  Miss  Rebecca. 

| Saltonstall,  Henry. 
Saltonstall,  Mrs.  Henry. 
Sampson,  Alden. 

Sampson,  Charles  E. 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 
Sargent,  Mrs.  Joseph. 
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Sargent,  Wintlirop. 
Saunders,  Charles  G. 
Savage,  Minot  J. 

Savage,  Samuel  Hay. 
Sawyer,  Joseph. 

Sawyer,  Timothy  T. 

Sayles,  Henry. 

Sclilesinger,  Barthold. 
Schmidt,  Arthur  P. 
Schoenhof,  Carl. 

Schouler,  James. 

Schwarz,  Richard. 

Scull,  Gideon. 

Sears,  Miss  E.  E. 

Sears,  Frederick  R. 

Sears,  Henry  F. 

Sears,  Mrs.  J.  Montgomery. 
Sears,  Knyvet  W. 

Sears,  Miss  L.  G. 

Sears,  Willard  T. 

Seaverns,  Miss  Mary  R. 
Sedgwick,  Mrs.  William  T. 
Sharp,  S.  T. 

Shattuck,  Frederick  C. 
Shattuck,  Mrs.  Frederick  C. 
Shattuck,  George  B. 
Shattuck,  George  C. 

Shaw,  Benjamin  S. 

Shaw,  Francis. 

Shaw,  Mrs.  G.  Howland. 
Shaw,  George  R. 

Shaw,  Henry  R. 

Shaw,  Henry  S. 

Shaw,  Quincy  A. 

Shaw,  Samuel  S. 

Shepard,  George  F. 

Shepard,  Luther  D. 

Shepley,  George  F. 
Sherburne,  Reuben. 
Sherburne,  Warren. 

Sherry,  William  A. 
Shillaber,  William  G. 
Shimmin,  Charles  F. 
Shuman,  A. 

Shuman,  A.  & Co. 

Simmons,  Miss  Elizabeth  R. 
Simons,  Stephen  B. 


j Simpkins,  C.  R. 

Simpson,  Albert  P. 

Sinclair,  Alexander  D. 
Skillings,  James  W. 

Skinner,  Francis. 

Skinner,  Mrs.  Francis. 
Skinner,  Mrs.  Lucian. 

Slafter,  Edmund  F. 

Slater,  Andrew  C. 

Slater,  H.  N. 

Slater,  William  A. 

Slocum,  Mrs.  William  H. 
Smith,  Chauncey. 

Smith,  Sidney  L. 

Smith,  William  Simeon. 

Smith  & Lovett. 

Sohier,  William. 

Souther,  Henry. 

Sowdon,  Arthur  J.  C. 
Spaulding,  John  P. 

Spaulding,  William  S. 

Speare,  Alden. 

Spencer,  Aaron  W. 

Sprague,  Francis  P. 

Stackpole,  Frederick  D. 
Stanwood,  Arthur  G. 

Stearns,  James  P. 

Stearns,  Richard  H.  & Co. 
Stetson,  Miss  A.  M. 

Stetson,  Amos  W. 

Stevens,  Charles  B. 

Stevens,  Miss  Mary  A. 
Stevens,  Mrs.  William  B. 
Stevens,  Mrs.  William  Bacon. 
Stevens,  William  Stanford. 
Stevenson,  Miss  Annie  B. 
Stimpson,  Henry  Q. 

Stone,  Lincoln  R. 

Stone,  Richard. 

Storer,  D.  Humphreys. 

Storer,  John  H. 

Storrow,  Charles. 

Storrow,  Charles  S. 

Stowell,  Alexander. 

Stowell,  John. 

Stowell,  Mrs.  John. 

Stratton,  Charles  E. 
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Stratton,  Mrs.  Charles  E. 
Strong,  Mrs.  Alexander. 
Strong,  Edward  A. 

Strong,  Miss  Ellen  C. 

Sturgis,  Charles  W . 

Sturgis,  Mrs.  John  11. 

Sturgis,  R-  Clipston. 

Sullivan,  Richard. 

Sullivan,  T.  Russell. 

Sumner,  Alfred  II. 

Suter,  Hales  W. 

Swan,  Mrs.  J.  A. 

Swan,  William  W. 

Sweet,  Charles  E. 

Sweet,  Everell  F. 

Sweetser,  Arthur  L. 

Sweetser,  Benjamin. 
Sweetser,  Frank  E. 

Sweetser,  Mrs.  Isaac. 
Sweetser.  John. 

Swift,  Henry  W. 

Tappan,  Miss  Mary  A. 
Tarbell,  Frank  Bigelow. 
Tarbell,  George  G. 

Taylor,  Charles  H. 

Taylor,  Mrs.  E.  B. 

Taylor,  Lucian  A. 

Tenney,  Ward  M. 

Tetlow,  John. 

Tliacher,  George. 

‘ Timelier,  Henry  C. 

Tliacher,  Miss  R.  C.  B. 
Timelier,  Thomas  C. 

Thayer,  Miss  Adele  G. 
Thayer,  Charles  E. 

Thayer,  Edward  P. 

Thayer  James  B. 

Thayer,  John  E. 

Thayer,  J.  Henry. 

Thayer,  Mrs.  Nathaniel,  Sr. 
Thayer,  Nathaniel. 

Thayer,  Mrs.  Nathaniel. 
Thomas,  W.  B. 

Thompson,  George  M. 
Thorndike,  Charles. 
Thorndike,  Mrs.  J.  H. 


Thorndike,  Mrs.  Quincy. 
Thorndike,  S.  Lothrop. 
Thornton,  C.  C.  G. 

Thorp,  Mrs.  Joseph  G.,  Jr. 
Ticknor.  Miss  Anna  E. 

| Tiffany,  Francis. 

Tileston,  James  C. 
Tillinghast,  Theodore  F. 
Tolman,  Miss  Harriet  S. 
Tomfohrde,  Andreas. 

J Tompkins,  Arthur  G. 

Tower,  Benjamin  L.  M. 

I Tower,  Charles  B. 

Towne,  Mrs.  John  H. 

, Toy,  C.  II. 

Trcworgy,  William  II. 

1 Trull,  John. 

I Tucker,  George  F. 

Tucker,  James  C. 

Tucker,  Mrs.  Joshua. 
Tucker,  Lawrence. 

Tufts,  James  W. 

Turner,  Miss  Alice  M. 
Tweedy,  Edmund. 

Tyson,  Mrs.  George. 

| Upham,  George  P. 

Upham,  Mrs.  Henry, 
i Upham,  Miss  Susan. 

I Upton,  George  B. 

Vauglmn,  Benjamin. 
Vaughan,  Charles  E. 
Vaughan.  Francis  W. 
Vaughan.  William  W. 
Vialle,  Charles  A. 

Vinal,  Hammond  W. 
Vinton,  Mrs.  Frederic  P. 

Wadsworth,  Oliver  h . 
Wales,  George  W. 

Wales,  Airs.  George  W. 
Wales,  Miss  Mary  Anne. 
Walker,  Edward  C.  R- 
Walker,  Francis  A. 
Walker,  Freeman  A.  & Co. 
Walker,  George  W . 
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Walker,  Grant. 

Walker,  J.  H. 

Walker,  Miss  M.  S. 

Walker,  Mrs.  Nathaniel. 
Wallace.  Rodney. 

Wallburg,  Ottomar. 

Ward,  Miss  Ellen  M. 

Ward,  Miss  Julia  E. 

Ware,  Mrs.  Charles  E. 

Ware,  Miss  Charlotte  L. 

Ware,  Miss  Mary  L. 

Ware,  William. 

Ware,  William  R. 

Warren,  Miss  Cornelia. 

Warren,  Henry  C. 

Warren,  H.  Langford. 

Warren,  Joseph. 

Warren,  Mrs.  J.  Collins. 
Warren,  Mrs.  Samuel  D.,  Sr. 
Warren,  Samuel  Dennis, 
Warren,  Mrs.  Samuel  Dennis. 
Warren,  Samuel  M. 

Warren,  Mrs.  William  Wilkins. 
Wason,  Mrs.  Mary  I. 

Waters,  Edwin  F. 

Waterston,  Robert  C. 

Watson,  Mrs.  Francis  S. 
Watson,  Thomas  A. 

Way,  C.  Granville. 

Webster,  Frank  G. 

Weeks,  Andrew  G. 

Weeks,  John  W. 

Weld,  George  W. 

Weld,  Moses  W. 

Weld,  Otis  E. 

Weld,  Miss  Susan. 

Weld,  Mrs.  William  F.,  Sr. 
Weld,  William  F. 

Wells,  Edgar  H. 

Wells,  Miss  Ruth  L. 

Wells,  Samuel. 

Welsh,  Mrs.  John  M. 

Weltch,  Samuel. 

Wendell,  Barrett. 

Wendell,  Mark  R. 

Wentworth,  Arioch. 
Wesselhoeft,  Conrad. 


Wesselhoeft,  Mrs.  F.  E. 
Wesselhoeft,  Walter. 

Wesselhoeft,  William  P. 

Wesson,  James  L. 

Weston,  Henry  C. 

Weston,  Mrs.  Henry  C. 

Wetherbee,  J.  Otis. 

Wetherell,  George  H. 

Wheaton,  Mrs.  E.  B. 

Wheeler,  Alexanders. 
Wheelwright,  Andrew  C. 
Wheelwright,  Mrs.  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Edward. 
Wheelwright,  Mrs.  George  W.,  Sr. 
Wheelwright,  George  W. 
Wheelwright,  John  W. 
Wheelwright,  Josiah. 

Whidden,  Thomas  J. 

Whitcomb,  Benjamin  D. 

Whitcomb,  E.  Noyes. 

White,  Charles  G. 

White,  Charles  J. 

White,  Charles  T. 

White,  Mrs.  Edward  A . 

White,  George. 

White,  George  R. 

White,  James  C. 

White,  Jonathan  H. 

White,  Joseph  H. 

White,  Miss  Susan  J. 

Whiteside,  Alexander. 

Whiting,  JohnL.  & Son. 

Whiting,  Miss  Rose  Standish. 
Whiting,  S.  B. 

Whitman,  Henry. 

Whitman,  James  H. 

Whitman,  William. 

Whitney,  Miss  Anne. 

Whitney,  David  R. 

Whitney,  Edward. 

Whitney,  Eller  ton  P. 

Whitney,  Henry  M. 

Whitney,  Richard  S. 

Whittier,  Miss  Helen  A. 

Whitwell,  Frederick  A. 

Whitwell,  Frederick  S. 
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Whitwell,  S Horatio. 

Whitwell,  Miss  S.  L. 

Whitwell,  William  S. 
Wigglesworth,  Mrs.  Edward,  Sr. 
Wigglesworth,  Edward. 
Wigglesworth,  George. 
Wigglesworth,  Thomas. 

Wilbur,  George  B. 

Wild,  Miss  Catharine  H. 

Wilder,  Charles  T. 

Wilder,  William  H. 

Willard,  Joseph  A. 

Willard,  Zabdiel  A. 

Willcutt,  Levi  L. 

Williams,  Miss  Adelia  C. 
Williams,  Alexander. 

Williams,  George  L. 

Williams,  Henry  Bigelow. 
Williams,  Henry  1). 

Williams,  John  D. 

Williams,  John  J. 

Williams,  Miss  Louise  II. 

Willson,  Mrs.  Edmund  B. 

Wilson,  Edward  C. 

Wilson,  Francis  A. 

Winchester,  Daniel  L. 

Wing,  Mrs.  Clifton  E. 

Wing,  MissEmeline. 

Winkley,  Samuel  II. 

Winslow.  Samuel  W. 

Winsor,  Henry. 


Winthrop,  Robert  C. 
Winthrop,  Mrs.  Robert  C. 
Winthrop,  Robert  C.,  Jr. 
Wolcott,  Mrs.  J.  Huntington 
Wolcott,  Roger. 

Wolcott,  Mrs.  Roger. 

Wood,  Charles  G. 

Wood,  Edward  S. 

Wood,  Frank. 

Wood,  Mrs.  Frank. 

Wood,  Robert,  W. 
Woodbury,  Charles. 
Woodbury,  Isaac  F. 
Woodman,  Miss  Mary. 
Woodman,  Walter. 

Woods,  Henry. 

Woodward,  Samuel  B. 
Worthington,  Roland. 
Wright,  Miss  Fidelia. 
Wright,  John  II. 

Wright,  Mrs.  John  Harvey. 
Wright,  Theodore  F. 

Wyeth,  E.  A. 

Wyman,  Morrill. 

Wyman,  Miss  Susanna. 

Young,  Charles  L. 

Young,  James  II. 

Zakrzewska,  Miss  Marie  E. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars in  the  year  1891  the  following  donations  of  sums  other  than 
ten  dollars  were  received  : — 


Abbot,  Edwin  H. 

Ames,  Mrs.  Frederick  L. 
Bancroft,  John  C. 
Bartlett,  Francis 
Blake,  Arthur  W. 
Bowditch,  Henry  I.  . 
Bradlee,  Miss  Helen  C. 
Brimmer,  Mrs.  Martin 
Carey,  Arthur  Astor 
Center,  Joseph  H. 

Ellis,  Miss  Lucy 
Fay,  Joseph  S.  . 

Forbes,  William  H.  . 

1 A Friend  ” 

“A  Friend” 

“A  Friend” 

‘‘  A Friend” 

Goddard,  George  A.  . 
Gray,  Mrs.  Horace  . 
Huling,  Ray  Greene  . 
Kidder,  Nathaniel  Thayer 
Low,  George  D. 

Nevins,  David  . 

Normal  Art  School  . 
Putnam,  Mrs.  Samuel  R. 
Robinson,  J.  C. 

Salisbury,  Miss  Rebecca 
Stetson,  Miss  A.  M.  . 
Sweetser,  Mrs.  Isaac 
Thayer,  Nathaniel 
Thayer,  Mrs.  Nathaniel 
Ticknor,  Miss  Anna  E. 
Warren,  Samuel  D.  . 
Williams,  John  D.  . 


. $25  00 
. 25  00 

25  00 
. 100  00 
. 400  00 
5 00 

. 100  00 
. 50  00 

. 50  00 

20  00 
. 20  00 
. 20  00 
. 20  00 
. 100  00 
. 20  00 
20  00 
1 00 
. 50  00 

. 30  00 

1 00 

. 20  00 
. 20  00 
. 100  00 
56  00 
. 20  00 
. 20  00 
. 20  00 
20  00 
. 20  00 
. 50  00 

. 50  00 

. 20  00 
. 50  00 

. 25  00 


DONATIONS  IN  1891. 


Nathan  Appleton. 

A miniature  sketch  in  oils  on  wood,  by  Meissonier,  of  Prince  Napoleon. 
A drawing  by  Guercino  (?)  one  by  an  unknown  artist;  six  photo- 
graphs of  drawings  by  old  masters ; eleven  photographs,  Japanese ; 
also  thirty  autograph  letters  of  artists,  with  two  portraits. 

Samuel  P.  Aveky,  New  York. 

A tray  of  Royal  Dresden  porcelain,  with  a map  of  the  harbor  and 
neighborhood  of  Boston,  etc.,  Eighteenth  Century;  an  etching  by 
L.  Flameng  after  Frangois  Flameng;  two  etchings  and  five  litho- 
graphs of  Rodolphe  Bresdin. 

Anonymously. 

Four  Greek  vases,  painted,  and  a bronze  jug,  Greek,  antique. 

Anonymously. 

Seven  pieces  of  carved  wood,  Belgian  (?)  a window  frame,  with  carved 
shutter,  glass  leaded  in,  Flemish ; a capital  of  stone,  from  the  Cathe- 
dral of  St.  Gudule,  Brussels;  a tile,  Hispano-Moresque ; piece  of 
embroidery ; cast  of  a head,  Roman ; an  oil  painting  by  Alexander, 
portrait  of  Mrs.  Fletcher  Webster;  four  pieces  of  textiles,  brocades, 
and  velvets ; a piece  of  pottery,  Chinese ; and  eight  photographs  of 
carvings  in  wood. 

Anonymously. 

A collection  of  engravings  and  etchings,  three  hundred  and  ninety-four 
in  number,  mostly  of  the  Seventeenth  and  Eighteenth  Centuries;  also 
a lot  of  miscellaneous  prints. 

Anonymously. 

Seven  engraved  wood  blocks.  By  F.  W.  Gubitz;  about  1815. 

Mrs.  Richard  Baker. 

Twelve  photographs  of  the  Eugubian  tablets. 

Bequest  of  Mrs.  Walter  Baker. 

Twenty-four  pieces  of  porcelain,  Chinese,  inscribed  with  extracts  from 
the  works  of  Confucius,  aud  seven  pieces  of  oriental  fabrics  and  em- 
broideries. 

Francis  Bartlett. 

Three  terra-cotta  figures  from  Tanagra. 

Francis  Bartlett  and  Mrs.  F.  W.  Palfrey. 

Hogarth’s  works  in  folio,  published  by  James  Heath. 
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Nathaniel  T.  Bartlett,  Waverly. 

Twenty-foul-  engravings,  lithographs,  etc. ; a pen-and-ink  drawing  by 
Hammatt  Billings ; an  engraving  by  Samuel  Amsler,  after  Thorwald- 
sen;  and  a number  of  color  prints  and  wood-engravings. 

Messrs.  Bates,  Kimball,  and  Guild. 

Six  reproductions  of  pencil  drawings  by  Charles  Herbert  Woodbury. 

W.  H.  W.  Bicknell. 

An  etching,  portrait  of  Tennyson,  by  the  donor. 

Three  working  proofs  of  the  portrait  of  Tennyson. 

Mrs.  A.  0.  Bigelow. 

Greek  Amphora  found  under  water  at  Porto  d’Anzio. 

Henry  R.  Blaney. 

Nine  aquatints  by  the  donor. 

Mrs.  Helen  F.  Blaney. 

An  etching  by  the  donor. 

Thomas  H.  Brennan. 

Two  chromotypogravures  by  the  donor;  and  a wood-engraving  printed 
from  a fifteenth-century  block. 

Martin  Brimmer. 

A hieratic  papyrus  (fourteen  feet  six  inches  in  length,  one  foot  two 
and  one  half  inches  wide).  Chapters  of  the  Book  of  the  Dead, 
found  at  Sakkarah,  in  the  tomb  of  Ta-a-men,  a singer  in  the  temple  of 
Amen. 

Eleven  solar  prints  from  Egyptian  sculpture. 

Miss  H.  Louisa  Brown. 

Three  color  prints.  Japanese, 

Two  pieces  of  pottery,  Peruvian. 

W.  Lee  Brown,  Evanston,  111. 

Two  photographs  from  engravings  printed  on  cotton  stuff,  eighteenth 
century. 

Mrs.  Ednah  D.  Cheney. 

An  engraved  portrait  of  John  Cheney  by  S.  A.  Schoff. 

Class  in  the  History  of  Engraving. 

Sixteen  sheets  of  engravings,  by  a new  process  by  W.  J.  Linton,  Lon- 
don, 1861;  eight  etchings,  by  R.  A.  Leeman;  two  etchings  by  D. 
Hopper,  one  by  Farinate,  and  one  by  Morin. 

A Class  of  Young  Ladies,  1889. 

Copy  of  bust  of  a young  girl  in  plaster  and  wax,  colored,  — “ The  Lille 
Head.” 

A Class  of  Young  Ladies,  1891. 

Relief  plans  of  the  city  of  Athens  and  surrounding  country ; also  one 
of  Olympia;  seventy-three  photographs  of  the  interior  of  Greece, 
and  “ Die  Sammlung  Saburoff,”  two  volumes. 


^hreTen-ravings,  by  a new  process  invented  by  Mr.  Closson. 

The  Committee  ok  the  “ Fair  for  the  Relief  of  the  Sufferers  in 
France,”  held  in  Boston  in  April,  1871. 

A set  of  Sevres  porcelain,  twelve  pieces,  originally  a gift  from  1 resident 
Marshal  McMahon  to  Miss  Mary  Fraser  Cnrtls.  the  dUtri bating  .gen, 
of  the  Fund  in  Paris. 

By  Contribution,  through  Dr.  F.  S.  Watson. 

An  oil  painting,  by  Dennis  M.  Bunker,  - “ Jessica. 

John  P.  Davis,  New  York. 

Two  wood-engravings,  by  the  donor. 

u c,  ta  p,nv  it nn\  New  Ilavcu,  Conn. 

Photograph  ltthJcoier  of  a silver  box.  of  Washington. 

Miss  AMBI.IA  B.  Edwards,  Westlmryon-Trym.  England. 

Seven  pieces  of  Egyptian  textiles,  probably  Coptic. 

ES,b”n"m-le.f  enpiui,  be  Tempi,  of 

time  of  Ka looses  II..  found  at  Ahnas-ol-Medinet ; also  two ”***“  * 
pottery  throe  of  wood,  one  of  clay:  an  «lah:».u-r  'a-o.  one  of  black 
So  clay  jars,  a hobl-pot  and  stick , string  of  ««l, 
basket  of  reeds ; and  live  specimens  of  funerary  food  offering  . 


Louis  R.  Ehricu. 

A photograph  from  a painting  by  Rogier  van 


der  Weyden. 


Hamilton  Emmons. 

Nine  photographs  : scenes  in  Egypt. 

Mrs.  James  T.  Field. 

Three  pieces  of  textiles,  Egyptian,  probably  Coptic, 
j.  G.  & Horace  V.  Freeman,  in  the  name  of  Miss  Florence  Freeman, 

Rome,  Italy. 

Eight  plaster  casts. 

Mrs.  John  L.  Gardner. 

Ten  water  colors,  by  Walter  Crane. 


Edward  H.  Greenleaf. 

An  engraving,  by  G.  G.  Smith. 

Mrs.  Francis  A.  Hall,  through  Thomas  II.  Chandler  . 

A bust,  in  plaster,  of  Sir  Thomas  Lawrence,  by  R.  W.  Sievier,  1830. 


Mrs.  Henriette  Heinzen. 

A bed  valance,  French,  worked  before  1771. 


Henry  L.  Higginson. 

Five  pieces  of  pottery,  old  Persian. 

Miss  E.  P.  P.  Holland,  Concord,  Mass. 
Two  pieces  of  porcelain,  Chinese. 
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Thomas  F.  Hunt,  Salem,  Mass. 

A piece  of  English  printed  ware. 

Mrs.  John  W.  James. 

A reproduction  in  oils,  on  canvas,  of  the  Etruscan  sarcophagus  found  at 
Cornuto,  now  in  the  Etruscan  Museum  at  Florence,  painted  by  Francis 
W.  Loring. 

F.  S.  King,  Roseville,  N.  J. 

A wood-engraving  by  the  donor. 

W.  J.  Linton,  New  Haven,  Conn. 

One  hundred  and  thirty-four  engravings,  etchings,  and  wood  engravings. 
Charles  G.  Loring. 

Twenty-nine  photographic  prints  of  portraits  on  sarcophagi  found  in 
the  Fayoum,  Egypt,  from  the  Theodor  Graf  Collection ; three  solar 
prints  from  Egyptian  sculpture. 

Bequest  of  James  Russell  Lowell. 

A crayon  portrait,  by  Rowse. 

Mrs.  Emile  MarquLze. 

Stand  of  oak  for  engravings. 

Edward  S.  Morse. 

Four  specimens  of  Japanese  engraving  and  printing,  and  five  hundred 
and  twenty-one  specimens  of  Japanese  silks,  brocades,  etc. 

New  York  Photogravure  Company. 

Magazines  containing  specimens  of  photo-mechanical  process  work. 

Miss  Mary  E.  Norcross. 

A volume  of  poems,  Persian;  illustrated  in  water-colors. 

Edward  W.  Noyes. 

An  engraving  by  John  Chorlev,  after  Stuart. 

Prof.  Adam  Politzer,  Vienna,  Austria. 

An  etching  by  Coartois;  an  engraving;  and  a stipple  portrait  of  Wash- 
ington, by  A.  W.  Kiiffner,  1793. 

J.  W.  Paige. 

Three  pieces  of  wrought  iron. 

Miss  Caroline  W.  Rimmer. 

A lithograph  by  Dr.  William  Rimmer. 

Edward  Robinson. 

A plaster  cast,  bust  of  Aphrodite. 

Miss  Annette  P.  Rogers. 

Twenty-five  pieces  Moorish  pottery  of  the  fourteenth,  fifteenth,  and 
seventeenth  centuries ; two  of  Talevera  of  the  seventeenth  century ; 
five  of  modern  peasant’s  pottery  from  Seville,  and  a kettle  of  ham- 
mered copper,  Spanish  gypsy  work. 
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John  C.  Hopes. 

A photograph  of  a bust  of  Julius  Cajsar,  origiual  in  the  Berliu  Museum. 

Bequest  of  Miss  Rebecca  Salisbury. 

A collection  of  coins,  ancient  and  modern,  about  twenty-live  hundred  in 
number;  a number  of  books  on  numismatology;  and  the  sum  of  $500 
for  the  care  of  the  collection. 

Mrs.  Milton  H.  Sanford,  Newport,  It.  I. 

An  oil  painting  by  Eliliu  Veddcr.  Portrait  of  a lady. 

S.  A.  Schoff,  Newtonville. 

Eight  trial  proofs  of  engravings  and  etching-  by  the  donor. 

Fifty-six  lithographs  by  Sorrel,  and  two  engravings  by  the  donor. 
Steel-plate  portrait  of  Lincoln. 

James  D.  Smillie,  New  York. 

Two  etchings  by  the  donor. 

H.  G.  Smith. 

Two  photographic  plates. 

J.  Winfred  Spenceley,  Chicago,  111. 

Two  etchings,  by  the  donor. 

Mrs.  Richard  M.  Staigg. 

Engraved  portraits  of  Webster  and  Everett  by  Cheney,  after  Staigg. 
Miss  A.  M.  Stetson. 

Three  solar  prints  from  Egyptian  sculpture. 

Charles  Walter  Stetson,  Providence,  K.  I. 

Five  etchings  by  Mr.  Stetson,  and  two  by  S.  R.  Burleigh. 

Miss  Susan  Upham. 

An  oil  painting  by  Dennis  M.  Bunker,  — “ Mcadowlands. 

George  W.  Wales.  1 

Six  pieces  of  Wedgwood,  three  of  black  jasper,  and  three  blue  with 
white  decoration ; three  photographs  of  statues  lately  found  in  Rome. 

Charles  A.  Walker. 

Five  engravings,  etchings,  and  roulette  work,  by  the  donor. 

Beriah  Wall,  Providence,  R.  I. 

Thirteen  etchings  by  Charles  Walter  Stetson. 

Miss  C.  I.  Wilby. 

Two  pieces  of  Dresden  porcelain,  modern,  and  one  of  Chinese. 

Frederic  D.  Williams. 

An  etching  by  Jacques  Callot. 


DONATIONS  TO  TIIE  LIBRARY. 


For  the  Year  1891. 


American  Water-Color  Society,  New  Yoric. 

Catalogue  of  the  Twenty-fourth  Annual  Exhibition,  New  York,  1891. 

Anonymous. 

1.  Die  Anliken  Sarkophag-Reliefs.  Im  Auftrage  ties  kaiserlich  deut- 

schen  Archseologischen  Instituts.  Zweiter  Band.  Mytliologische 
Cyklen.  Carl  Robert.  Berlin,  1890. 

2.  Le  Cabinet  des  Antiques  a la  Bibliotheque  Natiouale.  Ernest  Babe- 

Ion.  Paris,  1887. 

3.  Griechische  Thonfiguren  aus  Tanagra.  Reinhard  Kekule.  Stutt- 

gart, 1878. 

4.  Die  Antiken  Terracotten  von  Pompeii.  2 vols.  Reinhard  Kekule. 

Stuttgart,  1880. 

5.  Griechische  und  Sicilische  Yasenbilder.  4 folios.  Otto  Benndorf. 

Berlin,  1869. 

6.  Die  Attischen  Grabreliefs.  Herausgegeben  im  Auftrage  der  kaiser- 

lichen  Akademie  der  Wissenschaften  zu  Wien.  2 folios.  Berlin, 
1890. 

Archaeological  Institute  of  America. 

Eleventh  Annual  Report,  1890. 

Art  Association  of  Montreal. 

Three  Exhibition  Catalogues 

Art  Club  of  Philadelphia. 

1.  Constitution  and  By-Laws,  1891. 

2.  Catalogue  of  the  First  Annual  Exhibition,  1891. 

Art  Institute  of  Chicago. 

1.  Annual  Report  of  the  Trustees,  1891. 

2.  Seven  Exhibition  Catalogues. 

Art  Students’  Club,  Worcester,  Mass. 

Catalogue  of  the  Eleventh  Annual  Exhibition,  1891. 

S.  P.  Avery,  New  York. 

1.  Le  Lithographe.  Journal  des  Artistes  et  des  Imprimeurs.  Vols. 

I. -IV.,  and  parts  of  Vols.  V.  and  VI.  Paris,  1838-48.  Redige 
par  des  lithographes,  sous  la  direction  de  M.  Jules  Desportes. 

2.  Two  Bulletins  relating  to  the  same  subject. 


Boston  Art  Club. 

Catalogues  of  the  Forty-third  and  Forty-fourth  Exhibitions,  1891. 

Boston  Public  Library. 

1.  Thirty-ninth  Annual  Report,  1890. 

2.  Five  Bulletins,  1891-92. 

Boston  University. 

Sixteenth  Annual  Report,  1890. 

James  Lord  Bowes,  Liverpool,  England,  through  Thomas  G.  Frothingham. 

1.  Japanese  Pottery.  With  notes  and  illustrations  from  examples  in 

the  Bowes  Collection.  3 vols.  By  the  donor.  Liverpool,  Eng- 
land, 1890. 

2.  A Vindication  of  the  Decorated  Pottery  of  Japan.  By  the  donor. 

Liverpool,  England,  1891. 

Bureau  of  Education,  Washington,  D.  C. 

1.  “Publications  from  1807  to  1890,"  with  subject  index.  Washing- 

ton, 1891. 

2.  Special  Report  on  Public  Libraries.  Part  II.  Third  Edition.  Wash- 

ington, 1891. 

3.  Circular  of  Information  No.  1,  1891. 

Dr.  Thomas  H.  Chandler. 

Art  and  Letters.  -1  vols.  New  York.  1889. 

Mrs.  Ednaii  D.  Cheney. 

Catalogue  of  the  Engraved  Work  of  John  Cheney  and  Seth  Wells 
Cheney.  Compiled  by  S.  R.  Koehler.  Boston,  1891. 

Cincinnati  Museum  Association. 

Tenth  Annual  Report,  1890. 

Class  of  Young  Ladies.  (For  the  use  of  the  Class  In  Decoration.) 

1.  Details  of  Decorative  Sculpture.  Italian  Renaissance.  50  plates. 

Boston.  1891. 

2.  Les  Arts  du  Tissu.  By  A.  de  Champeaux.  Paris,  n.  d. 

3.  La  Peinturc  Decorative.  By  L.  Roger-Miles.  Paris,  n.  d. 

Corcoran  Gallery  of  Art,  Washington,  D.  C. 

Catalogue  of  the  Collections,  1891. 

James  Dana. 

Manuscript  Catalogue  of  Portraits  of  Daniel  Webster.  Compiled  by 
the  donor.  Boston,  n.  a. 

Detroit  Museum  of  Art. 

Historical  Report  of  the  Museum,  1891. 

Dr.  Samuel  Eliot. 

Die  Sammlung  Sabouroff.  Kunstdenkmaler  aus  Griechenland.  2 vols. 
Text  and  Plates.  Adolph  Furtwangler.  Berlin,  1883-87. 

Mrs.  Asa  Gray,  Cambridge. 

Thirteen  Exhibition  Catalogues. 
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Charles  Holme,  Bexley  Heath,  Kent,  England. 

The  Influence  of  Japanese  Art  on  English  Design.  By  the  donor. 
Warrington,  1890. 

W.  P.  P.  Longfellow. 

Dictionnaire  des  Antiquities  Grecques  et  Romaines.  14  numbers.  M.  M. 
Daremberg  et  Saglio.  Paris,  1873-90. 

Charles  G.  Lorlng. 

1.  Egyptian  Archaeology.  By  G.  Maspero.  London,  1887. 

2.  Catalogue  of  Theodor  Graf's  Gallery  of  Antique  Portraits  from  the 

Hellenistic  Times.  Berlin,  1889. 

3.  Technology  Architectural  Review.  Vol.  III.,  5 numbers.  Boston, 

1890-1891. 

4.  Twenty-three  Foreign  Exhibition  Catalogues. 

Miss  Katharine  P.  Loring. 

Two  Exhibition  Catalogues. 

Los  Angeles  Public  Library,  California. 

Annual  Report,  1890. 

Maryland  Institute,  Baltimore,  Md. 

Forty-third  Annual  Report,  1891-92. 

Massachusetts  Institute  of  Technology. 

1.  Annual  Report,  1890. 

2.  Annual  Catalogue,  1890-91. 

Metropolitan  Museum  of  Art,  New  York. 

Tentative  Lists  of  Objects  desirable  for  a Collection  of  Casts,  by  Edward 
Robinson  and  others,  and  pamphlet. 

National  Academy  of  Design,  New  York. 

1 . “ Banquet,  prior  to  the  opening  of  the  Sixty-fifth  Annual  Exhibition, 

April,  1890.” 

2.  Two  Exhibition  Catalogues,  1891. 

Newberry  Library,  Chicago. 

Proceedings  of  the  Trustees  for  the  year  ending  Jan.  5,  1891. 

J.  W.  Paige. 

Rosenborg.  Notes  on  the  Chronological  Collection  of  the  Danish  Kings. 
By  Carl  Andersen,  Copenhagen,  1868. 

Paint  and  Clay  Club. 

Exhibition  Catalogue,  1891. 

Peabody  Institute,  Baltimore. 

Twenty-fourth  Annual  Report,  1891. 

Peabody  Museum,  Cambridge. 

Twenty-third  and  Twenty-fourth  Annual  Reports,  1889-90. 

Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia. 

1.  Eighty-fourth  Annual  Report,  1891. 

2.  Two  Exhibition  Catalogues  and  one  Circular. 
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Pennsylvania  Museum  and  School  of  Industrial  Art,  Philadelphia. 

1.  Fifteenth  Annual  Report,  1890. 

2.  Circular  of  the  Committee  on  Instruction,  1891-92. 

Bernard  Quaritch,  London. 

Two  Catalogues. 

Redwood  Library  and  Athkn.eum,  Newport,  R.  I. 

One  Hundred  and  Sixty-llrst  Annual  Report,  1891. 

J.  M.  Rusk.  Secretary  of  Agriculture,  Washington,  0.  C. 

Album  of  Agricultural  Graphics.  By  J-  R-  Dodge,  1891. 

Salem  Public  Library. 

Second  Report  of  the  Trustees,  December,  1890. 

Bequest  of  Miss  Rebecca  Salisbury.  In  connection  with  her  collec- 
tion of  coins  and  $500  to  build  a case  for  the  same.) 

1.  American  Journal  of  Numismatics  and  Bulletin  of  tin*  American 

Numismatic  and  Arclucological  Society.  Vols.  II. -XXV.  New 
York,  1867-1891. 

2.  The  Gold,  Silver,  and  Copper  Coins  of  England.  6th  edition. 

Henry  Noel  Humphreys.  Loudon.  1849 

3.  Numismata  Orientalia  Illustrata.  2 Vols.  William  Marsden.  Lon- 

don, 1823,  1825. 

4.  The  Early  Coins  of  America,  ind  • ruing  their  Issne. 

Sylvester  S.  Crosby.  Boston,  1875. 

6.  Erloschene  geistliche  and  weltliche  Ultterordcn.  Enter  Band. 

Ferdinand  von  Biedenfeld.  Weimar,  1841. 

G.  Nouveau  Trait6  historique  et  archfiologique  de  la  vrale  et  parfaite 
Science  des  Armoiries.  Premiere  Partle.  M.  Le  Marquis  de 
Magny.  Paris,  1856. 

7.  The  Historical  Numismatic  Atlas  of  tin-  Roman  Empire.  Peter 

Whelan.  London,  n.  d. 

8.  Cosmographie.  Containing  tin-  Chorograpble  and  Hlstorie  of  the 

Whole  World.  Peter  Heylyn.  London,  1669. 

9.  Wappen-Buch.  Rudolph  Johann  Helmers.  Nurnberg,  1705. 

10.  A Descriptive  Catalogue  of  rare  and  unedited  Roman  Coins,  with 

numerous  plates  from  the  originals.  2 Vols.  J.  Y.  Akerman. 
London,  1834. 

11.  Appel’s  Repertorium  zur  Miinzkuude  des  Mittclaltcrs  und  der  neuern 

Zeit.  7 Vols.  Joseph  Appel.  Pesth  and  Vienna,  1820-1829. 

12.  De  Doorlughtige  Weereld.  3 Vols.  S.  deVries.  Amsterdam,  1700. 

13.  Historisclie  Miinz-Belustisiung.  Vols.  I.-XXII1.  Johann  David 

Kohler.  Nuremberg.  1729-1764. 

Smithsonian  Institution,  Washington,  D.  0. 

Annual  Report  of  the  Board  of  Regents,  to  July,  1889.  Washington, 
D.  C.,  1890. 
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South  Kensington  Museum,  Science  and  Art  Department  of  the  Com- 
mittee of  Council  on  Education. 

Illustrations  of  the  Textile  Manufactures  of  India.  London,  1881. 

Dr.  Horatio  It.  Storer,  Newport,  R.  I. 

Les  Medailles  de  la  Princesse  Charlotte  d’Angleterre.  By  the  donor. 
July,  1887. 

Richard  Sullivan. 

The  Holy  Land.  By  David  Roberts,  R.  A.  With  historical  descriptions 
by  the  Rev.  George  Croly,  LL.  D.  2 Vols.  London,  1842. 

U.  S.  Department  or  Agriculture,  Forestry  Division,  Washington,  D.  C. 
Bulletin  No.  5.  1891. 

George  W.  Wales. 

Four  Catalogues  of  foreign  Collections. 

Mrs.  S.  D.  Warren. 

Samuel  Dennis  Warren.  Memorial  Tribute  from  the  people  of  Cumber- 
land Mills,  Me.  July,  1888. 

Thomas  Lindall  Wintiirop. 

Histoire  et  Description  du  Chateau  d’Anet.  Pierre  Desire  Roussel. 
1873-1875. 

From  Various  Sources. 

Twenty  Reports,  catalogues,  etc. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS. 


For  the  Year  1891. 


[Thls  docs  not  incindc  a iargc  ber  of  articles  « 

reported  in  previous  years.] 

S^r^™lot.hc  Boston  library,  * *“*“*“’ 

Saint-Gaudens. 

Henry  Adams.  Washlnston,  D.  C.  WUHam  Blake. 

A color  print  and  an  Iodia-ink  dr.  - . 

Herbert  Adams,  Brooklyn,  N.  Y. 

“ Portrait  Bust,”  marble. 

Frederick  L.  Ames.  holding  ft  branch  with  of 

: r,.,irr.cs:.x 





per;  a bronze  vase;  three  pieces  of  potter,. 

TT“,  painting  bp  Mr.  Alien ; ••  Horses  eros.lng  a MW* 

^ ~i 

Ti^ »HpS-  - — - ~ 

William  J.  Baer.  New  York. 

An  oil  painting:  “ Little  Mischief. 

M^”ee“r  WePgrrooat  a*- "*  B'"' ' ' " 
by  Turner,  and  seven  medallion  beads  by  Tassie. 

.Tames  M.  Barnsley,  New  York. 

An  oil  painting:  “ Off  Shore. 
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Francis  Bartlett. 

Twenty-live  oil  paintings:  Couture,  “The  Young  Squire,”  and  “The 
Mendicant”;  J.  F.  Millet,  “The  Noonday  Rest,”  and  “Calling  the 
Cattle  Home”;  Corot,  “ The  Lane,”  and  “ Landscape  with  Rocks  ” ; 
Yan  Marcke,  “White  Cow”;  Troyon,  “ Landscape  with  Cow  ” ; Van 
Dyck,  “ Portrait  of  Peter  Siemens,  Senator  of  Antwerp”;  Rousseau, 
“Sunset”;  Michel,  “Windmill,”  and  “Landscape  with  Trees”; 
Belly,  “ The  Caravan”;  Isabey,  “ The  Elopement”;  Daubigny,  “ The 
Cooper’s  Shop,”  “On  the  Oise,”  “Landscape,”  and  a “Landscape 
with  River”;  Diaz,  “The  Forest  at  Fontainebleau  ”;  Charles  Jacque, 
“Landscape  with  Sheep”;  Munkacsy,  “ Washing  in  the  River”;  Bar- 
gue,  a study,  “The  Artist”;  Henner,  “Magdalen”;  Jules  Dupre, 
“The  River,”  and  “Landscape  with  Road”;  and  a water-color  by 
Josef  Israels,  “ The  Widow.” 

Emma  B.  Beach,  Peekskill,  N.  Y. 

An  oil  painting:  “Morning-glories.” 

J.  Carroll  Beckwith,  New  York. 

031  paintings:  “Portrait  of  S.  L.  Clemens  (Mark  Twain)”;  “The 
Story  of  the  Picture  “ Girl  against  Hay.” 

Edward  A.  Bell,  New  York. 

Oil  paintings:  “ At  Close  of  Day”;  “In  the  Orchard.” 

Frank  W.  Benson,  Salem,  Mass. 

“ Portrait  of  a Young  Girl  ” and  “ Portrait  of  a Gentleman,”  in  oils. 

E.  Bierstadt,  New  York. 

Twenty-five  specimens  of  process-work. 

Dr.  William  Sturgis  Bigelow. 

Fifteen  Inros,  Japanese. 

H.  R.  Blaney. 

Aquatint  plate  and  impression. 

Edwin  H.  Blashfield,  Brooklyn,  N.  Y. 

An  oil  painting:  “ All  Souls’  Day.” 

George  H.  Bogert,  New  York. 

Three  oil  paintings:  “Mist  and  Sunshine”;  “ Evening  at  Equihen ” ; 
“ Morning  — Etaples  — Sketch.” 

The  Boston  Engraving  Company. 

Fifteen  specimens  of  process-work. 

Houssod,  Valadon  & Co.,  New  York. 

Thirteen  photogravures. 

John  J.  Boyle,  Philadelphia,  Pa. 

“ Portrait  Study  of  Miss  M.  E.  S.”;  “Portrait  Bust  of  H.  S.  Morris 
“ Portrait  Medallion  of  Miss  D.,”  in  plaster. 


Magdalen,"  from  the  Zitnblclicrl 


Martin  Brimmer.  Vedd.r,  “ The  Sphinx  " ; Michel, 

Eiglit  oil  paintings  and  n pas  • ignolo  di  Doottiuo. 

sr  ■■  u 

portraits  of  Goa.  au.t  Mrs  Warroa. 

,7  G.  Brown,  New  York. 

' An  oil  painting : “ Grandmother  at  the  Loom. 

George  M.  Bruestle,  New  York. 

An  oil  painting : “ Landscape  - Afternoon. 

Mrs.  M.  Lesley  Bush-Brows.  Newburgh.  N.  Y. 

An  oil  painting:  “ Portrait  of  Miss  C.  t.. 

HOWARO  Bcssell  Bm«K scene.  Cuantla,  Mexico"; 

Oil  paintings:  breakers  , 

Sea-flooded  Roadway. 

Theodore  Earl  Butler.  New  York. 

An  oil  painting:  “ A Savory  Dish. 

Edward  C.  Cabot. 

An  oil  painting  by  Guido  Cagnacci. 

Palace,  Bologna. 

I.  H.  Caliga,  Boston. 

An  oil  painting : “Godiva." 

Arthur  Astor  Carey.  . . ,.Thc  Winged  Figure,"  and 

»»f  H*ttth  t'. 

Robertson,  at  Chelsea,  Mass. 

Dr.  James  R.  Chadwick  Swedish,  Norwegian,  German,  ttua- 

— ■ “'*■ 

Prof.  C.  F.  Chandler,  New  York. 

Ten  specimens  of  process-work. 

J.  Eastman  Chase.  ..  The  ‘ Constitution*  Pursued  by 

An  oil  painting  by  S.  S.  1 uckcrmau 
the  British  Fleet.” 

«-* — >” - 

& Co. ; “ Long  Island  Landscape. 

Frederick  S.  Church,  New  1 ork.  _ T Freer 

An  oil  painting : “ Knowledge  is  Power,  owner,  C.  • 

Dr.  Charles  E.  Clark. 

Two  volumes  with  engravings  by  William  Blake. 
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Walter  Clark,  New  York. 

An  oil  painting:  “ On  the  Farm,  near  Sundown.” 

B.  West  Clinedinst,  New  York. 

An  oil  painting  : “ Monsieur’s  Mail.” 

William  A.  Coffin,  New  York. 

Oil  paintings  : “ The  Rain  ” (awarded  the  Webb  prize)  ; “ The  Evening 
Star”;  “ The  Ohio  Valley  ” ; “ Moonrise.” 

George  W.  Cohen,  New  York. 

An  oil  painting : “ Study  of  Cabbages.” 

•T.  Foxcroft  Cole. 

An  oil  painting  by  Mr.  Cole  : “ A Hamlet  in  Hampshire,  England.” 

Alfred  Q.  Collins,  New  York. 

“ Study  for  a Portrait,”  in  oils. 

Columbia  University,  New  York. 

Ten  water-colors  of  fragments  of  ancient  architecture. 

Miss  Lucy  Comins,  Baltimore,  Md. 

Porcelain  jar,  painted  by  Miss  Comins. 

John  S.  Conway,  New  York. 

Oil  paintings : “ Monte  Gennaro,  Sabiue  Mountains,  Italy  “ Valley  of 
the  Aniene,  Sabine  Mountains,  Italy.” 

Mrs.  G.  V.  D.  Cook. 

A water-color  sketch  by  Fortuny  : “ Man  Asleep.” 

Kenyon  Cox,  New  York. 

Oil  paintings  : “ The  Pursuit  of  the  Ideal  “ May  ” ; “ Rice  Hill  ” ; “ On 
a Hill-top.” 

Reginald  Cleveland  Coxe,  Gloucester,  Mass. 

An  oil  painting:  “ The  Clam-diggers,  Gloucester.” 

Bruce  Crane,  New  York. 

Oil  paintings  : “ The  Harvest”;  “ Sea  Country.” 

Walter  Crame,  London,  England. 

One  thousand  and  seventeen  paintings,  drawings  in  water-color,  pen-and- 
ink,  pencil,  etc. 

Messrs.  Crosscup  and  West,  Philadelphia. 

Sixty-six  specimens  of  photo-mechanical  relief  printing. 

Charles  C.  Curran,  New  York. 

Oil  paintings : “ Lotus  Lilies  and  Wild  Rice”;  “Girl  Picking  Pelox,” 
owner  J.  D.  Lange;  “Picnic  Supper  on  the  Sand  Dunes”;  “Old 
Cherry  Orchard  in  Winter.” 

-Elliott  Daingerfield,  New  York. 

An  oil  painting  : “ Woods.” 

C.  E.  Dallin,  Boston. 

“ The  Awakening  of  Spring,”  statue,  plaster. 
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Miss  Roth  Charlotte  Dana. 

Three  oil  paintings:  Washington  Allston, 
and  “A  Lady  Musing”;  and  by  William 
Richard  H.  Dana.” 


Una  Sleeping  iu  the  Wood,” 
Morris  Hunt,  “ Portrait  of 


Edward  L.  Davis,  Worcester,  Mass. 

- Portrait  of  a Lady  and  Child,”  by  John  S.  Sargent. 


Benjamin  Day,  New  York. 

Specimens  of  embossed  papers,  etc. 

Francis  Day,  Nutley,  N.  J- 

An  oil  painting  : “ A Table  d Hote. 


Joseph  De  Camp, 
Oil  paintings : “ 
Herbert  Denman 
An  oil  painting : 


Boston. 

Portrait”;  “ MlU-poud,  Cape  Ann." 
, New  York. 

“ A Ballad  of  Life”  (Swinburne). 


Thomas  W.  Dewing,  New  York. 


An  oil  painting:.”  Spring.” 

Messrs.  Doll  & Richards. 
Eight  pieces  from  the  pottery 


of  Hugh  C.  Robertson,  at  Chelsea,  Mass. 


J.  H.  Dolph,  New  York. 

An  oil  painting:  ” The  Naturalists.” 

Ruger  Donoho,  East  Hampton,  L.  I- 
Oil  paintings : “ Edge  of  the  Cleaiiug  . 


Late  Afternoon.” 


Ferdinand  J.  Dueer,  Philadelphia. 

A portrait  of  William  Blake,  engraved  by  Edward 
autograph  letter  of  Blake  s. 


after  Phillips,  and  an 


Charles  Warren  Eaton,  New  York. 

Oil  paintings  : “ Winter  ” ; “A  Daisy  Field  ’ ; 
“Early  Morning  in  Winter." 

Geo.  Wharton  Edwards,  Plainfield,  N.  J. 
An  oil  painting:  “ Moonrise. 


• • The  November  Moon  ” 


A.  W.  Elson  & Co. 

Twenty-six  specimens  of  process-work. 

F.  Edwin  Elwell,  New  York. 

A plaster  bust  by  Mr.  Elwell  of  Otto  Grundtnann. 

Joe  Evans,  New  York. 

Oil  paintings : “ The  Red  Gate  “ The  Soldiers 


Monument.” 


Miss  M,  J.  Fenderson. 
An  ambrotype. 


Ernest  F.  Fenollosa. 

Two  Japanese  wood-cuts. 
Benjamin  R.  Fitz,  New  York. 
An  oil  painting  : “Maiie.” 
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Jared  B.  Flagg,  New  York. 

“ Portrait  ” in  oils  (J.  S.  T.  Shanahan). 

W.  Forsyth,  Indianapolis,  Iud. 

An  oil  painting:  “ When  Shadows  Lengthen.” 

Harriet  C.  Foss,  New  York. 

“ Portrait  of  Miss  Georgie  B ” in  oils. 

Ben  Foster,  New  York. 

An  oil  painting:  “Looking  East  at  Evening.” 

Frank  Fowler,  New  York. 

An  oil  painting  : “ Violet.” 

C.  L.  Freer,  Detroit,  Mich. 

An  oil  painting  by  Frederick  S.  Church  : “ Knowledge  is  Power.” 

Miss  C.  L.  W.  French. 

A hanging  of  India  silk  embroidered,  and  a silver  pitcher,  India;  three 
pieces  of  silver,  repousse  and  chiselled  work,  India;  a set  of  Sevres 
porcelain,  sixteen  pieces. 

Daniel  C.  French,  New  York. 

Two  portrait  busts,  in  plaster. 

Mrs.  Frederic  Frothisgham,  Milton,  Mass. 

An  oil  painting  by  J.  F.  Millet:  “Millet’s  Homestead  at  GrSville”; 
also  a water-color,  and  three  pencil  drawings,  “Landscape”;  “The 
First  Steps”;  “The  Heading  Lesson,”  and  “The  Shepherd  and 
Flock”;  an  oil  painting  by  Corot,  “ Landscape.” 

Thomas  Gaffield. 

Twenty-one  specimens  of  photography,  etc. 

Ignaz  M.  Gaugengigl. 

An  oil  painting  by  Mr.  Gaugengigl : “ Portrait  of  Mr.  Outram  Bangs,  as 
a Matador.” 

Edward  Gay,  Mount  Vernon,  N.  Y. 

An  oil  painting  : “ The  Fields,”  at  Mount  Vernon,  N.  Y. 

Mrs.  John  H.  George,  Concord,  N.  H. 

An  oil  painting,  Spanish:  “The  Martyrdom  of  St.  Lawrence.”  • 

R.  Swain  Gifford,  New  York. 

An  oil  painting:  “ After  an  Autumn  Rain,  Nonquitt,  Mass.” 

George  A.  Goddard. 

Two  photographs. 

Mrs.  Thomas  R.  Goui.d. 

An  oil  painting  by  Adrian  Brauvver,  portrait  of  himself. 

C.  R.  Grant,  New  York. 

An  oil  painting:  “ The  Interrupted  Reading.” 

The  Gravure  Etching  Company,  Boston. 

Twelve  specimens  of  process-work,  reproductions  of  oil  paintings. 


Miss  Alice  A.  Gray.  whjte  silk,  embroidered;  live 

A waistcoat  of  the  Eighteenth  Centu  J’  elaln.  four  pieces  of 

knives  and  forks  with  handle,  of  D esden  P°^  ^ 

Lowestoft  (so  called)  Cl“-^,^fpe^u°ng ; others  of  Worcester- 

period,  before  1766; 10  1 the  factory  of  Honnong, 

^S^"%ood  r a r Of  carved  .cap- 
stone, Chinese;  and  two  fans.  Chinese  and  trench. 

Miss  Florence  J.  Gray. 

Four  pieces  of  porcelain  painted  by  Miss  Gray. 

p t?  Ti  Green,  Boston.  „ 

A.‘on£i.tlog.  -Arrival  of  Flshiog.i....*,  P«— 

Frank  Russell  Green,  New  York. 

An  oil  painting  : “ The  Old  Home 

Miss  Mary  Amoky  Greene.  nalntln»:  Guido  Beni, 

trait  of  a Lady.” 

Edward  H.  Greenleaf. 

Eight  daguerreotypes. 

Miss  Helen  Griggs.  , ••  Marrlaze  of  St. 

An  oil  painting,  early  Florentine,  Fifteenth  Century  ? 

Catharine.” 

F.  Gutekcnst,  Philadelphia,  Pa. 

Nineteen  specimens  of  phototypes. 

Chinese,  Chow  dynasty ; two  porcelain  vases,  Chinese. 

"Twrc^M^allett:  ..Sketch  on  the  Beach  at  Marblehead, 

Miss  May  Hallowf.ll,  West  Medford,  Mass. 

An  oil  painting : “ The  Ballad. 

Hamilton  Hamilton,  New  York. 

An  oil  painting  : “ Lighting  the  Way. 

\V.  Howard  Hart,  New  York.  f> 

Oil  paintings  : “ Portrait”  ; “ An  Interior. 

,T.  Scott  Hartley,  New  York. 

“ John  Drew  as  Charles  Surface,”  bust,  plaster. 

MThr!e  pieces'  of  ^arv^d  ^ vory , Chinese,  and  a piece  of  gold  lacquer. 

COif  payings : ^Moonlight ” ; “ Midsummer  ” ; “ Spring 

the  Heart  of  the  City”;  “Electric  Light  ; The  Hod-^d 
“ Afternoon  Sunlight -Top  of  Montmartre,  Pans  ; Autum 
the  City— Marlborough  Street.” 
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Charles  H.  Hayden,  Boston. 

Oil  paintings:  “ Pasture-land,”  Plymouth,  Mass. ; “ Winter,”  from  the 
hills  in  Belmont,  Mass. 

C.  Coventry  Haynes,  New  York. 

Oil  paintings  : “ Portrait  of  B.  L.  de  C.”;  “Fish.” 

Miss  Emily  W.  Healey. 

A silver  cup,  Nuremberg;  two  bracelets  set  with  coins,  Algerian;  and 
a riDg  set  with  jewels. 

The  Heliotype  Printing  Company. 

Nine  specimens  of  process-work. 

I Miss  Mary  L.  Hersey,  Chelsea. 

Two  pieces  of  porcelain  painted  by  Miss  Hersey. 

Arthur  Hoeber,  New  York. 

An  oil  painting  : “ The  Road  from  the  Sea.” 

Edward  W.  Hooper. 

Seventy-seven  engravings,  twenty-nine  drawings  and  one  fresco  by 
William  Blake;  also  seven  volumes  of  books  with  Blake’s  plates,  and 
ten  volumes  published  by  him. 

Miss  Marian  Hovey. 

An  oil  painting,  Dutch:  “A  Woman  in  a Kitchen”;  a miniature  by 
Isabey,  “Portrait  of  Mme.  R6camier.” 

Mrs.  G.  S.  Howe. 

An  oil  painting  by  Sir  Joshua  Reynolds  : “ Portrait  of  a Young  Girl.” 

Miss  Charlotte  Hunnkwell. 

Four  pieces  of  tapestry;  a rug,  Indian;  an  embroidered  altar-cloth, 
from  the  San  Donato  sale;  three  pieces  of  carved  wood,  Italian; 
“Madonna  and  Saints,”  on  copper,  gilded  ; Cassone,  Italian,  Sixteenth 
Century;  cabinet  of  inlaid  woods,  French;  three  pieces  of  celadon, 
mounted  in  ormolu;  three  pieces  of  Sevres  porcelain;  eight  of 
Dresden  porcelain ; clock  of  carved  ivory,  once  used  by  Marie  Antoi- 
nette in  the  Trianon  at  Versailles ; illuminated  missal;  cocoanut  shell 
mounted  in  brass,  German  work  of  1556;  ten  plates  of  jade;  thir- 
teen oil  paintings:  Decamps,  “Christ  and  the  Centurion  ” ; Isabey, 
“Reception  of  the  Cardinal”;  Daubigny,  “Landscape”;  Bonvin, 
“Three  Girls”;  Titian,  “Madonna,  Child,  and  Saint”;  Edward 
Frere,  “ A White  Horse  ” ; Weenix,  “ Fowls  ” ; K.  Aig,  “ Cuirassier  ” ; 
A.  Aclienbacli,  “Marine  View”;  R.  H.  Fuller,  “ Landscape”;  two  by 
Charles  Chaplin,  “ Loves,”  and  by  Dupre,  “ Une  Route  dans  les 
Landes.” 

Samuel  Isham,  New  York. 

“ Portrait  of  a Lady,”  in  oils. 

F.  E.  Ives,  Philadelphia,  Pa. 

Thirty-one  specimens  of  the  Ives  process-work  in  orthochromatic  pho- 
tography. 


Eastman  Johnson,  New  Toik. 
“ Portrait,”  in  oils. 


Francis  C.  Jones,  New  York. 

An  oil  painting : “ Bowlders  at  the  Edge 

H.  Bolton  Jones,  New  York. 

An  oil  painting  : “ The  Lily-Pond. 


of  a Wood.” 


^productions,  in  bronze,  of  the  helmet  and  shield  worn  by  IT  . on  i~  l 
at  the  Field  of  the  Cloth  of  Gold,  from  the  originals  In  the  louvre 


Paris. 


Alfred  Kappes,  New  York. 

An  oil  painting  : “ After  Dinner. 

Alice  D.  Kellogg,  Chicago,  111. 

An  oil  painting:  “The  Mother.” 

James  S.  King,  East  Hampton,  L.  I. 

Oil  paintings  : “Evening”;  “ Evening  Glow 


Louise  II.  King,  New  A ork. 

An  oil  painting:  “A  Nocturne. 


S.  R.  Koehler. 

A collection  of  blocks,  plates,  tools, 


priuts,  and  books  Illustrating 


pro 


cess-work. 


Frederick  W.  Kost,  New  A ork. 

Oil  paintings:  “The  Quiet  Hour  ; 

Staten  Island.” 


“ A Frosty  Morning,  Clifton. 


W.  Kurtz,  New  A' ork. 

Twenty-one  specimens  ol  process-work. 

John  La  Farge,  New  Arork.  w 

An  oil  painting:  “ Study  of  Landscape,  Hawaiian  Islands. 

Emma  E.  Lampert,  Rochester,  N.  A . 

An  oil  painting:  “ A Mountain  Stream. 

K.  I.  Langdox,  New  A'ork. 

An  oil  painting  : “ Across  the  Marshes. 

Walter  F.  Lansil. 

An  etched  plate. 

Messrs.  Little,  Brown  & Co. 

Four  specimens  of  photogravure  from  water-colors. 

Chester  Loomis,  Englewood,  N.  J. 

Oil  paintiugs  : “ Nantucket  Roses  ’ ; “ Twilight. 

Augustus  P.  Loring. 

“ Portrait  of  a Lady,”  by  John  S.  Sargent. 

Will  H.  Low,  New  York. 

Oil  paintings:  “ A Nymph  of  Diana  ’ ; “ The  Brookside. 
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John  A.  Lowell. 

An  oil  painting  by  I.  M.  Gaugengigl,  “ The  Revenge.” 

Frank  A.  Luques,  Boston. 

An  oil  painting  : “ A French  Garden.” 

Ernest  L.  Major,  Boston. 

An  oil  painting:  “ Twilight.” 

j A.  Marshall. 

Ten  specimens  of  process- work. 

The  Moss  Engraving  Company. 

Sixty-four  specimens  of  process- vvork. 

The  Massachusetts  Medical  Society. 

Portrait  of  Dr.  Samuel  Danforth,  by  Gilbert  Stuart. 

William  W.  McKim,  New  York. 

An  oil  painting  by  Rosa  di  Tivoli : “ Landscape  with  Shepherdess  and 
Cattle.” 

Rev.  Daniel  Merriman,  Worcester. 

Two  oil  paintings:  Abbott  H.  Thayer,  “Portrait  of  a Lady”;  Mrs. 
S.  W.  Whitman,  “ Portrait  of  a Lad  also  a crayon  portrait  by  Mrs. 
Merriman. 

Willard  L.  Metcalf,  New  York. 

Oil  paintings  : “ Midsummer  Clouds  ” ; “ Summer  Afternoon.” 

Stanley  Middleton,  New  York. 

Oil  paintings : “ Idyl  — Head  ” ; “ Portrait  — Plein  Air.” 

Frank  D.  Millet,  New  York. 

An  oil  painting  : “ Antony  van  Corlear  — the  Trumpeter.” 

Pierre  Millet. 

An  oil  painting  by  Jean  Frangois  Millet;  portrait  of  himself  painted 
about  1830. 

Louis  Moeller,  New  York. 

An  oil  painting:  study  for  a picture  — “ Before  the  Election.” 

Rev.  Philip  S.  Moxom. 

A Roman  Coin  — silver. 

J.  Francis  Murphy,  New  York. 

An  oil  painting  : “ Mellow  Days.” 

Walter  Nettleton,  Paris,  France. 

Oil  paintings:  “Breton  Lane  in  Winter”;  “A  Light  Snow-fall, 
Brittany.” 

The  New  York  Photogravure  Company. 

Twenty-three  specimens  of  process-work. 

John  H.  Niemeyer,  New  Haven,  Conn. 

Oil  paintings  : “October”;  “ After-dinner  Coffee.” 
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Miss  Laura  Norcross. 
Ten  engravings. 


Charles  Eliot  Norton,  Cambridge. 

Seven  water-color  and  India-ink  sketches,  and  one  drawing  In  ■ tern- 
pera”  by  William  Blake;  four  water-color  drawings  of  Greek  archi- 
tecture. 


S.  Mary  Norton,  Boston. 

An  oil  painting:  “ In  the  School  Laboratory.” 

Notman  Photograph  Company. 

Eorty-nine  specimens  of  photography. 

Leonard  Ochtman,  New  York. 

Oil  paintings  : “ Stony  Fields”;  “ Lake  \ illage,  N.  H. 

J.  W.  Paige.  , . 

Greek  vase;  bowl,  Chinese;  wronght-lron  lock  and  key  of  curious  and 
intricate  design,  Belgium;  pottery  lamp, Roman ; twochalraof  Inlaid 
wood;  a tablet  inlaid  with  jade,  etc.,  Chinese;  ear-rings,  Hlspano-- 
Moorish,  and  Venetian;  and  a collection  of  spoons,  twenty-nine  in 
number,  mostly  silver. 


Mrs.  Charles  J.  Paine. 

Six  oil  paintings:  A 11?  ton,  “ The  Troubadour  Wouvermann,  “Land- 

scape”; Ommeganck,  “Landscape  with  Sheep”;  Gilbert  Stuart, 
“Portrait  of  Mrs.  George  G.  Lee”:  G.  P K.  Healey Portrait  of 
johu  Bryant”;  and  oue  unknown,  “ Amsterdam.” 

Stephen  Parrish,  Philadelphia,  Pa. 

An  oil  painting : “ The  Road  to  Perry’s  Peak. 

William  Ordway  Partridge. 

A relief  in  marble  by  Mr.  Partridge,  “ A Dream,”  and  a marble  bust, 
“ Portrait  of  a Lady." 


S.  Endicott  Peadody. 

An  oil  painting  by  Rousseau  : “ Landscape.” 

Charles  Sprague  Pearce,  Auvers-sur-Oise,  France. 

An  oil  painting : “ A Widow.” 

Harper  Pennington,  New  York. 

Oil  paintings:  “Miss  Dorothea”;  “Portrait  of  a Lad”;  “A  Lady  in 
Black.” 

Curtis  A.  Perry,  Braintree,  Mass. 

An  oil  painting  : “ Autumnal  Landscape.” 

Mrs.  Lilla  Cabot  Perry.  Boston. 

Oil  paintings  : “ Child  in  Window,”  study  of  light  and  reflection ; “ Por- 
trait Study  of  a Child.” 
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William  L.  Picknell,  Boston. 

An  oil  painting  : “ The  Edge  of  Winter.” 

H.  Wintiirop  Pierce. 

An  oil  painting  by  Mr.  Pierce  : “ Land  of  the  Mountain  and  the  Flood." 
Charles  A.  Platt,  New  York. 

Oil  paintings : “ Winter  Landscape,”  New  Hamphsire ; “ Cross-roads  ” ; 
“New  Hampshire  Meadows  in  Winter.” 

H.  R.  Poore,  Philadelphia,  Pa. 

An  oil  painting:  “ The  Waiting  Hounds  of  Actaeon.” 

B.  C.  Porter,  New  York. 

An  oil  painting  : “ Portrait  — Le  Soir.” 

Mrs.  C.  B.  Porter. 

A water-color  of  Gavarni,  Paris  : “ A Belle  of  1840  ” 

E.  Post,  New  York. 

An  oil  painting  : “ On  the  Scent.” 

W.  Merritt  Post,  New  York. 

Oil  paintings  : “November”;  “ Early  Spring.” 

Louis  Prang. 

Nicholini’s,  “ Case  e Monumenti  di  Pompeii,”  five  portfolios. 

Louis  Prang  & Co. 

Twelve  specimens  of  process-work,  plates,  tools,  etc. 

Dr.  Morton  Prince. 

An  oil  painting  by  Miss  Sarah  G.  Putnam : “ Portrait  of  a Lady.” 

A.  Phimister  Proctor,  Snohomish,  Wash. 

An  oil  painting : “Panthers.” 

H.  W.  Ranger,  New  York  (?). 

Oil  paintings:  “Autumn  Evening,”  New  Jersey;  “A  L’Aren  Kitchen 
Garden.” 

John  Willard  Raught,  New  York. 

An  oil  painting:  “ Breton  Coast.” 

: F.  K.  M.  Rehn,  New  York. 

Oil  paintings  : “Sun-shower”;  “ The  Opalescent  Sea.” 
l Robert  Reid,  New  York. 

Oil  paintings  : “ Portrait  of  Little  Miss  H.”;  “ Summer.” 

William  M.  J.  Rice,  New  York. 

Oil  paintings  : “The  Marsh”;  “ Low  Tide.” 

F H.  Richardson,  Boston. 

An  oil  painting : “ Garden  of  Mosque  of  Sadi-Abderhaman,  Algiers.” 
Louis  Ritter,  Boston. 

An  oil  painting:  “ Marsh  Lands,”  Newcastle,  N.  H. 
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Hugh  C.  Robertson,  Chelsea,  Mass. 

Thirty-three  pieces  of  glazed  ware,  designed  and  fired  hy  Mr.  Robert- 
son at  the  Chelsea  pottery. 

Howard  Robinson. 

A volume,  “Pliny's  Natural  History,”  1479. 

Theodore  Robinson,  Giverny  (Eure),  Fiance. 

An  oil  painting:  “ In  the  Meadow.” 

Miss  Annette  P.  Rogers. 

Oil  paintings  hy  Copley:  “ ortrait  of  Mrs.  Daniel  D.  Rogers”; 
Cazin,  “La  Vielle  Route”;  two  by  Monet,  “Snow-storm”  and  a 
“ Sea  piece.  ” A pastel  by  Besnard  : “EntrCe  du  Bnl.”  A sketch  by 
Wm.  Morris  Hunt:  “ Anahita.”  Also  nine  pieces  of  carved  wood 
mostly  from  Seville,  one  of  silver,  and  one  of  wrought  iron  from 
Spain. 

Edward  F.  Rook,  South  Orange,  N.  J. 

An  oil  painting:  “ Study  of  Wheat  — Normandy." 

Charles  J.  Ross,  Burlington,  N.  ,T. 

Specimens  of  process-work. 

Denman  W.  Ross,  Cambridge. 

Water-colors  by  W.  M.  Hunt:  “Sketch  of  a Boy”;  J.  M.  W.  Turner, 
“On  the  Rhine”;  Thomas  Bewick,  “Birds”;  Samuel  l’rout,  “A 
Gothic  Portal”;  J.  Lindon  Smith,  “The  Arno  at  Pisa,”  A pencil 
drawing  by  S.  Prout,  “ The  Cathedral  at  Strasbourg."  A pair  of 
silver  candlesticks,  late  Gothic,  Venetian. 

Walter  Rowlands,  Allston,  Mass. 

Six  specimens  of  process- work. 

Mrs.  A.  M.  Rydingsvard. 

An  oil  painting  by  Gerda  Roosval:  “The  Attempted  Assassination  of 
Karl  IX.” 

Augustus  Saint  Gaudens,  New  York. 

“ Portrait  of  Miss  Violet  Sargent  ” — bas-relief,  plaster. 

John  S.  Sargent,  Chelsea,  London. 

“Portrait”  in  oils,  owner,  Augustus  P.  Loring:  “Portrait”  in  oils, 
owner,  Edward  L.  Davis. 

Mrs.  E.  M.  Scott,  New  York. 

Au  oil  painting:  “ Roses.” 

Horace  E.  Scudder. 

A water-color,  an  India-ink  drawing,  two  engravings,  one  colored 
print,  and  one  volume  by  William  Blake. 

Mrs.  P.  H.  Sears. 

“ Portrait  of  Mrs.  George  Williams,”  by  Gilbert  Stuart. 
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Rosina  Emmett  Sherwood,  New  York. 

“ Portrait,”  in  oils,  owner,  Bruce  Price. 

Edward  E.  Simmons,  New  York. 

Oil  paintings:  “The  Return”;  “Bay  of  St.  Ives  — Late  Afternoon  ” ; 
“ The  Washing.” 

Emelie  Slade,  New  York. 

Oil  paintings  : “ A Southern  Rose  “ Portrait.” 

George  H.  Smillie,  New  York. 

An  oil  painting:  “At  East  Gloucester,  Mass.” 

James  D.  Smillie,  New  York. 

An  oil  painting  : “ A Study  from  Nature  ” ; sixteen  specimens  of  mezzo- 
tint, and  dry  point  and  tools  used  therefor. 

Joseph  Lindon  Smith,  Boston. 

“ Portrait,”  in  oils. 

Ellen  J.  Stone,  New  York. 

“ Portrait,”  in  oils. 

George  Allen  Stuart. 

An  oil  painting  by  Wm.  H.  Howe  : “ Cattle.” 

Mrs.  John  H.  Sturgis. 

An  oil  painting  by  Sassoferrato  : “ Madonna.” 

Russell  Sturgis,  New  York. 

A collection  of  water-colors  and  photographs  illustrating  the  use  of 
color  in  Greek  sculpture. 

Edmund  C.  Tarbell,  Dorchester,  Mass. 

Oil  paintings  : “ An  Opal,”  study  of  yellow  and  white  light;  “ A Girl  in 
a Striped  Gown,”  study  in  September  sunlight. 

Louis  C.  Taylor,  Skaneateles,  N.  Y. 

An  oil  painting:  “ October  Sunshine.” 

Abbott  H.  Thayer,  New  York. 

Four  oil  paintings  : “ Portrait  of  a Young  Girl  ” ; “ Portrait  of  a boy  ” ; 
“ Portrait  of  a Lady  ”;  “ The  Virgin  Enthroned.” 

Nathaniel  Thayer. 

Four  oil  paintings:  Corot,  “Landscape”;  Millet,  “ Sheep  with  Shep- 
herdess ” ; Rousseau,  “ Landscape  with  Pool  ” ; Van  Marcke,  “ Cattle.” 

Frances  Hunt  Throop,  New  York. 

An  oil  painting : "In  a French  Vineyard.” 

T.  de  Thulstrup,  New  York. 

An  oil  painting  : “ Awaiting  Audience.” 

Camille  Tiiurw anger. 

An  oil  painting  by  Michel : “ Chatillon.” 
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Pierre  Thurwanger. 

Nine  specimens  of  process-work. 

William  S.  Tiffany. 

An  oil  painting  by  Constant  Troyon  : “ Landscape.” 

Stacy  Tolman,  Boston. 

An  oil  painting:  “ The  Etcher.” 

Flora  L.  Towner,  Albany,  N.  Y. 

“ Landscape  ” in  oils. 

D.  W.  Tryon,  New  York. 

Oil  paintings  : “ A Summer  Cloud  ” ; “ A Field  — July.” 

A i.ans  on  Tucicer. 

Two  glass  flagons,  Venetian,  arms  of  Foscari;  a glass  jar  with  en- 
graved heads,  and  ajar  of  agate. 

Bayard  H.  Tyler,  New  York. 

An  oil  painting : “ ‘ Bronson’s’  on  the  Harlem.” 

S.  Jerome  Uhl,  New  York. 

An  oil  painting : “ Flint  Carrier  of  Dieppe.” 

United  States  National  Museum,  Washington. 

Fifty-four  specimens  of  process-work. 

Robert  W.  Van  Boskerck,  New  York. 

Oil  paintiugs  : “ Long  Pool  below  Bidford  ” ; “ The  Avou  at  Fladbury  ” : 
“ Spring-time  — Bronx  River.” 

A.  T.  Van  Laer,  New  York. 

An  oil  painting:  “ A Gray  Day.” 

William  W.  Vaughan. 

An  oil  painting  by  Benjamin  West,  1720,  “ Portrait  of  Samuel  Vaughan.” 

Frederic  P.  Vinton,  Boston. 

An  oil  painting:  ‘‘On  the  Loing,  Grez,  Frauce.” 

Douglas  Volk,  Minneapolis,  Minn. 

An  oil  painting;  “ The  Morning  Prayer.” 

Robert  W.  Vonnoh. 

Two  oil  paintings  by  Mr.  Vonnoh  : “ Viola,”  and  “ Un  Jour  Triste.” 
Charles  A.  Walker. 

Specimens  of  tools  used  in  engraving,  and  a wood-engraving  proof. 

Henry  Oliver  Walker,  New  York. 

Oil  paintings:  “ Truth,”  “Head  of  a Young  Girl.” 

Olin  L.  Warner.  New  York. 

Five  pieces  of  sculpture  by  Mr.  Warner;  “Diana”;  three  portrait 
busts  in  plaster,  and  a relief  in  bronze. 
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Rev.  R.  C.  Waterston,  D.  D. 

Twenty-three  engravings,  and  three  drawings  by  William  Blake;  and 
a portrait  of  Blake  engraved  by  Edwards  after  Phillips. 

H.  W.  Watrous,  New  York. 

An  oil  painting : “ Visionary  Love.” 

J.  Alden  Weir,  New  York. 

Oil  paintings  : “ Portrait  “ The  Open  Book.” 

Dr.  Charles  E.  West,  Brooklyn,  N.  Y. 

Forty  water-colors  and  drawings  by  William  Blake. 

Henry  C.  White,  Hartford,  Conn. 

An  oil  painting  : “ Birches.” 

Mrs.  Sarah  W.  Whitman. 

An  oil  painting  by  Mrs.  Whitman  : “ The  Priestess  ” in  Antigone. 
Irving  R.  Wiles,  New  York. 

Oil  paintings  : “ By  the  Quiet  River  ” ; “ A Misty  Day  ” ; “ Memories.” 
Theodore  Wores,  New  York. 

An  oil  painting:  “The  Cherry-blossoms  of  Mokujima,”  Tokio,  Japan. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  19,  1893. 

The  Executive  Committee  presents  the  following  report  for 
1892:  — 

The  receipts  at  the  Museum  during  the  past  year  have  been  as 
follows  : — 

For  single  admissions  ......  $4,948.75 

From  sale  of  catalogues  ......  1,745.52 


The  number  of  visitors  has  been  : — 

Paid  admissions  ....... 

Admissions  on  free  days  ...... 

Free  admissions  on  other  days,  including  pupils  of  the 
School  and  annual  subscribers  . . . . 

Total  number  of  admissions  ..... 

Average  number  of  visitors  : — 

On  Saturdays  ....... 

On  Sundays  ........ 

Of  paying  visitors  on  other  days  . . . . 

The  expense  of  carrying  on  the  Museum  during  the 
year  1892,  including  the  cost  of  fixtures  and  fur- 
niture, was  ....... 

Interest  on  the  debt  ...... 

The  income  was  : — 

From  interest  on  investments,  and  from  Mrs. 


Edwards’s  bequest  . . . $11,944.24 

Receipts  at  the  Museum  . . . 6,694.27 

Subscriptions  and  donations  . . 15,806.00 

Special  subscription  for  the  Japa- 
nese department  . . . 1,500.00 

Miscellaneous  sources  . . . 211.00 


$6,694.27 

19,795 

153,928 

62,922 

236,645 

1,076 

1,863 

77 


$36,627.18 

1,514.54 

$38,141.72 


$36,155.51 


Deficiency  . 


$1,986.21 
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In  its  last  report  the  Executive  Committee  called  the  attention 
of  the  Trustees  to  the  need  of  an  addition  to  the  building  chiefly 
for  these  two  purposes : to  provide  a lecture  room,  and  to  furnish 
larger  space  for  the  Japanese  department.  The  experience  of  the 
past  year  has  made  both  these  needs  more  plain. 

We  must  admit  that  a Museum  fails  in  the  right  use  of  its 
opportunities,  if  it  neglects  the  means  of  making  the  significance 
of  its  collections  both  clear  and  interesting  to  the  public  and  to 
students.  The  main  obstacle  to  our  efficiency  in  this  respect  is 
the  want  of  a lecture  room.  Such  a room  is  essential  to  the  full 
and  intelligent  use  of  the  Museum,  because  instruction  on  the 
history  or  examples  of  art,  whether  by  formal  lectures  or  informal 
talks,  can  be  effectively  given  only  in  the  presence  of  the  works 
which  illustrate  the  speaker’s  words,  and  which  may  often  be  said 
to  constitute  his  subject.  If  this  instruction  is  sought  to  be  given 
in  the  Exhibition  rooms,  the  works  spoken  of  can  be  seen  by  only 
a small  number  of  persons  — from  ten  to  thirty,  according  to  the 
nature  of  the  object  — inconveniently  huddled  together,  and  fol- 
lowing the  footsteps  of  the  lecturer.  The  examples  which  he 
needs  cannot,  of  course,  be  removed  from  the  building  to  a lecture 
room  not  on  our  own  premises.  Therefore,  for  the  purpose  of 
giving  information  and  instruction  in  the  Fine  Arts  by  this  method, 
at  once  the  most  stimulating  and  the  most  satisfying,  the  Museum 
is  almost  powerless.  And  jyet  we  have  on  the  one  hand  collections, 
ample  in  several  departments,  unsurpassed  in  some,  and  on  the 
other,  accomplished  and  learned  curators,  able  and  willing  to 
diffuse  the  knowledge  of  them,  if  opportunity  be  given.  That 
there  is  a large  demand  for  such  instruction  is  proved  h}”  constant 
suggestions  and  inquiries  which  are  sometimes  made  publicly,  but 
more  often  privately  to  officers  of  the  Museum. 

In  the  Japanese  department,  packiug  cases,  containing  important 
and  interesting  objects,  encumber  the  passage-ways  of  the  base- 
ment, not  to  speak  of  store-rooms  filled  with  similar  objects  already 
arranged  and  classified.  These  examples  cannot  now  be  exhibited 
for  want  of  space.  Added  to  those  already  in  our  cases,  they 
would  constitute  a collection  of  Japanese  art  hardly  to  be  equalled 
in  range  and  attractiveness.  One  more  large  room  would  permit 
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a fairly  adequate  display  of  it,  and  would  give  opportunity  for  a 
much  more  perfect  classification  than  is  now  possible.  It  is  hoped 
that  the  Museum  may  soon  obtain  possession  of  a large  collection 
of  photographs,  from  works  by  the  old  masters,  of  such  extent  and 
value  as  to  require  a separate  room  for  its  exhibition. 

These  needs  can  be  met  by  constructing  an  addition  to  the  build- 
ing of  moderate  dimensions  and  reasonable  cost.  Without  any 
solicitation  or  action  on  the  part  of  the  Trustees  or  officers  of  the 
Museum,  three  persons  have  been  so  much  impressed  by  the  im- 
portance of  such  an  addition  that  they  have  offered  twelve  thousand 
dollars  in  the  aggregate  towards  the  cost  of  it.  The  Executive 
Committee  begs  leave  to  recommend  to  the  Trustees  that  some 
steps  may  be  immediately  taken  to  secure  the  desired  result. 

During  the  past  year  two  Trustees  who  had  been  members  of 
the  Board  since  its  organization  have  died. — Mr.  William  Gray,  one 
of  the  representatives  of  Harvard  College,  and  Mr.  M.  Denman 
Ross,  one  of  the  representatives  of  the  Institute  of  Technology. 

When  the  project  of  founding  the  Museum  was  first  formed,  Mr. 
Gray  grasped  with  quick  insight  the  value  it  must  have  for  the 
city,  and  he  acted  upon  his  conviction  with  the  large  public  spirit 
aud  untiring  energy  which  were  part  of  his  nature.  Probably  no 
one  else  did  such  effective  work  as  he  in  bringing  home  to  this 
community  a sense  of  the  importance  of  uniting  in  the  execution 
of  the  plan,  while  later  the  Trustees  were  often  helped  by  his 
counsel. 

Mr.  Ross  had  anticipated  the  need  of  such  an  institution  as 
this,  and  his  influence  was  efficiently  employed  in  obtaining  from 
the  Boston  Water  Power  Company  a conveyance  to  the  city  of  the 
land  on  which  the  Museum  stands,  to  be  used  for  an  Institute  of 
Fine  Arts.  Thus,  in  conjunction  with  his  immediate  associates, 
he  did  a service  which  should  be  gratefully  remembered. 

For  the  Committee, 


MARTIN  BRIMMER. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  on  the  Museum  report  the  collections  in  good 
order  and  condition,  but,  owing  to  lack  of  funds  for  purchase,  not 
much  increased,  except  by  gifts  and  loans.  Among  the  special 
exhibitions,  during  the  year,  the  most  important  was  that  illustrat- 
ing the  technical  methods  of  pictorial  reproduction,  from  the 
fifteenth  century  to  the  present  time,  with  special  reference  to  the 
photo-mechanical  processes.  By  the  unwearied  zeal  of  our  curator 
of  prints,  Mr.  Koehler,  over  seven  hundred  illustrations  were 
brought  together.  In  cataloguing  these,  he  compiled  a succinct  his- 
tory of  the  various  processes,  which  has  already  become  a standard 
work  of  reference  on  the  subject.  There  were  also  exhibitions, 
successively,  of  photographs  from  the  pictures  of  Rembrandt  and 
F.  Bol,  of  Velasquez  and  Franz  Hals,  and  of  Rubens,  furnished 
chiefly  by  the  Boston  Athenaeum.  Mr.  Edw.  Wheelwright  also 
contributed  a number  of  photographs  after  Rembrandt,  and  Mr. 
F.  P.  Vinton,  seven  fine  copies  of  Velasquez  pictures. 

A number  of  paintings  by  Monet  and  others  of  the  “ impres- 
sionist” school  were  lent  by  Mrs.  David  P.  Kimball  and  by  Messrs. 
Desmond  Fitzgerald,  Charles  Fairchild,  and  Denman  W.  Ross. 
Some  illustrations  of  the  coloring  of  the  Greek  statuary  by  means 
of  casts  colored  in  imitation  of  ancient  examples,  by  Mr.  Joseph 
Lindon  Smith,  under  the  direction  of  Mr.  Robinson,  the  curator  of 
Classical  Antiquities,  were  shown  in  the  gallery  of  casts. 

A collection  of  fans  and  one  of  the  shoes  of  various  nations  were 
arranged  by  Miss  Gray. 

A large  number  of  gifts  have  been  received  during  the  year,  a 
list  of  which  is  given  in  the  Appendix.  Among  them  may  be  men- 
tioned several  hundred  prints,  given  by  various  publishing  firms, 
illustrative  of  photo-mechanical  processes. 
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From  Mr.  J.  Randolph  Coolidge  was  received  a picture  of  great 
interest  and  merit,  from  the  salon  of  1892,  by  Lhermitte. 

From  sundry  contributors,  through  Mrs.  Roland  C.  Lincoln,  a 
painting  by  Yerestcbagin,  representing  the  Mosque  of  the  Great 
Moguls,  at  Delhi. 

From  Mrs.  S.  D.  Warren,  an  important  pastel  by  Millet,  and  a 
group  in  bronze  by  Barye, 

By  bequest  from  Mrs.  Horatio  Greenougb  several  pieces  of  stat- 
uary, the  work  of  her  late  husband. 

From  the  West-Boston  Society  eight  pieces  of  silver- ware  of 
artistic  merit. 

From  an  anonymous  friend  a number  of  Greek  vases,  some  of 
a high  degree  of  excellence ; also  terra-cottas  and  fragments  of 
statuary. 

From  Mrs.  Henry  P.  Sturgis  a large  number  of  objects,  mostly 
oriental  porcelains. 

From  Mr.  Edward  Habich,  of  Cassel,  twenty-two  engravings  by 
Diirer  and  by  Bebam,  excellent  impressions  ; also  two  etchings  by 
Rembrandt. 

From  Mr.  Denman  W.  Ross  one  hundred  and  fifty-four  photo- 
graphs, a number  of  casts,  specimens  of  wrought-iron  work,  etc. 

The  chief  acquisition  of  the  year  was  the  collection  of  Japanese 
pottery  collected  by  Mr.  Edw.  S.  Morse,  with  the  view  of  securing 
specimens  from  every  province,  and  from  the  earliest  times  to  the 
present  day.  It  embraces  4831  specimens  showing  the  work  and 
the  marks  of  all  the  noted  craftsmen. 

Among  the  loans  were  pictures  lent  by  Mrs.  D.  N.  Spooner,  Mrs. 
Thos.  O.  Richardson,  Miss  Charlotte  Dana,  and  by  Messrs.  Fred’k 
R.  Sears,  Jr.,  Nathaniel  Thayer,  Charles  Fairchild,  F.  C.  Amory, 
Wm.  Whitwell,  Ernest  W.  Longfellow,  and  Dr.  E.  M.  Harris.  The 
Museum  is  largely  indebted  to  the  liberality  of  the  owners  of  works 
of  art  for  the  means  of  enriching  and  varying  the  exhibitions  in  its 
galleries. 

Mr.  Frederick  L.  Ames  again  lent  through  the  summer  his  col- 
lection of  jades  and  crystals. 

To  Miss  Sarah  W.  Spooner,  of  Philadelphia,  and  Mr.  H.  Gilbert 
Frost,  we  are  indebted  for  many  loans  of  eastern  embroidery,  gold 
and  silver  ornaments,  etc. 
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To  the  Rev.  Oliver  and  Mrs.  Sibylla  Bailey  Crane  for  several 
specimens  of  the  art  of  the  North  American  Indians. 

The  Committee  feel  themselves  obliged  to  call  the  attention  of 
those  who  are  interested  in  the  welfare  of  the  Museum  to  the 
urgent  necessity,  for  any  systematic  development  of  its  collections, 
of  a more  ample  fund  for  purchases. 

For  the  Committee, 

J.  E.  CABOT,  Chairman. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


Dec.  31,  1892. 

To  the  Committee  on  the  Museum  : 

Gentlemen , — I beg  herewith  to  submit  my  report  for  the  year 
ending  to-day. 

Growth  of  the  Print  Collections.  — The  Gray  Collection  has 
received  the  following  additions  by  purchase  from  the  Gray  Fund : 
Rembrandt,  “ The  Hundred  Guilders  Piece,”  the  four  fragments 
of  the  plate,  after  it  had  been  cut  by  Capt.  Baillie,  the  central 
group  arched  above  ; Blake’s  “Dante,”  seven  plates,  folio,  early 
proofs  on  India  paper ; Timothy  Cole’s  wood-engravings  from  the 
works  of  the  Old  Italian  Masters,  one  of  the  sets  of  signed  proofs 
on  Japanese  paper  published  in  a limited  edition  ; a fac-simile  of 
the  rare  block-book  known  as  the  “ Liber  regum,”  edited  by  Dr. 
Rudolf  Hochegger ; the  International  Chalcographical  Society’s 
Publications  for  the  year  1891,  and  Volume  XIII  of  the  “ Jahr- 
buch  der  kunsthistorischen  Sammlungen  des  [ossterreichischen] 
Kaiserhauses.”  There  has  also  been  bought  out  of  the  Gray 
Fund  a set  of  Jacott’s  lithographs  from  Yvon’s  “ Les  sept  pech£s 
capitaux  — L’enfer  de  la  divine  comedie  (Dante)”;  but  the  com- 
mittee has  not  yet  decided  whether  these  lithographs  are  to  remain 
with  the  Gray  Collection,  or  whether  they  are  to  be  transferred  to 
Harvard  College  Library.  In  the  latter  case  the  purchase  money 
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will  have  to  be  refunded  to  the  Gray  Collection  Fund.  As  a gift 
from  the  author,  there  has  been  received  the  Rev.  Charles  Henry 
Middleton- Wake’s  “ Notes  on  the  Etched  Work  of  Rembrandt,” 
[London:]  1877. 

The  register  of  the  Print  Collection  of  the  Museum  shows  an 
increase  of  755  numbers,  from  8151  to  8905,  both  included,  very 
nearly  all  of  them  gifts  by  the  following  donors  : John  Andrew  & 
Son  Co.;  Anonymous  (1);  Nathan  Appleton;  S.  P.  Avery; 
E.  Bierstadt ; Boston  Art  Students’ Association  ; Boston  Engraving 
Co.  ; Boussod,  Valadon  & Co.  ; M.  Lamont  Brown  ; Edward  C. 
Cabot ; Class  in  the  History  of  Engraving  ; Clarence  Cook  ; Cour- 
ier Lithographing  Co.  ; Prof.  Chas.  R.  Cross;  Crosscup  & West; 
Wm.  Jay  Dana;  Benjamin  Day;  A.  W.  Elson  & Co.;  Forbes 
Lithograph  Manufacturing  Co.  ; Mrs.  Prof.  Asa  Gray  ; I.  O.  Guild  ; 
C.  F.  Gunther;  F.  Gutekunst ; Edward  Habich  ; F.  E.  Ives;  G. 
Kruell ; Little,  Brown  & Co.  ; H.  F.  W.  Lyouns ; Augustus  Mar- 
shall ; W.  J.  Morgan  & Co. ; Moss  Engraving  Co.  ; Neograph  Publ. 
Co.  ; Notman  Photographic  Co.  ; N.  Y.  Photogravure  Co.  ; Louis 
Prang  ; L.  Prang  & Co.  ; Chas.  J.  Ross  ; Walter  Rowlands  ; S.  A. 
Schoff ; A.  S.  Seer  Theatrical  Printing  Co. ; J.  D.  Smillie,  N.  A.  ; 
Sidney  L.  Smith;  Chas.  Walter  Stetson;  Mrs.  Henry  P.  Sturgis; 
U.  S.  National  Museum  ; Geo.  W.  Wales.  The  only  acquisitions 
by  purchase  are  a wood-engraving  bought  of  the  engraver, 
G.  Kruell,  and  three  chromo-lithographs,  received  as  subscribers 
to  the  publications  of  the  Arundel  Society. 

The  additions  recorded  above  may  be  considered  very  satisfac- 
tory, in  numbers  as  well  as  in  quality,  more  especially  in  view  of 
the  fact  that  they  were  obtained  with  practically  no  cost  to  the 
Museum.  The  most  important  gift  of  the  year  is  unquestionably 
that  received  from  Mr.  Edward  Habich,  formerly  of  Boston,  but 
now  a resident  of  Cassel,  German}'.  It  consists  of  a set  of  Diirer’s 
“ Passion,”  on  metal,  sixteen  plates,  of  irreproachable  quality;  a 
very  fine  impression  of  the  same  artist’s  “Melancholy”;  aline 
mpression  of  the  “ Portrait  of  Varnbuler,”  also  by  Diirer,  in  its 
later  state  as  a chiaroscuro;  four  plates  by  Hans  Sebald  Beham, 
three  of  them  in  choice  impressions,  and  two  good  impressions  of 
landscapes  (M.  321  and  323)  by  Rembrandt. 
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Mr.  Charles  Walter  Stetson’s  donation  has  added  many  speci- 
mens illustrating  the  historj'  of  wood-cutting,  formerly  in  the  pos- 
session of  Mr.  Alexander  Farnum,  of  Providence,  and  the  dona- 
tions by  the  Boston  Art  Students’  Association  and  the  class  in  the 
History  of  Engraving  also  embrace  a number  of  old  German  and 
Italian  wood-cuts,  including  several  chiaroscuros.  The  gift  of  the 
Boston  Art  Students’  Association,  moreover,  comprises  the  “ Suite 
of  Twelve  Horses,”  by  Dirk  Stoop,  thus  helping  to  round  out  the 
representations  of  the  work  of  the  Dutch  etchers  of  the  seven- 
teenth century,  in  which,  unfortunately,  the  Gray  Collection  and 
the  Museum’s  own  collection  are  both  very  deficient,  and  a fine  im- 
pression of  Ferdinand  Gaillard’s  wonderful  engraving  after  Jan 
van  Eyck’s  il  Man  with  a Pink.” 

The  list  of  donors  makes  it  evident  that  Mr.  S.  P.  Avery,  of 
New  York,  still  retains  his  interest  in  our  Museum,  which  he  has 
again  shown  by  a gift,  principally  of  modern  French  etchings  ; and 
the  names  of  M.  Lamont  Brown,  Edward  C.  Cabot,  Wm.  Jay 
Dana,  G.  Kruell,  H.  F.  W.  Lyouns,  S.  A.  Schoff,  Jas.  D.  Smillie, 
N.  A.,  and  Sidney  L.  Smith,  bear  similar  evidence  that  the  engrav' 
ers  and  etchers  of  the  country  appreciate  our  efforts  to  make  our 
print  collection  the  principal  depository  of  American  works  in  this 
field. 

Finally,  I must  not  omit  to  call  special  attention  to  the  many 
specimens,  technical  and  other,  given  by  the  contributors  to  the 
Reproductive  Arts  Exhibition,  held  at  the  beginning  of  the  year. 
These  donations  form  an  excellent  basis  for  a collection  illustrating: 
the  technical  methods  of  the  reproductive  arts,  which,  with  the  ex- 
penditure of  a little  money,  might  easily  be  developed  into  a con- 
nected series  of  great  educational  value,  and  second  only  to  the 
similar  collection  which  is  on  exhibition  at  the  U.  S.  National 
Museum  in  Washington. 

Only  two  books  were  bought  for  the  special  library  of  the  print 
department,  viz.  : “ Monuments  Germanise  et  Italiae  Typograph- 
ies” (parts  1 and  2),  and  “ Elsassische  Biichermarken  bis  Anfang 
des  18.  Jahrhunderts.”  Among  the  gifts  of  books,  catalogues, 
etc.,  may  be  mentioned,  the  latest  edition  of  Lalanne’s  “ Traite  de 
la  gravure  a l’eau-forte”  (without  the  plates),  from  Dr.  Thos.  II. 
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Chandler  ; and  Rev.  Charles  Henry  Middleton- Wake’s  “ Descriptive 
Catalogue  of  the  Etched  Work  of  Rembrandt  van  Rhyn,”  London: 
1878,  and  “ Notes  on  the  Etched  Work  of  Rembrandt,”  [Lon- 
don :]  1877,  both  from  the  author. 

Exhibitions.  — Five  exhibitions  were  held  during  the  year  in  the 
exhibition  rooms  of  the  Print  Department,  not  counting,  as  a sixth, 
the  Exhibition  of  the  School  of  Drawing  and  Painting,  to  which 
these  rooms  were  given  up  during  the  month  of  May.  The  exhi- 
bitions alluded  to  were  the  following:  Jan.  8 to  March  6: 
Exhibition  illustrating  the  technical  methods  of  the  reproductive 
arts,  from  the  fifteenth  century  to  the  present  time,  with  special 
reference  to  the  photo-mechanical  processes  ; March  12  to  May  8 : 
Exhibition  of  the  works  of  Rembrandt  and  of  Bol,  principally  in 
carbon  photographs  lent  by  the  Boston  Athenaeum  ; June  4 to 
Sept.  25  : The  Portraits  of  the  Gray  Collection  [part  4],  English 
(not  including  mezzotint) , Spanish,  and  American,  also  new  acqui- 
sitions ; Oct.  1 to  Nov.  1 : The  works  of  Frans  Hals  and  of  Velaz- 
quez, principally  in  carbon  photographs  lent  by  the  Boston  Athe- 
naeum, and  including  some  fine  copies  in  oil  from  Velazquez,  by 
Mr.  F.  P.  Vinton  ; and  Nov.  5,  and  still  in  progress  : The  Works  of 
Rubens,  principally  in  carbon  photographs  lent  by  the  Boston 
Athenaeum,  and  in  engravings  from  the  Gray  Collection. 

Only  one  catalogue  was  published  during  the  year,  for  the 
Reproductive  Arts  Exhibition.  It  enjoys  the  distinction  of  being 
the  first  catalogue  issued  by  the  Print  Department,  so  long  as  it  has 
been  under  my  care,  that  almost  paid  for  itself,  although  the  price 
charged  for  it  was  twice  that  usually  asked  for  catalogues  of  tem- 
porary exhibitions.  Three  hundred  copies  were  sold  while  the 
exhibition  was  in  progress,  and  a few  orders  have  come  in  for  it 
even  since.  Ou  the  whole  it  may  be  said  that  this  exhibition 
attracted  more  attention,  and  was  more  carefully  studied  by  the 
visitors  than  any  of  the  other  exhibitions  held  by  the  Print  Depart- 
ment. I may  be  permitted,  therefore,  to  claim  that  its  success 
supports  the  recommendation  made  by  me  in  previous  reports 
looking  towards  the  establishment  of  a permanent  exhibition  of  a 
similar  character. 

Number  of  Visitors. — The  number  of  entries  in  the  visitors’ 
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register  during  the  year  was  101,  of  whom  49  were  women  and 
52  men. 

The  John  Witt  Randall  Collection.  — Although  the  Museum  is 
not  directly  interested  in  this  collection  of  prints  and  drawings, 
lately  given  to  Harvard  College,  the  fact  that  it  has  been  tempo- 
rarily stored  in  the  Museum,  and  that  I have  been  appointed  its 
curator,  is  sufficient  excuse  for  alluding  to  it  here.  The  collection 
contains,  by  rough  estimate  merely,  something  like  20,000  prints 
and  several  hundred  drawings,  which  well  supplement  the  Gray 
Collection  and  the  collection  of  the  Museum  itself,  and  which,  as 
fast  as  they  can  be  put  into  serviceable  shape,  will  be  open  to  all 
students  and  other  visitors  desirous  of  utilizing  the  facilities  offered 
by  the  Museum.  With  this  addition,  the  print  collections  now 
united  under  my  care  number  about  35,000  specimens.  Unfor- 
tunately-, however,  this  desirable  state  of  things  can  only  last  so 
long  as  Harvard  College  is  without  a building  for  an  Art  Museum 
of  its  own.  As  soon  as  this  building  is  completed,  the  prints 
belonging  to  the  college  will,  as  a'matter  of  course,  be  transferred 
to  it,  to  the  serious  crippling  of  the  Print  Department  of  the 
Museum. 

I have  the  honor  to  be,  gentlemen, 

Very  respectfully  y-ours, 

S.  R.  KOEHLER, 
Curator  of  the  Print  Department. 


REPORT  OK  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen,  — I have  the  honor  to  submit  to  you  the  seventh 
annual  report  of  the  department  of  classical  art. 

The  acquisitions  in  this  department  during  the  year  have  been 
as  follows  : — 

I.  Vases. 

1.  Kylix  made  by  Euphronios.  — This,  the  most  important 
addition  to  our  collection  during  the  year,  and  in  some  respects 
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the  most  valuable  vase  in  the  Museum,  is  from  the  Van  Branteghem 
collection,  ancl  has  been  placed  here  as  a loan  by  the  gentleman 
who  purchased  it  at  the  sale  of  that  collection  last  June.  Euphro- 
nios  was  one  of  the  principal  potters  of  Athens  in  the  early  years 
of  the  fifth  century,  B.  C.  A pedestal  inscribed  with  his  name  has 
been  found  on  the  Akropolis  among  the  debris  caused  by  the 
Persian  invasion,  a circumstance  which  shows  that  he  flourished 
before  the  year  480,  when  the  Persians  occupied  Athens.  If  I 
am  not  mistaken,  only  ten  vases  signed  by  him  have  been  found, 
and  we  are  therefore  fortunate  in  being  able  to  exhibit  so  rare  and 
fine  a specimen  of  his  art.  The  vase  is  of  the  usual  shape  of  the 
kylix  of  the  severe  red-figured  style,  with  a low,  small  foot,  and 
measures  in  diameter  14f  inches,  (M.  0.365.) 

The  pictures,  both  of  the  interior  and  exterior,  are  of  a convivial 
nature,  the  former  representing  two  men  dancing,  and  the  latter  a 
procession  of  eleven  men,  all  of  whom  are  either  dancing  or  stag- 
gering under  the  influence  of  wine.  Froehner,  in  his  catalogue  of 
the  Van  Branteghem  collection  (No.  52),  speaks  of  them  as 
“ sortant  d’un  banquet”  ; but  if  the}’  are  leaving  a banquet,  it  is 
not  easy  to  understand  why  they  should  carry  cups  filled  with  wine, 
as  several  of  them  do,  and  it  would,  therefore,  appear  more  proba- 
ble that  the  scene  is  a part  of  the  feast  itself.  As  a description  of 
the  details  of  both  designs  is  given  by  Froehner,  it  need  not  be  re- 
peated here.  On  the  left  of  the  interior  design  is  the  artist’s  sig- 
nature, EV<I>PONIOZ  EPOPIEZEN  (sic),  the  letters  running 
from  right  to  left;  and  on  the  right  are  the  words  KAAO V HO 
PAIN.  In  the  former  inscription  both  sigmas  have  four  bars  ; in 
the  latter,  three  ; a fact  which  shows  that  the  vase  was  made  when 
the  later  and  accepted  form  of  this  letter  was  just  coming  into 
use  in  Athens.  On  the  outside,  the  inscription,  PAN  A1TIOZ 
KAAOZ  appears  twice,  the  final  sigma  three-barred  in  one  case, 
four-barred  in  the  other.  This  Panaitios,  whoever  he  was,  seems 
to  have  been  an  especial  favorite  in  the  time  of  Euphronios,  as  the 
number  of  vases  inscribed  with  his  name  is  considerable.* 

This  kylix  was  discovered  near  Viterbo  in  1830,  and  purchased  at 


[*  See  Klein,  Vasen  mit  Lieblingsinschriflen,  Vienna,  1891,  p.  57.] 
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the  time  by  Mrs.  Hamilton  Gray,  the  author  of  A Tour  to  the  Sepul- 
chres of  Etruria  (London,  1843),  and  remained  in  her  collection 
until  it  was  purchased  by  Mr.  van  Branteghem,  in  1887,  at  which 
time  it  had  been  exhibited  for  a number  of  years  in  the  Bethnal 
Green  section  of  the  South  Kensington  Museum.  Its  discovery 
was  reported  in  the  Bullettino  dell’  Institute  for  1830,  pp.  233  and 
24  3,  where  it  was  described  as  a “ coppa,”  bearing  the  inscription 
E VKTONJOE  EEIOIEEE/V.  The  fact  that  the  vase  was  found 
broken,  and  that  several  breaks  crossed  the  inscription,  may  ac- 
count for  the  errors  made  by  the  first  copj'ist  (compare  the  correct 
transcription  above)  ; but  incredible  as  it  appears,  the  repairer  did 
his  work  so  badly  that  almost  the  entire  inscription  was  covered  up 
when  the  vase  was  put  together,  and  the  presence  of  the  name  of 
the  artist  was  not  suspected  until  Messrs,  van  Branteghem  and 
Talbot  Bead}',  the  expert,  examined  the  collection  in  1887.  To 
the  latter  I am  indebteded  for  the  following  account  of  their  dis- 
covery : — 

“The  name  of  Euphronios  was  not  visible  whilst  the  vase  was  on  Exhi- 
bition at  the  South  Kensington  and  Bethnal  Green  Museums.  The  whole 
of  the  natural  black  glazed  surface  had  been  covered  up  by  the  former 
repairer.  Mr.  van  Branteghem  and  I went  down  to  see  the  vases  at  Beth- 
nal Green,  and  were  so  impressed  by  the  masterly  touch  and  design  of  the 
vase  that  we  paid  a second  visit,  taking  with  us  this  time  a bottle  of  eau- 
de-cologne.  With  this  we  took  off  part  of  the  paint,  and  were  rewarded 
by  finding  the  final  letters  of  tiroirleoev.  We  had  at  first  thought  that  the 
vase  was  by  Euphronios,  and  had  in  fact  found  just  the  traces  of  the  first 
letters  of  the  name.” 

The  vase  has  been  published  by  Froehner,  iu  his  Catalogue  of  the 
Burlington  Fine  Arts  Club  Exhibition , 1888.  No.  8;  aud  again  in 
his  Catalogue  de  la  Collection  van  Branteghem , No.  52,  pis.  10-14. 
It  is  described  or  alluded  to  in  Mrs.  Hamilton  Gray’s  book,  men- 
tioned above,  and  in  Klein’s  Vasen  unit  Lieblinqsinscliriften , p.  57, 
No.  2,  where  there  is  a slight  error  in  the  inscription,  the  sigma  in 
the  name  Euphronios  being  drawn  with  three  bars,  though  the  origi- 
nal shows  four  very  distinctly.* 


* This  vase  is  not  included  amoug  those  described  in  Klein’s  monograph 
on  Euphronios , because  the  second  edition  of  that  book  (Vienna,  1886) 
appeared  before  the  signature  had  been  discovered. 
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2.  Large  jug  (Chytra) , with  geometric  decorations,  found  at 
Thebes.  This  is  also  from  the  Van  Branteghem  collection  (Froeh- 
ner,  No.  204.)  The  clay  is  pale,  and  the  decoration  consists 
mainly  of  clusters  of  concentric  circles,  with  which  the  body  is 
covered.  The  neck  is  treated  with  a variety  of  vertical  zigzags, 
wave  patterns,  etc.,  with  a geometric  star  pattern  on  the  front  and 
sides.  The  handle  is  broad  and  flat,  decorated  with  a serpent 
modelled  in  relief,  which  occupies  its  entire  length,  the  head  coming 
over  the  top.  Height,  M.  0.52. 

3-20.  A collection  of  vases,  mostly  small,  which  I formed 
while  in  Athens  in  1882,  and  gave  to  the  Museum  this  year.  For 
several  years  these  have  been  exhibited  here  as  a loan.  They 
were  selected  to  illustrate  the  characteristics  of  the  types  to  which 
they  severalty  belong,  especially  in  the  matter  of  form  and 
technique.  There  are  no  exceptional  or  especially  noteworthy 
designs  umong  them,  but  each  is  a good  average  specimen  of  its 
class.  Nos.  3-6  are  of  the  so-called  “Dipylon”  style,  that  is, 
early  Attic  ware  with  geometric  decorations.  No.  7 is  a so-called 
“Kothon”  (Cf.  Furtwangler,  Nos.  1100-1107),  a low  dish  of 
yellow  clay,  with  one  handle  and  convex  sides.  Nos.  8-11  are 
characteristic  specimens  of  the  “ Corinthian  ” ware,  No.  8 being  an 
excellent  pyxis,  the  others  aryballoi.  Nos.  12  and  13  are  two 
very  small  plummet-shaped  ointment  jugs  (Furtwangler,  Form 
111),  of  pale  yellow  clay,  one  decorated  with  horizontal  stripes, 
the  other  with  stripes  and  two  bands  of  running  animals.  No.  14 
is  an  Attic  lekythos,  of  the  earliest  black-figured  type,  with  heads 
of  Dionysos  and  Ariadne  vis-a-vis.  No.  15  is  a small  black- 
figured  kylix,  with  a low  base  and  rather  deep  bowl,  the  design  on 
each  side  being  a quadriga.  Nos.  16  and  17  are  two  small  kraters, 
of  fine  shape,  with  delicate  handles.  Both  are  painted  black, 
without  decoration.  No.  18  is  a black  kantharos,  a drinking-cup 
with  two  high  vertical  handles,  of  fine  thin  ware,  but  no  decora- 
tion. No.  19  is  a good  specimen  of  the  better  type  of  white 
Athenian  lekythoi,  and  has  been  published  by  Prof.  J.  H.  Wright 
in  the  American  Journal  of  Archaeology,  Vol.  II.,  1886,  pi.  xi.,  p. 
394.  No.  20  is  a “ Megara  ” bowl,  with  embossed  decorations 
and  no  handles. 
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21.  A small,  black-figured  kylix,  made  by  the  potter  Tleson, 
son  of  Nearchos.  The  body  of  the  vase  is  red,  and  without  deco- 
ration, except  a small  “ palmetto”  at  either  side  of  each  handle. 
Between  the  handles,  on  each  side  of  the  vase,  runs  the  inscription  • 

T A EXON  HO  NEAPXO  ETI01EIEN, 

Th'iacov  6 Nsuqxov  tnniijaev  (Tleson,  the  son  of  Nearchos,  made  this). 
Form,  Furtwangler,  171,  Diameter,  M.  0.19.  Purchased  in  Berlin, 
and  given  by  Martin  Brimmer. 

22.  Kylix  of  similar  style  and  technique,  with  the  additional 
decoration,  on  each  side,  of  a swan  walking.  On  each  side  there  is 
also  a so-called  “ inscription  ficlive,”  that  is,  letters  with  no  mean- 
ing, reading  as  follows:  On  one  side,  EOE? A1EOEA1ENE ; on 
the  other,  dEXOKO  HKEXEXEXE.  Purchased  in  Berlin,  and 
given  by  Martin  Brimmer 

23.  A large  “Amphora  a Colonnette”  of  the  late  Apulian 

style,  with  careless  drawing,  and  details  in  white  and  orange. 
Around  the  outer  edge  of  the  rim,  a wave  pattern  : on  the  neck,  a 
large  ivy,  loosely  drawn.  Principal  designs:  A.  A woman, 

carrying  a basket  of  sacrificial  cakes  and  a wine  jug,  stands  between 
two  youths  wrbo  are  seated  opposite  each  other.  Both  youths  are 
nude,  and  wear  broad  belts  around  their  waists.  Their  garments 
are  folded  under  them.  One  holds  a kantharos  extended,  the 
other  a large  branch.  B.  Three  youths,  in  long  cloaks,  standing 
in  profile,  two  facing  the  third.  Height,  M.  0.52.  Purchased 
by  the  late  Thomas  G.  Appleton,  when  in  Italy,  and  presented  to 
the  Museum  by  Nathan  Appleton. 

Marbles  : — 

1.  Mithraic  Relief,  from  Rome.  This  belongs  to  the  common 
type  of  Mithraic  reliefs,  representing  Mithras  slaying  the  bull,  but 
it  is  noteworthy  because  of  the  qualit}-  of  the  sculpture,  which  is 
decidedly  superior  to  the  average  of  Mithraic  works,  and  bespeaks 
for  this  relief  an  origin  among  the  earliest  of  them.  Unfortunately, 
the  upper  part,  including  the  head  of  Mithras  and  a portion  of  his 
chlamys,  is  gone,  as  is  also  a considerable  part  of  the  rim  of  the 
relief;  but  the  figures,  both  of  the  man  and  the  bull,  are  practically 
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intact,  and  the  surface  of  the  marble  is  remarkably  fresh  and  sharp 
The  subject  is  treated  without  background,  and  shows  Mithras 
leaping  upon  the  back  of  the  bull  from  behind,  pulling  his  head 
back  with  the  left  hand,  while  the  right  plunges  the  sword  into  his 
throat.  The  serpent  lies  along  the  ground,  its  tail  coiled  about 
one  of  the  hull’s  hind  legs,  and  the  dog  (only  head  and  fore-legs 
preserved)  is  in  the  lower  right  corner,  leaping  at  the  throat  of  the 
the  bull.  The  usual  scorpion  is  not  represented.  The  action  of  the 
drapery  is  vigorous  but  betrays  the  mannerism  of  the  beginning  of 
the  decadence.  The  modelling  of  the  bull,  however,  is  extremely 
good,  and  shows  more  than  a reminiscence  of  similar  figures  from 
the  best  epoch  of  Greek  sculpture.  Length,  M.  0.84  ; height,  M. 
0.65.  Anonymous  gift. 

2.  A late  Roman  sarcophagus,  with  reliefs  which,  on  the  front, 
represent  a vintage  festival.  In  the  centre  is  the  portrait  figure  of 
a man,  probably  the  deceased,  and  on  either  side  of  him  a group  of 
four  genii,  carrying  baskets  of  grapes,  wine-skins,  flutes,  thyrsi, 
and  winecups.  Among  them  are  goats,  panthers,  and  one  large 
bird  On  each  end  of  the  sarcophagus  is  a man  driving  a plough 
which  is  drawn  by  a pair  of  bullocks.  The  figures  are  badly  pro- 
portioned, and  the  technique  of  the  sculpture  is  generally  inferior. 
This  was  purchased  in  Rome  some  time  ago  by  Mr.  J.  Addison 
Child  of  this  city,  and  subsequently  passed  into  the  possession  of 
Mr.  Arthur  Dexter,  who  has  had  it  at  his  residence  in  Beverly  for 
several  years,  and  now  presents  it  to  the  Museum.  Length  M. 
2.29  ; height  M.  0.58. 

3.  A small  white  marble  torso  of  Heraklcs  (length  from 
shoulder  to  hip,  M.  0.195),  beautifully  executed,  apparently  in 
imitation  of  the  style  of  the  latest  period  of  archaic  art,  when  the 
human  figure  was  treated  with  considerable  facility,  yet  the  modelling 
of  the  abdominal  legion  was  still  somewhat  flat  and  sharply  out- 
lined, and  the  hips  were  narrow  in  proportion  to  the  shoulders. 
The  hand  of  a later  epoch  shows  itself  in  the  modelling  of  the 
back,  which  is  free  and  masterly.  The  figure  was  entirely  nude, 
standing,  with  both  arms  at  the  sides,  though  the  left  shows  that 
it  was  bent  at  the  elbow.  This  was  purchased  in  Rome  in  1889. 
Anonymous  gift. 
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Glass  : — 

With  the  generous  assistance  of  Mrs.  S.  D.  Warren  and  Mr. 
Brimmer,  the  Museum  has  acquired  a valuable  and  interesting 
collection  of  ancient  glass  from  Phoenicia,  said  to  have  been  found 
on  or  near  the  site  of  Tyre.  The  collection  numbers  forty-three 
pieces,  most  of  which  are  nearly  or  wholly  intact.  All  are  of 
transparent  glass,  either  white,  blue  or  yellow,  and  a number  have 
coils  or  zigzags  of  one  color  welded  upon  a body  of  another.  The 
forms  include  cups,  bowls,  jugs  with  trefoil  mouths,  kolil-jars, 
tear- jugs,  small  vases  and  other  characteristic  types  of  the  epochs 
of  later  Greek  and  Roman  art.  Some  of  the  specimens  are 
unquestionably  purely  Phoenician,  but  the  majority  were  made 
either  from  Greek  patterns  or  else  by  Greek  workmen,  and  are 
exquisitely  graceful.  This  is  a most  welcome  addition  to  our 
collection  of  glass,  which  is  small,  and  gives  but  an  imperfect  idea 
of  the  variety  and  beauty  of  the  forms  produced  by  the  ancients, 
or  of  the  skill  with  which  they  were  wrought.  The  importance  of 
the  specimens  just  acquired  is  enhanced  bj'  the  fact  that  they 
were  found  in  Phoenicia,  the  principal  home  of  the  glass  industry 
throughout  antiquity. 

Terra-Cottas  : — 

This  year’s  acquisitions  of  terra-cottas  include  but  three  speci- 
mens. One  is  a fragment  of  an  archaic  relief,  showing  a pair  of 
horses  in  profile,  with  the  reins  and  pole  of  a chariot.  On  the 
horse  nearest  the  spectator  sits  a helmeted  warrior,  disproportion- 
ately small  in  size.  This  is  from  Rome.  Length  M.  0.21  ; height 
M.  0.20.  The  other  two  are  figurines  of  draped  women,  of  the 
Tanagra  type,  and  probably  from  Tangara  itself.  Both  possess  the 
characteristic  charm  ami  gra^e  of  the  best  Tangara  figures,  and  one 
is  of  exceptional  beauty  and  preservation,  retaining  even  the  enamel 
of  the  surface,  which  is  rare.  The  other  is  partly  restored. 
These  were  purchased  this  year  in  London  and  given  to  the 
Museum. 

The  only  other  original  objects  acquired  during  the  year  are  a 
bronze  Etruscan  mirror,  representing  Herakles  and  a youth  con- 
verging, and  an  *•  island  gem,”  of  white  agate,  lenticular  in  shape, 
with  the  figure  of  a lion  engraved  on  it. 
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Reproductions  : — 

Under  this  head,  I beg  first  to  call  your  attention  to  the  two 
large  solar  prints  of  the  so-called  “Alexander”  sarcophagus, 
found  at  Sidon  and  now  in  Constantinople,  which  we  owe  to  the 
generosity  of  the  same  Class  of  Young  Ladies  whose  gifts  have  been 
acknowledged  in  previous  reports,  and  to  the  courtesy  of  MM. 
Hamdy-Bey  and  Theodore  Reinach,  the  authors  of  the  magnificent 
work  in  which  this  and  other  sarcophagi  from  the  same  discoveries 
are  being  published.*  Although  the  sale  of  photographs,  or  repro- 
ductions in  any  form,  of  this  sarcophagus  is  prohibited  until  the 
book  shall  have  been  completed,  the  authors  kindly  gave  our 
Museum  a photograph  of  each  side  for  purposes  of  enlargement ; 
and  with  money  given  by  the  Class  referred  to,  we  have  had  two 
solar  prints  made  in  approximately  the  size  of  the  original,  each 
print  measuring  12  feet  6 inches  by  5 feet  3 inches.  The  experi- 
ment has  resulted  most  satisfactorily,  the  beauty  and  spirit  of  the 
reliefs  being  brought  out  certainly  as  well  as  they  could  be  in  casts. 
The  colors  of  the  sculpture,  which  render  this  sarcophagus  one  of  the 
most  important  monuments  of  Greek  art  ever  found,  are,  of  course, 
not  reproduced  in  the  print,  but  the  fact  that  they  are  indicated 
unmistakably,  in  black  and  white,  gives  an  interest  to  the  prints 
which  a cast  could  not  possess,  even  were  it  possible  to  make  one. 
This,  however,  will  probably  never  be  done,  as  there  is  no  process 
of  casting  now  employed  which  would  not  destroy  or  injure  the 
colors.  We  may,  therefore,  congratulate  ourselves  on  being  the 
first  Museum  to  possess  the  only  adequate  reproduction  of  this 
sarcophagus  which  is  practicable  at  the  present  day. 

Last  year,  Miss  Guild’s  class  gave  the  Museum  a sum  of  money, 
with  which  a copy,  in  bronze,  of  one  of  the  gladiator’s  helmets  in 
the  Museum  of  Naples  was  ordered  of  Sabatino  de  Angelis.  This 
arrived  in  the  spring  and  proved  to  be  a worthy  example  of  the 
artist’s  well-known  skill  in  re-producing  the  feeling  as  well  as  the 
facts  of  ancient  works  of  art.  The  original  is  from  Herculaneum, 
and  is  decorated  on  the  rim  with  scenes  in  relief  from  the  Fall  of 
Troy. 


* Une  Necropole  Eoyale  a Sidon,  Paris,  Leroux.  Parts  I.  and  II.,  1892; 
other  parts  to  follow. 
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Another  class  outside  of  our  school,  which  made  use  of  the 
Museum  during  the  winter,  was  conducted  by  Miss  A.  M.  Stetson, 
and  to  this  class  also  we  are  indebted  for  a generous  gift  of  money 
for  the  purchase  of  casts,  or  other  illustrations  of  Greek  art.  Only 
a portion  of  this  has  as  yet  been  expended,  and  with  it  we  have 
purchased  casts  of  the  so-called  Hestia  Giustiniani  in  the  Torlonia 
Collection,  and  the  bust  of  Eubuleus,  discovered  a few  years  since 
at  Eleusis  and  believed  to  be  an  original  work  of  Praxiteles.  The 
cast  has  been  restored  by  Prof.  Zumbusch  of  Vienna. 

The  Museum  cannot  be  too  grateful  to  the  various  classes  who 
acknowledge  in  this  generous  manner  the  pleasure  or  the  benefit 
which  they  have  derived  from  the  use  of  its  collections.  Perhaps 
nothing  shows  so  forcibly  the  educational  end  it  is  accomplishing, 
as  the  constant  presence  of  small  classes  who  are  studying  seriously 
the  lessons  which  can  be  learned  only  in  an  institution  of  this 
kind.  And  the  desire,  which  results  from  these,  of  helping  the 
Museum  to  increase  its  usefulness  by  adding  to  its  collections, 
casts  or  other  objects  of  which,  perhaps,  a class  may  have  felt  the 
need  in  its  work,  fosters  a feeling  of  mutual  dependence  and  inter- 
est which  is  of  great  service  to  us  in  keeping  the  Museum  in  touch 
with  the  community  for  whose  benefit  it  exists. 

In  speaking  of  this  subject  I cannot  forbear  expressing  the  hope 
that  the  day  is  not  far  distant  when  we  shall  be  enabled  to  carry 
into  execution  one  very  important  part  of  our  educational  work, 
which  up  to  the  present  time  we  have  been  forced  by  circumstances 
to  neglect.  I mean  the  establishment  of  courses  of  lectures  illus- 
trative of  the  objects  we  possess  and  the  history  of  the  art  which 
they  represent.  This  we  have  never  been  able  to  undertake  sys- 
tematically, because  there  is  no  place  in  the  building  where  lectures 
could  be  given  to  more  than  a very  limited  number  of  persons.  The 
addition  of  a lecture  hall  seems  to  me  the  most  pressing  need  of  the 
Museum  at  the  present  time,  and  oue  which  I hope  the  Trustees 
may  be  persuaded  to  endeavor  to  fulfil  at  the  earliest  opportunity. 
I venture  to  speak  of  the  subject  here,  because  the  course  of 
lectures  upon  the  history  of  Greek  art,  which  I have  just  been 
giving  to  our  school,  revealed  a desire  for  instruction  of  this  char- 
acter on  the  part  ot  people  outside  of  the  Museum,  which  was 


21 


much  greater  than  any  of  us  had  suspected.  Both  in  urgency  and 
extent  this  desire  has  been  growing  in  proportion  as  the  Museum 
has  grown,  and  it  has  now  come  to  be  a demand,  more  forcible 
than  anyone  not  constantly  in  the  building  can  appreciate.  In  the 
course  of  lectures  referred  to,  all  applications  from  outsiders  had 
to  be  refused,  because  the  only  room  in  the  building  which  we 
were  able  to  use  is  not  large  enough  to  accommodate  even  the 
pupils  of  the  school,  and  when  filled  its  ventilation  is  decidedly 
inadequate.  It  seems  to  me  not  too  much  to  say,  therefore,  that 
a lecture  hall  of  moderate  size,  opening  from  one  of  the  galleries, 
and  in  direct  connection  with  them,  would  enable  us  to  double 
both  the  usefulness  and  the  attractiveness  of  the  Museum. 

The  most  important  work  undertaken  by  this  department  during 
the  year  was  the  preparation  and  exhibition  of  full-sized  casts  of 
two  statues,  illustrating  what  was  believed  to  be  the  logical  result 
of  a comparison  of  all  the  data  we  at  present  possess  upon  the 
subject  of  the  use  of  color  in  Greek  sculpture.  The  statues  selected 
were  the  Hermes  of  Praxiteles  and  the  Venus  Genetrix,  and  these 
were  colored  by  Mr.  J.  Lindon  Smith.  A pamphlet,  describing 
briefly  the  general  theory  upon  which  the  scheme  of  color  was 
based  and  also  the  reasons  for  the  colors  employed  in  every  detail, 
was  issued  at  the  time  the  exhibition  was  opened,  with  a view  to 
anticipating  the  many  inquiries  which  would  naturally  be  made. 
The  colored  casts  were  placed  side  by  side  with  white  ones  of  the 
same  figures,  and  the  exhibition  thus  arranged,  remained  open 
from  March  7 until  July.  That  it  served  its  purpose  in  stimulating 
popular  interest  in  a subject  which  has  great  bearings  upon  the  art 
of  the  future  as  well  as  the  past,  was  well  attested  both  by  the 
numbers  who  visited  the  exhibition  and  by  the  discussion  to  which 
it  gave  rise  in  other  cities  as  well  as  Boston.  For  assistance  in 
paying  for  these  experiments,  I am  indebted  to  Francis  Bartlett, 
A.  A.  Carey,  J.  L.  Gardner,  Mrs.  D.  P.  Kimball,  Henry  Lee,  Mrs. 
George  Tyson,  and  Samuel  D.  Warren. 

I have  the  honor  to  be,  gentlemen, 

Your  very  obedient  servant, 

EDWARD  ROBINSON, 
Curator  of  Classical  Antiquities. 


December  31,  1892. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY. 

For  1892. 

Books  given  • ••••••  ^5 

Pamphlets  given  ......  130 


Books  purchased,  ...••• 

8 $52 

11 

Periodicals  ..••••• 

108 

90 

$161 

01 

Balance  on  hand  Jan.  21,  1892  .... 

$58 

70 

Appropriated  Jan.  21,  1892 

150 

00 

$208 

70 

Expended,  1892  ..... 

161 

01 

Balance  Jan.  19,  1893  ..... 

$47 

69 

The  most  important  gifts  to  the  Library  during 

the  year  have 

been  as  follows  : — 

A “Class  or  Young  Ladies”:  — (1891). 

La  NScropole  de  Myrina.  2 vols.  Texte  et  planches.  E.  Pottier,  S. 
Reinach  et  A.  Veyries.  Paris,  1887. 

A “ Class  of  Young  Ladies”: — (1890.) 

1.  Histoire  de  l’Art  Egyptien.  3 vols.  Prisse  d’Avennes.  Paris,  1879. 

2.  Encyclopiidie  des  Arts  DGcoratifs  de  1’Orient.  6 folios.  Tex 

a total  of  260  plates.  E.  Collinot  et  A.  de  Beaumont.  Paris,  1883. 

A “Class  of  Young  Ladies”:  — (1892.) 

1.  Illustrated  History  of  Furniture.  From  the  Earliest  to  the  Present 

Time.  Frederick  Litchfield.  Boston,  1893. 

2.  Lives  of  the  most  eminent  Painters,  Sculptors,  and  Architects 

6 vols.  Translated  from  the  Italian  of  Giorgio  Vasari  by  Mrs- 
Jonathan  Foster.  London,  1890. 

John  L.  Gardner. 

1.  The  Silva  of  North  America,  exclusive  of  Mexico.  4 vols.  Illus- 

trated. Charles  Sprague  Sargent.  Boston,  1892. 

2.  La  Collection  Spitzer.  5 vols.  Text  and  292  plates.  Paris. 
Martin  Brimmer. 

La  Basilica  di  San  Marco  in  Venezia.  Text  and  482  plates.  Venice. 
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Grenville  H.  Norcross. 

The  Life  and  Works  of  Jean  L&on  Gerbme.  Illustrated.  New  York,  1892. 
Thomas  Lind  all  Winthrop. 

Les  Collections  Celebres  d’GEuvres  d’Art.  2 vols.  fidouard  Lievre. 
Paris,  1866. 

Edward  Wheelwright. 

1.  Joseph  Vernet  et  le  peinture  au  XVIIF  Siecle.  Leon  Lagrange. 

Paris,  1864. 

2.  L’Art  et  les  Artistes  Modernes  en  France  et  en  Angleterre.  Ernest 

Chesneau.  Paris,  1864. 

3.  Henry  Kegnault,  sa  vie  et  son  oeuvre.  With  portrait.  Henry 

Cazalis.  Paris,  1872. 

4.  Historie  d’Apelles.  He  nry  Houssaye.  Paris,  1867. 

5.  Melanges  sur  l’Art  Contemporain.  LeV4®  Henri  Delaborde.  Paris, 

1866. 

6.  Prud’Hon.  Sa  vie,  ses  oeuvres  et  sa  correspondance.  Charles 

Clement.  Paris,  1872. 

7.  La  Science  du  Beau.  2 vols.  Charles  Leveque.  Paris,  1862. 


ANNUAL  ACCOUNT  OF  RECEIPTS  AND  EXPENDITURES,  1892, 
Trustees  of  the  Museum  of  Fine  Arts  in  Account  with  John  L.  Gardner,  T 


Dr.  TRIAL  BALANCE,  TRUSTEES  OF  THE  MUSEUM  OF  FINE  ARTS,  14th  JANUARY,  1893. 
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ANNUAL  SUBSCRIBERS  FOR  1892 


Abbot,  Edwin  Hale. 

Abbot,  Eugene  B. 

Abbot,  Mrs.  Henry  W. 
Abbott,  Gordon. 

Abbott,  Mrs.  Jere. 

Abbott,  Marshall  K. 

Adams,  Brooks. 

Adams,  Charles  Francis. 
Adams,  Mrs.  Charles  Francis. 
Adams,  John  Quincy. 

Adams,  Miss  Louisa  C. 
Addicks,  Frederick  P. 
Addicks,  J.  Edward. 

Agassiz,  Alexander. 

Albee,  Sumner. 

Allen,  Charles. 

Allen,  Mrs.  Samuel  S. 

Allen,  Thomas. 

Allen,  Mrs.  Thomas,  Jr. 

Allen,  William  E. 

Alley,  John  R. 

Ames,  Charles  G. 

Ames,  Mrs.  Charles  H. 

Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr. 

Ames,  Mrs.  James  Barr. 
Ames,  Miss  Mary  S. 

Ames,  Samuel  T. 

Amory,  Arthur. 

Amory,  Charles. 

Amory,  Charles  W. 

Amory,  Francis  I. 

Amory,  Frederic. 

Amory,  George  W. 

Amory,  Harcourt. 

Andrew,  Mrs.  John  A. 
Andrews,  Charles  H. 

Andrews,  Edward  R. 
Andrews,  Mrs.  John  A. 
Anthony,  Miss  Annie  R. 


Appleton,  Francis  H. 
Appleton,  Mrs.  William. 
Appleton,  Mrs.  William  C 
Appleton,  William  S. 
Armstrong,  George  E. 
Armstrong,  George  W. 
Arnold,  Howard  P. 
Aspinwall,  Mrs.  W.  H. 
Atkins,  Mrs.  Edwin  F. 
Atkins,  Mrs.  Elisha. 
Austin,  Edward. 

Avery,  Abraham. 

Ayer,  James  B. 

Babbitt,  Albert. 

Bacon,  Mrs.  Francis  E. 
Bacon,  William  B. 

Bailey,  Miss  Elizabeth  H. 
Bailey,  Joseph  T. 

Baker,  Mrs.  Richard. 
Balch,  Miss  Agnes  G. 
Balch,  Francis  V. 
Bancroft,  John  C. 

Bangs,  Edward. 

Bangs,  Miss  Elizabeth  S. 
Bangs,  George  P. 

Bangs,  Miss  Mary  Louisa. 
Barber,  J.  Wesley. 
Bardwell,  Mrs.  Lucy  T. 
Barnard,  James  M. 

Barnes,  Charles  B. 

Barnes  & Dunklee. 

Barron,  Clarence  W. 
Bartlett,  Francis. 

Bartlett,  Miss  Mary  H. 
Bartlett,  Nelson. 

Bartlett,  Schuyler  S. 
Bartol,  Cyrus  A. 

Bartol,  Miss  Elizabeth  H. 
Bates,  Mrs.  Ann  Eliza. 
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Batt,  Charles  E. 

Bayley,  Mrs.  John  P. 

Beal,  James  H. 

Beal,  Thomas  P. 

Beard,  Alanson  W. 

Beebe,  E.  Pierson. 

Beebe,  Frank  H. 

Beebe,  J.  Arthur. 

Beech,  Mrs.  H. 

Bemis,  Jonathan  W. 

Bemis,  Judson  M. 
Benguiat,  Mrs.  R.  E. 
Berry,  George  W. 

Berry,  Mrs.  George  W. 
Berry,  Horace  W. 

Bigelow,  Mrs.  Abram  0. 
Bigelow,  Mrs.  Alanson,  Sr. 
Bigelow,  Alanson. 
Bigelow,  Joseph  S. 
Bigelow,  Miss  Mary  A. 
Billings,  Robert  C. 

Bird,  F.  W. 

Black,  Mrs.  George  N.,  Sr. 
Black,  George  N. 

Blackall,  Clarence  H. 
Blake,  Arthur  W. 

Blake,  Christopher. 

Blake,  Clarence  J. 

Blake,  Francis. 

Blake,  Francis  E. 

Blake,  Mrs.  George  Baty. 
Blake,  Mrs.  S.  Parkman. 
Blake,  Thomas  D. 

Blake,  William  P. 
Blanchard,  Miss  Sarah  H. 
Boardman,  T.  Dennie. 
Bond,  Edward  P. 

Bond,  George  William. 
Bolles,  M.  Shepard. 

Boott,  Francis. 

Borden,  Miss  Carrie. 
Borland,  Miss  Alida  L. 
Bouve,  Thomas  T. 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Henry  P. 
Bowditch,  William  I. 


Bowen,  Mrs.  E.  M. 

Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 
Bradford,  Gamaliel. 

Bradlee,  Caleb  Davis. 
Bradlee,  Frederick  W. 
Bradlee,  Miss  Helen  C. 
Bradlee,  Josiah. 

Bradley,  Miss  Abby  A. 
Bradley,  Mrs.  William  L. 
Bragdon,  Charles  C. 
Braman,  James  C. 

Brandeis,  Mrs.  Louis  D. 
Breed,  Francis  W.  ‘ 
Bremer,  John  L. 

Brewer,  Edward  M. 

Brewer,  John  R. 

Brewer,  Mrs.  Thomas  M. 
Brewster,  William. 

Briggs,  Miss  Isobel  0. 
Briggs,  Richard. 

Brigham,  Li  oln  F. 
Brimmer,  Martin. 

Brimmer,  Mrs.  Martin. 
Brooks,  Edward. 

Brooks,  Mrs.  Francis. 
Brooks,  Frederick. 

Brooks,  Henry. 

Brooks,  J.  Henry. 

Brooks,  James  W. 

Brooks,  Miss  Margarette  W 
Brooks,  Peter  C. 

Brooks,  Phillips. 

Brooks,  Shepherd. 

Brown,  Franklin. 

Brown,  Miss  H.  Louisa. 
Brown,  Joseph  A. 

Brown,  Samuel  N. 

Brown,  S.  O. 

Browne,  C.  Allen 
Browne,  Edward  I. 

Browne,  Miss  Harriet  T. 
Browne,  Herbert  W.  C. 
Browne,  Louis  L. 

Browne,  T.  Quincy. 

Browne,  Thomas  Q.,  Jr. 
Browne,  Walter  H. 
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Bryant,  John. 

Bryant,  John  D. 

Bryant,  W.  S. 

Buck,  Mrs.  David. 

Buffum,  Charles. 

Bullard,  George  E. 

Bullard,  William  S. 
Bullock,  Mrs.  A.  George. 
Burbank,  Alonzo N. 
Burdett,  Charles  A. 
Burgess,  Mrs.  Sophia  K. 
Burnett,  Joseph. 

Burnham,  Henry  D. 
Burnham,  John  A. 
Burnham,  Mrs.  John  A. 
Burnham,  L.  G.  & Co. 

Burr,  Allston. 

Burr,  Charles  C. 

Burr,  Isaac  T. 

Burr,  I.  Tucker,  Jr. 
Burrage,  Alvah  A. 

Bush,  J.  Foster. 

Bush,  S.  Dacre. 

Butler,  Edward  K. 

Butler,  William  S. 
Butterfield,  Alvin  B. 

Byrne,  William. 

Cabot,  Arthur  T. 

Cabot,  Edward  C. 

Cabot,  Francis. 

Cabot,  J.  Elliot. 

Cabot,  Mrs.  J.  Elliot. 

Cabot,  John  H. 

Cabot,  Louis. 

Cabot,  Samuel. 

Cabot,  Mrs.  Susan  B. 

Cabot,  Walter  C. 

Callender,  Mrs.  Henry. 
Campbell,  Mrs.  A.  B.  W. 
Capen,  Edward  N. 

Carey,  Arthur  Astor. 
Carlton,  Samuel  A. 
Carpenter,  Miss  Caroline  A. 
Carpenter,  George  0. 
Carruth,  Mrs.  Charles. 
Carruth,  Charles  T. 


Carter,  Charles  M. 

Carter,  James  Richard. 
Carter,  John  W. 

Cary,  Misses. 

Cary,  Miss  Anne  P. 

Cary,  Mrs.  Edward  M. 

Cary,  Miss  Georgina  S. 
Case,  James  B. 

Center.  Joseph  H. 
Chadwick,  Mrs.  C.  C. 
Chandler,  Frank  W. 
Channing,  Mrs.  Susan  E.  B. 
Channing,  Walter. 

Chapin,  Horace  D. 

Chapin,  Nahum. 

Chase,  Miss  Ellen. 

Chase,  Hezekiah  G. 

Chase,  Mrs.  Philip  A. 

Chase,  Miss  Sarah. 

Chase,  William  L. 

Chauncey  Hall  School. 
Cheever,  David  W. 

Cheney,  Mrs.  F.dnah  D. 
Chickering,  George  H. 

Child,  Francis  J. 

Choate,  Charles  F. 

Choate,  Mrs.  Charles  F. 
Clapp,  Dwight  M. 

Clapp,  Miss  Mabel  D. 

Clark,  Cyrus  T. 

Clark,  Edmund  S. 

Clark,  George  L. 

Clark,  John  M. 

Clark,  John  S. 

Clark,  Mrs.  Joseph  W. 
Clark,  Mrs.  Mary  E. 

Clarke,  Eliot  C. 

Clarke,  Frederick  E. 
Clementson,  Sidney. 
Cleveland,  Mrs.  Sarah  P. 
Clough,  Charles  A. 

Cobb,  Mrs.  C.  K. 

Coburn,  Mrs.  George  W. 
Cochrane,  Alexander. 
Codman,  Charles  R. 

Codman,  Edward  W. 

I Codman,  Henry  Sargent. 


29 


Codman,  Mrs.  J.  Amory. 
Codman,  James  M. 

Codman,  James  M.,  Jr. 
Codman,  Ogden. 

Codman,  Richard. 

Coffin,  Charles  A. 

Coffin,  Frederick  S. 

Coffin,  George  Winthrop. 

Coffin,  Mrs.  William  H. 
Cogswell,  Edward  R. 

Coit,  Mrs.  Henry  A. 

Coit,  Joshua. 

Cole,  Benjamin  E. 

Collamore,  Miss  Helen. 
Conness,  John. 

Coolidge,  Charles  A. 

Coolidge,  David  H. 

Coolidge,  Francis  L. 

Coolidge,  John  T. 

Coolidge,  J.  Templeman,  Jr. 
Coolidge,  T.  Jefferson. 
Coolidge,  Mrs.  T.  Jefferson,  Jr. 
Coppins,  George  T. 

Cotting,  Benjamin  E. 

Cotting,  Charles  U. 

Cotton,  Mrs.  George  H. 

Cotton,  William  C. 

Covel,  Alphouso  S. 

Covell,  Robert  S. 

Cowing,  Walter  H. 

Cox,  William  E. 

Crane,  Joshua. 

Crehore,  Frederic  M. 

Crehore,  Mrs.  George  C. 
Crocker,  George  G. 

Crocker,  Miss  Matilda  H. 
Crocker,  Miss  S.  H. 

Crocker,  Uriel  FI. 

Croft,  Mrs.  Arthur. 

Crosby,  Stephen  M. 

Crosby,  Uberto  C. 

Cruft,  Samuel  B. 

Culbertson,  Miss  Emma  B. 
Cummings,  Charles  A. 
Cumston,  Mrs.  Janet  M. 
Cunningham,  Sylvester. 

Curtis,  Allen. 


Curtis,  Mrs.  Allen. 

Curtis,  Mrs.  Benjamin  R. 
Curtis,  Caleb  A. 

Curtis,  Charles  P. 

Curtis,  Mrs.  Charles  P. 
Curtis,  Francis  Gardner. 
Curtis,  Greely  S. 

Curtis,  Horatio  Greenough. 
Curtis,  Mrs.  James  F. 
Curtis,  Laurence. 

Curtis,  Louis. 

Cushing,  George  S. 
Cushing,  Mrs.  Isaac. 
Cushing,  Livingston. 
Cushing,  Robert  M. 
Cushing,  Thomas. 

Cutler,  Mrs.  Elbridge  G. 
Cutter,  Abram  Ii. 

Cutter,  Leonard  F. 

Dale,  William  J. 

Dalton,  Charles  H. 

Dana,  Charles  S. 

Dana,  Edward  A. 

Dana,  Mrs.  Richard  IT.,  Sr. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Miss  Ruth  Charlotte. 
Dana,  Samuel  B. 

Darling,  Newton. 

Darrow,  Charles. 
Davenport,  Charles. 
Davenport,  Francis  H. 
Davis,  James  C. 

Day,  Mrs.  Moses  H. 

Dean,  Benjamin. 

Dean,  Mrs.  Charles  A. 
Dean,  Mrs.  John. 

Dean,  L.  A. 

Dearborn,  H.  A. 

Deland,  Miss  Emily  M. 
Delano,  Miss  Julia. 

Delano,  Miss  Prudence  C. 
De  Long,  Edwin  R. 
Denison,  John  N. 
Dennison,  Miss  Louise. 
Denny,  Arthur  B. 

Denny,  Clarence  H. 
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Devens,  Arthur  L. 

Dexter,  Arthur. 

Dexter,  F.  Gordon. 
Dexter,  George. 

Dexter,  Mrs.  George. 
Dexter,  George  S. 

Dexter,  William  S. 
Dickinson,  Mrs.  Ann  W. 
Dimock,  Andrew. 

Ditson,  Mrs.  Oliver. 
Dixon,  Mrs.  Lewis  S. 
Dixwell,  Epes  Sargent. 
Doane,  Thomas. 

Dodd,  Henry  W . 

Doe,  Hunnewell  & Co. 
Doll  & Richards. 

Dow,  Richard  S. 

Downer,  Mrs.  Samuel. 
Doyle,  William  E. 

Draper,  Eben  S. 

Driver,  William  R. 
Drown,  Thomas  M. 
Drummond,  Mrs.  James. 
Dupee,  Henry  D. 

Dupee,  William  R. 
Dutton,  Miss  Lydia  W. 
Dutton,  Miss  Mary  M. 
Dwight,  Edmund. 
Dwight,  John  S. 

Dwight,  Theodore  E. 

Eager,  George  H. 

Earle,  Miss  Caroline  C. 
Eaton,  Miss  Catherine  S. 
Eddy,  Mrs.  Robert  H. 
Eddy,  Miss  Sarah  J. 
Edgerly,  James  W. 
Edmands,  Thomas  F. 
Eliot,  Charles  W. 

Eliot,  Samuel. 

Eliot,  Mrs.  Samuel. 
Ellicott,  Joseph  P. 

Elliot,  Mrs.  John  W. 
Ellis,  Augustus  H. 

Ellis,  James  M. 

Ellis,  Miss  Lucy. 
Ellison,  Mrs.  Francis  B. 


| Emerson,  Charles  W. 
Emerson,  Edward  W. 
Emery,  Frederick  W. 

Emery,  George  D. 

Emery,  Miss  Georgia  H. 
Emmerton,  Mrs.  George  R. 
Emmes,  Samuel. 

Emmons,  Arthur  B. 
Emmons,  John  L. 

Endicott,  Henry. 

Endicott,  Miss  Mary  E. 
Endicott,  William,  Jr. 
Endicott,  William  C. 
Estabrook,  Arthur  F. 
Estabrook,  George  William. 
Estes,  Daua. 

Eustis,  W.  E.  C. 

Evans,  Mrs.  Glendower. 
Evans,  John. 

Evans,  Robert  D. 

Evans,  Mrs.  Robert  D. 
Everett,  Arthur  G. 

Everett,  Charles  Carroll. 

Fairbanks,  Charles  F. 
Fairbanks,  Miss  C.  L. 
Fairchild,  Charles. 
Fairchild,  Mrs.  Charles. 
Farlow,  George  A. 

Farlow,  Mrs.  John  S. 
Farlow,  Lewis  H. 

Farlow,  William  G. 
Farnham,  Frauk  A. 
Farwell,  John  W. 

Farwell,  Mrs.  Susan  W. 
Faught,  George  N. 
Faulkner,  Mrs.  Charles. 
Faulkner,  Miss. 

Faulkner,  Mrs.  George. 
Faxon,  Edwin. 

Fay,  Dudley  B. 

Fay,  Mrs.  F.  L. 

Fay,  Joseph  Story. 

Fay,  Joseph  S.,  Jr. 

Fay,  Temple  R.  & Co. 
Fehmer,  Carl. 

Felton,  Miss  Louisa  C. 
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Fenno,  Mrs.  Isaac. 

Fenno,  J.  Brooks. 

Fenno,  Jeremiah  P. 

Fenno,  L.  Carteret. 

Fields,  Mrs.  Janies  T. 
Fillebrowu,  Charles  B.  & Co. 
Fish,  Miss  Carrie  L. 

Fisher,  George  J. 

Fisk,  James  E. 

Fiske,  Charles  H. 

Fiske,  Miss  Edith. 

Fiske,  Miss  Esther  L. 

Fiske,  George  S. 

Fiske,  Joseph  N. 

Fitz,  Eustace  C. 

Fitz,  Reginald  H. 

Fitz,  Walter  Scott. 

Fitz,  Mrs.  Walter  Scott. 
Fitzgerald,  Desmond. 

Flagg,  Augustus. 

Folsom,  Miss  Amy. 

Folsom,  Miss  Anna  S. 

Foote,  Mrs.  George  L. 

Foote,  Miss  Mary  B. 

Forbes,  Miss  C.  F. 

Forbes,  John  M. 

Forbes,  J.  Malcolm. 

Forbes,  William  H. 

Ford,  Daniel  S. 

Foster,  Alfred  D. 

Foster,  Charles  H.  W. 
Foster,  Mrs.  Charles  H.  W. 
Foster,  Francis  A.  & Co. 
Foster,  Francis  C. 

Fowler,  William  P. 

Francis,  Nathaniel  L. 
Freeman,  Miss  Harriet  E. 
Freeman,  Horace  V. 

French,  A.  D.  Weld. 

French,  Charles  H. 

French,  Frederick  W. 
French,  John  D.  W. 

French,  Jonathan. 

“ A Friend.” 

“ A Friend.” 

“ A Friend.” 

A Friend.” 


“A  Friend.” 

“ A Friend.” 

Frost,  Francis  S. 

Frothingham,  Edward. 
Frothingham,  Miss  Ellen. 
Frothinuham,  Mrs.  Octavius  B. 
Fry,  Charles. 

Fry,  Mrs.  Charles. 

Fuller,  Charles  E. 

Gaffield,  Thomas. 

Galloupe,  Charles  W. 

Gallup,  William  Arthur. 
Gardiner,  Edward  G. 

Gardiner,  Robert  Hallowell, 
Gardner,  George  A. 

Gardner,  George  P. 

Gardner,  John  L.,  2d. 

Gardner,  Miss  Olga  E. 

Gardner,  William  Amory. 
Gavin,  Michael  F. 

Gay,  Albert. 

Gay,  Benjamin  Gilbert. 

Gay,  W.  Allan. 

Gibbens,  Joseph  M. 

Gilbert,  Edward  H. 

Gilbert,  George  E. 

Gilbert,  Horatio  J. 

Gill,  James  S. 

Glover,  Albert. 

Glover,  Henry  R. 

Glover,  Joseph  B. 

Goddard,  George  A. 

Goddard,  Miss  Matilda. 
Goddard,  Thomas  P.  I. 
Goldthwait,  Joel. 

Goldthwait,  John. 

Goodenough,  Henry  B. 
Goodnow,  Nathan  B. 

Goodnow,  Walter  R. 

Goodwin,  Miss  Eliza. 

Goodwin,  Henry. 

Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 

Gorham,  Mrs.  William  H. 
Gould,  John  M. 
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Grant,  Robert. 

Graves,  Chester  H. 

Gray,  Mrs.  Asa. 

Gray,  Francis  C. 

Gray,  Mrs.  Frederick  T. 

Gray,  Miss  Harriet. 

Gray,  Mrs.  Horace. 

Gray,  John  C. 

Gray,  Joseph  H. 

Gray,  Morris. 

Gray,  Samuel  S. 

Greene,  Miss  Belle. 

Greene,  Henry  Upham. 

Greene,  Mrs.  J.  S.  Copley. 
Greene,  Miss  Margaret. 

Greene,  Miss  Mary  Amory. 
Greetileaf,  Charles  H.  & Co. 
Greenleaf,  Mrs.  James. 
Greenough,  William  W. 

Grew,  Henry  Sturgis 
Grew,  Mrs.  Henry  Sturgis. 
Grover,  William  O. 

Guild,  Misses. 

Guild,  Charles  E. 

Guild,  Mrs.  James. 

Guild,  Mrs.  Samuel  E. 

Haberstroh,  Albert. 

Hale,  Edward. 

Hale,  George  S. 

Hale,  Miss  Martha. 

Hall,  Edward  H. 

Hall,  Mrs.  Harry  S. 

Hall,  Mrs.  John  R. 

Hall,  Mrs.  Martin  L. 

Hall,  Samuel. 

Hallowell,  Richard  P. 

Hamlen,  Nathaniel  P. 

Hammond,  Andrew  H. 

Hammond,  Mrs.  Gardiner  G. 
Hammond,  George  Warren. 
Hammond,  Mrs.  George  Warren. 
Hammond,  Samuel. 

Hanley,  Patrick  T. 

Hapgood,  Warren. 

Harding,  Emor  H. 

Hardy,  Mrs.  Alpheus. 


Harrington,  Francis  B. 
Harris,  George  R. 

Harris,  George  W. 

Hart,  Thomas  N. 

Haserick,  Frederick  A. 
Haskell,  Edwin  B. 

Hatch,  Samuel. 

Haven,  Franklin. 

Haven,  Franklin,  Jr. 
Hayden,  Charles  H. 

Hayes,  James  A. 

Hayes,  Mrs.  S.  n. 

Haynes,  Henry  W. 

Haynes,  John  C. 

Hayward,  George. 

Hayward,  James  W. 
Hayward,  Miss  May. 

Head,  Charles. 

Heald,  Simpson  C. 
Hemenway,  Mrs. 
Hemenway,  Augustus. 
Hemenway,  Mrs.  Charles  P. 
Henchman,  Nathaniel  Hurd. 
Hensliaw,  Mrs. 

Herman,  Miss  M.  E. 

Hess,  Henry  E. 

Hesseltine,  Francis  S. 
Hicks,  Mrs.  Mary  Dana. 
Higginson,  Frederick. 
Higginson,  Henry  L. 
Higginson,  Mrs.  Henry  L. 
Higginson,  John  A. 
Higginson,  Waldo. 

Highley,  Harry. 

Hill,  Adams  S. 

Hill,  Mrs.  Adams  S. 

Hill,  Miss  Edith  W. 

| Hill,  Miss  Ethel  M. 

Hill,  Hamilton  A. 

Hill,  J.  Edward  R. 

J Hill,  Lew  C. 
j Hill,  William  H. 

| Hills,  Turner  & Co. 

Hitchcock,  D.  W. 

| Hoar,  E.  R. 

Hobart,  Aaron. 

I Holland,  Miss  E.  E.  P. 
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Holland,  Miss  Florence. 
Hollingsworth,  Amor  L. 
Hollingsworth,  Ellis. 
Hollingsworth,  Mrs.  Polly  B. 
Hollingsworth,  Sumner. 
Hollingsworth,  Z.  T. 

Holman,  John  C. 

Holmes,  Oliver  Wendell. 
Holmes,  Oliver  Wendell,  Jr. 
Homans,  John,  2d. 

Hooker,  Miss  Sarah  H. 
Hooper,  Edward  W. 

Hooper,  Miss  Ellen  S. 
Hooper,  Miss  Eunice. 
Hooper,  James  R. 

Hooper,  Miss  Jane  G. 
Hooper,  Mrs.  R.  C.,  Sr. 
Hooper,  Robert  C. 

Hooper,  Mrs.  Robert  C. 
Hooper,  William. 

Hopewell,  John,  Jr. 

Hopkins,  Charles  A. 
Hornblower,  Henry. 
Horsford,  Miss  Cornelia. 
Horsford,  Ebeu  N. 

Horsford,  Miss  Lilian. 
Horton,  William  H. 
Houghton,  Clements. 
Houghton,  Henry  O. 
Houghton,  William  S. 
Howard,  Miss  Rosine. 

Howe,  George  D. 

Howe,  Mrs.  George  D. 

Howe,  Miss  Harriet  A. 
Howe,  Henry  S. 

Howe,  John  C. 

Howes,  Miss  Edith  M. 
Howes,  Miss  Elizabeth. 
Howland,  J.  Frank. 
Howland,  Mrs.  Olive  Oliver. 
Hoyt,  Albert  H. 

Hubbard,  Mrs.  Charles  W. 
Hubbard,  James  M. 

Hubbard,  Lucius  L. 

Hudson,  John  E. 

Hudson,  Woodward. 

Hull,  William  H. 


Hunnewell,  Arthur. 
Hunnewell,  Francis  W. 
Hunnewell,  Henry  S. 
Hunnewell,  Hollis  H. 
Hunnewell,  Hollis  H.,  Jr. 
Hunnewell,  James  F. 
Hunnewell,  Walter. 

Hunt,  Thomas  F. 

Hurd,  Misses. 

Iasigi,  Mrs.  Oscar. 

Inches,  Charles  E. 

Ireland,  Miss  Catherine  Innes. 

Jackson,  Charles  C. 

Jackson,  Charles  Loring. 
Jackson,  Edward. 

Jackson,  Miss  Marian  C. 
Jacobs,  J.  Arthur. 

Jacobson,  John. 

James,  George  Abbot. 

James,  Mrs.  John  W. 

Jaques,  Mrs.  Francis. 

Jaques,  Herbert. 

Jeffries,  William  A. 

Jenks,  Miss  Mary  F. 

Jenks,  Thomas  L. 

Jenney,  Bernard. 

Jewell,  Edward. 

Jewell,  Mrs.  Harvey. 

Johnson,  Miss  Abby  H. 
Johnson,  Arthur  S. 

Johnson,  Edward. 

Johnson,  Edward  C. 

Johnson,  Mrs.  F.  W. 

Johnson,  Henry  A. 

Johnson,  Samuel. 

Jolliffe,  Mrs.  Thomas  H. 
Jones,  Miss  Amelia  H. 

Jones,  Mrs.  Edward  C. 

Jones,  Frank. 

Jones,  Jerome. 

Jones,  Nathaniel  P.. 

Jordan,  Eben  D. 

Jordan,  H.  G.  & Co. 

Jordan,  Mrs.  Helen  L. 

Joy,  Charles  H. 
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Kane,  Daniel  H. 

Kay,  James  Murray. 

Keith,  B.  Frank. 

Kellen,  William  Vail. 

Keller,  Mrs.  E.  C.  F. 
Kellogg,  Edward  B. 

Kendall,  Miss  H.  W. 
Kendall,  Joseph  S. 

Kennard,  Martin  P. 
Kennedy,  Frank  A. 

Kennedy,  George  G. 
Kennedy,  Miss  Louise. 

Kent,  Prentiss  M. 

Kidder,  Charles  A. 

Kidder,  Mrs.  Henry  P. 
Kidder,  Henry  T. 

Kidder,  Nathaniel  Thayer. 
Kilham,  Mrs.  Austin  D. 
Kimball,  David. 

Kimball,  David  P. 

Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  P. 
Kimball,  L.  Cushing. 
Kimball,  Mrs.  L.  Cushing. 
Kimball,  M.  Day. 

King,  Charles  A . 

King,  Franklin. 

King,  Mrs.  George  P. 
Kittredge,  J.  C. 

Knapp,  Arthur  Mason. 
Knapp,  Georae  B. 

Kuhn,  Hamilton. 

Kuhn,  Mrs.  Hartman. 

Ladd,  Babson  S. 

Lamb,  Henry  W. 

Lamson,  A.  Ward. 

Lane,  Gardiner  Martin. 
Lane,  George  M. 

Lane,  Jonathan  A. 

Lane,  Miss  Katharine  Ward. 
Lathrop,  John. 

Laughlin,  Mrs.  Harriet  M. 
Lawrence,  Abbott. 
Lawrence,  Amory  A. 
Lawrence,  Charles  R. 
Lawrence,  Francis  W. 


Lawrence,  Samuel  C. 
Lawrence,  William. 

Leavitt,  E.  D. 

Lee,  Elliot  C. 

Lee,  Francis  H. 

Lee,  George  C. 

Lee,  Mrs.  George  C. 

Lee,  Henry. 

Lee,  Joseph. 

Leeson,  J.  R. 

Leland,  George  A. 

Lewis,  Mrs.  John  A. 
Leyland,  Thomas. 

Lilly,  Channing. 

Lincoln,  Mrs.  Roland  C. 
Lincoln,  Solomon. 

Lincoln,  Waldo. 

Lincoln,  William  H. 

Linder,  Mrs.  George. 

Little,  James  L. 

Littlehale,  Miss  Mary  F. 
Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lloyd,  Andrew  J. 

Lockwood,  Philip  C. 
Lockwood,  Rhodes. 

Lodge,  Mrs.  Giles  H. 

Lodge,  Henry  Cabot. 

Lodge,  Mrs.  John  Ellerton. 
Longfellow,  Alex.  W.,  Jr. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Samuel. 
Longfellow,  Mrs.  W.  P.  P. 
Lord,  George  C. 

Lord,  Mrs.  Mary  A. 

Lord,  Robert  W. 

Loring,  Augustus  P. 

Loring,  Caleb  W. 

Loring,  Thacher. 

Loring,  William  C. 

Loring,  Mrs.  William  C. 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton 
Loud,  Charles  E. 

Loud,  J.  Prince. 

Loud,  Miss  Sarah  P. 
Lovering,  Joseph  S. 
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Lovett,  George  L. 

Low,  George  D. 

Lowe,  Lewis  G. 

Lowell,  Miss  Anna  Cabot. 
Lowell,  Augustus. 

Lowell,  Mrs.  Augustus. 
Lowell,  A.  Lawrence. 
Lowell,  Edward  J. 

Lowell,  Francis  C. 

Lowell,  Mrs.  George  G. 
Lowell,  James  Arnold. 
Lowell,  John. 

Lowell,  Mrs.  John. 

Lowell,  Miss  Lucy. 

Lowell,  Percival. 

Lyman,  Arthur  T. 

Lyman,  Herbert. 

Lyman,  John  Pickering. 
Lyman,  Theodore. 

Lyman,  Mrs.  Theodore. 
Lyman,  Theodore,  Jr. 
Lyon,  Henry. 

Mack,  Thomas. 

Macomber,  Frank  G. 
Maguire,  Thomas  F. 
Mallon,  Mrs.  Mary  F. 
Mandril,  Samuel  P. 

Mann,  Jonathan  H. 
Manning,  Miss  A.  Adeline. 
Manning,  Charles  B. 
Marsh,  Lucius  B. 

Marshall,  John  W.  S. 
Mason,  Miss  Ellen  F. 
Mason,  Miss  Ida  M. 
Mason,  W.  Powell. 
Matchett,  Mrs.  Will 'am  F. 
Mather,  Mrs.  Henry  B. 
Matthews,  Albert. 
Matthews,  Nathan. 
Matthews,  Mrs.  Nathan. 
May,  John  Joseph. 

May,  Miss  Josephine. 

M iyo.  Miss  Amy  L. 

Me1  lure.  Miss  Georgie. 
McQuesten,  Frank  B. 


Mead,  Julian  A. 

Means,  James. 

Means,  William  G. 

Mellen,  James. 

Merriam,  Charles. 

Merrill,  Moody. 

Merriman,  Daniel. 

Merriman,  Mrs.  Daniel. 
Merritt,  Edward  P. 

Metcalf,  Albert. 

Meyer,  Mrs.  George  A. 

Mifflin,  George  H. 

Miller,  Henry  F. 

Millett,  Joshua  H. 

Mills,  Dexter  T. 

Minns,  Mrs.  Frances  A. 

Minot,  Charles  Sedgwick. 
Minot,  Francis. 

Minot,  Laurence. 

Minot,  William. 

Mixter,  Miss  Madeline  Curtis. 
Mixter,  Mrs.  William. 

Monks,  George  H. 

Monroe,  George  H. 

Mora,  Dominaro. 

Morison,  John  II. 

Morrill,  Charles  J. 

Morrison,  Charles  E. 

Morse,  Godfrey. 

Morse,  John  T. 

Morse,  John  T.,  Jr. 

Morse,  Mrs.  Leopold. 

Morse,  Robert  M. 

Morse,  Mrs.  Samuel  T. 

Morse,  Mrs.  Sidney  B. 

Morss,  Charles  A. 

Moseley,  Alexander. 

Moseley,  Mrs.  Alexander. 
Moseley,  Miss  Ellen  F. 
Moseley,  John  G. 

Motley,  Edward. 

Motley,  E.  Preble. 

Mudge,  Frank  H. 

Munroe,  Charles  W. 

Murdock,  Miss  Maria. 
Murdock  Parlor  Grate  Co. 
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Nash,  Bennett  Hubbard. 
Nash,  Francis  J. 

Nash,  Nathaniel  C. 
Nelson,  Thomas. 

Nevins,  David. 

Newell,  George  A. 
Newhall,  Charles  H. 
Nichols,  Arthur  H. 
Nichols,  Lyman. 
Nickerson,  Andrew. 
Niles,  Stephen  It. 

Niles,  Thomas. 

Norcross,  Grenville  H. 
Norcross,  Miss  Laura. 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Otis. 

Norman,  George  H. 
North,  James  N. 

Norton,  Charles  Eliot. 
Norton,  Mrs.  F.  L. 
Norton,  Miss  Grace. 

Ober,  Louis  P. 

Oliver,  Henry  K. 
Olmsted,  Frederick  Law. 
Olmsted,  John  Charles. 
Olney,  Richard. 

Olsen,  Peder. 

0<good,  John  Felt. 
Oxnard,  Mrs.  George  D. 

Page,  Mrs.  Calvin  G. 
Page,  Mrs  Henrietta. 
Paige,  Enoch. 

Paige,  John  C. 

Paine,  Charles  J. 

Paine,  Mrs.  Charles  J. 
Paiue,  Robert  Treat. 
Palmer,  Mrs.  Charles  H. 
Parker,  Charles  Henry. 
Parker,  Charles  W. 
Parker,  E.  Francis. 
Parker,  Miss  Ellen  G. 
Parker,  Francis  Y. 
Parker,  J Nelson. 
Parker,  Miss  Sarah. 
Parkinson,  John. 


Parkman,  Miss  Elisa  W.  S. 
Parkman,  Francis. 

Parkman,  Henry. 

Parkman,  Miss  Mary  R. 

Parsons,  Miss  Georgiana. 
Partridge,  Mrs.  William  Ordwav. 
Payne,  James  H. 

Payne,  John  II. 

Peabody,  Francis  II. 

Peabody,  Frank  E. 

Peabody,  John  E. 

Peabody,  Mrs.  John  E. 

Peabody,  Oliver  IV. 

Peabody,  S.  Eudicott. 

Peabody,  Mrs.  S.  Eudicott. 
Peabody,  William  E. 

Penfleld,  James  A. 

Perkins,  Mrs.  Augustus  T. 
Perkins,  Edward  N. 

Perkins,  Mrs.  Richard. 

Perry,  Miss  Martha  A. 

Perry,  Thomas  S. 

Peters,  Edward  D. 

Peters,  Francis  A. 

Pfaflf,  Jacob. 

Phelps,  George  H. 

Phillips,  Mrs.  John  C. 

Phipps,  William. 

Pickering,  Henry. 

Pickering,  Henry  G. 

Pickering,  Henry  W. 

Pickman,  Dudley  L. 

Pickman,  Mrs.  Dudley  L. 
Pickmau,  Mrs.  William  Dudley. 
Pierce,  Charles  F. 

Pierce,  Henry  L. 

Pierce,  Mrs.  Nathaniel  W. 

Pierce,  Phineas. 

Pingree,  David. 

Plimpton,  Henry  Richardson,  2d. 
Pope,  Misses. 

Pope,  Albert  A. 

Pope,  Frederic. 

Porter,  Alexander  S. 

Potter,  Mrs.  Warren  B. 

Prager,  Phillip. 

Prang,  Louis. 
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Pratt,  Mrs.  George  Langdon. 
Pratt,,  Laban. 

Pratt,  Lucius  G. 

Pray,  John  H.,  Sons  & Co. 
Prendergast,  James  M. 
Prescott,  William  A. 

Preston,  Prank  A. 

Preston,  George  M. 

Proctor,  Thomas  E. 

Putnam,  Miss  Annie  C. 

Putnam,  Mrs.  Charles  P. 
Putnam,  Miss  Ellen  D. 

Putnam,  George. 

Putnam,  Miss  Georgina  Lowell. 
Putnam,  Henry  W. 

Putnam,  Mrs.  J.  Pickering. 
Putnam,  Mrs.  Samuel  R. 
Putnam,  Miss  Sarah  G. 

Quincy,  Edmund. 

Quincy,  George  Henry. 

Quincy,  Henry  P. 

Quincy,  Miss  Mary. 

Rackemann,  Charles  S. 

Ranney,  Miss  M.  F. 

Raymond,  Mrs.  Curtis  B. 
Raynolds,  Mrs.  JoshuaS. 

Read,  Mrs.  Lucy  R. 

Read,  Miss  Sarah  E. 

Reardou,  Edmund. 

Redfern,  Benjamin  F. 

Reed,  Arthur. 

Reed,  Mrs.  Benjamin  T. 

Reed,  Henry  R. 

Reed,  Mrs.  Henry  R. 

Reed,  James. 

Reed,  James  H. 

Reinhart,  Joseph  W. 

Reinhart,  Mrs.  Joseph  W. 
Rhodes,  Stephen  H. 

Rice,  Alexander  H. 

Rice,  Harry  L. 

Rice,  Henry  A. 

Rice,  John  H. 

Rice,  Nehemiah  W. 

Richards,  Robert  H. 


Richardson,  Miss  Ellen  B. 
Richardson,  Fred.  L. 
Richardson,  Miss  S.  F. 
Richardson,  Spencer  W. 
Richardson,  Thomas  F. 
Richardson,  Thomas  O. 
Richardson,  Mrs.  Thomas  0. 
Richardson,  William  L. 
Ricker,  James  W. 

Riley,  James  M. 

Ripley,  Alfred  L. 

Ripley,  George. 

Ritchie,  John. 

Robbins,  Miss  A.  S. 

Robbins,  Royal  E. 

Roberts,  B.  W. 

Robeson,  William  R. 
Robeson,  Mrs.  William  R, 
Robinson,  J.  C. 

Robson,  Louis. 

Rodman,  Miss  Mary. 
Rodman,  Samuel  W. 

Roessle,  John. 

Rogers,  Henry  M. 

Rogers,  Jacob  C. 

Rogers,  Mrs.  William  B. 
Rollins,  Edwin  L. 

Rollins,  E.  William. 

Rollins,  William  Herbert. 
Ropes,  George. 

Ropes,  John  C. 

Ropes,  Joseph  A. 

Ross,  Denman  W. 

Ross,  Mrs.  John  L. 

Ross,  M.  Denman. 

Ross,  Waldo  0. 

Rotch,  Mrs.  Benjamin  S. 
Rotch,  Miss  Edith. 

Rotch,  William. 

Ruddick,  William  H. 

Russ,  Augustus. 

Russell,  Edward. 

Russell,  Edward  T. 

Russell,  Miss  Marian. 
Russell,  Mrs.  Robert  Shaw. 
Russell,  Miss  Rosalie  G. 
Russell,  Samuel  H. 
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■Russell,  Thomas. 

Russell,  Thomas  H. 

Russell,  William  A. 

Russell,  William  G. 

Rust,  Nathaniel  J. 

Saltonstall,  Henry. 
Saltonstall,  Mrs.  Henry. 
Sampson,  Augustus  N. 
Sampson,  Charles  E. 
Sampson,  George. 

Sargent,  Charles  S. 

Sargent,  Mrs.  Epes. 
Sargent,  Mrs.  George  D. 
Sargent,  Joseph. 

Sargent,  Mrs.  Joseph. 
Sargent,  Winthrop. 
Saunders,  Charles  G. 
Savage,  Minot  J. 

Savage,  Samuel  Hay. 
Saville,  Mrs.  William. 
Sawyer,  Joseph. 

Sawyer,  Timothy  T. 

Sayles,  Henry. 

Schlesinger,  Barthold. 
Schmidt,  Arthur  P. 
Schoenhof,  Carl. 

Schouler,  James. 

Schwarz,  Richard. 

Scudder,  Horace  E. 

Scull,  Gideon. 

Sears,  David. 

Sears,  Miss  Emily  E. 

Sears,  Frederick  R. 

Sears,  Miss  Helen. 

Sears,  Henry  E. 

Sears,  Mrs.  Herbert  M. 
Sears,  Mrs.  J.  Montgomery. 
Sears,  Mrs.  Kuyvet  W. 
Sears,  Willard  T. 

Seaverns,  Miss  Mary  R. 
Sedgwick,  Mrs.  William  T. 
Shattuck,  Frederick  C. 
Shattuek,  Mrs.  Frederick  C. 
Shattuck,  George  B. 
Shattuck,  George  C. 

Shaw,  Benjamin  S. 


Shaw,  Francis. 

Shaw,  Mrs.  G.  Howland. 
Shaw,  George  R. 

Shaw,  Henry  R. 

Shaw,  Henry  S. 

Shaw,  Quincy  A. 

Shaw,  Robert  G. 

Shaw,  Samuel  S. 

Shepard,  Edward  V. 
Shepard,  George  F. 

Shepley,  George  F. 
Sherburne,  Warren. 

Sherry,  William  A. 

Shillaber,  William  G. 
Shimmin,  Mrs.  Charles  F. 
Shuman,  A. 

Shuman,  Samuel. 

Silsbee,  Mrs.  John  B. 
Simmons,  Miss  Elizabeth  R. 
Simons,  Stephen  B. 

I Simpson,  Albert  P. 

Sinclair,  Alexander  D. 
Skinner,  Francis. 

Skinner,  Mrs.  Francis. 
Skinner,  Mrs.  Lucian. 
Slafter,  Edmund  F. 

Slater,  Andrew  C. 

Slater,  H.  N. 

Slocum,  Mrs.  William  H. 
Smith,  Mrs.  Charles  C. 
Smith,  Chauncey. 

Smith,  Sidney  L. 

| Smith,  William  Simeon, 
j Smith  & Lovett. 

Sohier,  William. 

I Sohier,  William  D. 

Soule,  Charles  C. 

Souther,  Henry. 

Spaulding,  John  P. 

| Spaulding,  William  S. 

J Speare,  Alden. 

| Spencer,  Aaron  W. 
j Spooner,  Miss  Sarah  M. 

| Sprague,  Mrs.  Charles  F. 
Sprague,  Francis  P. 
Stanwood,  Arthur  G. 
Stearns,  James  P. 
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Stearns,  Richard  H. 

Stearns,  Mrs.  William  B. 
Stellwag,  Gustav. 

Stetson,  Miss  A.  M. 

Stetson,  Amos  W. 

Stetson,  Mrs.  W.  Franklin. 
Stevens,  Charles  B. 

Stevens,  Joseph  C. 

Stevens,  Miss  Mary  A. 

Stevenson,  Miss  Annie  B. 
Stevenson,  Miss  Martha  C. 
Stimpson,  Henry  Q. 

Stone,  Mrs.  Edwin  P. 

Stone,  James  S. 

Stone,  Lincoln  R. 

Stone,  Richard. 

Storer,  D.  Humphreys,  Estate  of. 
Storer,  John  H. 

Storey,  Moorfield. 

Storrow,  Charles. 

Storrow,  Charles  S. 

Storrow,  James  J. 

Storrow,  Mrs.  James  J.,  Jr. 
Stowell,  Alexander. 

Stowell,  John. 

Stowell,  Mrs.  John. 

Stratton,  Charles  E. 

Stratton,  Mrs.  Charles  E. 
Stratton,  Mrs.  Solomon  P. 
Strong,  Mrs.  Alexander. 

Strong,  Edward  A. 

Strong,  Miss  Ellen  C. 

Sturgis,  Charles  W. 

Sturgis,  Mrs.  John  H. 

Sturgis,  R.  Clipston. 

Stuyvesant,  W.  S. 

Sullivan,  Richard. 

Sullivan,  T.  Russell. 

Sumner,  Alfred  H. 

Suter,  Hales  W. 

Swan,  William  W. 

Sweet,  Everell  F. 

Sweetser,  Arthur  L. 

Sweetser,  Benjamin. 

Sweetser,  Mrs.  Elizabeth  S. 
Sweetser,  Frank  E. 

Sweetser,  Mrs.  Isaac. 


Sweetser,  John. 

Swift,  Henry  W. 

Taber,  Robert  B. 

Taggard,  B.  W. 

Tappan,  Miss  Mary  A. 
Tarbell,  George  G. 

Taylor,  Charles  H. 

Tenney,  Ward  M. 

Tetlow,  John. 

Thacher,  George. 

Thacher,  Henry  C. 

Thacher,  Miss  R.  C.  B. 
Thacher,  Thomas  C. 
Thayer,  Miss  Adele  G. 
Thayer,  Bayard. 

Thayer,  Charles  E. 

Thayer,  Edward  P. 

Thayer,  James  B. 

Thayer,  John  E. 

Thayer,  Mrs.  Nathaniel,  Sr. 
Thayer,  Nathaniel. 

Thayer,  Mrs.  Nathaniel. 
Thomas,  Washington  B. 
Thompson,  George  M. 
Thorndike,  Charles. 
Thorndike,  Mrs.  G.  Quincy. 
Thorndike,  Mrs.  J.  H. 
Thorndike,  S.  Lothrop. 
Ticknor,  Miss  Anua  E. 
Tiffany,  William  S. 

Tilden,  George  T. 

Tileston,  James  C. 
Tillinghast,  Theodore  F. 
Tolman,  Miss  Harriet  S. 
Tomfohrde,  Andreas. 
Tower,  Charles  B. 

Toy,  Crawford  Howell. 
Treworgy,  William  H. 

Trull,  W.  B. 

Tucker,  Horace  G. 

Tucker,  James  C. 

Tucker,  Mrs.  Joshua. 
Tucker,  Lawrence. 

Tufts,  James  W. 

Tyson,  Mrs.  George. 
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Underwood,  Harry  O. 

Upham,  George  P. 

Upham,  Mrs.  Henry. 

Upham,  Miss  Susan. 

Upton,  George  B. 

Vaughan,  Benjamin. 

Vaughan,  Francis  W. 

Vaughan,  William  W. 

Vinton,  Mrs.  Frederic  P. 

Wadsworth,  Oliver  F. 

Wales,  George  W. 

Wales,  Mrs.  George  W. 

Wales,  Miss  Mary  Anne. 
Walker,  Francis  A. 

Walker,  George  W. 

Walker,  Grant. 

Walker,  J.  H. 

Walker,  Miss  M.  S. 

Walker,  Mrs.  Nathaniel. 
Wallace,  Rodney. 

Wallburg,  Ottomar. 

Ward,  Miss  Eilen  M. 

Ward,  Miss  Julia  E. 

Ware,  Mrs.  Charles  E. 

Ware,  Miss  Charlotte  L. 

Ware,  Miss  Mary  L. 

Ware,  William. 

Ware,  William  R. 

Warren,  Miss  Cornelia. 
Wanen,  Mrs.  John  Collins. 
Warren,  Mrs.  Samuel  D.,  Sr. 
Warren,  Samuel  Dennis. 
Warren,  Mrs.  Samuel  Dennis. 
Warren,  Samuel  M. 

Warren,  Mrs.  William  Wilkins. 
Waters,  Edwin  F. 

Waterston,  Robert  C. 

Watson,  Francis  S. 

Watson,  Thomas  A. 

Way,  C.  Granville. 

Webster,  Frank  G. 

Weeks,  Andrew  G. 

Weeks,  John  W. 

Weld,  George  W. 

Weld,  Moses  W. 


Weld,  Otis  E. 

Weld,  Stephen  M. 

Weld,  Miss  Susan. 

Weld,  Mrs.  William  F.,  Sr. 

Weld,  William  F. 

Wells,  Edgar  H. 

Wells,  Miss  Ruth  L. 

Wells,  Samuel. 

AVelsh,  Mrs.  John  M. 

Weltch,  Samuel. 

Wendell,  Barrett. 

Wentworth,  Arioch. 

Wesselhoeft,  Conrad. 

Wesselhoeft,  Mrs.  Minna. 
Wesselhoeft,  Miss  Selma. 
Wesselhoeft,  Walter. 

Wesson,  James  L. 

Weston,  Henry  C. 

Weston,  Mrs.  Henry  C. 

Wetherbee,  J.  Otis. 

Wetherell,  George  II. 

Wheeler,  Alexander  S. 

Wheelock,  Thomas  R. 

Wheelwright,  Andrew  C. 
Wheelwright,  Mrs.  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Edward. 
Wheelwright,  Mrs.  George  Wm., Sr. 
Wheelwright.  George  W. 
Wheelwright,  Heury  A. 
Wheelwright,  John  W. 
Wheelwright,  Josiah. 

Wheelwright,  Miss  Mary. 

Whidden,  Thomas  J. 

White,  Charles  G. 

White,  Charles  J. 

White,  Charles  T. 

White,  Mrs.  Edward  A. 

White,  George. 

White,  George  R. 

White,  James  C. 

White,  Jonathan  H. 

White,  Joseph  H. 

White,  Miss  Susan  J. 

Whiteside,  Alexander. 

Whiting,  Miss  Lilian. 

Whiting,  Miss  Rose  Standish. 
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Whiting,  S.  B. 

Whitman,  Henry. 

Whitman,  James  H. 

Whitman,  William. 

Whitney,  Miss  Anne. 

Whitney,  David  R. 

Whitney,  Edward. 

Whitney,  Ellerton  P. 

Whitney,  Henry  M. 

Whitney,  Josiah  D. 

Whitney,  Richard  S. 

Whittier,  Miss  Helen  A. 
Whitwell,  Frederick  A. 
Whitwell,  Frederick  S. 

Whitwell,  S.  Horatio. 

Whitwell,  Miss  S.  L. 
Wigglesworth,  Mrs.  Edward,  Sr. 
Wigglesworth,  Edward. 
Wigglesworth,  George. 
Wigglesworth,  Thomas. 

Wilbur,  George  B. 

Wilder,  Charles  T. 

Wilder,  William  H. 

Willard,  Joseph  A. 

Willard,  Zabdiel  A. 

Willcut,  Levi  L. 

Williams,  Miss  Adelia  C. 
Williams,  Alexander. 

Williams  , F.  H. 

Williams,  Henry  Bigelow. 
Williams,  Henry  W. 

Williams,  John  D. 

Williams,  John  J. 


Williams,  Miss'Louise  H. 
Wilson,  Edward  C. 
Winchester,  Daniel  L. 

Wing,  Mrs.  Clifton  E. 

Wing,  Miss  Emeline. 
Winkley,  Samuel  H. 

Winslow,  Samuel  W. 
Winthrop,  Robert  C. 
Winthrop,  Mrs.  Robert  C. 
Winthrop,  Robert  C.,  Jr. 
Winthrop,  Thomas  Lindall 
Wolcott,  Mrs.  J.  Huntington. 
Wolcott,  Roger. 

Wolcott,  Mrs.  Roger. 

Wood,  Edward  S. 

Wood,  Frank. 

Wood,  Mrs.  Frank. 
Woodman,  Miss  Mary. 
Woodman,  Walter. 

Woods,  Henry. 

Woods,  Joseph  W. 
Woodward,  Samuel  B. 
Worthington,  Roland. 

Wright,  Miss  Fidelia. 

Wright,  John  G. 

Wyeth,  E.  A. 

Wyman,  Morrill. 

Wyman,  Miss  Susanna. 

Yerxa,  Henry  D. 

Young,  Charles  L. 

Young,  James  H. 

Zakrzewska,  Miss  Marie  E. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dollars, 
in  the  year  1892,  the  following  donations^of  sums  other  than  ten 
dollars  were  received  : — 

Ames,  Mrs.  Frederick  L 325  00 

Bartlett,  Francis 199  90 

Bradlee,  Miss  Helen  190  00 

Brimmer,  Mrs.  Martin  HO  00 

Carey,  Arthur  Astor . . . . . • • • • . 50  00 

Center,  Joseph  H.  20  00 

Dickinson,  Mrs.  Ann  W.  . . . . • • ■ • . 25  00 

Ellis,  Miss  Lucy  . . . . - • • • • . 25  00 

Fay,  Joseph  Story 30  00 

Foster,  Francis  C 20  00 

“A  Friend” 30  00 

“A  Friend”  25  00 

Gardner,  William  Amory  . . . . • • • • . 20  00 

Goddard,  George  A 50  00 

Gray,  Mrs.  Horace  ..........  30  00 

Greene,  Miss  Mary  Amory 20  00 

Hemenway,  Augustus 110  00 

Hill,  Mrs.  Adams  S 20  00 

Howes,  Miss  Elizabeth 20  00 

Huling,  Ray  Greeue ...  1 00 

Jackson,  Charles  C • • • . 20  00 

Jackson,  Charles  Loring.  “ In  memory  of  P.  T.  J.”  . ■ . 20  00 

Kidder,  Nathaniel  Thayer 20  00 

Lee,  Henry  ...........  20  00 

May,  Samuel  . 5 00 

Minot,  Laurence 20  00 

Mixter,  Miss  Madeleine  Curtis  . . . . . • . 20  00 

Norton,  Edward  E 5 00 

Potter,  Mrs.  Warren  B.  . . . . . . . . . 20  00 

Putnam,  Mrs.  Charles  P.  . . . . . . . . . 20  00 

Putnam,  Mrs.  Samuel  R 20  00 

Robinson.  J.  C. 20  00 

Rotch,  Mrs.  Benjamin  S.  . ....  ...  500  00 

Rotch,  Miss  Edith  .....  .....  25  00 

Sayles,  Henry 20  00 

Sweetser,  Mrs.  Isaac 20  00 

Ticknor,  Miss  Anna  E 20  00 

Tucker,  Lawrence  . 20  00 

Ward,  Elizabeth  C 5 00 

Warren,  Samuel  Dennis  .........  100  00 

Warren,  William  F 5 00 

Wheelwright,  Edward 30  00 


DONATIONS  IN  1892. 


John  Andrew  & Son. 

Nine  specimens  of  half-tone  relief  work. 

Anonymous. 

A piece  of  embroidery,  Italian,  arabesque  pattern,  in  silver  thread  and 
coral,  on  a blue  ground. 

Anonymous. 

Twenty-one  wood  engravings,  by  W.  J.  Linton,  and  other  English 
engravers;  an  early  lithograph  by  Pendleton,  of  Boston,  and  a mis- 
cellaneous lot  of  views  of  Paris,  England,  etc. 

Anonymous. 

Two  terra  cotta  statuettes,  Tanagra;  a terra  cotta  relief;  an  archaic 
vase,  with  geometric  designs ; a bronze  mirror ; a marble  torso ; a 
fragment  of  a Mithraic  relief,  marble,  and  a Greek  pebble,  inscribed, 
a so-called  “ Island  Gem.” 

Nathan  Appleton. 

A bronze  medallion,  by  Pigalle,  of  the  Capetian  Kings;  a Greek  vase;  a 
tile  from  St.  Nicolas,  San  Domingo;  twenty  photographs,  Egyptian 
figures  and  groups;  an  engraving  by  an  unknown  hand,  reversed 
copy  of  Lucas  von  Leyden,  and  a miniature,  portrait  of  Miss  Coffin,  of 
Portland,  Me.,  artist  unknown;  also  a framed  photograph,  portrait 
of  Thomas  Gold  Appleton. 

Samuel  P.  Avery,  New  York. 

“ La  Danse,”  twenty  designs  by  Paul  Renouard,  reproduced  by  Gillot; 
“ L’ Enfant  Jesus,”  by  GraDdmougin,  illustrated  by  original  litho- 
graphs by  French  artists,  and  forty-eight  etchings,  lithographs,  etc. 

W.  P.  Babcock,  Barbizon,  France. 

An  oil  painting,  portrait  of  William  Morris  Hunt,  painted  by  himself 
in  1849. 

J.  W.  Baker,  M.  D.,  U.  S.  Navy. 

Two  bowls  of  Corea  pottery,  for  the  Morse  Collection. 

Mrs.  James  M.  Barnard,  Milton,  Mass. 

A cast  of  the  Chaldean  inscription  of  the  deluge;  one  hundred  and 
fifty  casts  of  engraved  gems  in  the  British  Museum;  thirty- nine 
electrotype  copies  of  coins  in  the  British  Museum,  and  wax  copies  of 
the  seal  of  Robert  Fitz  Walter  and  that  of  Richard  de  Bury,  Bishop 
of  Durham,  1333. 

E.  Bierstadt,  New  York. 

A collection  of  specimens  illustrating  the  chromatotype  process,  and 
five  collographic  prints. 
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The  Boston  Art  Students’  Association. 

Ad  oil  painting,  by  Otto  Grundmann,  “ The  Veteran  twelve  etchings, 
two  engravings  and  two  wood  cuts. 

The  Boston  Engraving  Company. 

A collection  of  specimens  of  photo-mechanical  process  work. 

Boussod,  Valadon  & Co.,  New  York. 

Sixteen  specimens  of  photo-mechanical  process  work. 

Martin  Brimmer. 

Two  Greek  paterae,  inscribed. 

Miss  Lucy  A.  Brooks,  West  Medford,  Mass. 

Six  pieces  of  pottery  and  porcelain,  and  seven  pieces  of  bronze, 
Japanese. 

Miss  H.  Louisa  Brown. 

A square  of  Spanish  Leather  Hanging. 

M.  Lamont  Brown. 

Eighteen  wood  engravings,  proofs,  by  the  donor. 

Edward  C.  Cabot. 

Thirteen  etchings,  by  the  donor. 

Pietro  Caproni. 

Two  plaster  casts  : Bust  of  an  Egyptian  King  (in  British  Museum),  and 
a seated  figure  of  Pasht. 

A Class  in  the  History  of  Engraving. 

Twelve  wood  engravings,  and  thirteen  chiaroscuros. 

A Class  of  Young  Ladies,  1888. 

Thirty-four  photographs  of  decorative  work,  Prench. 

A Class  of  Young  Ladies,  1891. 

Two  Solar  prints,  enlarged  to  size  of  the  original,  of  a sarcophagus 
found  at  Sidon ; and  a reproduction  in  bronze  of  a gladiator’s  helmet, 
now  in  the  Museum  at  Naples. 

Alexander  Cochrane. 

Two  ceremonial  halberds,  Venetian. 

By  Contribution. 

“ The  Morse  Collection  of  Japanese  Pottery.”  Pour  thousand  eight 
hundred  and  thirty-one  pieces.  The  collection  aims  to  exhibit  the 
work  of  every  province,  of  every  known  maker,  and  of  every  variety 
of  mark.  Over  a thousand  different  marks  have  been  registered. 

By  Contribution  from  Mrs.  S.  D.  Warren  and  Martin  Brimmer 
and  partly  by  purchase  by  the  Museum. 

Forty-three  pieces  of  glass  from  excavations  at  Ancient  Tyre;  bought 
from  the  excavator,  Michel  Farah. 
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Sundry  Contributors,  through  Mrs.  Roland  C.  Lincoln. 

An  oil  painting  by  Vassili  Verestchagin,  “ The  Mosque  of  the  Moguls  at 
Delhi.” 

Clarence  Cook,  New  York. 

A volume  of  proofs  of  the  engravings  for  his  “House  Beautiful”; 
designs  by  Francis  Lathrop,  chiefly,  and  Miss  Maria  Oakey;  engraved 
by  Henry  Marsh.  A few,  designed  by  Alexander  Sandier,  were  en- 
graved by  Guillaumot,  Paris.  Bound  by  R.  W.  Smith. 

J.  Randolph  Coolidge. 

An  oil  painting  by  L.  Lhermitte  : “ The  Supper  at  Emmaus,”  or  “ L’Ami 
des  Humbles,”  from  the  Salon  of  1892. 

Mrs.  J.  Templeman  Coolidge,  Jr. 

A carved  ivory  fan,  1796.  Chinese. 

The  Courier  Lithographing  Company,  Buffalo,  N.  Y. 

Seven  lithographic  portraits. 

Charles  R.  Cross. 

Sixty-three  specimens  of  photo-mechanical  process  work. 

Crosscup  & West,  Philadelphia. 

A collection  of  specimens  of  photo-mechanical  process  work. 

William  Jay  Dana. 

Two  wood  engravings  by  the  donor,  from  paintings  by  J.  Appleton 
Brown. 

Benjamin  Day,  New  York. 

A collection  of  specimens  illustrating  the  making  of  drawings  for 
process  work. 

Miss  Prudence  C.  Delano,  Hanover,  Mass. 

A white  silk  crepe  shawl,  embroidered;  a netted  silk  scarf,  Chinese; 
and  a tortoise-shell  comb,  carved. 

Durand-Ruel,  New  York. 

Photograph  of  a painting  by  Rembrandt,  “ David  before  Saul.” 

A.  W.  Elson  and  Company. 

Twenty-four  specimens  of  photogravure. 

Michel  Farah,  Tyre  (now  Sour). 

A fragment  of  a marble  capital  from  Tyre. 

A.  A.  Folsom. 

A medal  struck  in  honor  of  the  250th  Anniversary  of  the  Ancient  and 
Honorable  Artillery  Company. 

The  Forbes  Lithographic  Manufacturing  Company. 

Eighteen  specimens  of  photo-mechanical  color  work. 
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Miss  Mary  E.  Graves  and  Mrs.  Agnes  G.  Coburn,  Claremont,  N.  H. 

One  hundred  and  ninety  copper  coins,  mostly  of  the  United  States  and 
Canada  — the  Dr.  Leland  J.  Graves  collection. 

Mrs.  Asa  Gray. 

A lithograph,  portrait  of  Spurzheim,  by  Bufford,  of  Pendleton’s  lithog- 
raphy; a teapot,  Chinese,  one  from  the  Tonga  Islands,  and  a piece  of 
printed  porcelain. 

Miss  Mary  Amory  Greene. 

A fan  of  carved  sandal  wood,  and  a photograph  of  a portrait  of  a 
woman,  Italian  Renaissance. 

Bequest  of  Mrs.  Horatio  Greenough. 

Pour  portrait  busts  in  marble:  “Napoleon,”  “Hamilton,-’  “John 
Adams,”  and  “John  Quincy  Adams”;  a marble  statue,  “ Love  Cap- 
tive”; and  a relief,  “Castor  and  Pollux”;  also  a group  in  plaster, 
“ Two  Boys,”  the  work  of  the  late  Horatio  Greenough. 

Irving  O.  Guild. 

Photograph  of  a window  in  Memorial  Hall,  Cambridge,  designed  by 
F.  D.  Millet. 

C.  F.  Gunther,  Chicago,  Illinois. 

Portrait  of  Columbus,  engraved  from  the  painting  by  Antonio  Moro. 

F.  Gutekunst,  Philadelphia. 

Nineteen  specimens  of  collographic  prints. 

Edward  Habich,  Cassel,  Germany. 

Seventeen  engravings  from  copperplates,  “The  Little  Passion,”  and 
“ Melancholia,”  by  Diirer.  Also  a wood-cut  after  DUrer,  “ Portrait 
of  Varubuler”;  four  engravings  by  Hans  Sebald  Behara,  “The 
Marriage  at  Cana,”  “ Christ  and  the  Woman  of  Samaria,”  “ Christ  in 
the  House  of  Simon,”  and  “Job”;  two  etchings  by  Rembrandt, 
“Canal  with  a large  Boat,”  and  “Landscape  with  a Square  Tower.” 

E.  C.  Hammer. 

A bronze  implement.  Antique. 

G.  Haushalter,  Paris,  France. 

A wrought  iron  treasure  chest. 

Frederick  E.  Ives,  Philadelphia. 

A collection  of  specimens  illustrating  the  Ives  process,  and  orthochro- 
matic  photography. 

Mrs.  Charles  H.  Joy. 

A reliquary  of  enameled  brass  work. 

Benjamin  Kimball. 

A double  jug.  A “ whistling  jug,”  from  Lake  Titicaca,  Peru. 
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Gustav  Kruell,  East  Orange,  N.  Y. 

A wood  engraving,  proof,  portrait  of  Mrs.  Harriet  Beecher  Stowe,  and 
one  from  a design  by  Mr.  Kruell,  “ Scene"on  the  Hudson.” 

Little,  Brown  & Company. 

Eour  specimens  of  photogravure. 

Charles  G.  Loring. 

Thirteen  pieces  of  Zufii  pottery. 

H.  F.  W.  Lyouns. 

Two  wood  engravings,  proofs, 'by  the  donor. 

Frank  G.  Macomber. 

Two  terra-cotta  medallions,  by  Nini. 

Augustus  Marshall. 

One  gelatine-bromide  print;  three  platinum  prints;  six  enamel  pho- 
tographs. 

Bunkio  Matsuki,  Japan. 

A piece  of  Japanese  pottery,  prehistoric,  for  the  Morse  Collection. 

R.  E.  Moore,  New  York. 

A bowl  of  Japanese  pottery,  for  the  Morse  Collection. 

W.  J.  Morgan  & Company,  Cleveland,  Ohio. 

Three  specimens  of  chromo-lithographic  poster  work. 

The  Moss  Engraving  Company,  New  York. 

A collection  of  specimens,  illustrating  the  swell  gelatine  process. 

The  Neograph  Publishing  Company. 

Twelve  collographic  prints. 

The  New  York  Photogravure  Company. 

The  fifth  volume  of  “ Sun  and  Shade,”  and  a collection  of  specimens, 
illustrating  the  photo-aquatint  process. 

The  Mus£e  de  St.  Germain,  France,  through  Solomon  Reinach, 
Director. 

Two  colored  casts  of  fibulae  of  Jouy  le  Comte  (Merovingian),  originals 
in  the  Museum. 

The  Notman  Photographic  Company. 

Eight  platinum  prints  ; forty  silver  prints. 

Charles  Henry  Parker,  Executor  Alfred  Greenough  Estate. 

Two  Saki  pots,  Japanese,  for  the  Morse  Collection. 

Mrs.  Charles  C.  Perkins. 

Two  hundred  and  fifty  photographs  of  Italian  pictures,  sculptures,  and 
drawings. 
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Thomas  R.  Plummer,  Potomska,  Mass. 

Twenty  “ Squeezes”  from  sculptures  in  the  tomb  of  Seti  I.  and  seven 
from  other  tombs  in  the  neighborhood.  Egyptian. 

Louis  Prang. 

Twenty-nine  Confederate  war  etchings. 

Louis  Prang  & Co. 

A collection  of  specimens,  — lithography,  chromolithography,  etc. 

Edward  Robinson. 

Eighteen  Greek  vases,  a Tanagra  figurine  seated  and  a jointed  doll 
(pottery),  purchased  by  him  in  Greece. 

Charles  J.  Ross,  Burlington,  N.  J. 

A collection  of  specimens  illustrating  the  making  of  drawings  for 
process  work. 

Denman  W.  Ross,  Cambridge. 

Two  candle  brackets  of  wrought  iron,  German?  of  the  XVIII.  century ; 
a wrought  iron  finial ; casts  from  a relief  over  a door  in  the  rear  of  the 
Doge’s  palace,  Venice,  two  winged  boys  supporting  a shield  bearing 
the  Barberigo  arms ; three  casts  of  medals ; two  water-color  sketches 
by  John  Constable,  180C,  ‘ St.  John’s  Vale  ” aud  “ Morning  in  Borrow- 
dale”;  two  hundred  and  sixty  photographs,  “ Saccolta  dell*  Vt  ri  da 
Pozzo  in  Venezia.  Ferd.  Ongania,  edit,"  aud  one  hundred  and  fifty-four 
photographs,  chiefly  of  architecture  in  Puglia  (Roman  provinces  of 
Apulia  and  Calabria). 

Walter  Rowlands. 

Five  specimens  of  photo-mechanical  process  work. 

Bequest  of  Miss  Rebecca  Salisbury  given  through  Elihc  Chaun- 
cey,  New  York. 

Twenty-seven  volumes,  Mss.  catalogues  of  coins,  and  eleven  other 
volumes  on  kindred  topics. 

S.  A.  Schoff. 

Two  trial  proofs  of  an  etching  of  the  portrait  of  General  Devens,  after 
Frederic  P.  Vinton,  and  two  from  a plate  engraved  by  the  donor. 

The  A.  S.  Seer  Theatrical  Printing  Company,  New  York. 

Six  specimens  of  chromolithographic  poster  work. 

James  D.  Smillie,  New  York. 

A mezzotint,  a soft  ground  etching,  and  an  aquatint  by  the  donor. 

Sidney  L.  Smith,  Canton,  Mass. 

Four  etchings  by  the  donor,  and  three  gelatine  prints  from  drawings 
by  him. 

Miss  Sarah  M.  Spooner,  Philadelphia. 

yy  Fourteen  pairs  of  shoes,  Oriental. 
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Charles  Walter  Stetson,  Providence,  R.  I. 

A collection  of  wood  engravings  by  Gubitz,  Anderson,  Adams,  Brans- 
ton,  etc. 

Mrs.  Henry  P.  Sturgis,  Beverly,  Mass. 

Eighty-one  pieces  of  porcelain;  two  of  pottery;  four  of  carved  ivory ; 
three  of  bronze ; one  of  carved  sandal  wood ; a girdle  of  carved  peach 
stones;  a specimen  of  carved  slate ; two  of  jade ; one  of  carved  cinnabar 
lacquer;  two  of  enamel  on  copper;  two  miniatures ; seven  volumes  of 
paintings  on  rice  paper;  twenty-one  paintings  on  mica;  twelve  pieces 
of  embroidery,  lace,  etc. ; eighteen  specimens  of  weaving  in  manilla 
and  wicker  basket  work,  Chinese;  two  pieces  of  goldsmith’s  work, 
India;  nine  gold  coins,  and  Queen  Elizabeth’s  Prayer  Book  (The 
Book  of  Common  Prayer  of  1578)  reproduced  by  William  Pickering, 
London,  1853. 

The  United  States  National  Museum,  Washington,  D.  C. 

A mezzotint  portrait  of  Cotton  Mather,  by  Peter  Pelham. 

T.  G.  Waggaman,  Washington,  D.  C. 

A bowl  of  Japanese  pottery,  for  the  Morse  Collection. 

George  W.  Wales. 

A wood  engraving  of  Michelangelo’s  “ Last  Judgment  ” in  the  Sistine 
Chapel,  by  Chapon;  and  sixteeu  beads,  scarabs  and  amulets,  Egyp- 
tian ; a volume  of  thirty-three  etchings,  by  Battista  Pittoni,  and 
seven  pieces  of  Japanese  pottery  for  the  Morse  Collection. 

Mrs.  George  W.  Wales. 

A piece  of  silk  lace,  with  coat  of  arms.  Burano. 

Mrs.  Samuel  D.  Warren. 

A bronze  group,  by  Barye,  “An  Elephant  Crushing  a Tiger,”  and  a 
pastel,  by  J.  E,  Millet,  “ Killing  the  Hog.” 

Bequest  of  Miss  Susan  Weld. 

Two  porcelain  jars,  Chinese. 

Erom  the  West  Boston  Society,  the  “ West  Church.” 

Eight  pieces  of  silver;  two  flagons  of  1808;  two  tankards  of  1737  (?)  ; 
three  cups  of  1739  and  1814 ; and  a christening  bowl  of  1811. 

Mrs.  Edward  A.  Wild. 

A pair  of  wrought  steel  scissors,  and  two  carved  wood  spoons,  Persian 


DONATIONS  TO  THE  LIBRARY. 


For  the  Year  1892. 


American  Water  Color  Society,  New  York. 

Illustrated  Catalogue  of  the  Twenty-ilfth  Annual  Exhibition,  1892. 
Nathan  Appleton. 

Five  Exhibition  Catalogues. 

Art  Association  of  Montreal. 

Annual  Report  for  1891. 

Art  Club  of  Phlladelphlv. 

1.  Charter,  Constitution  and  By-Laws,  1892. 

2.  Four  Exhibition  Catalogues,  1892. 

Art  Institute  of  Chicago. 

1.  Catalogue  of  the  First  Aunual  Exhibition  of  the  Illinois  Chapter  of 

The  American  Institute  of  Architects,  1892. 

2.  Catalogue  of  a Polychrome  Exhibition  illustrating  the  use  of  color, 

particularly  in  Graeco-Roman  Sculpture,  1892. 

3.  Catalogue  of  the  Walter  Crane  Exhibition,  1892. 

4.  Catalogue  of  the  Spring  Exhibition  of  Water  Colors,  1892. 

5.  Circular  of  Instruction  of  the  School  of  Drawing  and  Painting,  1892. 

Art  Students’  League  of  New  York. 

Constitution,  By-Laws,  and  List  of  Members,  1892. 

Samuel  P.  Avery,  New  York. 

Eaux-Fortes,  Gravures  en  Couleurs,  Panneaux  au  Fer  Chaud,  Eventails, 
Peintures.  Par  H.  Guerard.  Paris,  1891. 

William  S.  Baker. 

“ The  First  Portrait  of  Washington,”  with  remarks  by  the  donor.  Phil- 
adelphia, 1892. 

Boston  Art  Club. 

Catalogues  of  the  Forty-fifth  and  Forty-sixth  Exhibitions,  1892. 

Boston  Public  Library. 

1.  Fortieth  Annual  Report,  1891. 

2.  Four  Bulletins,  1892-93. 

Boston  University. 

Seventeenth  Annual  Report,  1891. 

Bostonian  Society. 

Proceedings,  1892. 
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Hon.  Martin  Brimmer. 

La  Basilica  di  San  Marco  in  Venezia.  Four  vols.  of  text  and  12  port- 
folios containing  482  plates.  Venezia,  1881-1888. 

Bureau  of  Education,  Washington,  D.  C. 

1.  Report  of  the  Commissioner  of  Education  for  the  year  1888-89.  2 

vols.  Washington,  1891. 

2.  American  Education  in  Fine  and  Industrial  Art.  Part  II.  Isaac 

Edwards  Clarke.  Washington,  1892. 

3.  Eight  Circulars  of  Information.  Nos.  2,  4-9,  1891,  and  No.  1,  1892. 

Dr.  Thomas  H.  Chandler. 

TraitS  de  la  Gravure  a l’eau-forte.  Texte  et  planches.  Maxime 
Lalanne. 

Willis  0.  Chapin,  Buifalo,  N.  T. 

Catalogue  of  Engravings  by  Francis  Seymour  Haden  and  others,  ex- 
hibited at  the  Buffalo  Fine  Arts  Academy,  February,  1892. 

Cincinnati  Museum  Association. 

1.  Eleventh  Annual  Report,  1891. 

2.  Two  Exhibition  Catalogues. 

“ Class  of  Young  Ladies,”  1888.  (For  the  use  of  the  Class  in  Decora- 
tion.) 

1.  Some  Principles  of  Every-Day  Art.  Lewis  Foreman  Day.  London, 

1890. 

2.  The  Anatomy  of  Pattern.  Lewis  Foreman  Day.  London,  1889. 

3.  Nature  in  Ornament.  Lewis  Foreman  Day.  London,  1892. 

Class  of  Young  Ladies,”  1890. 

1.  Histoire  de  l’Art  Egyptien.  3 vols.  Prisse  d’Avennes.  Paris,  1879. 

2.  Encyclopedie  des  Arts  Decoratifs  de  l’Orient.  Six  folios.  Text  and 

a total  of  250  plates.  E.  Collinot  et  A.  de  Beaumont.  Paris,  1883. 

“ Class  of  Young  Ladies,”  1891. 

La  Necropole  de  Myrina.  2 vols.  Texte  et  planches.  E.  Pottier, 
S.  Reinach,  A.  Veyries.  Paris,  1887. 

“ Class  of  Young  Ladies,”  1892.  (Through  Miss  K.  P.  Bowditch.) 

1.  Illustrated  History  of  Furniture.  Frederick  Litchfield.  Boston, 

1893. 

2.  Vasari’s  Lives  of  the  most  eminent  Painters,  Sculptors,  and  Archi- 

tects. Translated  from  the  Italian  of  Giorgio  Vasari  by  Mrs. 
Jonathan  Foster.  6 vols.  London,  1890. 

Commissioners  of  Parks,  Boston. 

Thirteenth  to  Sixteenth  Annual  Reports,  1887-1890. 

Miss  Prudence  C.  Delano,  Hanover,  Mass. 

Two  Foreign  Exhibition  Catalogues. 
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Detroit  Museum  of  Art. 
Annual  Report,  1892. 


Charles  Eliot,  Secretary. 

Eirst  Annual  Report  of  the  Trustees 


of  Public  Reservations. 


1891. 


Boston, 


Dr.  William  Everett,  Quincy,  Mass. 

Descriptive  Catalogue  of  a Cahiuet  of  Roman  Family  Corns.  beWjW 
to  His  Grace  the  Duke  of  Northumberland,  R.  G.  Mar  Admiral 
William  Henry  Smyth.  London,  185G. 


John  L.  Gardner- 

1 The  Silva  of  North  America,  exclusive  of  Mexico.  ■ vo  . - 

trated  with  figures  and  analyses  drawn  from  nature,  by  Charlt s 
Edward  Faxon.  Charles  Sprague  Sargent,  Boston,  1892. 

2.  La  Collection  Spitzer.  5 vols.  Descriptive  text  and  292  plates. 
Paris,  1890-92. 


Benjamin  Ives  Gilman,  Cambridge. 

Some  Psychological  Aspects  of  the  Chinese  Musical  System 


donor,  1892. 


By  the 


Dr.  Samuel  A.  Green. 

Yale  Portrait-Catalogue,  1892. 

Edward  H.  Greenleaf. 

Six  pamphlets,  catalogues,  etc. 

Harvard  University,  Cambridge. 

Bibliographical  Contributions,  No.  45. 

James  Jackson  Jarves,  Trustees  under  the  Will  of. 

Pepero,  the  Boy  Artist.  A Memoir  of  James  Jackson  Jarves,  Jr.,  iy 
his  father.  Paris,  1888. 


S.  R-  Koehler. 

White  Line  Engraving  for  Relief-Printing  in  the  NY.  and  XVI.  centuries. 
By  the  donor.  Washington,  D.  C..  1892. 

William  Cranston  Lawton. 

Delphi,  the  Locality  aud  its  Legends.  By  the  donor.  December,  1889. 
Dr.  Max  Lehrs,  Dresden. 

Katalog  der  Special-Ausstellung  von  Farbigen  Kupfersticben.  Wien, 
1892. 

Mrs.  Nicholas  Longworth,  Cincinnati,  Ohio. 

Old  Cashmere  Shawls.  How  they  are  Made  aud  why  the  Art  is  Lost. 
Cincinnati,  1886. 
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Charles  G.  Loring. 

1.  The  Architectural  Review.  Vol.  I.  Nos.  1-4,  1892. 

2.  Funeral  Rings.  G.  R.  C. 

Maryland  Institute,  Baltimore,  Md. 

Forty-fourth  Annual  Report,  1892-93. 

Massachusetts  Institute  of  Technology. 

1.  Annual  Report,  1891. 

2.  Twenty-seventh  Annual  Catalogue,  1891-92. 

Mercantile  Library  Company  of  Philadelphia. 

Sixty-ninth  Annual  Report,  1891. 

Metropolitan  Museum  of  Art,  New  York. 

1.  Twenty-first  and  Twenty-second  Annual  Reports  of  the  Trustees, 

1890,  1891. 

2.  Two  Handbooks,  1888-89,  1892. 

Prof.  Edward  S.  Morse,  Salem,  Mass. 

1.  The  Morse  Collection  of  Japanese  Pottery.  Text  and  four  heliotype 

plates.  By  the  donor.  Boston,  1891. 

2.  On  the  Older  Forms  of  Terra-cotta  Roofing  Tiles.  By  the  donor. 

Salem,  1892. 

3.  Museums  of  Art  and  their  Influences.  By  the  donor.  Salem,  1892. 

4.  Japanese  Homes  and  their  Surroundings.  By  the  donor.  N.  York, 

1889. 

National  Academy  of  Design,  New  York. 

Annual  Report,  1892. 

Newport  Natural  History  Society. 

Proceedings,  1888-91. 

Grenville  H.  Norcross. 

The  Life  and  Works  of  Jean  L6on  Gtirome.  Illustrated.  Fanny  Field 
Hering.  New  York,  1892. 

Peabody  Institute,  Baltimore. 

Twenty-fifth  Annual  Report,  1892. 

Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia. 

1.  Album  of  Reproductions  of  selected  works  in  the  Permanent  Collec- 

tions, 1892. 

2.  Descriptive  Catalogue  of  the  Permanent  Collections  of  Works  of 

Art.  1892. 

3.  Catalogue  of  the  Sixty-second  Annual  Exhibition  of  Paintings. 

1892. 

Pennsylvania  Museum  and  School  of  Industrial  Art,  Philadelphia. 

1.  Sixteenth  Annual  Report,  1891. 

2.  Circular  of  the  Committee  on  Instruction,  1892-93. 
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Edward  Robinson. 

Metropolitan  Museum  of  New  York.  Special  Committee  to  enlarge  the 
Collection  of  Casts.  Report  of  Mr.  Edward  Robinson,  purchasing 
agent,  read  at  a meeting  of  the  Committee  held  Nov.  13,  1891.  Report 
to  Members  aDd  Subscribers,  Feb.  1,  1892. 

Salem  Public  Library. 

Third  Report  of  the  Trustees,  1891. 

School  of  Drawing  and  Painting,  Museum  of  Fine  Arts,  Boston. 
Sixteenth  Annual  Report,  1892. 

Signal  Office,  War  Department,  Washington,  D.  C. 

1.  Extracts  from  the  Annual  Reports  of  the  Chief  Signal  Ofllcer  for 

1886,  1889,  1891. 

2.  Signal  Service  Notes,  No.  XX. 

3.  Extract  from  the  Monthly  Weather  Review  for  September,  1888. 

Smithsonian  Institution,  Washington,  D.  C. 

Annual  Report  of  the  Board  of  Regents,  to  July,  1890. 

Society  of  American  Artists,  New  York. 

Catalogue  of  the  Retrospective  Exhibition,  1892. 

U.  S.  Civil  Service  Commission,  Washington,  I).  C. 

1.  Six  Annual  Reports.  First,  1884.  Third,  1886-86.  hourth,  1886- 

87.  Sixth,  1888-89.  Seventh,  1889-90.  Eighth,  1890-91. 

2.  Schedule  of  Examinations  for  1892. 

U.  S.  Department  of  Agriculture,  Washington.  I).  C. 

1.  Report  of  the  Chief  of  the  Division  of  Forestry  for  1891. 

2.  Bulletin  No.  6,  1892. 

Rev.  Charles  Henry  Middleton-Wake,  Kensington,  England. 

1.  A Descriptive  Catalogue  of  the  Etched  Work  of  Rembrandt  Van 

Rhyn.  By  the  donor,  London,  1878. 

2.  Notes  on  the  Etched  Work  of  Rembrandt-,  London,  1877,  including 

“ A reply  to  a letter  and  a pamphlet  published  by  F.  Seymour 
Haden,  Esq.,  under  the  title  of  ‘The  Etched  Work  of  Rem- 
brandt.’ ” By  the  donor.  London,  1879. 

George  W.  Wales. 

Le  Jugement  Dernier  de  Michel-Ange.  Accompanied  by  a large  wood- 
cut  of  “ The  Last  Judgment.”  L.  L.  Chapou.  Paris,  n.  d. 

Prof.  William  R.  Ware. 

Schools  of  the  Metropolitan  Museum  of  Art,  New  York.  Prospectus 
1892-93. 
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Edmund  M.  Wheelwright. 

1.  Annual  Report  of  the  Architect  Department  of  Boston,  1891. 

2.  Plans  submitted  with  Report  of  City  Architect  on  additional  accom- 

modation for  Municipal  Departments,  City  of  Boston,  1892. 

Edward  Wheelwright. 

1.  Sahara  et  Sahel.  Eugene  Fromentin,  Paris,  1879. 

2.  Joseph  Yernet  et  la  peinture  au  XVIIIe  siecle.  Leon  Lagrange, 

Paris,  1864. 

3.  L’Art  et  les  Artistes  Modernes  en  France  et  en  Angleterre.  Ernest 

Chesneau,  Paris,  1864. 

4.  Henri  RegDault,  sa  vie  et  son  oeuvre.  Henri  Cazalis,  Paris,  1872. 

6.  Histoire  d’Apeiles.  Henry  Houssaye,  Paris,  1867. 

6.  Melanges  sur  l’Art  Contemporain.  LeVte.  Henri  Delaborde,  Paris, 

1866. 

7.  Prud’  Hon.  Sa  vie,  ses  oeuvres  et  sa  correspondance.  Charles 

Clement,  Paris,  1872. 

8.  La  Science  du  Beau.  2 vols.  Charles  Leveque,  Paris,  1862. 

Rev.  W.  C.  Winslow. 

The  Queen  of  Egyptology.  Amelia  B.  Edwards.  With  portrait.  By 
the  donor,  1892. 

Thomas  Lindall  Winthrop. 

Les  Collections  Celebres  d’CEuvres  d’Art.  2 vols.  Edouard  Lievre, 
Paris,  1866. 

From  Various  Sources. 

Thirty-five  pamphlets,  reports,  catalogues,  etc. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS. 


For  the  Year  1892. 


[This  list  does  not  include  a large  number  of  articles  on  exhibition 
reported  in  previous  years.] 

Brooks  Adams. 

Five  pieces  of  porcelain,  Chinese. 

Herbert  Adams,  Brooklyn,  N.  Y. 

A bust  in  plaster,  colored,  “St.  Agnes’  Eve.” 

Frederick  L.  Ames. 

Forty-seven  pieces  of  jade;  ten  pieces  of  crystal;  one  of  gold-stone; 
four  of  carnelian ; five  of  ivory ; one  of  horn ; one  of  wood  carved ; 
silver  filigree  box,  enamelled,  from  Tartary ; seven  pieces  of  cloisonne 
enamel;  eleven  of  enamel  on  copper;  a bronze  vase;  three  pieces  of 
pottery. 

Frederic  Amory. 

Four  oil  paintings:  J.  S.  Copley,  “The  Boy  and  Squirrel";  W.  T. 
Richards,  “The  Forest,”  and  “ A Coast  Scene”;  Charles  H.  Davis, 
“ Landscape.” 

George  E.  Atherton. 

An  oil  painting,  by  J.  Appleton  Brown,  “ Newbury  Meadows,  Septem- 
ber.” 

Mrs.  George  M.  Barnard. 

Two  pieces  of  porcelain,  Chinese. 

Miss  Elizabeth  S.  Bayley. 

Six  pieces  of  pottery  and  porcelain,  five  of  lacquer,  eight  of  bronze,  and 
three  of  other  metal  work. 

Frank  W.  Benson. 

An  oil  painting,  “ Portrait  of  a Lady.” 

Miss  Blanchard. 

Two  pieces  of  porcelain,  Meissen  ware. 

Mrs.  Francis  Brooks. 

Twelve  oil  paintings:  Sassoferato,  “Madonna  and  Child”;  Guercino, 
“St.  Barbara,”  and  “ Ecce  Homo”;  Salvator  Rosa,  “Landscape”; 
Guardi,  “Venice,  Grand  Canal”;  Rembrandt,  “ Danae  and  the 
Shower  of  Gold  ” ; Joseph  Veruet,  “ Coast  View  ” ; De  Heem,  “ Hock 
Glass  and  Fruit”;  Teniers,  “The  Alchemist”;  Greuze,  “ Heads  of 
Children”;  Unknown,  Flemish  (?),  “ Portraits  of  a Lady  and  Child,” 
and  a copy  of  Rubens. 
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AloIs  Buyens. 

A plaster  model  and  a bronze  statue  of  Columbus. 

I.  H.  Caliga. 

An  oil  painting,  “ Retrospection.” 

James  Callowhill,  Roslindale. 

Five  pieces  of  porcelain,  decorated  by  Mr.  Callowhill,  in  the  Royal 
Worcester  factory,  England. 

Miss  H.  L.  Campbell. 

A brocade  dress  and  shoes  worn  at  the  wedding  of  Mary  Waters  Sig- 
ourney, Salem,  1740. 

Arthur  Astor  Carey. 

A piece  of  pottery,  Chelsea,  Mass. 

James  R.  Cbadavick,  M.  D. 

A silver  griffin. 

W.  L.  Chase. 

A piece  of  pottery,  Bavarian,  dated  1532. 

Miss  Mary  Clapp,  Portland,  Me. 

Two  paintings  by  Stuart,  portraits  of  Gen.  and  Mrs.  H.  A.  S.  Dear- 
born. 

Miss  Gertrude  Clark. 

A carved  chest,  New  England,  dated  1696. 

Cyrus  Cobb. 

An  oil  painting,  “ Warren  at  the  Old  South.” 

J.  Templeman  Coolidge,  Jr. 

A miniature  of  Napoleon  I.,  by  Frederick  Millet,  bought  in  Paris  in  1854, 
at  the  sale  of  Marshal  Soult’s  effects. 

Rev.  and  Mrs.  Oliver  Crane. 

A case  of  Indian  Historic  Wampums. 

Charles  P.  Curtis. 

An  oil  painting  by  Watteau,  “ Pierrot  Content.” 

Mrs.  John  G.  Cushing. 

An  oil  painting  by  Stuart,  portrait  of  Rev.  John  Sylvester  Gardiner, 
and  a piece  of  ivory  carving,  Chinese. 

Miss  Ruth  Charlotte  Dana. 

Five  oil  paintings  and  a chalk  drawing  by  Washington  Allston. 
Frederick  H.  Deakin,  San  Francisco. 

A collection  of  engraved  seals. 
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J.  J.  Enneking. 

Two  oil  paintings,  Portrait  of  George  Fuller,  and  a “ Landscape.” 

Charles  Fairchild. 

Eight  oil  paintings,  Claude  Monet,  “ Sur  la  Falaise  Dieppe,”  and  “ Che- 
min  de  la  Cavee,  Tourville”;  Gainsborough,  “Sketch  of  Dora 
Johnson”;  John  S.  Sargent,  “Portrait  of  R.  L.  Stevenson,”  and  a 
“ Sketch  of  Edwin  Booth”;  Frank  D.  Millet,  “The  Window  Seat”; 
L.  Alma  Tadema,  “A  Roman  Garden”;  Wm.  Morris  Hunt,  “The 
Bathers.” 

Desmond  Fitzgerald,  Brookline. 

Four  oil  paintings,  Claude  Monet,  “Le  Yal  de  Falaise  Giverny,”  and 
“Autumn  on  the  Oise”;  G.  Pissarro,  “The  Potato  Diggers”;  E. 
Boudin,  “ Trouville  a Marfee  Basse.” 

Mrs.  M.  Field  Fowler. 

A man’s  embroidered  court  dress,  Chinese,  and  live  pieces  of  church 
embroidery,  Italian. 

Miss  C.  L.  W.  French. 

Three  pieces  of  silver,  Indian. 

H.  Gilbert  Frost. 

Fourteen  pieces  of  embroidery,  mostly  Chinese  dresses. 

Walter  Gay. 

Two  oil  paintings,  “The  Weaver,”  and  “The  Old  Fairbanks  House,” 
Dedham. 

George  A.  Goddard. 

Two  pieces  of  silver,  Norwegian. 

Patrick  Grant. 

Three  oil  paintings,  Quintin  Matsys,  “The  Misers”;  Metsu,  “A  Dutch 
Kitchen”;  Sir  Godfrey  Kneller,  “ Portrait  of  Commissioner  Dummer.” 

Miss  Anna  G.  Gray. 

An  oil  painting  by  Stuart-Newton,  “ Spanish  Girl,”  and  a mezzotint  of 
Battoni’s  “Magdalen.” 

Miss  Lilian  Greene. 

An  oil  painting,  “ A Brittany  Landscape.” 

Miss  Mary  Amory  Greene. 

One  hundred  and  ten  photographs  and  one  wood  cut. 

Edward  H.  Greenleaf. 

Six  spoons,  silver,  one  of  gold ; one  piece  of  carved  sandal  wood  and 
one  of  Wedgwood,  of  about  1710. 

Miss  Martha  Hale. 

A copy  of  a painting  by  Velasquez,  for  the  Velasquez  exhibition. 
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E.  M.  Harris,  M.  D.,  Providence,  R.  I. 

Two  oil  paintings  : Jacque,  “ Spring”;  Troyon,  “ Cattle,  Shower  coming 
np.” 

Hamilton  Hill. 

A pastel,  by  Miss  Anna  E.  Klumpke,  Portrait  of  Mrs.  A.  Hill. 

Miss  Lilian  Horsford,  Cambridge. 

A pastel,  by  Miss  Anna  E.  Klumpke,  Portrait  of  Miss  Horsford. 

Miss  Marian  Ho  vet. 

A miniature,  by  Isabey,  Portrait  of  Mme.  Recamier. 

Mrs.  E.  B.  Hudson,  Albany,  N.  Y. 

A piece  of  ivory  carving,  India. 

Hollis  H.  Httnnewell. 

An  altar  hanging,  Italian. 

Mrs.  Patrick  T.  Jackson. 

A fan,  Chinese,  and  a piece  of  silver,  English. 

Charles  A.  Kidder. 

Two  oil  paintings:  Eugene  Eromentin,  “Arab  Horses  on  a Beach”; 
Daubigny,  “Landscape.” 

Mrs.  David  P.  Kimball. 

An  oil  painting,  by  Monet,  “Ravin  de  la  petite  Creuse.” 

Samuel  Kitson. 

A bronze  bust,  Portrait  of  Daniel  Lotlirop. 

Louis  Kronberg. 

An  oil  painting,  “ A Boy  Reading.” 

John  Lafarge,  New  York. 

A decorative  panel. 

S.  H.  Linn,  M.  D.,  Rochester,  New  York. 

An  oil  painting,  by  Alessandro  Turchi,  “ The  Martyrdom  of  St.  Mar- 
garet.” 

Miss  Elizabeth  Lombard. 

A miniature  and  two  pieces  of  silver,  early  American. 

Ernest  W.  Longfellow. 

Seven  oil  paintings:  Diaz,  “The  Eagot  Gatherer”;  Julian  Story, 
“Portrait”;  Corot,  “ Lake  at  Ville  d’Avray”;  C.  de  Cock,  “Interior 
of  a Wood”;  Mauve,  “ On  the  Beach  ”;  Charles  Jacque,  “Landscape 
with  Sheep  ” ; Emil  Lambinet,  “ In  the  Fields  ” ; and  a water-color  by 
Mauve,  “Potato  Gatherers.” 

Miss  Isa  E.  Loring. 

A fan  of  about  1750. 
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Henri  Marliave. 

A set  of  carved  ivory  chess  men,  and  a lacquered  board. 

Robert  T.  Moffatt. 

Two  miniatures  by  Doyle  (one  dated  1807),  portraits  of  S.  R.  C.  Moffatt, 
and  one  by  an  artist,  unknown,  of  R.  W.  Moffatt. 

Mrs.  Robert  H.  Monks,  Waltham. 

Two  spoons  of  Dresden  porcelain. 

Miss  A.  E.  Newell. 

An  embroidered  shawl,  Chinese. 

Miss  Eleanor  Norcross,  Fitchburg. 

An  oil  painting,  Portrait  of  Rev.  Father  Garrigan,  of  Washington. 
Walter  Gilman  Page. 

An  oil  painting,  Portrait  of  C.  R.  Page. 

Gen.  Charles  J.  Paine. 

Three  pieces  of  silver,  Amei’icau. 

Miss  E.  W.  S.  Parioian. 

A vase,  by  Adams. 

William  Ordway  Partridge. 

A marble  bust,  “ The  Madonna.” 

Mrs.  Charles  C.  Perkins. 

Six  water-colors  : four  copies  of  the  Stanze  of  Raphael  in  the  Vatican; 
a copy  of  a painting  of  Correggio’s  by  Toschi,  and  “Ben  Huish”  by 
Newfield. 

Mrs.  Thomas  S.  Perry. 

An  oil  painting,  “ La  Petite  Angele.” 

Alexander  Pope. 

An  oil  painting,  “ St.  Euphemia.” 

Norton  Prince,  M.  D. 

An  oil  painting,  ascribed  to  Murillo,  “Boys  Playing  Cards.” 

Reiciiard  & Co.,  New  York. 

An  oil  painting  by  Winslow  Homer,  “ Return  from  the  Hunt.” 

Mrs.  Thomas  O.  Richardson. 

Five  oil  paiutiugs : Claude  Lorraine,  “Sketch,  Sunset”;  Vauderaelst, 
“Fruit”;  Lucas  Cranach,  “Portrait  of  a Lady”;  Bartoleme  Perez, 
“Infant  Christ” ; and  a Triptych  of  the  XV.  century. 

F.  H.  Richardson. 

An  oil  painting, 


“ The  Fisherman’s  Daughter. 
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James  M.  Riley. 

An  oil  painting  by  Troyon,  “ Shepherd  and  Sheep.” 

Mrs.  Edward  Robinson. 

Two  fans,  American  and  Venetian. 

John  Rogers,  New  York. 

A plaster  model  for  a monument  to  John  Eliot.  Colossal  size. 

Denman  W.  Ross,  Cambridge. 

Twenty-one  water  colors  by  Joseph  Lindon  Smith;  two  oil  paintings, 
School  of  Perugino,  “St.  Sebastian,”  and  Claude  Monet,  “La 
Creuse”;  two  porcelain  jars,  Chinese,  and  seven  platters  of  brass  of 
the  XV.  and  XVI.  century,  German. 

Mrs.  Karl  von  Rydingsvard. 

A crucifix,  carved  ivory  and  ebony,  mounted  in  silver. 

Frederick  R.  Sears,  Jr. 

Eighteen  oil  paintings:  Daubigny,  “Poppy  Field”;  Corot,  “Italian 
Peasant  Woman,”  and  a “ Landscape”;  four  by  Courbet,  “ The  Mill, 
Valley  of  the  Lone,”  “ After  the  Storm,”  “Under  the  Phalli  Cliffs, 
England,”  and  “Girl  Gathering  Flowers”;  four  by  Ribot,  “The 
Letter  from  the  Exile,”  “ Old  Peasant  Woman,”  “ Spanish  Woman,” 
and  “Sketch  of  a Peasant”  ; two  by  Michel,  “The  Approaching 
Storm,”  aud  a “Landscape”;  Mile.  Morizot,  “The  Old  Cottage”; 
Ricard,  “Head”;  Henner,  “Girl  Reading”;  and  two  by  Oudinot, 
“ Low  Tide  at  Villerville,”  and  “ The  Ferry  Man.” 

Alfred  E.  Smith. 

An  oil  painting,  “ Portrait  of  a Lady.” 

Joseph  Lindon  Smith. 

A medallion  of  Della  Robbia  ware,  “ Virgin  and  Child  ” ; eleven  platters, 
brass,  XV.  and  XVI.  century,  German  ; two  water  colors,  “ Pulpit  in 
a Church  in  Barga,  Italy,”  and  of  a “Marble  Relief,  Venice”;  also 
two  copies  of  paintings  by  Velasquez  for  the  Velasquez  exhibition. 

The  Misses  Snow. 

An  oil  painting  by  Blackburn,  “ Portraits  of  Lady  Pepperell  and  Mrs. 
Palmer”;  pastels  by  J.  S.  Copley,  “ Portraits  of  Mr.  and  Mrs.  Joseph 
Greene  ” ; and  a crayon  by  Cheney,  “ Portrait  of  Mrs.  Henry  Upham.” 

Mrs.  D.  N.  Spooner. 

Eight  oil  paintings:  liuysdael,  “Landscape,  with  Mill”;  Claude, 
“Landscape  Sunset”;  Rubens,  ‘‘Holy  Family”;  Pannini,  “An 
Italian  Duchess  ” ; Gourdet,  “ Reading  the  Bible  ” ; Teniers,  “ Buveur 
flamand”;  Rembrandt,  “ Head  of  an  Old  Man”;  Unknown  Artist,  “A 
Dutch  Interior.” 
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Miss  Sarah  M.  Spooner,  Philadelphia. 

Twenty-seven  pieces  of  metal  work,  mostly  silver,  women’s  ornaments, 
etc.,  from  India;  fourteen  from  Egypt;  five  from  Montenegro;  a 
gold  bracelet  set  with  turquoise  from  Mecca;  an  Egyptian  dagger; 
three  pieces  of  ornaments  for  men  from  Nubia,  leather  work  decorated 
with  shells;  two  pieces,  the  dress  worn  by  a young  girl  in  Nubia; 
two  women’s  dresses,  India;  six  embroidered  caps,  India;  a child’s 
head  gear,  embroidered,  Chinese,  and  three  pieces  of  porcelain,  Italy. 

John  H.  Storer. 

Three  hundred  and  sixty-one  medals,  mostly  Papal,  and  four  volumes, 
works  on  numismatics. 

Franklin  H.  Story. 

Eight  pieces  of  porcelain,  two  of  silver,  one  of  engraved  glass,  one 
relief  in  plaster,  “ Head  of  Rameses,”  and  three  oil  paintings. 

Edward  A.  Strong. 

A trophy  of  arms,  twenty- two  pieces. 

Nathaniel  Thayer. 

Four  oil  paintings  : P.  J.  Clays,  “ Calme  aux  Environs  d’ Amsterdam  ” ; 
Van  Marcke,  “Cattle”;  Millet,  “Sheep  with  Shepherdess”;  Rous- 
seau, “Landscape,  with  Pool,”  and  a water  color,  by  A.  Mauve, 
“ Folding  the  Sheep.” 

The  Boston  Athen^um. 

Five  hundred  and  twenty-three  carbon  photographs  by  Braun,  of  the 
works  of  Rubens,  Rembrandt,  Franz  Hals,  Bol,  and  Velasquez,  for 
special  exhibitions. 

Miss  Mary  M.  Toplief. 

Three  pieces  of  jewelry,  and  four  pieces  of  costume  of  1820. 

Ross  Turner. 

An  oil  painting,  artist  unknown,  “Interior  of  a Dutch  Kitchen.” 

Frederic  P.  Vinton. 

Seven  oil  paintings,  copies  of  the  works  of  Velasquez,  for  the  Velasquez 
exhibition. 

Robert  W.  Vonnoh. 

Two  oil  paintings  : “ Portrait  of  Annie,”  and  a “ Portrait  of  a Lady.” 

George  W.  Wales. 

Six  pieces  of  porcelain. 

Mrs.  George  W.  Wares. 

Four  painted  fans,  French,  with  carved  andinlaid  ivory  and  metal  sticks. 

Mrs.  S.  D.  Warren. 

Four  pieces  of  bronze  by  Barye,  and  an  oil  painting  by  Courbet,  “ The 
Pool.” 
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Miss  Cornelia  Warren. 

An  oil  painting  by  H.  0.  Walker,  “Fortune  and  the  Boy.” 

Edward  Wheelwright. 

Fifty-nine  photographs  of  paintings  by  Rembrandt. 

Miss  J.  D.  White,  Medfleld,  Mass. 

A brocade  dress  worn  by  Katharine  Johnstone,  wife  of  Col.  Stephen 
Skinner,  about  1761,  but  is  thought  to  have  been  worn  by  her  mother, 
a Miss  van  Courtlandt,  of  Holland,  in  1715. 

William  Whitwell. 

Two  oil  paintings  by  J.  S.  Copley.  Portraits  of  Mr.  and  Mrs.  Daniel 
Hubbard. 

A Collection  oe  Shoes,  of  different  countries  and  periods,  one  hundred 
and  forty-eight  in  number. 

Lent  by  the  following  persons  : — 

T.  Mumford  Seabury,  Newport,  R.  I.  61  specimens. 

Also  by 

Miss  Harriet  L.  Adams. 

Mrs.  Elizabeth  Blackbird,  Somerville. 

George  H.  Burt. 

Thomas  H.  Chandler. 

Miss  Mary  S.  Cleveland,  Salem. 

Mrs.  Benjamin  W.  Crowinshield. 

Miss  Isabella  Dame,  West  Medford. 

Henry  H.  Edes,  Charlestown. 

Mrs.  William  C.  Endicott,  Salem. 

The  Essex  Institute,  Salem. 

Mrs.  Asa  Gray,  Cambridge. 

Edward  H.  Greenleaf. 

George  A.  Goddard. 

Miss  Martha  Harris,  Salem. 

Mrs.  F.  H.  Lee,  Salem. 

Charles  G.  Loring. 

Mrs.  John  Holmes  Morrison. 

Edward  S.  Morse,  Salem. 

Miss  A.  E.  Newell. 

The  Misses  Pickering,  Salem. 

Dr.  Warren  B.  Porter,  Salem. 

Charles  H.  Price,  Salem. 

Miss  Evelyn  Purdie. 

Miss  Annie  C.  Putnam. 

Joseph  Lindon  Smith. 

Miss  Sarah  M.  Spooner. 

Miss  Susan  M.  L.  Wales. 

Miss  Lucy  B.  Wilson,  Salem. 
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ARTHUR  ROTCH. 


EX  OFFICIIS. 

NATHAN  MATTHEWS,  Jr.,  Mayor  of  Boston. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  18,  1894. 

The  Executive  Committee  presents  the  following  report  for 
1893: 

The  receipts  at  the  Museum  during  the  past  year  have  been  as 
follows : 


For  admissions  .......  $4,527  50 

From  sale  of  catalogues  . . . . . . 1,117  95 


5,645 

45 

The  number  of  visitors  has  been  : — 

Paid  admissions  .... 

18,110 

On  free  days  ..... 

• 

155,348 

Free  admissions  on  other  days,  including 

pupils  of 

the 

School  and  annual  subscribers  . 

56,946 

Total  number  of  admissions 

230,404 

Average  number  of  visitors  : — 

On  Saturdays  ..... 

. 

1,006 

On  Sundays  ..... 

. 

1,943 

Paying  visitors  on  other  days  . 

70 

The  expense  of  carrying  on  the  Museum  during 

the 

year  1893  was  .... 

. 

$35,086 

27 

Cost  of  fixtures  and  furniture  . 

5,116 

89 

Interest  on  the  debt 

• 

• 

691 

91 

40,895 

07 

The  income  was  : — 

Interest  on  investments  . 

$13,514 

17 

Receipts  at  the  Museum  . 

5,645 

45 

Subscriptions  and  donations  . 

14,121 

00 

Special  subscription  for  the  Japa- 

nese  department 

1,500 

00 

Miscellaneous  sources 

267 

32 

$35,047 

94 

Deticiency  . 


5,847  13 


4 


The  paid  admissions  to  the  Museum  have  been  somewhat  fewer 
than  during  the  previous  year,  owing  mainly  to  the  attraction  of 
the  Columbian  Exposition  at  Chicago,  which  greatly  diminished 
the  number  of  strangers  visiting  Boston  iu  the  summer  and  early 
autumn.  The  attendance  of  persons  residing  in  and  near  the  cityr 
has  been  larger  than  usual. 

The  deficiency  in  income  has  required  an  increase  of  our  debt, 
which  now  amounts  to  835,000.  This  deficiency  was  due  chiefly 
to  the  cost  of  fitting  the  Museum  to  be  lighted  by  electricity, 
which  has  been  done  with  very  satisfactory  results.  We  are 
again  reminded,  however,  of  the  insufficient  endowment  of  the 
Museum,  of  the  desirability  of  paying  its  debt,  and  of  the  vital 
importance  of  the  annual  subscriptions  for  its  support. 

In  consequence  of  the  depression  in  business  in  1893,  it  was  not 
thought  best  to  appeal  to  the  liberality  of  the  public  for  means  to 
enlarge  the  Museum  ; but  this  cannot  be  deferred  much  longer. 
The  want  of  a suitable  lecture  room,  and  the  consequent  loss  of 
opportunity  to  make  our  collections  more  interesting  and  instruc- 
tive are  constantly  and  keenly  felt.  The  lack  of  sufficient  space 
for  our  unsurpassed  Japanese  collection,  for  photographs  of  the 
best  works  of  art,  and  for  other  much-needed  purposes,  is  more 
obvious  than  ever,  and  checks  the  efforts  of  the  Museum  to  ex- 
hibit the  valuable  objects  within  its  control. 

The  Trustees  have  received  the  principal  of  the  bequest  made  by 
Mrs.  Martha  Ann  Edwards,  amounting  to  818,945.17.  From  the 
same  generous  legacy  more  than  88,000  of  income  has  come  to  the 
Museum  in  the  last  four  years. 

Towards  the  end  of  the  year  the  sum  of  887,775  was  received 
by  the  Museum  as  one  of  the  residuary  legatees  of  Mrs.  Catherine 
P.  Perkins.  In  gratefully  acknowledging  this  most  liberal  bene- 
faction, the  Trustees  will  not  forget  that  the}'  were  already 
indebted  to  Mrs.  Perkins’s  late  husband,  Mr.  Richard  Perkins,  for 
a legacy  of  fifty  thousand  dollars. 

The  Trustees  will  record  with  deep  regret  their  sense  of  the 
loss  they  have  sustained  by  the  death  of  their  late  associate, 
Frederick  Lothrop  Ames,  and  their  high  regard  for  his  memory. 
He  was  in  every  way  a constant  and  cordial  supporter  and  friend 
of  the  Museum  and  proved  his  appreciation  of  the  value  of  its 
exhibitions  by  frequent  loans  of  pictures  and  other  objects  of 
great  interest.  The  gift  made  in  his  name  by  Mrs.  Ames,  of  the 
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choicest  examples  of  art  in  his  collection,  will  always  keep  alive  the 
remembrance  of  his  warm  interest  in  the  Museum,  as  well  as  of 
the  generosity  of  the  donor. 

For  the  Committee, 


MARTIN  BRIMMER. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  on  the  Museum  reports  as  follows  : — 

The  past  year  has  been  remarkable  for  the  number  of  special 
exhibitions  which  have  been  held,  and  for  important  additions 
(mostly  by  gift)  to  the  collections.  A list  of  the  gifts  and  loans 
is  given  in  the  appendix  to  the  Trustees’  Report.  Among  the  gifts 
were : — 

From  Mrs.  Roland  C.  Lincoln,  three  pieces  of  Algerian  silver- 
ware. 

From  Mrs.  S.  D.  Warren,  two  dishes  of  Palissj'  ware. 

From  Edward  P.  Warren,  a fine  copy  of  Albert  Duref’s 
Apocalypse. 

From  anonymous  donors,  271  specimens  of  metal  work;  also  an 
Etruscan  cista,  with  figures  incised 

From  the  pupils  of  the  late  Geo.  Hollingsworth,  teacher  of 
drawing,  a memorial  portrait  of  him  ; life-size,  bronze  relief,  by 
St.  Gaudens. 

From  special  contributors,  a large  landscape  by  J.  Foxcroft 
Cole  ; and  from  his  daughter,  Mrs.  W.  Chester  Chase,  thirty-two 
pencil  studies  by  him. 

From  John  L.  Gardner,  twenty-four  Venetian  arm-chairs,  of  the 
17th  century. 

From  Mr.  and  Mrs.  Henry  L.  Higginson,  a painting  by  Rogier 
Van  der  Weyden,  purchased  at  the  Due  de  Durcal  sale. 

Mostly  from  a special  subscription,  a portrait  of  Millet,  by 
himself  [Sensier,  p.  76]. 

From  Denman  W.  Ross,  a portrait  by  D.  Van  Santvoort.  Also 
about  1,000  specimens  of  textiles,  of  which  a special  exhibition 
will  soon  be  given. 

Partly  by  purchase  by  the  Museum  and  in  part  from  Edw.  W. 
Hooper,  two  Grseco-Eg3rptian  portraits,  from  the  Graf  collection. 

From  Rev.  Frederic  Frothingham  and  Mrs.  Frothingham,  a 
painting,  by  Millet ; also  a water-color  and  three  crayon  drawings 
by  him,  and  a landscape  by  J.  B.  Corot. 
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From  Mrs.  Charles  W.  Dabney,  an  early  painting  by  Win. 
Morris  Hunt. 

The  most  important  gift  was  that  of  two  portraits  by  Rembrandt 
from  Mrs.  Frederick  Lothrop  Ames,  in  the  name  of  her  late  hus- 
band. They  are  portraits  of  Dr.  Nicholaus  Tulp  and  his  wife, 
dated  1634.  [Described  by  Dutuit,  p.  52,  and  by  W.  Bode, 
Studien,  4,  598.] 

Also  from  the  same  donor,  a ball  of  crystal,  seven  and  a quarter 
inches  in  diameter,  said  to  be  the  largest  known  ; a large  and  re- 
markable specimen  of  fei-tsui  jade  ; a glass  vase  from  Crete,  and 
surperb  Persian  rug,  of  the  time  of  Shah  Abbas,  the  Great. 

Special  Exhibitions.  — There  was  an  exhibition — Jan.  20, 
March  5 — of  the  works  of  John  Cheney  and  Seth  Wells  Cheney, 
over  one  hundred  and  twenty  engravings  and  as  many  crayon  por- 
traits, vividly  bringing  back  the  Boston  of  half  a century  ago. 

Jan.  26,  Feb.  28, — an  exhibition  of  tapestries,  from  Coptic  work 
of  the  second  or  third  centuries  to  the  Gobelin  of  to-day  — the 
largest  and  most  varied  collection  ever  brought  together  in  this 
country,  and  including  specimens  of  rare  and  fine  quality.  To 
accompany  it,  a brief  history  of  the  art,  with  notes  on  the  differ- 
ent pieces  exhibited,  and  reproductions  of  the  marks,  was  prepared 
by  Mr.  Frank  Gair  Macomber. 

A memorial  exhibition  of  the  works  of  the  late  J.  Foxcroft 
Cole,  including  two  hundred  and  fifty-eight  pictures,  besides  draw- 
ing and  etchings.  The  catalogue  was  prefaced  by  a brief  sketch  of 
the  life  of  the  artist,  by  Mr.  Fred,  P.  Vinton. 

The  usual  spring  exhibition  of  the  year’s  work  in  the  School  of 
Drawing  and  Painting  was  held  in  May,  including  drawings  from 
the  casts,  and  of  decorative  design,  for  which  the  collections  of 
the  Museum  offer  special  advantages. 

The  summer  exhibition  of  paintings  was  of  unusual  interest. 
The  fifth  gallery  was  filled  with  the  work  of  the  Bat'bizon  and  other 
contemporary  schools,  lent  mainly  by-  our  late  associate  Frederick 
L.  Ames,  Mr.  Josiah  Bradlee,  and  Mrs.  S.  D.  Warren. 

A collection  of  American  engravings,  especially  wood-engrav- 
ings and  etchings,  was  hung  in  the  print  rooms  during  the  summer. 
Other  exhibitions  are  mentioned  by  Mr.  Koehler  in  his  report.  The 
rooms  are  at  present  filled  with  a collection  of  engravings  arranged 
chronologically,  to  illustrate  the  processes  employed  from  the  fif- 
teenth to  the  end  of  the  eighteenth  century. 
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In  November  was  shown  the  Theodore  Graf  collection  of  por- 
traits, nearly  one  hundred  in  number,  found  in  mummy  cases  in 
the  Fayoum,  and  dating  probably  from  the  second  century  of  the 
Christian  era,  giving  full  illustration  of  the  Greek  method  of 
encaustic  painting. 

The  Museum  was  fortunate  in  securing  for  exhibition  the  Dutch 
paintings  from  the  Columbian  Exposition,  at  Chicago,  — a fair  rep- 
resentation of  contemporary  art  in  Holland. 

In  the  Japanese  department,  the  paintings  by  Hokusai,  noticed 
in  the  last  report,  were  taken  down  in  April  and  succeeded  by  an 
exhibition  of  kakemono , by  Keibun  and  Hoyen,  and  their  school, 
now  in  the  cases.  A catalogue,  prepared  by  Mr.  E.  F.  Fenollosa, 
of  the  paintings  by  Hokusai,  and  his  school,  was  published  to 
accompany  the  former  exhibition,  giving  a brief  account  of  the 
five  periods  of  Japanese  art. 

For  our  exhibitions  of  the  Cheney  portraits,  of  Mr.  Cole’s  work, 
and  of  tapestries,  we  were  indebted  to  a wide  circle  of  friends  of 
art,  extending  beyond  the  city  and  even  the  State. 

The  exhibitions  of  paintings  were  greatly  aided  by  loans  from 
Mr.  Fred.  L.  Ames,  Mrs.  S.  D.  Warren,  Mr.  Josiah  Bradlee  and 
Mr.  J.  Randolph  Coolidge. 

Mr.  Ames  again  sent  his  collection  of  jades  and  crystals.  Mrs. 
D.  P.  Kimball  lent  fourteen  specimens  of  “peach-blow”  vases,  Mr. 
Edw.  G.  Low,  sixty-five  pieces  of  Chinese  porcelains  and  enamels, 
Miss  Susan  M.  Wales  eighty-nine  pieces  of  silver  ware,  and  Mr. 
Grant  Walker,  ten  fine  miniatures. 

From  Mr.  Daniel  C.  French  we  received  for  exhibition,  his  mon- 
ument, in  bronze,  to  the  memory  of  Martin  Milmore  and  his 
brother.  Dr.  C.  F.  Snyder  sent  from  Berlin  a portrait  of  Franklin, 
by  Duplessis,  a replica  of  the  head  in  the  museum,  belonging  to  the 
Boston  Athenaeum,  and  hitherto  attributed  to  Greuze. 

The  year  has  been  marked  also  by  the  completion  of  Mr.  Robin- 
son’s admirable  catalogue  of  the  Greek  vases,  of  which  an  account 
is  given  in  his  report,  which  we  append  together  with  that  of  Mr. 
S.  R.  Koehler,  Curator  of  the  print  department  and  of  the  Gray 
engravings. 

For  the  Committee, 

J.  E.  CABOT,  Chairman. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 


To  the  Committee  on  the  Museum  : 

Gentlemen , — I beg  to  submit,  as  follows,  my  report  for  the 
year  which  ended  yesterday  : — 

Growth  of  the  Print  Collections.  — No  purchases  were  made  for 
the  Gray  Collection,  the  only  accessions  being  Yol.  XIV  of  the 
“Jahrbuch  der  kunsthistorischen  Sammlungen  des  [oesterreichi- 
schen]  Kaiserhauses,”  and  the  publications  of  the  International 
Chalcographical  Society  for  1892,  both  of  which  are  continuations 
of  publications  previously  subscribed  for.  Jacott’s  lithographs 
from  Yvon’s  “ Les  sept  peches  capitaux,”  alluded  to  in  last 
year’s  report,  have  been  definitely  incorporated  with  the  Gray  Col- 
lection. 

The  register  of  the  Print  Collection  of  the  Museum  shows  an 
increase  of  577  numbers,  from  8,907  to  9,483,  both  included. 
There  is  also  an  increase  of  nine  numbers  on  the  register  of  photo- 
mechanical reproductions  of  drawings,  etc.,  making  the  total 
number  of  accessions,  as  they  appear  on  the  registers,  586.  Some 
of  these,  however,  represent  series,  so  that  the  number  of  sep- 
arate prints  actually  received  during  the  year  is  larger  than  that 
shown  by  the  registers. 

Nearly  all  the  accessions  of  the  year  are  gifts  by  the  following 
donors: — Anonymous  (5);  Miss  Anna  G.  Appleton;  Wm. 
S.  Appleton;  Art  Publishing  Co;  S.  P.  Avery;  Mrs.  R. 
Baker  ; Francis  Bartlett ; A.  IT.  Bicknell ; Henry  R.  Blaney  ; 
Miss  H.  Louisa  Brown ; Mrs.  Susan  J.  Cheney ; Miss  Susan 
E.  Corey;  Henry  Pelham  Curtis;  Wm.  Jay  Dana;  A.  W. 
Drake  ; Forbes  Lithograph  Manufacturing  Co.  ; W.  Lewis  Fraser  ; 
Thos.  Gaffield ; Fred.  E.  Haight ; Geo.  W.  Harvey;  Heliotype 
Printing  Co.  ; Mrs.  Helen  E.  Kilham  ; S.  R.  Koehler  ; Chas.  G. 
Loring  ; Miss  Mary  L.  Macomber  ; Pierre  Millet ; Miss  S.  Minns  ; 
Peter  Moran ; Edward  S.  Morse  ; New  York  Photogravure  Co  ; 
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Miss  Laura  Norcross ; Miss  Mary  E.  Norcoss  ; C.  E.  Norton ; 
Mrs.  Chas.  J.  Paine  ; Louis  Prang ; L.  Prang  & Co.  ; Roxbury 
German  Social  Club;  H.  H.  Rueter ; S.  A.  Schoff;  Sidney  L. 
Smith  ; Mrs.  A.  W.  Tafts  ; H.  A.  Thomas  & Wylie  Lithograph 
Co.;  Geo.  W.  Wales;  the  Misses  Ward;  Edward  P.  Warren; 
S.  D.  Warren ; Mrs.  Emily  L.  Whitney  and  John  P.  Woodbury. 

The  acquisitions  by  purchase  are : — an  etching  bought  of  the 
etcher,  S.  A.  Schoff,  and  two  chromo-lithographs,  received  as 
subscribers  to  the  publications  of  the  Arundel  Society. 

The  Museum  also  contributed  $50  towards  the  fund  for  the  pur- 
chase from  the  widow  of  the  engraver  of  the  set  of  proofs  from 
wood  engravings  by  the  late  John  H.  E.  Whitney7. 

The  most  important  acquisitions  of  the  y’ear  are  : — the  set  of 
Whitney  proofs,  just  alluded  to,  numbering  222  pieces,  bought  for 
$575,  donated  principally  by  friends  of  the  Museum,  whose  names 
are  included  in  the  list  of  donors,  and  a wonderfully  fine  set  of 
Diirer’s  “Apocalypse,”  of  the  Latin  edition  of  1498,  the  gift  of 
Mr.  Edward  P.  Warren.  The  condition  of  the  sheets,  many  of 
which  are  still  uncut,  ns  they  were  originally7  bound,  although  now 
deprived  of  their  cover,  shows  that  the  set  has  been  kept  together 
ever  since  its  publication,  while  most  of  the  sets  now  met  with  are 
made  up  from  sheets  brought  together  singly  and  differing  in 
quality.  A comparison  of  this  set  with  the  one  of  the  edition  of 
1511,  belonging  to  the  Gray  collection,  shows  strikingly  the  fine 
condition  of  the  blocks  and  the  care  bestowed  upon  the  printing  of 
the  edition  of  1498.  The  fact  that  the  initials  in  the  text  have 
been  supplied  by  hand,  gives  still  further  evidence  that,  in  its 
original  binding,  this  set  must  have  been  of  the  very  best  issued 
by  Diirer. 

1 wo  other  accessions  must  also  receive  preliminary  mention 
here,  which,  although  they  have  been  entered  on  the  donation 
book,  do  not  as  yet  appear  on  the  records  of  the  Print  Depart- 
ment, since  they  have  not  yet  been  entered  on  its  registers.  These 
are  : — a large  number  of  specimens  illustrating  various  photo- 
mechanical processes  given  by  Mr.  J.  B.  Millet  (Art  Publishing 
Co.),  and  a collection  of  about  one  hundred  and  fifty-five  repro- 
ductions by  various  photo-mechanical  processes,  of  the  rarest  old 
woodcuts,  chiaro-scuros,  colorprints,  etchings,  etc.,  received  from 
the  German  Government  Printing  Office  (Kaiserliche  Reichsdruck- 
erei) , through  the  courtesy  of  the  chief  of  its  chalcographic  di- 
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vision,  Prof.  W.  A.  Roese,  who  enjoys  the  well-earned  reputation 
of  being  one  of  the  most  conscientious  and  successful  practitioners 
of  the  processes  named, — a reputation  well  borne  out  bj7  the  fine 
quality  of  the  specimens  under  consideration.  The  gift  is  of  es- 
pecial value,  as  it  comprises  reproductions  of  many  originals  so 
rare  that  the  Museum  can  hardly  dare  to  hope  ever  to  possess 
them. 

Exhibitions.  — Four  exhibitions  were  held  during  the  year  in  the 
exhibition  rooms  of  the  Print  Department,  not  counting  as  a fifth, 
the  exhibition  of  the  School  of  Drawing  and  Painting,  to  which  these 
rooms  were  given  up  during  the  greater  part  of  the  month  of  May. 
The  exhibition  alluded  to  were:  — Jan.  20  to  March  5 : — exhibi- 
tion of  the  works  of  John  and  Seth  Wells  Cheney;  March  12  to 
April  21  : — exhibition  of  new  accessions,  and  of  the  plates  of  the 
Spitzer  Collection  catalogue  ; May  30  to  Oct.  31  : — exhibition  of 
American  engravings  and  etchings  ; and  Nov.  20,  and  to  continue 
until  May  20,  1894  : — exhibition  of  a selection  of  prints  arranged 
chronologically  to  illustrate  the  various  processes  of  engraving  in- 
vented from  the  XV.  to  the  end  of  the  XVIII.  century. 

Two  catalogues  were  published  during  the  year,  one  for  the 
Cheney  Exhibition,  of  which  four  hundred  and  twenty-five  copies 
were  sold,  and  one  for  the  exhibition  now  in  progress.  For  the 
other  two  exhibitions  mere  lists  were  printed,  which  were  given 
out  with  the  catalogue  of  the  paintings. 

Number  of  visitors  — The  number  of  entries  on  the  visitors’ 
register,  during  the  year  was  one  hundred  and  seventy-two,  of 
wliom  one  hundred  twenty  were  women  and  fifty-two  men. 

I have  the  honor  to  be,  gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 

Curator  of  the  Print  Department. 

Jan.  1,  1891. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 


To  the  Committee  on  the  Museum  : 

Gentlemen , — I have  the  honor  to  submit  to  you  the  eighth  an- 
nual report  of  the  department  of  classical  art. 

The  most  important  work  accomplished  in  this  department  during 
the  present  year  has  been  the  completion  and  publication  of  the  cata- 
logue of  Greek,  Etruscan  and  Roman  vases,  which  was  begun  early  in 
1892,  but  interrupted  occasionally  until  January  last,  since  which 
time  work  upon  it  has  been  almost  incessant  until  its  appearance, 
about  the  middle  of  this  month.  As  the  book  is  now  in  your  hands,  it 
requires  but  a word  of  explanation  from  me.  The  vases  and  frag- 
ments from  Assos  are  not  included  in  it,  because  the  final  report 
of  the  excavations  during  which  they  were  found  not  having 
appeared  as  yet,  the  materials  for  an  adequate  description  were 
not  at  hand.  Moreover,  the  number  of  vases  which  the  Museum 
acquired  from  this  source  is  not  large,  and  of  these  by  far  the 
greater  part  are  small  examples  of  familiar  types.  Their  interest, 
therefore,  is  chiefly  local,  and  an  account  of  them  would  best 
be  included  in  a section  of  the  Catalogue  of  Antiquities  devoted 
exclusively  to  the  remains  from  Assos,  which  cannot  be  prepared 
until  the  issue  of  the  report  in  question. 

This  being  the  first  to  appear  of  the  catalogues  of  our  perma- 
nent collections  of  original  works,  I have  been  especially  anxious 
to  make  the  book  worth}'  of  the  approval  both  of  yourselves  and 
others  who  use  the  Museum  for  serious  studv,  that  it  might  be 
one  more  evidence  of  our  ambition  to  make  the  Museum,  first  of 
all,  an  educational  institution  — a purpose  which  was  to  be  accom- 
plished in  the  present  case  by  bringing  into  due  prominence  a 
portion  of  the  collections  which  had  hitherto  appealed  but  slightly 
to  the  majority  of  visitors,  for  the  reason  that  it  had  not  been  un- 
derstood by  them.  Thanks  to  the  generosity  of  a number  of  our 
friends,  our  collection  of  Greek  vases  has  grown  rapidly,  both  in 
size  and  quality,  during  the  last  few  years,  so  that  there  are  now 
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few  phases  in  the  history  of  Greek  ceramics  which  are  not  illus- 
trated in  it,  and  a number  of  the  specimens  are  of  very  excep- 
tional value.  In  the  endeavor  to  emphasize  the  importance  of  both 
the  subject  and  the  collection,  I wish  to  make  grateful  acknowl- 
edgment of  your  assistance,  gentlemen,  first,  in  your  liberal  allow- 
ance of  illustrations,  and,  second,  in  increasing  the  ordinary  size 
of  our  catalogues  so  as  to  show  the  illustrations  to  the  best  advan- 
tage. As  a result,  every  variety  of  form  in  the  collection  of  vases 
is  illustrated  in  connection  with  the  description  of  the  specimen  to 
which  it  belongs,  and  the  pictures  on  a number  of  the  most  interest- 
ing vases  are  reproduced  in  a size  which  renders  the  details  suffi- 
ciently clear  for  study.  The  outline  cuts,  which  show  the  different 
forms  — nearly  four  hundred  in  number  — cannot  fail  to  be  of  ser- 
vice to  all  who  are  interested  in  pottery,  whether  from  the  practical 
point  of  view,  as  designers,  or  as  students  of  the  history  of  art. 
I hope  that  the  book,  as  a whole,  may  help  to  stimulate  an  in- 
terest in  what  is  surely  one  of  the  most  instructive  and  interesting 
branches  of  Greek  art. 

Of  other  work  done  in  the  department  this  year,  there  is  not 
much  requiring  especial  mention.  Two  large  cases  have  been 
added  to  the  Room  of  the  Classical  Antiquities,  enabling  us  to 
make  a much-needed  re-arrangement  of  a considerable  portion  of 
the  collection.  In  one  of  these  we  have  brought  together  all  the 
glass  vases,  bowls  and  jugs  which  belong  in  this  department ; and 
now,  under  excellent  conditions  of  light,  they  are  seen  to  much 
greater  advantage  than  formerly,  while,  of  course,  comparative 
study  of  the  different  types  is  much  easier  than  it  was  when  the 
specimens  were  scattered  in  various  parts  of  the  room,  sometimes 
among  objects  with  which  thejr  had  no  relation.  The  number  of 
pieces  now  exhibited  in  this  case  is  one  hundred  and  fifty-eight. 

In  the  second  new  case  we  have  re-arranged  a portion  of  our 
Greek  terra-cottas,  with  a viewr  to  showing  the  figurines  from 
Tanagra  more  favorably  than  has  hitherto  been  possible.  Of  these 
the  Museum  now  possesses  twenty-eight.  These  have  been  ar- 
ranged on  two  long  shelves,  nearly  on  a level  with  the  eye ; and 
as  the  case  stands  at  right  angles  with  the  adjoining  window,  the 
delicacy  and  charm  of  the  modelling  of  the  figures  are  brought  out 
with  full  effect.  On  the  upper  and  lower  shelves  of  this  case  are 
exhibited  terra-cottas  of  the  better  types  from  miscellaneous 
sources.  The  archaic  figures  from  Cyprus,  and  those  of  a later 


period  from  Myrina,  are  still  in  their  respective  cases,  near  which 
the  new  one  has  been  placed,  so  that  the  entire  collection  is  brought 
together  in  one  corner  of  the  room. 

Occasionally,  during  the  year,  talks  or  lectures  have  been  given 
to  special  classes,  some  of  which  came  from  other  cities  ; but,  as 
you  well  know,  our  ability  to  do  the  educational  work  which  might 
be  done  in  this  direction  by  the  Museum,  is  still  hindered  by  the 
lack  of  a lecture  room.  The  galleries  of  casts  admit  but  small 
audiences,  and  the  people  who  attend  are  subjected  to  the  incon- 
venience of  standing  for  an  hour  or  more,  — in  winter,  either  wear- 
ing or  carrying  heavy  garments,  — and  the  attempt  to  accomplish 
anything  satisfactory  in  the  way  of  instruction  under  such  condi- 
tions is  discouraging  alike  to  audience  and  lecturer.  I there- 
fore beg  to  join  you  again  this  year  in  the  expression  of  the  hope 
that  the  means  for  providing  a suitable  lecture  hall  may  soon  be 
forthcoming. 

The  acquisitions  in  this  department  have  been  fewer  this  year 
than  usual,  I regret  to  say,  but  among  them  are  several  objects  of 
especial  value. 

To  the  friend  who  has  done  so  much  to  improve  the  character  of 
our  collection  of  classical  antiquities  during  the  last  few  years,  we 
are  indebted  for  the  following  gifts  and  loans  : — 

A gift  of  ten  vases  from  Eretria,  in  the  island  of  Euboea. 
These  include  eight  lekythoi,  or  oil-jugs,  a pyxis,  or  toilet-box, 
and  a low,  amphora-shaped  vase  with  a cover,  which  is  possibly 
also  a pyxis.  Of  the  lekythoi,  four  are  of  the  archaic,  black- 
figured  style,  and  are  described  in  the  Catalogue  under  Nos.  335, 
336,  342  and  348.  Two  are  of  the  very  best  type  of  red-figured 
lekythoi,  and  are  described  in  the  Catalogue  under  Nos.  445  and 
446.  The  remaining  two  are  wrhite,  with  decorations  in  color 
(Nos.  448,  449).  Each  of  the  eight  is  an  excellent  example  of 
the  class  to  which  it  belongs,  the  form  and  drawing  of  the  later 
spe«imens  being  remarkably  fine.  One  of  the  white  lekythoi  (No. 
448)  has  an  exceptional  archaeological  value  because  of  the  in- 
scription of  the  favorite  Lichas  upon  it,  inscriptions  of  this  char- 
acter being  of  extreme  rarity  upon  white  lekythoi.  The  other  two 
vases  of  this  group  are  of  the  fine  red-figured  style,  elaborately 
decorated  with  figures.  They  are  described  in  detail  under  Nos. 
476  and  477  of  the  Catalogue. 

Ivylix  signed  by  the  potter  Xenokles,  which  was  formerly  in  the 
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Van  Branteghem  Collection,  and  is  described  in  the  Catalogue 
under  No.  366.  (Loan.) 

Kylix  signed  by  the  potter  Hermogenes,  formerly  in  the  Van 
Branteghem  Collection,  and  described  in  the  Catalogue  under  No. 
365  A.  (Loan.) 

Black-figured  kylix  of  curious  and  unique  construction,  the  top 
being  covered  over  so  as  to  leave  only  a small,  semi-circular  open- 
ing on  one  side  for  drinking.  This  was  formerly  in  the  Van 
Branteghem  Collection,  and  is  described  in  the  Catalogue  under 
No.  368  A.  (Loan.) 

Kantharos,  or  drinking  cup,  in  the  form  of  two  heads,  a bearded 
satyr  and  a woman,  back  to  back.  This  is  of  the  severe,  red- 
figured  style,  and  was  formerly  in  the  Van  Branteghem  Collec- 
tion. It  is  described  in  the  Catalogue  under  No.  463  A.  (Loan.) 

The  following,  from  the  same  source  were  received  too  late  to 
be  entered  in  the  Catalogue  : — 

Large  Krater  (oxybaphon)  of  the  fine  red-figured  style,  earlier 
period.  Form  like  Catalogue  No.  439.  Principal  designs : A. 
A sacrifice  to  Hermes  and  Apollo.  In  the  centre  of  the  foreground 
is  a low  altar,  constructed  of  rough  stones  with  a slab  laid  across 
the  top,  on  which  is  a fire.  Behind  the  altar  stands  a priest,  pro- 
file to  right,  bearded  and  wearing  an  himation.  He  is  about  to 
wash  his  hands  in  the  ceremonial  basin,  which  is  offered  him  by  a 
youth  who  stands  facing  him,  holding  the  basin  in  his  left  hand, 
and  the  sacrificial  basket  of  barley  in  his  right.  The  basket  is  of 
the  three-pointed  type,  with  sprigs  in  it.  The  youth  wears  a 
mantle  which  is  tied  above  his  waist,  leaving  the  upper  half  of  his 
body  nude.  Between  these  two  figures  is  a tree.  At  the  left,  in 
the  foreground,  is  another  youth,  who  leads  the  ram  which  is  about 
to  be  sacrificed,  clasping  it  with  both  hands  around  the  neck  so  as 
to  turn  the  animal’s  head  upward,  according  to  the  ritual  observed 
in  sacrifices  to  Olympic  divinities.  This  youth  is  clad  in  a chiton, 
which  leaves  his  body  nude  above  the  w’aist.  At  the  right,  also  in 
the  foreground,  is  a third  youth,  seated,  profile  to  left,  watching 
the  ceremony.  His  himation  covers  nearly  the  whole  figure,  only 
the  right  shoulder  and  arm  being  free.  His  right  hand  rests  upon 
his  knee,  the  forefinger  extended,  while  his  left  arm  rests  against 
his  back.  Above  these  two  end  figures  on  the  left  and  right 
respectively,  are  Hermes  and  Apollo,  drawn  as  though  appearing 
from  behind  a mountain,  which  conceals  the  lower  part  of  their 
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figures.  Each  is  looking  towards  the  other,  and  leaning  with  one 
elbow  against  the  side  of  the  mountain.  Hermes  wears  a 
chlamys,  with  his  petasos  hanging  at  his  shoulder,  and  carries  his 
caduceus  in  his  right  hand.  In  front  of  him  is  a tree.  Apollo  is 
enveloped  in  a himation.  Every  figure  in  the  picture  wears  two 
wreaths,  one  of  long,  pointed  leaves,  evidently  laurel,  drawn  in 
the  natural  red  of  the  vase  ; the  other,  worn  at  a different  angle, 
painted  white,  and  consisting  of  a broad  band  with  round  dots  on 
either  side. 

B.  Three  youths  talking,  two  standing,  profile  to  right,  com- 
pletely enveloped  in  long,  heavy  mantles,  the  third  facing  them 
and  leaning  upon  a staff,  his  mantle  fallen  from  his  shoulders. 

The  drawing  of  A is  excellent,  and  the  figures  are  of  the  best 
type  of  the  red-figured  stjde.  That  of  B is  decidedly  inferior  and 
careless.  Above  the  designs  is  a laurel  wreath,  below  them  a 
meander,  both  encircling  the  vase.  Under  each  handle  is  a pal- 
metto— scroll.  The  vase  is  intact.  Height,  M.  0.41  ; diameter, 
M.  0.40.  Purchased  in  Rome,  1892,  and  said  to  have  been 
found  at  Santa  Maria  di  Capua. 

Krater  of  style  and  shape  similar  to  the  preceding.  Principal 
designs : A.  A Sacrifice.  In  the  centre,  behind  a square  altar 
decorated  with  fillets,  stand  a bearded  priest  and  a youth.  The 
priest  is  washing  his  hands  in  the  basin  held  by  the  youth,  this 
being  an  essential  part  of  the  ceremony  which  preceded  the  sacri- 
rifice  itself.  Both  figures  wear  himations,  and  the  youth  carries  in 
his  left  hand  a flat  basket,  containing  the  sacrificial  barley,  with 
the  customary  sprigs  stuck  into  it.  These  two  central  figures  are 
approached  from  the  left  by  two  youths,  the  first  leading  a sheep, 
the  second  playing  upon  the  double  flute.  The  former  wears  a 
chiton  which  is  fastened  about  his  waist,  leaving  his  body  nude  ; 
the  latter  a long  himation.  The  sheep  has  its  head  turned  upward, 
as  on  the  vase  last  described,  signifying  that  the  sacrifice  is  to  an 
Olympic  divinity.  At  the  extreme  right,  behind  the  youth  who 
carries  the  sacrificial  vessels,  stands  a bearded  man,  profile  to  left, 
clad  in  an  himation,  and  holding  a long  staff.  Each  figure  in  the 
picture  wears  two  wreaths,  similar  in  character  to  those  described 
on  the  companion  vase.  Between  the  two  central  figures,  in  the 
background,  is  a bucranium , or  ox  skull,  decorated  with  fillets, 
and  to  the  left  is  part  of  a double  wreath  (red  and  white)  sus- 
pended. 


17 


B.  Three  figures.  In  the  middle  a bearded  satyr,  standing, 
profile  to  left,  holding  a drinking-horn  to  his  lips  with  his  right 
hand.  At  either  side  of,  and  facing  him,  stands  a maenad,  hold- 
ing a tall  thyrsos.  Both  women  are  heavily  draped  in  Ionic 
chitons  and  himations,  and  wear  kerchiefs  about  their  heads. 
Above  the  pictures  are  a laurel  wreath  and  an  egg-and-dart  mold- 
ing, and  below  them  is  a meander,  all  encircling  the  vase.  Around 
the  bases  of  the  handles  are  egg-and-dart  patterns,  and  below  each 
handle  is  a palmetto-scroll.  The  drawing  of  A is  excellent,  that 
of  B,  fair.  The  vase  has  been  repaired  and  somewhat  restored, 
but  not  repainted.  Height,  M.  0.423  ; diameter,  M.0.47.  (Loan). 
Purchased  in  Rome,  1889,  and  said  to  have  been  found  at  Santa 
Maria  di  Capua. 

Three  small  jugs  of  the  oinochoe  shape  (form  somewhat  like  Cata- 
logue, No.  529),  with  pictures  of  children  upon  them.  On  the  first 
is  a small  boy,  nude,  kneeling  upon  the  ground  and  playing  with  a 
dog.  On  the  second  are  two  small  boys,  wrestling,  with  a square 
column  on  either  side  of  them.  On  the  third  a little  girl  (painted 
white,  details  in  brown)  is  being  drawn  in  a two-wheeled  cart  by  a 
pair  of  dogs  (also  white).  Behind  the  cart  runs  a boy,  nude,  who 
is  holding  the  girl  with  both  hands  to  prevent  her  falling  from  the 
cart.  Ahead  of  the  dogs  runs  a second  boy,  wearing  a chiton,  who 
is  acting  as  driver,  with  a long  branch  in  his  right  hand.  He  looks 
back  at  the  dogs,  and  appears  to  be  urging  them  on.  The  move- 
ment of  the  group  is  towards  the  right.  In  the  back-ground,  in 
the  centre,  is  a white  column  with  a tripod  upon  it.  The  drawing 
upon  all  three  vases  is  characterized  by  the  charm  and  delicacy  of 
the  best  Attic  vase-painting  of  the  fourth  century  B.  C.  They  are 
from  Athens,  and  were  formerly  in  the  Van  Branteghem  collection, 
where  they  were  catalogued  as  Nos.  139, 140,  and  131,  respectively. 
The  height  of  (1)  is  M. 0.093,  (2)  M.0.08,  (3)  M.0.075.  All  are 
intact.  (Loans.) 

A glass  bowl,  of  the  so-called  millefiori  type,  beautiful  in  color, 
and  in  perfect  preservation.  Height,  M.  0.08 ; diameter,  M. 
0.133. 

To  the  same  friend  we  owe  the  most  important  acquisition  of 
the  year,  and  one  of  the  most  beautiful  gifts  this  department  lias 
ever  received.  This  is  a bronze  cist  a,  a drum-shaped  box,  deco- 
rated with  delicately  incised  designs  around  the  sides  and  on  the 
cover.  These  ciste  are  peculiar  to  Praeneste  (Palestrina) , in 
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Central  Italy,  where  they  have  been  found  in  considerable  num- 
bers, but  rarely,  if  ever,  elsewhere,  and  they  may  therefore  be  pre- 
sumed to  be  of  local  manufacture.  They  were  used  as  toilet 
boxes ; and  rouge  pots,  perfume  bottles,  combs,  sponges  and  frag- 
ments of  fillets,  or  bands  of  cloth,  are  frequently  found  in  them. 
The  designs  upon  them  show  strongly  the  influence  of  later  Greek 
art,  both  in  the  types  of  the  figures  and  the  spirited  character  of  the 
objects  selected  for  illustration  ; but  the  drawing  varies  from  that 
on  the  famous  Ficoroni  cista  in  the  Museo  Kircheriano,  Rome, — 
which  it  is  difficult  to  believe  is  not  the  work  of  a Greek  draughts- 
man— to  rough  and  ill-proportioned  scrawls,  which  reflect  in  the 
feeblest  manner  the  characteristics  of  the  style  of  art  they  imitate. 
Our  example  is  decidedly  superior  to  the  average,  and  is  in  practi- 
cally perfeet  preservation,  except  that  the  handle  on  the  cover  is 
gone.  One  foot  has  been  broken  off,  with  a part  of  the  bottom, 
but  these  have  been  repaired  with  the  loss  of  only  one  or  two  very 
small  pieces.  The  subjects  on  these  ciste  are  often  impossible 
of  interpretation,  and  such  appears,  thus  far  at  least,  to  be  the 
case  with  those  surrounding  the  sides  of  ours.  Two  scenes  are 
represented.  The  central  figure  of  one  is  a bearded  warrior,  who 
is  seated  upon  the  ground,  with  his  hands  tied  behind  him.  He  is 
attacked  by  three  youths,  each  clutching  him  by  the  hair.  At 
either  side  of  this  group  stands  a young  warrior  looking  on,  one  of 
them  drawing  his  sword.  At  the  feet  of  this  one  sits  an  old 
woman  who  brandishes  a stick  at  the  central  figure.  At  the  left, 
and  apparently  part  of  the  same  subject,  stands  a young  warrior, 
who  has  just  dismounted  from  his  chariot,  and  is  removing  his 
armor,  looking  towards  the  central  group  as  he  does  so.  The 
heads  of  the  two  horses  of  his  chariot  are  to  be  seen  through  the 
window  of  their  stable  ; and  one  slave  is  putting  up  the  chariot, 
while  another  carries  a large  basin  of  water  to  the  stable.  In 
front  of  the  stable  is  a small  altar  or  pedestal,  upon  which  is  the 
helmet  of  the  warrior,  and  his  greaves  and  shield  rest  against  the 
sides.  At  his  feet  lies  a dead  youth  or  woman,  whose  head  oulv 
is  visible.  A tree  divides  the  two  pictures  at  this  end,  and  a col- 
umn at  the  other.  Near  the  column  a youth  is  hanging  a cuirass 
upon  a peg. 

In  the  second  picture  we  see,  at  the  left,  a young  woman  lying 
dead  upon  the  ground.  From  her  mouth  and  nostrils  rises  a flame. 
In  the  background  two  demons,  or  Furies,  are  rushing  to  the  right, 
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in  pursuit  of  a youth  who  carries  a child  upon  his  shoulder,  looking 
back  at  them  as  he  flees.  Both  demons  are  old  and  wrinkled  ; 
one  is  winged,  and  carries  a snake,  the  other  carries  two  torches. 
The  youth  carries  a sword  in  one  hand  and  a stick  in  the  other. 
He  wears  a tunic,  and,  curiously  enough,  a greave  upon  his  right 
leg  and  a buskin  on  the  other.  Behind  him  his  two  spears  are 
falling  to  the  ground.  Trees,  rocks  and  vines  indicate  that  the 
scene  of  action  is  in  the  mountains.  As  yet  I am  ignorant  of  the 
subject  of  either  picture.  Above  them  runs  a double  palmetto- 
lotos  border,  and  below  them  a floral  border  in  which  the  palmetto 
is  prominent. 

The  cover  is  decorated  in  the  same  manner  with  a bacchic  scene, 
the  figures  forming  a circle.  The  most  prominent  of  them  is 
Dionysos  himself,  seated  on  a couch.  About  him  are  satyrs  and 
maenads,  with  one  Silenos  among  them,  whose  body  is  entirely 
covered  with  hair.  Around  the  group  is  a laurel  wreath,  forming 
a border  to  the  cover. 

The  cista  has  three  feet  of  cast  bronze,  each  in  the  form  of  a 
lion’s  paw,  on  the  top  of  which  a crouching  lion  serves  as  the 
means  of  attaching  the  foot  to  the  box  itself.  Two  interlacing 
chains  are  hung  from  rings  around  the  sides,  just  below  the  upper 
border. 

With  this  cista  came  several  small  objects  of  the  kind  usually 
found  in  them,  — a wooden  color-box  in  the  shape  of  a horse’s 
head,  a round  wooden  box  containing  some  paste  or  pigment,  an 
alabastron,  or  perfume  bottle,  of  colored  glass,  a comb,  a small 
face-sponge,  an  oval  box  of  bronze,  and  two  long  bronze  hair- 
pins. 

The  height  of  the  cista,  cover  and  feet  included,  is  M.  0.30. 
Its  diameter,  not  including  the  feet,  is  M.  0.24.  It  was  pur- 
chased, together  with  the  articles  accompanying  it,  in  Rome,  1889. 
With  it  the  donor  sent  a set  of  drawings,  by  Mr.  Anderson,  of 
London,  of  the  designs  upon  the  sides  and  cover. 

From  Mrs.  Charles  A.  Cummings  we  have  received,  as  a gift, 
an  interesting  Greek  votive  relief  of  white  (Asiatic  ?)  marble, 
which  has  been  for  forty  or  fifty  years  among  the  curiosities  in  the 
old  Boston  Museum,  and  came  into  her  possession  when  those 
curiosities  were  disposed  of  this  summer.  Of  its  previous  history 
nothing  is  known  beyond  the  fact  that  it  was  brought  to  Bostou 
from  the  Levant.  It  is  in  the  form  of  a stele,  in  the  upper  part 
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of  which  is  a relief  representing  a man,  a woman,  and  two  chil- 
dren, standing  full  front,  with  their  right  hands  raised  in  the  atti- 
tude of  adoration.  Below  is  an  inscription  of  eight  lines,  which 
has  been  interpreted  for  us  by  Prof.  John  H.  Wright,  of  Harvard 
University,  who  finds  that  it  is  a dedication  to  Artemis  and  Men, 
a male  personification  of  the  moon  in  Asia  Minor,  dating  from  the 
year  197  A.  D.  Professor  Wright  thinks  the  stele  probably  came 
from  the  vicinity  of  Koulak,  about  forty  miles  east  of  Sardis,  near 
the  Phrygian  frontier.  He  will  publish  it,  with  a detailed  descrip- 
tion, in  the  Harvard  Studies  in  Classical  Philology , Vol.  V.  for 
1894. 

To  Mrs.  Frederick  L.  Ames  this  department  shares  the  indebted- 
ness of  the  Museum  for  her  munificent  gift  in  the  name  of  her  late 
husband.  To  the  collection  of  classical  antiquities  she  has  given  a 
large  glass  amphora  with  a cover,  of  rare  perfection  and  preserva- 
tion. This  now  occupies  the  post  of  honor  in  the  glass  case  as  the 
finest  specimen  of  ancient  glass  in  the  Museum. 

The  only  purchase  in  this  department  during  the  year  has  been 
a set  of  casts  from  the  more  important  sculptures  discovered  on 
the  site  of  the  Heraion  at  Argos,  by  the  members  of  the  American 
School  at  Athens.  Several  solar  prints  have  been  added  to  the 
galleries  of  casts,  in  illustration  of  the  sculptures,  including  one 
of  the  so-called  “Varvakeion”  copy  of  the  Athena  of  Pheidias, 
enlarged  to  twice  the  height  of  the  figure  itself,  with  a view  to 
suggesting  more  forcibly  the  dignity  of  the  original,  as  well  as  the 
effect  of  its  size.  These  solar  prints  were  purchased  with  a por- 
tion of  the  proceeds  of  the  gift  of  Miss  A.  M.  Stetson’s  Class  of 
1892. 

I have  the  honor  to  be,  gentlemen, 

Your  obedient  servant, 


Dec.  30,  1893. 


EDWARD  ROBINSON. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY. 

For  1893. 


Books  given  .......  36 

Pamphlets  given  . . . . . .78 

Appropriation,  Jan.  19,  1893  .....  $150  00 

Periodicals  . . . . . . . 110  87 

Balance  .........  $39  13 

The  most  important  gifts  to  the  Library  during  the  year  have 
been  as  follows  : — 

John  L.  Gardner,  Boston. 

1.  I Camini  (Fumajuoli).  Yenice,  1892. 

2.  Raccolta  di  Opere  Antiche  sui  disegni  dei  Merletti  di  Venezia.  2 
numbers.  Venice,  1892. 

3.  Calli  e Canali  in  Venezia.  Venice,  1891-92. 

L’Architettura  e la  Scultura  del  Rinascimento  in  Venezia.  Venice, 
1893. 

George  W.  Wales. 

1.  Ornamente  der  Hausindustrie  Ungarns.  Budapest,  1878. 

2.  The  Pottery  and  Porcelain  of  the  United  States.  Illustrated.  Edwin 
Atlee  Barber.  New  York,  1893. 

C.  W.  Canfield,  New  York. 

Hassell’s  Calcographia.  London,  1811. 

Miss  A.  M.  Stetson’s  Class  of  1891-92. 

Die  AttisclieD  Grabreliefs.  Vol.  IV.  Berlin,  1893. 

A “ Class  of  Young  Ladies.” 

Details  of  Decorative  Sculpture.  French  Renaissance.  Fifty  plates. 
Boston,  1893. 

The  Misses  Ellen  M.  and  Julia  E.  Ward,  Boston. 

1.  Der  Cicerone  : eine  Anleitung  zum  Genuss  der  Kunstwerke  Italiens. 
Leipzig,  1869. 

2.  Lectures  on  Sculpture,  by  Flaxman.  London,  1838. 

3.  Life  and  writings  of  Henry  Fuseli.  3 Vols.  JohnKnowles.  London, 
1831. 

4.  Der  Einzug  Alexander  des  Grossen  in  Babylon.  Marmorfries  von 
B.  Thorwaldsen.  Ed.  by  Dr.  Hermann  Liicke.  Leipzig,  1870. 

5.  Nollekens  and  His  Times.  2 Vols.  2nd  Ed.  John  Thomas  Smith. 
London, 1829. 


Jan.  18,  1893. 


For  the  Committee, 


S.  ELIOT. 
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Boston,  Jan.  15, 1894. 

JOHN  L.  GARDNER. 


TRIAL  BALANCE,  TRUSTEES  OF  THE  MUSEUM  OF  FINE  ARTS,  10th  JANUARY,  1894. 
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ANNUAL  SUBSCRIBERS  FOR  1893. 


Abbot,  Edwin  Hale 
Abbot,  Mrs.  Henry  W. 
Abbott,  Mrs.  Jere. 

Abbott,  Marshall  K. 

Adams,  Charles  Francis 
Adams,  Mrs.  Charles  Francis 
Adams,  Miss  Elizabeth  0. 
Adams,  John  Quincy 
Adams,  Miss  Louisa  C. 
Addicks,  J.  Edward 
Agassiz,  Alexander 
Agassiz,  Mrs.  Louis 
Ahl,  Mrs.  Daniel 
Alden,  George  A. 

Allen,  Charles 
Allen,  Mrs.  Samuel  S. 

Allen,  Thomas 
Allen,  Mrs.  Thomas,  Jr. 
Allen,  William  E. 

Alley,  John  R. 

Ames,  Charles  G. 

Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 

Ames,  Oakes  A. 

Ames,  Samuel  T. 

Amory,  Arthur 
Amory,  Charles 
Amory,  Charles  W. 

Amory,  Francis  I. 

Amory,  Frederic 
Amory,  George  W. 

Amory,  Harcourt 
Andrews,  Charles  H. 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Andrews,  John  A. 

Appleton,  Mrs.  William 
Appleton,  Mrs.  William  C. 


Appleton,  William  S. 
Armstrong,  George  W. 
Arnold,  Howard  P. 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
j Atkins,  Mrs.  Elisha 
Austin,  Edward 
Ayer,  James  B. 


Bacon,  Mrs.  Francis  E. 
Bacon,  William  B. 

Bailey,  Andrew  J. 

Bailey,  Miss  Elizabeth  H. 
Bailey,  Joseph  T. 

Baker,  A.  Prescott 
Baker,  Mrs.  Richard 
Balch,  Miss  Agnes  G. 
Balch,  Francis  V. 

Ball,  George  H. 

Bancroft,  John  C. 
Bancroft,  Harriet  B. 
Bangs,  Edward 
Bangs,  Miss  Elizabeth  S. 
Bangs,  George  P. 

Bangs,  Miss  M.  Louisa 
Barnard,  James  M. 
Barnes,  Charles  B. 

Barnes  & Dunklee 
Barron,  Clarence  W. 
Bartlett,  Francis 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartlett,  Mrs.  Matthew 
Bartol,  Cyrus  A. 

Bartol,  Miss  Elizabeth  H. 
Basset,  William 
Bates,  Mrs.  Ann  Eliza 
Batt,  Charles  R. 

Bay  ley,  Mrs.  John  P. 
Beal,  James  H. 
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Beebe,  E.  Pierson 
Beebe,  Franklin  H. 

Beebe,  J.  Arthur 
Beech,  Mrs.  H. 

Bemis,  Jonathan  H. 
Benguiat,  Mrs.  R.  E. 
Berry,  George  W. 

Berry,  Mrs.  George  W. 
Berry,  Horace  W. 
Bigelow,  Mrs.  Abram  0. 
Bigelow,  Alanson 
Bigelow,  Edwin  M. 
Bigelow,  Mrs.  Horatio 
Bigelow,  Joseph  S. 
Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Prescott 
Billings,  Mrs.  C.  E. 
Billings,  Robert  C. 

Bird,  Charles  S. 

Bird,  F.  W. 

Black,  George  N. 

Black,  Mrs.  George  N. 
Blackall,  Clarence  H. 
Blake,  Clarence  J. 

Blake,  Francis 
Blake,  Francis  E. 

Blake,  Mrs.  George  Baty 
Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 

Blake,  William  P. 
Blanchard,  Miss  Sarah  H. 
Boardman,  T.  Dennie 
Bogart,  Isaac  H. 

Bolles,  M.  Shepard 
Bond,  Stephen  N. 

Boott,  Francis 
Borden,  Miss  Caroline 
Borland,  Miss  Alida  L. 
Bouve,  Thomas  T. 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Henry  P. 
Bowditch,  William  I. 
Bowen,  Henry  J. 

Boyd,  Mrs.  James  T. 
Boynton,  Eleazar 
Bradford,  Mrs.  Charles  F. 


Bradford,  Edward  H. 
Bradford,  Gamaliel 
Bradlee,  Caleb  Davis 
Bradlee,  Frederick  W. 
Bradlee,  Josiah 
Bragdon,  Charles  C. 
Braman,  James  C. 
Brandeis,  Mrs.  Louis  D. 
Breed,  Francis  W. 
Bremer,  John  L. 

Brewer,  John  R. 

Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Briggs,  Miss  I.  L. 

Briggs,  Richard 
Brigham,  Lincoln  F. 
Brimmer,  Martin 
Brimmer,  Mrs.  Martin 
Brooks,  Frederick 
Brooks,  J.  Henry 
Brooks,  Peter  C. 

Brooks,  Shepherd 
Brown,  Flora  A. 

Brown,  Miss  H.  Louisa 
Brown,  Samuel  N. 
Browne,  Edward  I. 
Browne,  Miss  Harriet  T. 
Browne,  Herbert  W.  C. 
Browne,  Louis  L. 
Browne,  T.  Quincy 
Browne,  Thomas  Q.,  Jr. 
Browne,  Walter  H. 
Bruen,  Mrs. 

Bryant,  John 
Bryant,  John  D. 

Bryant,  William  S. 

Buch,  Mrs.  David 
Bullard,  George  E. 
Bullard,  Stephen 
Bullard,  Mrs.  Stephen  H. 
Bullard,  William  S. 
Bullock,  Mrs.  A.  George 
Burgess,  Mrs.  Sophia  K. 
Burnham,  John  A. 
Burnham,  Mrs.  John  A. 
Burnham,  L.  G.  & Co. 
Burr,  Allston 
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Burr,  Charles  C. 

Burr,  Isaac  T. 

Burrage,  Alvali  A. 

Bush,  J.  Foster 
Bush,  S.  Dacre 
Butler,  Edward  K. 

Butler,  William  S. 

Byrne,  William 

Cabot,  Arthur  T. 

Cabot,  Edward  C. 

Cabot,  J.  Elliot 
Cabot,  Mrs.  J.  Elliot. 

Cabot,  John  H. 

Cabot,  Samuel 
Cabot,  Mrs.  Susan  B. 

Cabot,  Walter  C. 

Callender,  Mrs.  Henry 
Campbell,  Mrs.  A.  B.  W. 
Candage,  R.  G.  F. 

Carlton,  Samuel  A. 
Carpenter,  Miss  Caroline 
Carpenter,  George  0. 
Carruth,  Mrs.  Charles 
Carruth,  Charles  T. 

Carson,  Howard  A. 

Carter,  Charles  M. 

Carter,  James  Richard 
Carter,  John  W. 

Cary,  Miss  Anne  P. 

Cary,  Mrs.  Edward  M. 

Cary,  Miss  Georgina  S. 
Cary,  Miss  Sarah  G. 

Case,  James  B. 

Center,  Joseph  H. 
Chadwick,  Mrs.  C.  C. 
Chandler,  Frank  W. 
Channing,  Mrs.  Susan  E.  B. 
Chapin,  Horace  D. 

Chapin,  Nahum 
Chase,  Philip  A. 

Chase,  William  L. 

Chauncy  Hall  School 
Cheever,  David  W. 

Cheney,  Mrs.  Ednah  D. 
Chickering,  George  H. 
Child,  Francis  J. 


Choate,  Charles  F. 

Choate,  Mrs.  Charles  F. 

Clapp,  Dwight  M. 

Clapp,  Miss  Mabel  D. 

Clark,  Cyrus  T. 

Clark,  George  L. 

Clark,  John  M. 

Clark,  John  S. 

Clarke,  Eliot  C. 

Clarke,  Frederick  E. 
Clementson,  Mrs.  Sidney 
Cleveland,  Mrs.  Sarah  P. 
Coburn,  Mrs.  George  W. 
Cochrane,  Alexander 
Codman,  Charles  R. 

I Codman,  Edward  W. 

| Codman,  Mrs.  J.  Amory 
Codman,  .Tames  M. 

I Codman,  James  M.,  Jr. 

Codman,  Ogden 
J Codman,  Richard 
j Coe,  Mary  Alma 
[ CofliQ,  Charles  A. 
j Coffin,  Frederick  S. 
j Coffin,  George  Winthrop 
Coffin,  Mrs.  William  II. 

Coit,  Mrs.  Henry  A. 
j Colburn,  Mrs.  Charles  H. 

Cole,  Benjamin  E. 
j Collamore,  Miss  Helen 
Conant,  William  M. 
j Conness,  John 
Coolidge,  Archibald  C. 
Coolidge,  David  H. 

Coolidge,  Francis  L. 

Coolidge,  Mrs.  J.  Randolph 
Coolidge,  John  T. 

Coolidge,  J.  Templeman,  Jr. 
Coolidge,  T.  Jefferson 
Coolidge,  Mrs.  T.  Jefferson,  Jr. 
Cotting,  Benjamin  E. 

Cotting,  Charles  U. 

Cotton,  Walter  Gassett 
Cotton,  William  C. 

Covell,  Robert  S. 

Cowing,  Walter  H. 

Cox,  William  E. 


Crafts,  James  M. 

Crane,  Josliua 
Crehore,  Frederic  M. 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 
Crocker,  Miss  S.  H. 
Crocker,  Uriel  H. 

Croft,  Mrs.  Arthur 
Crosby,  Stephen  M. 

Cruft,  Samuel  B. 
Culbertson,  Miss  Emma  B. 
Cummings,  Charles  A. 
Cumston,  Mrs.  Janet  M. 
Cunningham,  Sylvester 
Curtis,  Allen 
Curtis,  Mrs.  Allen 
Curtis,  Mrs.  Benjamin  R. 
Curtis,  Caleb  A. 

Curtis,  Charles  P. 

Curtis,  Mrs.  Charles  P. 
Curtis,  Francis  Gardner 
Curtis,  Greely  S. 

Curtis,  Hall 
Curtis,  Henry  P. 

Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Joseph  H. 

Curtis,  Louis 
Cushing,  George  S. 
Cushing,  Mrs.  Isaac 
Cushing,  Livingston 
Cushing,  Robert  M. 
Cushing,  Thomas 
Cutler,  Mrs.  Elbridge  G. 
Cutter,  Abram  E. 

Cutter,  Leonard  F. 

Daland,  Tucker 
Dalton,  Charles  H. 

Dana,  Charles  S. 

Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Samuel  B. 

Danforth,  Allen 
Danforth,  James  H. 
Darling,  Newton 
Davenport,  Charles 
Davis,  James  C. 


Day,  Mrs.  Moses  H. 

Dean,  Benjamin 
Dean,  Mrs.  Charles  A. 
Dean,  L.  A. 

Dearborn,  H.  A. 

Deland,  Miss  Emily  M. 
Delano,  Miss  Julia 
Delano,  Miss  Prudence  C. 
Demmon,  Daniel  L. 
Denison,  John  N. 
Dennison,  Mrs.  E.  W. 
Denny,  Arthur  B. 

Denny,  Clarence  H. 
Denny,  Daniel 
Dexter,  Arthur 
Dexter,  F.  Gordon 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  William  S. 
Dickinson,  Mrs.  Geor 
Dillaway,  William  E. 
Dimock,  Andrew 
Ditson,  Mrs.  Oliver 
Dixwell,  Epes  Sargent 
Doane,  Thomas 
Doe,  Hunnewell  & Co. 
Dow,  Richard  S. 

Downer,  Mrs.  Samuel 
Doyle,  William  E. 

Draper,  Eben  S. 

Dresser,  Edwin 
Driver,  William  R. 
Drown,  Thomas  M. 
Drummond,  Mrs.  James 
Dupee,  Henry  D. 

Dupee,  William  R. 
Dutton,  Miss  Lydia  W. 
Dutton,  Miss  Mary  M. 
Dwight,  Edmund 
Dwight,  John  S. 

Dwight,  Theodore  F. 

Eager,  George  H. 

Eaton,  Miss  Catherine  S. 
Eddy,  Miss  Sarah  J. 
Eddy,  Mrs.  Robert  H. 
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Edgerly,  James  W. 

Eliot,  Charles  W. 

Eliot,  Samuel 
Eliot,  Mrs.  Samuel 
Ellicott,  Joseph  P. 

Elliot,  Mrs.  Johu  W. 

Ellis,  Augustus  H. 

Ellis,  James  M. 

Ellis,  Miss  Lucy 
Ellison,  Mrs.  Francis  B. 
Emerson,  Charles  W. 
Emerson,  Miss  Frances  Y. 
Emery,  Frederic  W. 
Emmes,  Samuel 
Emmons,  Arthur  B. 
Endicott,  Henry 
Endicott,  Henry 
Endicott,  Miss  Mary  E. 
Endicott,  William,  Jr. 
Endicott,  William  C. 
Estabrook,  Arthur  F. 
Estes,  Dana 
Eustis,  W.  E.  C. 

Evans,  John 
Evans,  Robert  D. 
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Sumner,  Allen  M- 
Swan,  William  W. 
Sweet,  Everell  E- 
Sweetser,  Arthur  L- 

Sweetser,  Benjamin 

Sweetser,  Frank  E. 
Sweetser,  Mrs.  Isaac 
Sweetser,  Mrs.  Isaac 
Sweetser,  Jolm 
Swift,  Henry  W- 


Taber,  Robert  B. 

TappalQ?  Miss  Maiy 
Tarbell,  George  G- 
Taylor,  Charles  H. 

Taylor,  Mrs-  B-  B. 

Tetlow,  John 
Tliacher,  George 
Thacker,  Henry  C- 
Tliacher,  Miss  H • • ' 

Thayer,  Miss  Ado  e 
Thayer,  Bayard 
Thayer,  Charles  E. 

Thayer,  Miss  Harrie 
Thayer,  James  B. 

Thayer,  John  E- 
Thayer,  J • Henry 

Thayer,  Mrs.  Nathaniel 

Thayer,  Nathaniel 
Thayer,  Mrs.  mat 
Thomas,  Washington  B- 
Thorndike,  Charles 
Thorndike,  Mrs.  G.  Quin  I 
Thorndike,  Mrs.  J- 
Thorndike,  S.Lotkrop 

Ticknor,  Miss  Anna  E. 
Tilden,  George  T. 
Tileston,  James  C. 
TiUinghast,  Theodore 


Tolmau,  Miss  Harriet 
Tomfohrde,  Andrea 
Tower,  Charles  B. 

Toy,  Crawford  Howell 
Tucker,  Horace  G. 

Tucker,  James  C. 

Tucker,  Mrs.  Josnua 
Tucker,  Lawrence 

Tufts,  James  W- 
Tyson,  Mrs.  Geoi=e 


Underwood,  Many 

Upkam,  George 


Vaughan,  Benjamin 

Vaughan,  Eranc.s  M . 

Vaughan,  William  ^ 

Vinton,  Mrs.  Frederic  P- 


Wadsworth,  Oliver  F- 
Waldo,  Charles  S. 

Wales,  George  W. 

Wales,  Mrs  Geoige 
Walker,  Francis 
Walker,  Grant 
Walker,  J-  Albert 

Walter, 

Wallace,  Rodney 
W allburg,  Ottoinar 
Ward,  Miss  Ellen  M- 
Ward,  Francis  J- 
Ward,  Miss  Julia  E- 
Ware,  Mrs.  Charles  E. 

Ware,  Miss  Charlotte  L- 

Ware,  Miss  Mary  L. 

Ware,  William 
ware  William  R- 

\ Warte°'  5™s' jolmCoUioa 

Warren,  Mrs- »a 

WKreD  samae  *iMraWilt.os 
1 Warren,  Mrs. 
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Waters,  Edwin  F. 

Waterston,  Mrs.  Robert  C. 

Way,  C.  Granville 
Webster,  Frank  G. 

Weeks,  Andrew  G. 

Weeks,  John  W. 

Weld,  A.  Davis 
Weld,  George  W. 

Weld,  Mrs.  Moses  W. 

Weld,  Otis  E. 

Weld,  Stephen  M. 

Weld,  Mrs.  William  F.,  Sr. 

Wells,  Edgar  H. 

Wells,  Miss  Ruth  L. 

Wells,  Samuel 
Welsh,  Mrs.  Joliu  M. 

Wendell,  Mark  R. 

Wentworth,  Arioch 
Wesselhoeft,  Conrad 
Wesselhoeft,  Mrs.  Minna 
Wesselhoeft,  Walter 
Wesson,  James  L. 

Weston,  Henry  C. 

Weston,  Mrs.  Henry  C. 
Wetherbee,  J.  Otis 
Wetherell,  George  H. 

Wheeler,  Alexander  S. 
Wheelwright,  Andrew  C. 
Wheelwright,  Mrs.  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Edward 
Wheelwright,  Mrs.  Geo.  Wm.,  Sr. 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  John  W. 
Wheelwright,  Miss  Mary 
Whidden,  Thomas  J. 

Whitcomb,  Benjamin  D. 
Whitcomb,  E.  Noyes 
White,  Charles  G. 

White,  Charles  J. 

White,  Charles  T. 

White,  Mrs.  Edward  A. 

White,  George  R. 

White,  James  C. 

White,  Jonathan  H. 

White,  Joseph  H. 


Wmte,  Miss  Susan  J. 

Whiting,  Miss  Lilian 
Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 

Whitman,  Henry 
Whitman,  James  H. 

Whitney,  Miss  Anne 
Whitney,  David  R. 

Whitney,  Edward 
Whitney,  Ellerton  P. 

Whitney,  Henry  M. 

Whitney,  Josiah  D. 

Whittier,  Miss  Helen  A. 
Whitwell,  Frederick  A. 
Whitwell.,  Frederick  S. 

Whitwell,  S.  Horatio 
Whitwell,  Miss  S.  L. 
Wigglesworth,  Mrs.  Edward,  Sr. 
Wigglesworth,  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilbur,  George  B. 

Wilder,  Charles  T. 

Wilder,  William  H. 

Willard,  Joseph  A. 

Willard,  Zabdiel  A. 

Willcutt,  Levi  L. 

Williams,  Miss  Adelia  C. 
Williams,  Francis  H. 

Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  Henry  Willard 
Williams,  John  D. 

Williams,  John  J. 

Williams,  Miss  Louise  H. 
Winchester,  Daniel  L. 

Wing,  Miss  Emeline 
Winkley,  Samuel  H. 

Winslow,  Samuel  W. 

Winsor,  Miss  Mary  P. 

Winthrop,  Robert  C. 

Winthrop,  Robert  C.,  Jr. 
Winthrop,  Thomas  Lindall 
Wolcott,  Mrs.  J.  Huntington 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 
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Wood,  Frank 
Wood,  Mrs.  Frank 
Woodbury,  Isaac  F. 
Woodbury,  John  P. 
Woodman,  Miss  Mary 
Woodman,  Walter 
Woods,  Henry 
Woods,  Joseph  W. 
Woodward,  Samuel  B. 
Woodworth,  Mrs.  Alfred  S. 


Wright,  Miss  Fidelia 
Wright,  Mrs.  John  Harvey 
Wyeth,  E.  A. 

Wyman,  Miss  Susanna 

Young,  Charles  L. 

Young,  James  II. 

Zakrzewska,  Miss  Marie  E. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars, in  the  year  1893,  the  following  donations  of  sums  other  than 
ten  dollars  were  received  : — 


Ames,  Mrs.  Frederick  L. 

Bartlett,  Francis 
Bartlett,  Miss  Mary  F. 

Bartlett,  Mrs.  Matthew  . 

Bartol,  Cyrus  A. 

Bartol,  Miss  Elizabeth  H. 
Brimmer,  Mrs.  Martin 
Brown,  Flora  A. 

Burr,  Isaac  T.  ... 
Cabot,  Mrs.  Susan  B. 

Cary,  Miss  Anne  P. 

Chapin,  Horace  D.  . 

Cheney,  Mrs.  Ednah  D.  . 

Curtis,  Greely  S. 

Curtis,  Henry  P. 

Ellis,  Miss  Lucy 
French,  A..  D.  Weld 
Frothingham,  Octavius  B. 
Frothingham,  Mrs  Octavius  B. 
Galloupe,  Charles  W. 

Hill,  Mrs.  Adams  S. 

Hovey,  Miss  Marian 
Huling,  Ray  Greene 
Jackson,  Miss  Marian  C. 

Jackson,  Charles  Loring  . 

Kidder,  Henry  T. 

Kidder,  Nathaniel  Thayer 
Lowell,  Miss  Anna  Cabot 
Lowell,  Miss  Georgina 
Loring,  Caleb  W. 

Massachusetts  Normal  Art  School 
Means,  William  G.  . 

Minot,  Laurence 
Moseley,  Alexander 
Paine,  Mrs.  Charles  J. 

Pickman,  Dudley  L. 

Pickman,  Mrs.  Dudley  L. 
Robinson,  J.  C.  ... 
Storer,  John  H. 

Sweetser,  Mrs.  Isaac 
Ticknor,  Miss  Anna  E.  . 

Upham,  George  P.  . 

Warren,  Samuel  Dennis  . 
Warren,  William  F. 

Wheelwright,  Andrew  C. 
Wheelwright,  Mrs.  Andrew  C. 


$25 

00 

100 

00 

100 

00 

100 

00 

15 

00 

15 

00 

110 

00 

20 

00 

25 

00 

20 

00 

20 

00 

20 

00 

20 

00 

15 

00 

20 

00 

25 

00 

20 

00 

50 

00 

50 

00 

20 

00 

30 

00 

40 

00 

1 

00 

50 

00 

20 

00 

50 

00 

25 

00 

110 

00 

20 

00 

20 

00 

90 

00 

50 

00 

20 

00 

30 

00 

20 

00 

20 

00 

20 

00 

20 

00 

5 

00 

20 

00 

20 

00 

20 

00 

100 

00 

5 

00 

20 

00 

20 

00 

DONATIONS  IN  1893. 


Mrs.  Frederick  L.  Ames. 

In  the  name  of  Frederick  Lothrop  Ames. 

Two  oil  paintings  by  Rembrandt,  portraits  of  Dr.  Nicliolaus  Tulp  and 
Ms  wife,  of  Amsterdam,  signed  and  dated  1634 ; a crystal  ball,  7£  inches 
in  diameter;  a fei-tsui  jade  vase  with  foliage;  a Persian  rug,  time  of 
Shah  Abbas ; an  antique  glass  amphora  from  Crete. 

Anonymous. 

Eight  Greek  lekythoi  and  two  amphone,  and  a glass  bowl,  millefiori, 
Roman. 

Two  hundred  and  seventy-one  pieces  of  metal  work,  handles,  es- 
cutcheons, etc.,  and  twenty-five  pieces  of  pressed  brick. 

Darley’s  outlines  from  Hawthorne’s  “ Scarlet  Letter.” 

A bronze  bust  of  Sappho,  reproduction  of  one  in  Naples ; a cista 
Etruscan,  with  eight  articles  pertaining  to  the  toilet  of  a woman, 
and  three  drawings  of  the  cista. 

Fourteen  etchings  of  Old  Boston,  by  Henry  R.  Blaney. 

William  S.  Appleton. 

A large,  miscellaneous  collection  of  engravings,  etchings,  lithographs, 
etc. 

Samuel  P.  Avery,  New  York. 

A portrait  of  Franklin,  from  a medallion  by  Renaud;  a book  plate  en- 
graved by  Sherborn,  and  seventy-nine  etchings,  lithographs,  process 
work,  etc.,  and  a number  illustrated  programs,  French. 

Mrs.  Richard  Baker. 

Ten  etchings.  Mezzotints  etc. 

A.  H.  Bicknell,  Malden. 

Eighteen  etchings,  by  the  donor. 

Henry  R.  Blaney. 

A copperplate,  aquatint. 

Miss  H.  Louisa  Brown. 

Two  plates  from  Claude’s,  “ Liber  Veritatis,”  by  Richard  Earlom. 

Tiiomas  H.  Chandler. 

A pair  of  shoes,  Turkish. 
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Mrs.  W.  Chester  Chase. 

Thirty-two  studies  in  pencil  by  the  late  J.  Foxcroft  Cole. 

By  Contribution. 

From  Mrs.  S.  D.  Warren,  Henry  Sayles,  Mrs.  David  P.  Kimball,  Peter 
C.  Brooks,  Samuel  H.  Russell,  H.  H.  Hunnewell  and  an  Anonymous 
Donor. 

An  oil  painting  by  J.  Foxcroft  Cole,  painted  in  1875.  “A  Normandy 
Pastoral.” 

By  Contribution. 

From  Miss  Anna  C.  Appleton,  Miss  A . W.  Tafts,  Louis  Prang,  S.  P.  Avery, 
Geo.  W.  Wales,  S.  R.  Koehler,  Chas.  E.  Norton,  Thos.  Gaffield,  Miss 
SusanE.  Corey,  H.  H.  Rueter,  Miss  Laura  Nor  cross,  Mrs.  S.  J.  Cheney, 
Francis  Bartlett,  S.  D.  Warren,  The  Roxbury  German  Social  Club, 
A.  W.  Drake,  W.  Lewis  Frazer,  and  three  anonymous  donors,  two 
hundred  and  twenty-two  proofs  of  wood-engravings,  by  the  late  J.  H. 
E.  Whitney,  of  New  York. 

By  Contribution. 

From  Mrs.  S.  D.  Warren,  Frederick  L.  Ames,  Edward  Wheelwright, 
Miss  Annette  P.  Rogers,  Miss  M.  Louisa  Bangs,  Miss  Lucy  Ellis, 
George  F.  Parkman,  Mrs.  Henry  Lee,  Henry  Lee,  Mrs.  Henry  W. 
Whitman,  Edmund  Dwight,  Philip  H.  Sears  and  Miss  Elizabeth  H. 
Bartol,  an  oil  painting,  portrait  of  Jean  Frangois  Millet,  at  the  age  of 
about  27-30,  painted  by  himself. 

By  Contributions  of  His  Pupils. 

A bronze  relief,  portrait  of  George  Hollingsworth,  of  the  Lowell  School 
of  Design,  by  Augustus  Saint-Gaudens. 

Mrs.  Charles  A.  Cummings. 

A marble  grave  slab  with  Greek  inscription. 

Henry  Pelham  Curtis. 

Three  heliotype  prints  of  portraits  by  Copley. 

Mrs.  Charles  W.  Dabney,  Teneriffe. 

An  oil  painting  by  William  Morris  Hunt.  “A  Girl  Reading.” 

The  Misses  Dehon. 

In  memory  of  Mrs.  Sidney  Brooks.  A necklace  and  five  brooches  of 
shell  cameos  set  in  gold. 

William  J.  Dana,  Brookline,  Mass. 

Two  wood  engravings  by  the  donor. 

A.  W.  Elson  & Co. 

Portraits  of  Washington  and  Martha  Washington,  photogravures  after 
Stuart. 
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, ctand  and  case. 

s c Foster-  , carved  teat  -wood 

BOTr.  OH**-  A-  TostM.  D.  • pottevJ,  JaP»»  . 

the  Morse  colic*®. 

porcelalo.  Corean.  ,„M  netal  Wi  w0 

THOMAS  a.  Fox-  and  terracotta  ;<*»  eeZes  from  terra- 

Tweht^  »<  — C°‘“' 

fragments  of  Heraion,  Argos. 

^to^P-s. 

W.  BeWIS  ¥RAZER’  oflolor-pvinting- 

sPecune°8  trotbingham-  patatiBg  by  Jew 

ReV  Frederick  * _ nt  ..pres  Sevres’  ; aR  a water  color  h} 

An  on  ^et  "Se  “ A ^ ‘ 

Beading,  seventeenth 

J°BNL'TnTTrmcliairs,  Venetian,  of  the  sixtee 

Twenty-four 

century-  Napoleon  I* 

A Green,  M-  • nlates  with  monogra 

SaMLEL  , of  porcelain,  French,  P^ 

Two  pieces  ot  I j0lm 

• E Haight,  New  York.  with  engravings  Y 

Frederick  B-  cros,  edition  of 

— * 

Cheney,  and  foul 

Mb8.  C»“  ^^pJSb,  «h0  ooe  ot  E»S»st- 

^.etehlh^,--;^^. 

MM-  HMBDtTh  HOT®"  ore  1740. 

A piece  of  Elem,shp.llowlcce. 
the  Heuottee  F“™®°°echaH1Chl  color  rrorh. 

T„o  =P"’me“  BlGGfflSOS.  „ Luke  drwlcg 

me.  am>  M»s.  Bom  der  Weyten,  S‘-  „„c  dc  no 
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Johns  Hopkins  University. 

A copy  of  the  Chaldean  flood  tablet  as  reconstructed  by  Professor  Haupt. 
Mrs.  Charles  H.  Joy. 

A reproduction,  by  Castellani,  of  an  antique  gold  necklace. 

Mrs.  Helen  E.  Kilham,  Beverly,  Mass. 

A lot  of  miscellaneous  prints. 

Mrs.  Boland  C.  Lincoln. 

A coflee  pot  of  silver  filigree,  with  coral  decoration;  an  incense  burner 
of  silver  filigree;  a measure  for  powder,  silver,  Algerian;  and  an 
ivory  sun  dial. 

A.  W.  Longfellow,  Jr. 

Two  plaster  casts  from  Della  Robbia  work,  border  of  an  altar  in  Sta. 
Croce,  Florence. 

A.  W.  Longfellow,  Jr.  and  family. 

A shrine  of  carved  wood,  gilded.  Japanese. 

Charles  G.  Loring. 

Two  sarongs,  bought  at  the  Japanese  village  in  Chicago,  and  a wood 
engraving  by  G.  Kruell. 

H.  F.  W.  Lyouns,  Roslindale,  Mass. 

Ten  wood  engravings,  proofs  by  the  donor. 

Miss  Mary  L.  Macomber,  Waverly,  Mass. 

A wood  engraving,  by  M.  Haider,  of  the  donor’s  painting,  “ The  Annun- 
ciation.” 

Bunkio  Matsuki,  Salem. 

To  the  Morse  Collection,  two  pieces  of  pottery.  Japanese. 

Pierre  Millet. 

A wood  engraving,  by  the  donor,  after  J.  F.  Millet. 

J.  B.  Millet. 

Specimens  illustrating  various  photo-mechanical  processes. 

Miss  S.  Minns. 

Eight  lithographs,  1819. 

Peter  Moran,  Philadelphia. 

Three  etchings  by  the  donor. 

Edward  S.  Morse. 

A lithograph,  Japanese,  and  several  specimens  of  color  prints. 

Miss  Annie  E.  Newell. 

A piece  of  embroidery.  Chinese. 
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Miss  Laura  Norcross. 

An  etching  by  Wenzel  Hollar. 

Miss  Mary  E.  Norcross. 

An  engraving  by  Laurent  Caro. 

Mrs.  Charles  J.  Paine. 

Nineteen  engravings  by  Raphael  Morglien  and  a photograph. 

Louis  Prang  & Co. 

Specimens  of  photochromo-lithograpliy,  a set  of  progressive  proofs. 

A.  Preyer,  Commissioner  for  Holland. 

Fifty-seven  photographs  of  paintings  in  the  Holland  Section,  World's 
Columbian  Exposition,  and  seven  pieces  of  Dutch  pottery. 

Charles  J.  Prince. 

Model,  in  alabaster,  of  the  Taj  Mahal.  Agra,  India. 

Prof.  W.  A.  Roese,  Berlin,  Germany. 

A collection  of  photo-mechanical  reproductions  of  old  line  engravings, 
drawings,  mezzotints,  etc. 

Denman  W.  Ross,  Cambridge. 

An  oil  painting  by  D.  Van  Santvoort,  “Portrait  of  a lady,”  and  a col- 
lection — one  thousand  and  ten  pieces  — of  textiles,  Coptic,  Turkish, 
Persian,  Italian,  etc.,  etc. 

S.  A.  SCHOFF. 

An  engraving,  after  Marshall  Johnson.  Proof  by  the  donor. 

Sidney  L.  Smith,  Canton. 

Eight  etchings  by  the  donor. 

Miss  Sarah  M.  Spooner. 

Two  pieces  of  Mexican  pottery  and  fourteen  pairs  of  shoes. 

Mrs.  Henry  P.  Sturgis,  Beverly,  Mass. 

Three  pieces  of  lace.  Irish. 

The  Art  Publishing  Company. 

A photo-chromotype  after  G.  H.  Gay. 

The  Forbes  Lithograph  Manufacturing  Company. 

Six  lithographic  posters. 

The  New  York  Photogravure  Company. 

“ The  Sun  and  Shade.”  Yol.  VI. 

W.  A.  Thomas,  New  York. 

A specimen  of  chromo-lithography. 
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S.  R.  Uhbino,  Auburndale. 

A mortar  of  bell-metal.  German,  with  inscription  and  date,  1682. 
General  Francis  A.  Walker. 

A bronze  medal,  struck  in  honor  of  Theodore  Dwight  Woolsey. 

The  Misses  Ward. 

Retzsch’s  “ Outlines  to  Shakespeare,”  “ Song  of  the  Bell,”  “ Pegasus,” 
“Fridolin,”  “ Faust,”  etc.  Two  volumes. 

Mrs.  Samuel  D.  Warren. 

An  oval  dish  and  a plate  of  Palissy  ware. 

Edward  P.  Warren. 

“ The  Apocalypse.”  Wood  cuts  from  designs  by  Diirer. 

Mrs.  J.  H.  E.  Whitney,  New  York. 

Seventeen  proofs  of  engravings  by  Mr,  Whitney,  seven  gravers  used 
by  him,  and  two  photographs. 

Edward  Wigglesworth,  M.  D. 

To  the  Morse  collection,  a piece  of  pottery.  Japanese. 

John  P.  Woodbury. 

Two  etchings  by  Robert  Cruikshank. 


DONATIONS  TO  THE  LIBRARY 


For  the  Year  1893. 


Art  Association  of  Montreal. 

Exhibition  Catalogue,  1893. 

Art  Club  of  Philadelphia. 

Two  Exhibition  Catalogues,  1893. 

Art  Institute  of  Chicago. 

Circular  of  Instruction  for  1893-94. 

Samuel  P.  Avery,  New  York. 

1.  Catalogue  des  Estampes,  1789-1889.  Paris,  1893. 

2.  Les  Maitres  de  la  Lithographic.  Fantiu-Latour.  ,Par  Germain 

Hediard.  Paris,  1892. 

3.  L’Exposition  des  Peintres-Graveurs.  Par  Paul  Leprieur.  Paris, 

1892. 

4.  Societe  des  Artistes  Lithographes  Fran§ais  fond6e  en  1884.  Paris, 

1892. 

5.  One  Foreign  Exposition  Catalogue.  Lille,  1892. 

6.  Sale  Catalogue  of  the  Bosch  Collection  of  Paintings.  Vienna,  1885. 

Sylvester  Baxter,  Malden. 

Report  of  the  Board  of  the  Metropolitan  Park  Commissioners.  Bos- 
ton, January,  1893. 

Bauman  Lowe  Belden,  Librarian. 

Proceedings  and  Papers  of  the.American  Numismatic  and  Archaeologi- 
cal Society  of  Ne\v_York.  1888-1892. 

Boston  Art  Club. 

1.  Catalogue  of  the  Forty-seventh  Annual  Exhibition,  1893. 

2.  Constitution  and  By-laws,  with  a list  of  officers,  members,  com 

mittees,  etc.  May  1,  1893. 

Boston  Public  Library. 

1.  Forty-first  Annual  Report,  1892. 

2.  Four  Bulletins.  October,  1892  to  October,  1893. 

3.  Supplement  to  the_Bulletin  for  April,  1893. 

4.  Titles  of  Books  added  to  the  Public  Library  of  the  City  of  Boston 

from  April  17  to^April  24,  1893. 

5.  Catalogue  of  the  Portraits^of  Franklin  possessed  by  the  Public 

Library,  1892. 
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Bostonian  Society. 

1.  Proceedings  at  the  Annual  Meeting,  January,  1893. 

2.  Catalogue  of  the  Collections  of  the  Bostonian  Society  in  the  Memo- 

rial Halls  of  the  Old  State  House,  Boston,  Feb.  1,  1893. 

Bureau  of  Education,  Washington,  D.  C. 

1.  Report  of  the  Commissioners  of  Education  for  the  year  1889-1890. 

2 vols.  Washington,  1893. 

2.  Three  Circulars  of  Instruction,  1892,  1893. 

C.  W.  Canfiei.d,  New  York. 

Calcographia : or,  Hassell’s  method  of  imitating  chalk,  pencil,  or  pen- 
and-ink  drawings.  Illustrated.  J.  Hassell.  Loudon,  1811. 

Cincinnati  Museum  Association. 

Twelfth  Annual  Report,  1892. 

“ Class  of  Young  Ladies.” 

Details  of  Decorative  Sculpture.  French  Renaissance.  50  plates. 
Boston,  1893. 

Miss  Ruth  Charlotte  Dana,  Boston. 

The  Life  and  Letters  of  Washington  Allston,  with  reproductions  from. 
Allston’s  pictures.  Jared  B.  Flagg.  New  York,  1892. 

Detroit  Museum  of  Art. 

Annual  Report,  1892-93. 

John  L.  Gardner,  Boston. 

1.  I Camini  (Fumajuoli).  Studio  di  G.  M.  Urbani  de  Gheltof,  con  pre- 

fazione  di  Emma  Perodi,  e 320  disegni  di  Luigi  Lanza.  Venice, 
1892. 

2.  Raccolta  di  Opere  anticlie  sui  disegni  dei  merletti  di  Venezia.  2 

numbers.  Cesare  Vecellio,  Venezia,  1891. 

3.  L’Architettura  e la  Scultura  del  Rinascimento  in  Venezia.  Ilicerche 

storico-artistiche  del  Professore  Pietro  Paoletti  di  Osvaldo.  Text 
and  73  plates.  Venice,  1893. 

4.  Calli  e Canali  in  Venezia.  Parts  1 and  2.  Heliogravures  with 

descriptive  index.  Venice,  1891-1893. 

5.  The  Silva  of  North  America.  Vol.  V.  Boston,  1893. 

Benjamin  Ives  Gilman,  Boston. 

Syllabus  of  Lectures  on  the  Psychology  of  Pain  and  Pleasure.  By  the 
donor.  Worcester,  Mass.,  1893. 

Winthrop  S.  Gilman,  New  York. 

1.  Catalogue  du  Cabinet  de  feu  Augustin  de  Saint- Aubin.  Par  F.  L. 

Regnault  Delalande.  Paris,  1808. 

2.  Eight  volumes  of  catalogues  of  various  sales  of  prints  in  France 

from  1808  to  1881. 
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Dr.  Samuel  A.  Green,  Boston. 

1.  Remarks  on  an  original  portrait  of  the  Rev.  Increase  Mather,  and 

on  some  engravings  taken  from  it.  By  the  donor.  Cambridge, 
1893. 

2.  Remarks  on  the  bequests  of  the  Rev.  Robert  C.  Waters  ton,  and  on 

an  original  portrait  of  Franklin.  By  the  donor.  Boston,  1893. 

Karl  W.  Hiersemann,  Leipzig. 

Hiersemann's  Catalogue  of  the  Fine  Arts.  Bound  volume.  Leipzig, 
1893. 

Charles  M.  Kurtz,  New  York. 

Catalogues  of  the  British,  Freuch,  Belgium,  D anish,  German,  Russian, 
and  Spanish  Fine  Arts  Sections  at  the  World’s  Columbian  Exposition, 
Chicago,  1893. 

Charles  G.  Loring,  Boston. 

1.  The  Architectural  Review.  Vol.  II.  Nos.  1-4.1893. 

2.  The  Hellenic  Portraits  of  the  Fayum.  Dr.  Georg  Ebers.  New' 
York,  1893. 

Maryland  Institute,  Baltimore. 

Forty-Fifth  Annual  Report,  1893-4. 

Massachusetts  Charitable  Mechanic  Association. 

1.  Report  of  the  Eighteenth  Triennial  Exhibition,  Boston,  1892. 

2.  Catalogue  of  the  Fine  Arts  Department.  Illustrated.  Boston,  1892. 

Massachusetts  Institute  of  Technology. 

1.  Annual  Report.  Boston,  1S92. 

2.  Twenty-Eighth  Annual  Catalogue  of  the  Officers  and  Students. 
1892-93. 

Prof.  Edward  S.  Morse,  Salem. 

A Curious  Aino  Toy,  by  the  donor. 

National  Academy  of  Design,  New  York. 

Four  Exhibition  Catalogues.  1893-94. 

Peabody  Institute,  Baltimore. 

Twenty-Sixth  Annual  Report,  1893. 

Charles  Hercules  Read,  British  Museum. 

Report  on  the  Historical  Exhibition  at  MadrijJ  on  the  occasion  of  the 
Fourth  Centenary  of  Columbus  in  1892.  By  the  donor.  London,  1893. 

Redwood  Library  and  Athenaeum,  Newport,  R.  I. 

One  hundred  and  sixty-third  Annual  Report  of  the  Directors,  1893. 
Royal  Canadian  Academy  of  Arts,  Montreal. 

Exhibition  Catalogue,  1893. 


Smithsonian  Institution,  Washington,  D.  C. 

Three  Annual  Reports  of  the  Board  of  Regents.  1873,  1875,  1885. 

South  Kensington  Museum.  Department  of  Science  and  Art  of 
the  Committee  of  Council  on  Education. 

Catalogue  of  Japanese  Books  and  Albums  of  Prints  in  Color  in  the  Na- 
tional Art  Library,  South  Kensington.  Edward  F.  Strange,  London, 
1893. 

Miss  A.  M.  Stetsons’  Class  ok  1891-:'. 

Die  Attisclien  Grabreliefs.  Vol.  IV.  Berlin,  1893. 

St.  Louis  Mercantile  Library  Association. 

Forty-seventh  Annual  Report,  1892. 

St.  Louis  Public  Library. 

Annual  Report,  1891-92. 

Edward  F.  Strange,  National  Art  Library,  South  Kensington. 

Note  on  Modern  Indian  Pottery.  London,  1893. 

Thomas  E.  Waggaman,  Washington,  D.  C. 

Catalogue  of  a Collection  of  Oil  Paiutings,  Water  Color  Drawings, 
Oriental  Art  Objects,  etc.,  belonging  to  the  donor.  New  York,  1893, 

Rev.  Charles  H.  Middleton-Wake,  Kensington,  England. 

Catalogue  of  the  Engraved  Work  of  Albert  Diirer,  the  prints  arranged 
in  the  order  of  their  execution.  By  the  donor.  London,  1893. 

George  W.  Wales,  Boston. 

1.  La  Collection  Spitzer,  Resume  du  Catalogue.  Paris,  1893. 

2.  Exposition  Meissonier.  Catalogue.  Paris,  1893. 

3.  Ornamente  der  Hausindustrie  Ungarns.  Dr.  C.  von  Pulszky  and 

F.  Fischbach.  Text  and  plates.  Budapest,  1878. 

4.  The  Pottery  and  Porcelain  of  the  United  States.  Edwin  Atlee 

Barber.  New  York,  1893. 

The  Misses  Ellen  M.  and  Julia  E.  Ward,  Boston. 

1.  Der  Cicerone ; eine  Anleitung  zum  Genuss  der  Kunstwerke  Italieus 

von  Jacob  Burckhardt.  2nd.  ed.  revised  by  Dr.  A.  von  Zahn. 
Leipzig,  1869. 

2.  Lectures  on  Sculpture  by  John  Flaxmau.  2nd.  ed.  London,  1838. 

3.  Life  and  Writings  of  Henry  Fuseli.  3 vols.  John  Knowles.  Lon- 

don, 1831. 

4.  Der  Einzug  Alexander  des  Grossen  in  Babylon;  Marmorfries  von 

B.  Thorwaldsen.  Ed.  by  Dr.  Hermann  Liicke.  Leipzig,  1870. 

5.  Nollekens  and  His  Times.  2 Vols.  2nd.  ed.  John  Thomas  Smith. 

London,  1829. 


Edmund  M.  Wheelwright,  Boston. 

Annual  Report  of  the  Architectural  Department  of  Boston,  for  the  year 
1892.  Boston,  1893. 

John  P.  Woodbury,  Boston. 

The  Works  of  George  Cruikshank,  collected  by  John  B.  Gough,  with  a 
fac-simile  of  the  catalogue,  and  28  original  drawings  reproduced  by 
photogravure.  Boston,  1890. 

Henry  Russell  Wray,  Colorado  Springs,  Col. 

A review  of  etching  in  the  United  States.  By  the  donor.  Phila.  1893 

From  Various  Sources. 

Twenty-eight  pamphlets,  reports,  catalogues,  etc. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS! 


For  the  Year  1893. 


[This  list  does  not  include  a large  number  of  articles  on  exhibition 

reported  in  previous  years.] 

Jere.  Abbott. 

Oil  painting,  by  .J.  F.  Cole,  “ Harbor  at  Honfleur,  France.” 

Brooks  Adams. 

Five  Chinese  vases. 

Mrs.  S.  S.  Allen. 

Oil  painting,  by  J.  F.  Cole,  “ Landscape  with  Sheep.” 

Frederick  L.  Ames. 

Thirty-two  oil  paintings  : “ Le  Chien  d’  Aret  ” and  “Le  Garde  Chasse,” 
by  Troyon;  portraits  of  Dr.  and  Mrs.  Tulp,  by  Rembrandt;  “St. 
Martin’s  Day,”  by  Louis  Knaus;  “ Moorlaud  with  Heavy  Clouds,” 
“ Le  Petit  Maurauders,”  and  “ Fox  Hounds,”  by  Diaz ; “ The  Stirrup 
Cup,”  by  Meissonier ; “Cow  Herd,”  by  Jacque  ; “Old  Musician,”  by 
Casanova;  “ Le  Petit  Pont,”  “ Village  Church,”  “ Soleil  Couchant,” 
“ On  the  River,”  “ Bords  de  l’Oise,”  “ Twilight,”  and  “ Hamlet  by  the 
Oise,”  by  Daubigny  ; “Landscape,”  “ Midsummer  on  the  Oise,”  “ Le 
Petit  Pecheur,”  and  “ La  Ferme,”  Dy  Rousseau  ; “On  the  River  Oise,” 
“ Marine  View,”  and  “ Landscape  with  Pool,”  by  Dupre  ; “ La  Chasse 
au  Tigre,”  by  Fromentin ; “ Landscape  with  Cattle,  Early  Morning,” 
by  Corot;  “Landscape  with  Figures,”  Heilbutli;  “Landscape  with 
River,”  Pokitonow ; “Man  with  Wheelbarrow”  and  “Shepherd  and 
Flock,”  by  Millet;  and  “The  Surrender,”  by  Delacroix.  Jades,  crys- 
tals, porcelain,  silver  and  ivory  boxes,  enamel,  etc.,  consisting  of  one 
hundred  and  fifty-nine  pieces. 

Mrs.  F.  L.  Ames. 

One  piece  of  tapestry,  Gobelin. 

Miss  A.  S.  Amory. 

A water-color,  by  Arthur  Croft,  “ Niagara.” 

Anonymous. 

A patera,  sphinx  at  bottom  of  cup,  pair  of  centaurs  on  one  side,  tiger 
and  gazelle  on  the  other  side;  a wine  cup,  with  faces  of  a satyr  and 
a woman ; a patera,  signed  by  Hermogenes ; a patera,  closed  at  top; 
three  small  wine  jugs,  and  two  kraters. 

Nathan  Appleton. 

A silver  statuette,  a watch  set  in  pearls,  and  a chatelaine. 
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F.  H.  Appleton. 

Four  oil  paintings,  by  J.  F.  Cole,  “ Portraits  of  an  Ayrshire  Bull  and 
Cow;”  “Portraits  of  an  Ayrshire  Bull  and  Cow;”  “Portrait  of  a 
Donkey,”  and  a “Jersey  Cow  and  Calf.” 

William  S.  Appleton. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Mrs.  Nathan  Appieton  and 
W.  S.  Appleton. 

Mrs.  William  C.  Appleton. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Mrs.  William  Smith  and 
Mrs.  W.  C.  Appleton. 

The  Boston  Athenaeum. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Dorothea  Lynde  Dix. 

Mrs.  Adams  Bailey,  Mechanicsville,  N.  Y. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  W.  B.  Lang. 

Mrs.  Elizabeth  I.  Bai.ch. 

An  oil  painting,  Venetian  school,  ascribed  to  Tintoretto,  “ Esther  and 
Ahasuerus.” 

James  M.  Barnard. 

A crayon,  by  Seth  Cheney,  portrait  of  Charles  Barnard. 

Mrs.  J.  Arthur  Beebe. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Emily  Warren. 

Dr.  ¥m.  Sturgis  Bigelow. 

A water  color,  by  Lafarge,  “Dawn.  Peak  of  Mava  Roa,  Island  of 
Moorea,  South  Pacific.” 

T.  .T.  Blakeslee. 

One  piece  of  tapestry. 

The  St.  Botolph  Club. 

A water  color,  by  J.  Foxcroft  Cole,  “ Katwijk  in  the  Distance.” 

Charles  F.  Bound,  New  York. 

A marble  statue,  by  Powers,  “ The  Greek  Slave.” 

Estate  of  J.  Ingersoll  Bowditch. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Miss  Lucy  and  Miss  Charlotte 
Bowditch. 

Josiah  Bradlee. 

Eleven  paintings:  “Landscape,"  by  Jacque;  “Christ  on  the  Sea  of 
Galilee,”  by  Delacroix;  Sketch  by  Troyou;  “Landscape,”  by  Diaz; 
“Figures,”  by  Diaz;  “Dutch  Landscape,”  by  Jongkind;  “Don 
Quixote,”  by  Decamps;  and  “Arabs  Crossing  a Stream,”  by  Fro- 
mentiu.  Three  by  W.  Babcock:  “A  Group  of  Singers,”  “Girl  with 
Squirrel,”  “ Landscape.  Trees  and  Rocks  with  Figure." 
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Mrs.  Martin  Brimmer. 

One  piece  of  tapestry. 

William  G.  Brooks,  from  the  estate  of  Bishop  Phillips  Brooks. 

An  oil  painting  by  Andrea  del  Sarto,  “ St.  John,”  and  an  illuminated 
missal,  1556. 

Mrs.  Buckminster  Brown. 

Two  oil  paintings,  by  Copley,  portraits  of  Gen.  and  Mrs.  Warren. 

T.  Q.  Browne,  Jr. 

Twenty-four  pieces  of  pottery  and  two  of  stone,  made  by  the  Indians  on 
the  tablelands  of  Bolivia  and  Peru. 

H.  R.  Burdick. 

An  oil  painting,  “ Mushrooms,”  Spanish  school. 

Mrs.  Arthur  Burnham. 

An  oil  painting,  by  Turner,  “ Bay  of  Naples.” 

H.  K.  Bush-Brown,  Newburg,  N.  Y. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Mr.  and  Mrs.  Henry  K. 
Brown. 

Walter  C.  Cabot. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Elizabeth  R.  Mason. 
Mrs.  J.  Elliot  Cabot. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Edward  Twistleton. 

Mrs.  S.  B.  Cabot. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Elizabeth  Howes. 

Arthur  Astor  Carey. 

Two  pieces  of  tapestry. 

Mrs.  Arthur  Cheney. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Mr.  and  Mrs.  Ward  Cheney 
Mrs.  W.  Chester  Chase. 

An  oil  painting,  “ Portrait  of  Heury  Sayles.” 

Mrs.  Ednaii  D.  Cheney. 

Thirty-four  drawings,  fifty  sketches,  seven  oil  paintings,  two  pieces  of 
sculpture  by  Seth  Cheney,  and  engravings  by  Seth  and  John  Cheney, 
two  charcoal  portraits  by  Kimberly,  head  modelled  in  wax,  and  two 
photographs. 

H.  W.  Cheney,  South  Manchester,  Conn. 

A crayon,  by  Seth  Cheney,  portrait  of  Charles  Cheney,  and  a charcoal, 
by  S.  W.  Rowse,  portrait  of  John  Cheney. 


Ralph  Cheney,  South  Manchester,  Conn. 

A crayon,  by  Seth  Cheney,  landscape. 

Seth  Leslie  Cheney,  South  Manchester,  Conn. 

A crayon,  by  Seth  Cheney,  “ Boy’s  Head.” 

Mrs.  James  Freeman  Clarke. 

A crayon,  by  Seth  Cheney,  “ Heads  of  Children.” 

Mrs.  Sarah  P.  Cleveland. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Charles  C.  and  James  H. 
Perkins. 

The  Estate  of  J.  Foxcroft  Cole. 

One  hundred  and  eight  paintings,  sixty  water  colors,  ten  etchings,  and 
thirty-two  studies  in  pencil,  by  J.  Foxcroft  Cole. 

Mrs.  Algernon  Coolidge. 

Crayon  portrait,  by  Cheney,  of  Miss  Mary  Lowell. 

Mrs.  J.  Templeman  Coolidge,  Jr. 

Four  pieces  of  tapestry. 

J.  Randolph  Coolidge. 

Thirteen  oil  paintings  : “Dance  before  the  Rajah,”  Weeks ; “Mother 

and  Son,”  Miss  Klumpke;  “Niagara,”  Miss  Greenough;  Sleeping 
Nymph,”  Henner;  “Forest  of  Fontainebleau,”  Diaz,  1852;  “Flowers 
and  Fruit,”  Chas.  Stuart;  “ Moonlight,”  Corot;  “ Aurora,”  Bouguer- 
eau;  Portrait  of  Mrs.  Coolidge,  Hunt;  Portrait  of  Joseph  Coolidge, 
2nd.,  Stuart;  “Flowers  and  Fruit,”  Robie. 

T.  Jefferson  Coolidge. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Miss  Harriet  S.  and  Miss 
Hetty  S.  Appleton. 

Mrs.  W.  H Cowing,  West  Roxbury. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Cowing. 

John  A.  Cunningham,  Bolton,  Mass. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Cunningham. 

Miss  I.  P.  Curtis. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Charles  P.  Curtis. 

II.  G.  Curtis. 

Engraving,  by  Wierix,  “ Henriette  Balzac  d'  Entragues”  ; an  etching, 
by  Meryon,  “ La  Pompe  Notre  Dame. 

Charles  P.  Curtis. 

Oil  painting,  by  J.  F.  Cole,  “ The  Shepherd.” 

Miss  A.  R.  Curtis. 

Crayon  portrait,  by  Cheney,  of  Miss  Curtis. 
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Charles  H.  Dalton. 

Oil  painting,  by  J.  F.  Cole,  “ A Flock  of  Sheep.” 

Miss  R.  C.  Dana. 

Nine  pictures:  Portrait  of  Allston ; portrait  of  S.  T.  Coleridge;  “ Una 
Sleeping  in  a Wood ; ” “A  Woman  Musing ; ” Head  of  a Woman  (un- 
finished), and  “Landscape”  (chalk  sketch,  glazed),  by  Allston;  por- 
trait of  R.  H.  Dana,  by  Hunt;  portrait  of  E.  T.  Dana,  by  Walker, 
and  “ A Sea  View,”  by  E.  T.  Dana. 

Miss  Dexter. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  George  Ticknor. 

Mrs.  Otto  Dresel. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Anna  Loring. 

William  R.  Dupee. 

Two  oil  paintings,  J.  F.  Cole:  “The  Watering  Place;”  “Pennedepie, 
Normandy.” 

Miss  Edwardes,  England. 

Two  pieces  of  pottery;  Phoenician  vase  from  Sidou  — date,  700  B.  C. ; 
Etruscan  vase  from  Chiusi. 

Mrs.  F.  B.  Ellison. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Marianne  51.  Crafts. 

Mrs.  E.  B.  Everett. 

An  oil  painting,  by  J.  F.  Cole,  “ Landscape  with  Cattle.” 

Mrs.  James  P.  Farley. 

An  oil  painting,  by  Stuart,  portrait  of  Miss  Mary  Eliot,  afterwards 
Mrs.  Edmund  Dwight. 

Charles  F.  Farlow. 

A Hindoo  idol  (Jeypore  marble,  painted  and  gilded).  The  monkey- 
faced God,  Humayun. 

Miss  Lydia  M.  Favor. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Lydia  Mann. 

Mrs.  George  J.  Fisher. 

A crayon,  by  Seth  Cheney,  “A  Sleeping  Boy.” 

Miss  Amy  Folsom. 

Crayon  portrait,  by  Cheney,  of  Miss  Amy  Sarah  Folsom. 

William  H.  Forbes. 

An  oil  painting,  by  Josef  Israels,  “ Landscape,  with  Mother  and  Child  ” ; 
a water-color,  by  Josef  Israels,  “ Sailors  Landing  an  Anchor”;  water- 
color,  by  W.  J.  Schiitz,  “ Sea,  with  Coming  Storm”,  and  water- color, 
by  Wysmuller,  “ Village  Street,  Winter.” 
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Daniel  C.  French,  New  York. 

A bronze  relief,  by  him,  The  Memorial  of  Martin  Milmore. 

Miss  C.  L.  W.  French. 

Etching,  by  Rembrandt,  “ The  Good  Samaritan  ” ; a piece  of  embroidery. 
Mrs.  George  Fuller. 

An  oil  painting,  by  George  Fuller,  “ Moourise.” 

Mrs.  John  L.  Gardner. 

An  oil  painting,  by  Zorn,  “ In  the  Omnibus.” 

Miss  Olga  E.  Gardner. 

A crayon,  by  Seth  Cheney,  portrait  of  Geo.  A.  Gardner. 

George  A.  Goddard. 

Brazier,  Hispano-Moresque,  from  Granada,  and  two  silver  tankards, 
Norwegian. 

Parke  Godwin,  New  York. 

A crayon,  by  Seth  Cheney,  portrait  of  William  Cullen  Bryant. 

Mrs.  Richard  Goodman,  South  Manchester,  Conn. 

A crayon,  by  John  Cheney,  copy  of  the  Sistine  Madonna;  seven  crayons 
and  an  oil  painting,  by  Seth  Cheney,  portraits  of  Mrs.  Cheney,  Mrs. 
Goodman,  Miss  R.  C.  Goodman,  Miss  Katy  Fox,  Frank  Cheney; 
“ The  Sleeping  Boy,”  study  for  “ Ophelia,”  and  study  of  a head. 

Herr  Theodor  Graf,  Vienna,  Austria. 

Seventy-four  Greco-Egyptian  portraits  painted  in  encaustic  or  dis- 
temper, taken  from  mummies  found  in  the  Fayoum.  of  date  about  the 
beginning  of  the  Christian  era. 

Patrick  Grant. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Miss  Elizabeth  W.  Grant  and 
Miss  Anna  M.  Lyman. 

Mrs.  Asa  Gray,  Cambridge. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Miss  Mary  Pierce  and  Charles 
G.  Loring. 

Rev.  Edward  H.  Hall,  Cambridge. 

A crayon,  by  Seih  Cheney,  portrait  of  H.  W.  II. 

Gardiner  G.  Hammond. 

Three  crayons,  by  Seth  Cheney  portraits  of  Dr.  James  Jackson,  Mrs. 
Susan  Greene  Hammond,  and  of  two  children. 

Dr.  Edward  M.  Harris,  Providence,  R.  I. 

An  oil  painting,  by  Daubigny,  “ On  the  French  Coast,”  and  one  by 
Gericault. 
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Simpson  C.  Heald. 

Twelve  paintings  : “ Cows,”  by  Van  Marcke;  “ Sbeep  on  a Hillside,”  by 
Jacque  : “Cows  at  a Stream,”  by  Watelin ; “ On  the  Way  to  Market,” 
by  Ridgway  Knight ; “ The  Huntsman’s  Story,”  by  Vollmer ; “ Head  of 
a Woman,”  by  Defregger;  “ Head  of  a Peasant  Girl,”  by  Gabriel  Mas; 
“Fishing  Boat,”  by  Weber;  “New  Year’s  Day”  (pastel),  by  Ed 
Fr6re;  “Dutch  Interior”  (water  color),  by  Jozef  Israels;  painting 
by  Corot ; and  a Spanish  cabinet. 

Miss  Emily  W.  Healey. 

Eight  photographs. 

Mrs.  Augustus  Hemmenway. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Amos  A.  Lawrence. 

Mrs.  A.  S.  Hill. 

Two  crayon  portraits,  by  Cheney,  of  Mr.  and  Mrs.  William  Delion. 

Holland:  A Collection  of  Paintings  by  Modern  Artists.  Kxhib- 
ited  at  the  World’s  Columbian  Exposition,  Chicago.  One  hundred  and 
twelve  oils  and  fortv-flve  water  colors. 


Oil  Paintings  by 


Louis  Apol. 

J.  J.  van  der  Sande  Bakliuyzen. 

N.  Bastert. 

B.  J.  Blommers. 

J.  Bosboom. 

Mrs.  Bilders  van  Bosse. 

Fred  J.  du  Chattel. 

H.  A.  C.  Dekker. 

O.  Eerelman. 

Jan  van  Essen. 

P.  J.  C.  Gabriel. 

J.  Gerard. 

P.  F.  Greive. 

G.  Henkes. 

J.  Hoynck  van  Papeudrecht. 

J.  D.  Huybers. 

J.  Impens. 

Jozef  Israels. 

H.  W.  Jansen. 

J.  M.  ten  Kate  Mzn. 

Mari  ten  Kate. 

K.  Klinkenberg. 

W.  Koekkoek. 

Ch.  Leickert. 

Jacob  Maris. 

William  Maris. 


D.  de  la  Mar. 

Anton  Mauve. 

H.  W.  Mesdag. 

Mrs.  S.  Mesdag-van  Houten. 

F.  P.  ter  Meulen. 

Miss  Wally  Moes. 

Albert  Neuliuys. 

Geo.  Poggeubeek. 

Gerard  Portielje. 

Edward  Portielje. 

Willem  Roelofs. 

Mrs.  Henriette  Eonner. 

Mi-s  Alice  Bonner. 

G.  Roth. 

Ph.  Sadee. 

Miss  Therese  Schvvartze. 

A.  Schelfhout. 

C.  Springer. 

W.  Steelink. 

P.  Stortenbeker. 

Otto  von  Thoren. 

W.  B.  Tholen. 

Jan  Vrolyk. 

H.  J.  van  der  Weele. 

C.  Westcrbeek. 

J.  H.  Wysmuller. 


Ph.  Zilcnen. 


GO 


Water  Colors  by 


Louis  Apol. 

D.  A.  C.  Artz. 

C.  Artz. 

N.  Bastert. 

A.  van  den  Berg. 

J.  AV.  van  Borselen. 
Fred  J.  du  Chattel. 

It.  Fontana. 

P.  J . C.  Gabriel. 

W.  de  Hass  Hemken. 

G.  Henkes. 

H.  W.  Jansen. 

Mari  ten  Kate. 

J.  S.  H.  Kever. 

T.  K.  Klinkenberg. 


J.  M.  Lion. 

W.  Maris. 

H.  W.  Mesdag. 

F.  P.  ter  Meulen. 

Th.  Mesker. 

AV.  C.  Nakken. 

A.  Neuhuys. 

W.  Roelofs. 

Mrs.  Roosenboom. 

H.  Valkenburg. 

E.  Verveer. 

Jan  Vrolyk. 

H.  J.  van  der  AAreele. 
J.  H.  AATeissenbruch. 
J.  H.  AVysmuller. 


Mrs.  R.  C.  Hooper. 

Bas-relief  in  plaster,  by  Cheney,  of  Airs.  R.  C.  Hooper;  four  crayon 
portraits,  by  Cheney,  of  R.  C.  Hooper,  Mrs.  R.  C.  Hooper,  Mrs 
LucretiaS.  Denny  and  Miss  Ada  Ripley  Hooper. 

Miss  Marion  Hovey. 

A miniature  by  Isabey.  Portrait  of  Mine.  Recan-ier. 

Mrs.  Frances  C.  Houston. 

An  oil  painting  by  Mrs.  Houston,  “ A Woman  of  Capri.”  A Kakemono, 
of  the  Tosa  School,  Japan. 

Mrs.  J.  S.  Howe. 

An  oil  painting  by  Sir  Joshua  Reynolds,  portrait  of  a Girl. 

Mrs.  Henry  S.  Howe. 

A crayon,  by  Seth  Cheney,  portrait  of  a Lady. 

Miss  Elizabeth  Howes. 

A crayon,  by  Seth  AV.  Cheney,  portrait  of  Lucy  Cabot  Howes. 
Roderick  P.  Hughes,  New  York. 

Three  dresses  from  Constantinople,  from  the  Soudan,  and  from  Syria. 
Two  towels,  Algerian.  Piece  of  Italian  brocade. 

Hollis  H.  Hunnewell,  Jr. 

An  altar  hanging,  Italian. 

Miss  Sarah  II.  Hunt. 

A crayon,  by  Seth  Cheney,  portrait  of  Eben  Lewis  Hunt. 
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The  Rt.  Rev’d  Frederick  D.  Huntington,  Syracuse,  N.  Y. 

Two  portraits,  by  Seth  Cheuey,  portraits  of  Mrs.  H.  S.  Huntington  and 
F.  D.  Huntington. 

Mrs.  Charles  C.  Jackson. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Robert  Appleton. 

Mrs.  Charles  T.  Jackson,  Concord,  Mass. 

A crayon,  by  Seth  Cheney,  portrait  of  Dr.  Charles  T.  Jackson. 

Mrs.  D.  P.  Kimball. 

Oil  painting,  by  J.  F.  Cole,  “ Lane  in  Ville  d’Avray,  France,”  and  four- 
teen vases,  “ Peach  blow,”  Chinese. 

Samuel  J.  Ivitson. 

Marble  bust.  Portrait  of  the  late  Bishop  0’ Reilly,  Springfield. 

Miss  Helen  M.  Knowlton. 

An  oil  painting.  Portrait  of  Win.  M.  Hunt. 

Miss  Hedwig  F.  Koehler. 

A cup  and  saucer.  Old  German. 

Mrs.  Hartman  Kuhn. 

Two  pieces  of  tapestry. 

Miss  A.  W.  Lawrence. 

Three  water  colors,  by  Mrs.  Elizabeth  Murray,  “ Algerian  Girls,’ 
“The  Outpost”  and  sketch  for  portrait  of  Miss  Navrocordato. 

Miss  Julia  Lawrence,  Cambridge. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Amos  A.  Lawrence. 

Mrs.  Roland  C.  Lincoln. 

An  oil  painting,  by  A.  Mauve,  “ Winter  Scene.” 

Mrs.  Samuel  Little. 

Engraved  portrait.  Lucas  Van  Leyden. 

.Miss  Mary  F.  Littleiiale. 

A crayon  portrait,  by  Seth  Cheney,  portrait  of  Miss  Helen  P.  Littlehale. 

Mrs.  Mary  A.  Long,  Interlackeu,  Florida. 

Oil  painting,  by  S.  F.  Cole,  “ A Farm  Yard  and  Barns.” 

Miss  Alice  M.  Longfellow,  Cambridge. 

Crayon  portrait,  by  Cheney,  of  Henry  W.  Longfellow. 

Caleb  William  Loring. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Asa  Gray. 


02 


Miss  Isa  E.  Loring. 

Two  Crayons,  by  Seth  Cheney,  portraits  of  Francis  C.  Loring  and  Miss 
Sarah  Loring. 

Miss  Katharine  P.  Loring. 

A crayon,  by  Seth  Cheney,  portrait  of  C.  W.  Loring. 

William  Carer  Loring. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Katharine  Peabody,  and  an 
oil  painting  by  J.  F.  Cole,  “ Landscape,  Longstock,  England.” 

Mrs.  William  Caleb  Loring. 

Crayon  portrait,  by  Cheney,  of  Mrs.  William  Appleton.  1842. 

Edward  G.  Low,  Denver,  Colorado. 

Eleven  pieces  of  Cloisonne  Enamel ; also,  vases,  bowls,  jade  wine  cups, 
pilgrim  bottles,  hexagonal  boxes,  pieces  of  carved  ivory  and  coral, 
flower  jars,  plates,  cup  stand,  saucers,  a Chinese  tapestry,  etc.,  etc., 
sixty-five  articles. 

Miss  Anna  C.  Lowell. 

Eight  Crayons,  by  Seth  Cheney;  portraits  of  Rev.  and  Mrs.  George  Put- 
nam, George  and  Charles  Putnam,  Caroline  and  Anna  E.  Putnam,  Miss 
Betsey  Sanderson,  James  Jackson,  M.  D , and  two  of  Mrs.  Charles  G. 
Loring. 

Augustus  Lowell. 

Three  Crayons,  by  Seth  Cheney,  portraits  of  Mrs.  John  Amory  Lowell, 
Augustus  Lowell,  and  Mis.  F.  G.  Sprague  as  a child. 

Mrs.  John  Lowell. 

Crayon  portrait,  by  Cheney,  of  Geo.  Samuel  Emerson. 

Mrs.  George  G.  Lowell. 

A crayon  portrait,  by  Cheney,  of  a child. 

Arthur  T.  Lyman. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Mrs.  Geo.  W.  Lyman  and 
A.  T.  Lyman. 

Mrs.  Arthur  T.  Lyman. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Miss  Anna  C.  Lowell  and 
Miss  Ella  Lowell. 

Mrs.  Frank  G.  Macomber. 

Nineteen  pieces  of  tapestry;  eleven  photographs  of  tapestry;  three 
engravings,  and  two  books. 

Miss  Eleanor  G.  May. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Mary  May. 

Mrs.  Daniel  Merriman,  Worcester,  Mass. 

Oil  paiuting  by  Vender,  “ The  Heart  of  the  Rose.” 
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Arthur  Mills. 

Crayon  portraits  by  Cheney,  of  Anna  Cabot  Lowell  Mills,  and  Brevet- 
Col.  Charles  J.  Mills. 

Charles  H.  Minot. 

Two  oil  paintings,  by  J.  F.  Cole,  “ Landscape  with  Sheep,”  and  “ The 
Boardman  Farm,  Saugus.” 

Edward  Motley. 

A crayon,  by  Seth  Cheney,  portrait  of  a young  lady. 

Alpheus  C.  Morse,  Providence,  R.  I. 

Crayon  portrait,  by  Cheney,  of  Mrs.  Lucy  Cary  Morse. 

Mrs.  Samuel  T.  Morse. 

“Engravings  of  the  Marquis  of  Stafford’s  Collection  of  Pictures.” 
London,  1818.  4 vols. 

Rev.  John  H.  Morrison. 

A crayon,  by  Seth  Cheney,  portrait  of  J.  H.  Morrison. 

Mrs.  Joseph  Murdock. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Murdock. 

Hermann  I).  Murphy. 

Two  pen  and  ink  drawings,  “ Head  of  a Man,”  and  “ Old  Woman  with 
Staff”;  a vase,  Mexican  pottery. 

Miss  Laura  Norcross. 

Forty-two  engravings. 

Miss  Mary  E.  Norcross. 

Six  Engravings. 

Prof.  C.  E.  Norton. 

Hypnerotomachia  Poliphili.  Venice,  1499.  1 vol.  Fasciculus  medi- 
cine. Venice,  1500.  1 vol.  German  Bible.  Nuremberg,  1483.  4 

vols. 

E.  W.  Noyes  & Co. 

An  oil  painting,  by  J.  F.  Cole,  “Landscape  and  Cattle.”  Normandy. 
Mrs.  F.  E.  Oliver. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Jane  Mason. 

Mrs.  W.  C.  Otis. 

Two  crayons,  by  Cheney,  portraits. 

Mrs.  Robert  T.  Paine. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Mary  Pratt. 
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Henry  Parkman. 

A crayon,  by  Seth  Cheney,  a portrait  of  Dr.  Samuel  Parkman. 

The  Paris  Prize  Fund. 

Five  drawings,  by  John  Briggs  Potter,  winner  of  the  first  scholarship, 
1891. 

Mrs.  E.  Peabody. 

Crayon  portrait,  by  Cheney,  of  Rev.  Ephraim  Peabody,  1).  T). 

F.  W.  Perkins. 

Crayon  portrait,  by  Cheney,  of  S.  G.  Perkins. 

Thomas  H.  Perkins. 

Two  crayons,  by  Seth  Cheney,  portraits  of  Mrs.  Thomas  If.  Perkins, 
2nd.  and  Mr.  Thomas  H.  Perkins,  3d. 

Arthur  H.  Pickering. 

Four  oil  paintings,  portraits  of  Isaac  Winslow  and  Sarah  Erviug 
Waldo,  by  Copley;  portrait  of  Edward  Winslow,  by  Smibert  {?), 
and  portrait  of  Dr.  John  Clark  Howard,  by  Stuart. 

Edward  T.  Potter,  Newport. 

An  oil  painting  by  Guido  Reni,  “ St.  Francis  in  Ecstacy.”  A study  for 
his  painting  of  the  Patron  Saints  of  Bologna.” 

E.  Elleton  Pratt. 

Four  chairs,  carved  wood  with  embossed  leather  seats  and  backs. 

.T.  M.  Prexdergast. 

Oil  paintimg,  by  J.  F.  Cole,  “ Hauling  Meadow  Hay,  Hampshire, 
England.” 

Thomas  E.  Proctor. 

Oil  painting,  by  J.  F.  Cole,  “Canal  at  Ivatwijk,  Holland.” 

Mrs.  J.  P.  Putnam. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Putnam. 

Charles  P.  Putnam,  M.  D. 

Five  crayons,  by  Seth  Cheney,  “Landscape  Sketch;”  “A  Roman 
Beggar  Girl;”  an  unfinished  sketch  of  an  “Italian  Boy  and  Dog;” 
portraits  of  Mrs.  James  Jackson  and  Miss  E.  C.  Putnam. 

Miss  S.  G.  Putnam. 

One  piece  of  tapestry. 

Mrs.  J.  P.  Quincy. 

Four  pieces  of  Chinese  porcelain. 

Miss  S.  E.  Read. 

An  oil  painting,  by  J.  F.  Cole,  “ Landscape  with  Cows  and  Sheep.” 
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F.  B.  Rice. 

Oil  painting,  by  J.  F.  Cole,  “The  Sheepfold.” 

Mrs.  Thomas  F.  Richardson. 

Three  fans.  French.  Of  Louis  XIV.,  XV.,  and  XVI. 

Miss  Mary  Rivers. 

Three  fans.  One  Verms  Martin. 

J.  C.  Rogers. 

Oil  painting,  by  J.  F.  Cole,  “ In  the  Forest  of  St.  Cloud,  France.” 

Peter  Roos. 

A pastel,  “ Landscape,  with  Water.” 

Denman  W.  Ross,  Cambridge. 

Two  oil  paintings,  Early  Sienese  School,  “Madonna  and  Child”;  and 
one  by  an  unknown  artist,  Italian  (?)  portrait  of  a man. 

Mrs.  R.  G.  Russell. 

Three  fans  : two  empire  style,  and  one  carved  ivory,  Chinese. 

Samuel  H.  Russell. 

Two  oil  paintings,  by  J.  F.  Cole,  “A  Clearing-up  Shower”;  “Jersey 
Cows  ”;  and  a crayon,  by  Cheney,  portrait  of  S.  H.  Russell. 

Edward  B.  Russell. 

Crayon  portrait,  by  Cheney,  of  Mrs.  Enoch  Baldwin. 

Karl  von  Rydingsvard. 

An  oil  painting,  by  Gerda  Roosval,  of  Stockholm,  “ Attempted  Assassi- 
nation of  Karl  IX.,  by  Petrus  Petrosa.” 

Henry  Saltonstall. 

Two  oil  paintings,  byJ.  F.  Cole,  portrait  of  “Sibyl”  and  of  “Dia- 
mond.” 

Henry  Sayles. 

Six  oil  paiutings,  by  ,T.  F.  Cole,  “Twilight  at  Melrose  Highlands”; 
“Landscape,  with  Cows”;  “Sunset”;  Study  of  Sheep”;  “Sand 
Dunes,  Holland,”  and  “ Annisquam:  a Fisherman’s  Cottage.” 

WlNTIIROP  S.  SCUDDER. 

An  embroidered  curtain. 

Mrs.  Esther  Sherman,  South  Manchester,  Conn. 

Three  crayons,  by  Seth  Cheney,  portraits  of  Miss  Adelaide  Pitkin,  Miss 
Emily  Pitkin,  and  Wells  Woodbridge. 

* Messrs.  Shreve,  Crump  & Low. 

Two  pieces  of  tapestry. 
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Mrs.  Mary  Simmons. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Simmons. 

William  A.  Slater,  Norwich,  Conn. 

One  piece  of  tapestry ; one  engraving. 

The  Misses  Snow. 

An  oil  painting,  by  Blackburn;  portraits  of  Lady  Pepperell  and  Mrs. 
Palmer;  two  pastels,  by  Copley,  portraits  of  Mr.  and  Mrs.  Joseph 
Greene;  crayon  portrait,  by  Cheney,  of  Mrs.  Henry  Upham. 

Dr.  Clifford  F.  Snyder,  Germany. 

An  oil  painting,  by  J.  S.  Dtiplessis,  portrait  of  Benjamin  Franklin. 

Miss  Sarah  M.  Spooner,  Philadelphia,  Pa. 

Six  oil  paintings  and  one  water  color:  “A  Church  Procession,”  Gal- 
legos; “ Calm,”  Clays;  “Rendezvous  de  Chasse,”  Vetten;  “Land- 
scape,” Broker;  “Dutch  Head,”  Schmieclien;  “Off  the  Pier  at 
Boulogne,”  Weber;  and  “Fancy  Head,”  Gamba,  and  seven  fans, 
Mexican  or  Spanish. 

Charles  Walter  Stetson,  Providence,  R.  I. 

An  oil  painting,  “The  Rajah’s  Peacocks.” 

F.  S.  Sturgis. 

Oil  painting,  by  J.  F.  Cole,  “ The  Boardman  Farm,  Saugus.” 

Abbott  H.  Thayer. 

An  oil  painting,  “ Roses.” 

John  N.  Tilton,  Chicago,  111. 

An  oil  painting,  ascribed  to  Titian,  “ Magdalen.” 

Mrs.  E.  G.  Tucker. 

Crayon  portrait,  by  Cheney,  of  a lady. 

Mrs.  W illiam  W.  Vaughan. 

A crayon,  by  Seth  Cheney,  portrait  of  Mrs.  Edward  Twistleton. 

George  W.  Wales. 

A majolica,  Urbiuo,  plate;  an  ivory  fan,  and  twelve  snuff  bottles. 
Chinese. 

Miss  Mary  Anne  Wales. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Wales. 

Miss  Susan  M.  L.  Wales. 

A collection  of  old  silver,  gold,  brass,  pewter,  etc.,  consisting  of 
ninety-eight,  pieces. 

Miss  Harriet  S.  Walker. 

Two  pieces  of  tapestry. 
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Grant  Walker. 

Twelve  miniatures : Queen  Elizabeth,  Mary  Queen  of  Scots,  Caroline  of 
Brunswick,  Queen  of  England,  by  Romney ; Marie  Louise,  Empress 
of  France,  by  Guerin ; Marie  Antoinette,  Queen  of  France,  by 
Angelica  Kaufmann ; Miss  Harding,  by  Robertsen  ; Duchess  of  Orleans, 
signed  V.  L. ; Anne  Bengham,  by  Reynolds;  Thomas  Osborne,  Duke 
of  Leeds,  Henry  Grey,  Duke  of  Suffolk,  by  M.  Gerard ; Unknown 
(Lady  with  Flowers),  by  Gobeau,  and  Lady  Hanover,  by  Cosway. 

Mrs.  S.  D.  Warren. 

Five  pieces  of  tapestry,  and  seven  oil  paintings:  Corot,  “Orpheus  and 
Eurydice”;  Daubigny,  “The  Rising  of  the  Red  Moon”;  Gerome, 
“ L’  Eminence  Grise,”  Medal  of  Honor,  Salon  1874 ; Delacroix,  “ Christ 
at  the  Column”;  George  Fuller,  “The  Quadroon”,  and  two  by  J. 
Foxcroft  Cole,  “Landscape  with  cows  and  sheep”  and  “Coast  of 
Normandy  looking  toward  Havre.” 

Mrs.  Fiske  Warren. 

A piece  of  Tapestry. 

John  A.  Welsh. 

Costume  of  a Zulu  Maiden.  Six  pieces.  Two  leaves  of  the  silver  tree, 
painted  in  miniature.  Two  photographs  of  Zulus. 

Miss  Sej.ma  Wesseliioeft. 

A crayon,  by  Seth  Cheney,  portrait  of  Miss  Minna  Wesselhoeft. 

Miss  Frances  A.  Whitmore. 

Crayon  portrait,  by  Cheney,  of  Rev.  R.  Jeuks. 

Dr.  E.  N.  Whittier. 

A miniature  (water  color)  portrait  of  Count  Rumford.  Copy  of  one 
painted  in  1792  by  Kellerhofen,  of  Munich. 

Thomas  Wiggles  worth. 

Crayon  portrait,  by  Cheney,  of  Mrs.  Thomas  Wigglesworth. 

Mrs.  Edward  Wigglesworth. 

Crayon  drawing,  by  Cheney,  of  the  Misses  Wigglesworth. 

Mrs.  J.  Franklin  Wight,  Wellesley  Farms. 

A pot  from  Cairo.  Enamel  on  copper. 

Mrs.  J.  Huntington  Wolcott. 

Four  crayons,  by  Seth  Cheney,  portraits  of  Mrs.  and  Miss  Frothingham, 
Iluutington  F.  and  Roger  Wolcott. 


LIST  OF  TRUSTEES  FOR  1894. 


NAMED  IN  TEE  AGT  OF  INCORPORATION , OR  ELECTED. 


MARTIN  BRIMMER. 
CHARLES  W.  ELIOT. 
WILLIAM  ENDICOTT,  Ju. 
SAMUEL  ELIOT. 

CHARLES  G.  LORING. 
CHARLES  ELIOT  NORTON. 
EDWARD  W.  HOOPER. 
HENRY  L.  PIERCE. 


W.  P.  P.  LONGFELLOW. 
JOHN  L.  GARDNER. 
WILLIAM  G.  RUSSELL. 
NATHANIEL  THAYER. 
WILLIAM  W.  GREENOUGH 
FRANCIS  BARTLETT. 
SAMUEL  D.  WARREN. 


APPOINTED  BY  HARVARD  COLLEGE. 

HENRY  LEE.  WILLIAM  STURGIS  BIGELOW 

ARTHUR  ASTOR  CAREY. 


APPOINTED  BY  THE  BOSTON  A THE  WE  CM. 

EDWARD  N.  PERKINS.  J.  ELLIOT  CABOT. 

GEORGE  W.  WALES. 


APPOINTED  BY  THE  MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY. 

ALEXANDER  H.  RICE.  FRANCIS  A.  WALKER. 

ARTHUR  ROTCH. 

EX  OFFICIIS. 

NATHAN  MATTHEWS,  Jr.,  Mayor  of  Boston. 

SAMUEL  A.  B.  ABBOTT,  President  of  the  Trustees  of  the  Public  Library. 
EDWIN  P.  SEAVER,  Superintendent  of  Public  Schools. 

JOHN  W.  DICKINSON,  Secretary  of  the  State  Board  of  Education. 
AUGUSTUS  LOWELL,  Trustee  oj  the  Lowell  Institute 


OFFICERS  AND  COMMITTEES  FOR  1894. 


MARTIN  BRIMMER,  President. 

JOHN  L.  GARDNER,  Treasurer. 

CHARLES  G.  LORING,  Director. 

BENJAMIN  I YES  GILMAN,  Curator.  Secretary. 

S.  R.  KOEHLER,  Curator  of  the  Print  Department,  and  of  the  Gray 
Engravings. 

EDWARD  ROBINSON,  Curator  of  Classical  Antiquities. 

ERNEST  F.  EENOLLOSA,  Curator  of  the  Japanese  Department. 
EDWARD  S.  MORSE,  Keeper  of  Japanese  Pottery. 

J.  D.  H.  LUCE,  Assistant  Treasurer. 


EXECUTIVE  COMMITTEE. 


MARTIN  BRIMMER. 
SAMUEL  ELIOT. 


WILLIAM  W.  GREENOUGH. 
FRANCIS  BARTLETT. 


CHARLES  G.  LORING. 


COMMITTEE  ON  THE  MUSEUM. 


J.  ELLIOT  CABOT. 
GEORGE  W.  WALES. 
MARTIN  BRIMMER. 


W.  P.  P.  LONGFELLOW. 
EDWARD  W.  HOOPER. 
WILLIAM  STURGIS  BIGELOW. 


CHARLES  G.  LORING. 


FINANCE  COMMITTEE. 


AUGUSTUS  LOWELL. 


WILLIAM  ENDICOTT,  Jr. 


NATHANIEL  THAYER. 


COMMITTEE  ON  TIIE  LIBRARY. 


SAMUEL  ELIOT. 
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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  18,  1895. 

The  Executive  Committee  presents  the  following  report  for 
1894  : 

The  receipts  of  the  Museum  during  the  past  year  have  been  as 
follows : 


For  admissions  .......  $4,792  25 

For  sale  ©f  catalogues  . . . . . . 1,016  60 


$5,808  85 

The  number  of  visitors  has  been  : — 

Paid  admissions  .... 

, 

19,169 

On  free  days  ..... 
Free  admission  on  other  days,  including 

pupils  of  the 

182,971 

school  and  annual  subscribers 

. 

62,972 

Total  number  of  admissions. 

- 

265,112 

Average  number  of  visitors  : — 

On  Saturdays  .... 

1,350 

On  Sundays  .... 

2,168 

Paying  visitors  on  other  days  .... 

The  expense  of  carrying  on  the  Museum  during  the 

74 

year  1894  was  .... 

$36,356  66 

Cost  of  fixtures  and  furniture  . 

1,629  29 

Interest  on  the  debt 

The  income  was  : — 
Interest  on  investments  . 
Receipts  at  the  Museum  . 
Subscriptions  and  donations 

$16,067  98 
5,810  85 
13,507  00 

1,527  79 
$39,513  74 

Special  subscription  for  the  Japanese 

Department  .... 

Miscellaneous  sources 

1,500  00 
266  30 

37,152  13 

Deficiency  . 


$2,361  61 
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It  will  be  seen  from  this  statement  that  the  annual  subscriptions 
still  constitute  the  largest  item  of  income.  These  subscriptions 
must  be  kept  up  to  at  least  their  present  amount  by  the  friends  of 
the  Museum,  in  order  to  supply  it  with  the  means  of  livelihood. 

Our  corporate  name,  “ the  Trustees  of  the  Museum  of  Fine  Arts,” 
was  found  to  lead  to  many  mistakes  which  had  often  been  incon- 
venient and  might  easily  be  injurious.  Last  winter,  therefore,  an 
act  of  the  Legislature  was  procured,  by  which  this  name  was 
changed  to  Museum  of  Fine  Arts. 

While  the  need  of  a considerable  addition  to  the  building 
becomes  constantly  more  pressing,  the  Trustees  have  hitherto  put 
off  asking  for  a subscription  from  the  generous  supporters  of  the 
Museum,  in  the  hope  that  a more  prosperous  condition  of  business 
might  justify  such  an  appeal ; but  the  usefulness  of  the  Museum 
suffers  by  the  delay. 

Several  liberal  bequests  received  during  the  year  will  add 
materially  to  our  ability  to  meet  the  expectations  and  hopes  of  the 
public.  A legacy  of  $10,000  from  the  estate  of  the  late  Henry  P. 
Kidder  recalls  the  value  of  his  service  to  the  Museum  and  the 
warmth  of  his  interest  in  it. 

A legacy  of  $10,000  from  the  late  Abbott  Lawrence,  of  which 
the  income  is  to  be  used  for  the  purchase  of  pictures,  will  give 
much  needed  means  for  the  acquisition  of  attractive  and  val- 
uable works. 

Mrs.  Isaac  Sweetser  left  $40,000  to  the  Museum,  without 
restriction  to  any  particular  purpose,  but  with  the  request  that  any 
fund  established  from  this  bequest  should  be  called  the  “Isaac 
Sweetser  Fund.” 

An  additional  amount  of  $7,500,  received  from  the  estate  of  Mrs. 
Elizabeth  P.  Perkins,  raises  the  sum  of  this  bequest  to  $95,000. 
Besides  these  accessions  already  in  the  Treasurer’s  hands,  other 
bequests,  limited  to  special  purposes  or  by  express  conditions,  are 
within  our  reach. 

The  late  J.  William  Paige,  whose  regretted  death  took  place  last 
summer,  had  manifested  his  interest  in  the  Museum  and  his  own 
exquisite  and  cultivated  taste  by  repeated  gifts  and  loans.  By  his 
will  he  left  the  sum  of  $30,000  to  the  Trustees,  on  condition  that 
$10,000  should  be  added  to  it  within  five  years  — the  whole  to  con- 
stitute a fund  for  the  support  of  one  or  more  scholarships  for 
American  students  of  art  in  Paris.  It  can  hardly  be  imagined  that 
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this  desirable  purpose  should  be  defeated  by  failure  to  add  to  Mr. 
Paige’s  legac}7  the  smaller  sum  required.  The  Trustees  are  about 
to  receive,  under  the  will  of  the  late  Sylvanus  A.  Denio,  $50,000, 
which  must  be  used,  principal  and  interest,  for  the  purchase  of 
modern  paintings.  The  requirement  that  the  capital  as  well  as  the 
income  of  this  bequest  shall  be  applied  to  the  acquisition  of  works 
of  art  seems  to  be  a wise  one,  and  the  Trustees  have  already 
adopted,  within  the  limits  of  their  powers  and  resources,  a policy 
founded  on  the  same  principle. 

Moderate  income  enables  a Museum  to  buy  some  works  of  mod- 
erate value,  pleasing  and  useful  if  well  selected,  and  also  to  add  to 
its  store  of  reproductions.  The  purchase  of  orginal  work  of  a 
high  order  of  merit  demands  a larger  outlay.  This  can  be  had 
from  income  only  by  the  slow  accumulation  of  income,  and 
through  the  loss  of  many  intervening  opportunities.  That  the 
needed  outlay  for  this  purpose  should  be  made,  if  prudence 
permits,  whenever  a good  opportunity  is  offered,  seems  clear. 
Those  familiar  with  European  collections  are  aware  that  they 
attract  and  reward  the  artist,  the  student,  and  the  public  by  the 
quality  of  the  best  works  of  art  they  possess.  The  value  of  each 
Museum  is  measured  by  the  height  of  the  standard  to  which  it 
attains,  by  its  great  pictures  or  statues,  by  the  high  excellence 
and  completeness  of  the  examples  which  illustrate  some  depart- 
ment of  art ; and,  while  this  Museum  may  not  pretend  to  any 
comparison  with  those  of  Europe,  it  may  learn  from  them  the 
foundations  of  their  value  and  the  ideals  toward  which  it  should 
look.  On  these  grounds  it  seems  important  to  use,  as  oppor- 
tunity occurs,  some  portion  of  a large  unrestricted  gift  or  bequest 
for  the  purchase  of  a work  of  art,  or  a collection,  but  upon  the 
condition  that  such  work  or  collection  shall  be  of  high  and  perma- 
nent value,  so  that  the  name  of  the  giver  attached  to  it  shall 
always  worthily  commemorate  his  liberality.  It  is  one  of  the 
highest  functions  of  a Museum,  to  preserve  and  exhibit  works 
of  this  character.  Such  works  are  also  the  safest  and  most  profit- 
able investment  of  a fund.  It  is  the  experience  of  generations 
that  works  of  art  of  real  and  great  merit  always  tend  to  rise  in 
pecuniary  value,  and  they  yield  a sure  income  in  the  pleasure  and 
profit  which  they  give. 

Some  years  ago  the  Trustees  adopted  a rule  by  which  the  use 
of  a large  unrestricted  gift,  or  any  part  of  it,  for  any  purpose 
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other  than  an  interest-bearing  investment,  could  be  authorized  only 
with  the  forms  of  notice  required  for  the  amendment  of  the  By- 
Laws.  This  rule,  a wise  precaution  at  a time  when  the  Trustees 
needed  every  dollar  at  their  command  to  keep  the  Museum  alive, 
is  not  less  important  now,  in  order  to  insure  deliberation  and  care 
in  making  such  use  of  a donor’s  generosity  as  is  now  proposed. 

The  Trustees  have  to  deplore  the  loss  of  their  associate,  the 
late  Arthur  Rotch,  who  was  a representative  of  the  Institute  of 
Technology  at  this  Board  for  a period  unhappily  brief.  His  pro- 
fessional distinction,  his  educated  taste,  and  his  public  spirit  made 
him  a valuable  Trustee.  He  proved  his  interest  in  the  Museum 
not  only  by  his  service  but  also  by  a legac}^  of  $25,000. 

For  the  Committee, 

MARTIN  BRIMMER. 


REPORT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  Committee  on  the  Museum  have  the  honor  to  report  that 
the  past  year  has  been  marked  by  the  number,  variet}1,  and  interest 
of  the  special  exhibitions  held,  and  by  the  high  quality  of  the  works 
of  art  exhibited. 

Valuable  acquisitions  to  the  collections  have  also  been  made. 
Among  these  are  : — 

An  oil  painting  by  Winslow  Homer,  “The  Fog  Warning,” 
given  by  Miss  Norcross  and  Mr.  Grenville  H.  Norcross  in  the  name 
of  the  “ Otis  Norcross  fund.” 

By  bequest  of  Mrs.  Amelia  J.  Sargent,  twenty  oil  paintings  and 
drawings  to  be  called  the  “ Turner-Sargent  Collection  ”,  among  them 
a “ Holy  Family  ” by  Ludovico  Caracci,  “ Interior  with  Figures  ” 
by  Gaspard  Netscher,  an  “Italian  Lake”  by  Richard  Wilson, 
“ Landscape  with  Figures  before  an  Inn”  by  David  Teniers,  Jr., 
and  a pen  and  ink  drawing  by  Paul  Veronese. 

By  bequest  of  J.  W.  Paige,  landscapes  by  Corot,  Diaz,  and 
Lambinet,  and  by  Fromentin,  a “ Khan  in  Algiers.” 

By  bequest  of  Hon.  Robert  C.  Winthrop,  portrait  of  Alexander 
Hamilton  by  John  Trumbull. 

From  the  United  States  National  Museum  (in  exchange  for 
some  prints) , three  pieces  of  silver-gilt  niello  ware  from  Siam. 

From  Mrs.  Samuel  D.  Warren,  a large  collection  of  Egyptian 
antiquities,  bronzes,  pottery,  etc.,  and  twelve  pieces  of  Phoenician 
glass. 

From  Dr.  G.  G.  Kennedy,  two  plaster  casts  from  Rome,  an 
Athlete  and  a Boxer. 

From  Edward  Robinson,  two  white  painted  lekythoi  and  frag- 
ment of  a third,  from  Athens. 

In  his  report  Mr.  Koehler  notes  large  and  valuable  additions  to 
the  Print  Department. 

The  donations  will  be  found  reported  in  full  in  the  Appendix. 

Special  Exhibitions.  The  exhibition  in  the  Print  Department, 
to  illustrate  the  various  processes  of  engraving  invented  from  the 
fifteenth  to  the  end  of  the  eighteenth  century,  held  over  in  the  print 
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rooms  for  the  first  few  months  of  the  year.  This  was  followed  by 
an  exhibition  of  illustrations  of  the  work  of  Adolph  Menzel,  214 
numbers.  In  these  rooms  was  also  held  the  Annual  Exhibition  of 
the  School  of  Drawing  and  Painting. 

Special  exhibitions  were  held  at  different  times,  of  oil  paintings 
and  water-colors  by  modern  artists  of  Holland,  159  numbers,  rep- 
resenting 66  artists.  Of  Anders  L.  Zorn,  14  oil  paintings  and  32 
etchings;  James  McNeill  Whistler,  5 oils;  R.  L.  Newman,  87 
paintings;  Puvis  de  Chavannes,  5 oils.  The  summer  and  the 
winter  exhibitions  of  oil  paintings  have  been  of  remarkable  interest 
through  the  liberality  of  Mrs.  Frederick  L.  Ames,  Quincy  A. 
Shaw,  Frederick  R.  Sears,  Jr.,  Mrs.  Frederick  Frothingham,  Mrs. 
E.  D.  Buffington,  Josiah  Bradlee,  Mrs.  Roland  C.  Lincoln, 
Nathaniel  Thayer,  William  R.  Winslow,  and  Louis  Cabot. 

In  the  Japanese  Department,  in  April,  several  hundred  prints  in 
color  were  shown,  lent  by  Mr.  S.  Bing  of  Paris.  These  were  fol- 
lowed by  a collection  of  paintings  and  metal  work  lent  by  Mr. 
Shirasu  of  Japan.  And  in  December  Mr.  Fenollosa  hung  a most 
remarkable  and  interesting  collection  of  Buddhist  paintings  of  the 
eleventh  and  twelfth  centuries,  lent  by  the  Temple  of  Daitokuji, 
of  Kioto,  Japan.  Of  the  exhibitions  in  the  Japanese  Department 
special  catalogues  were  issued. 

A full  list  of  the  loans  for  the  year  is  also  published  in  the  Ap- 
pendix. Among  the  more  notable  ones  are  the  oil  paintings 
mentioned  above.  From  Mr.  Eben  Wright.  145  specimens  of  bro- 
cades, of  pieces  of  silver  ware,  of  enamels,  ivories,  porcelains, 
tapestries,  etc.  From  Mrs.  Rufus  S.  Frost,  50  specimens  of  woven 
basket  work  of  North  American  Indians.  From  Robert  H.  Monks, 
11  bronzes  by  Barye  and  Fremiet.  From  Mrs.  T.  0.  Richardson, 
53  specimens  of  Wedgewood.  From  Mrs.  A.  L.  Pogosky,  Russian 
textiles  and  metal  work  from  the  twelfth  to  the  fifteenth  century. 
From  Mrs.  Sigridr  V.  Magnussou,  94  specimens  of  Icelandic  silver 
and  silver-gilt  work. 

The  Museum  has  acquired  by  purchase,  from  the  income  of  the 
Otis  Norcross  Fund,  a remarkably  fine  and  well  preserved  Flemish 
tapestry,  of  the  end  of  the  fifteenth  or  beginning  of  the  sixteenth 
century.  The  subject  is  “ Moses  and  the  Israelites  at  the  cross- 
ing of  the  Red  Sea  ” ; the  size  19.3  feet  by  14.3. 

1 he  Committee  feel  that  the  Museum  has  availed  itself  to  the 
utmost  of  its  opportunities  for  usefulness,  but  cannot  overlook  the 
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fact  that  so  far  as  the  systematic  development  of  its  collections  is 
concerned,  it  is  gravely  hampered  by  the  lack  of  a more  ample 
fund  available  for  purchases. 

For  the  Committee, 

WM.  STURGIS  BIGELOW, 

Acting  Chairman. 


REPORT  OF  THE  CURATOR  OF  THE  PRINT 
DEPARTMENT. 

Dec.  31,  1894. 

To  the  Committee  on  the  Museum  : 

Gentlemen , — I beg  to  submit,  as  follows,  my  report  for  the  year 
which  ends  to-day  : — 

Growth  of  the  Collections  — The  register  of  accessions  to  the  Gray 
Collection  shows  a gain  of  43  numbers,  to  wit : Vol.  XY.  of  the 
Austrian  “ Jahrbuch,”  and  42  wood-cuts,  etchings,  and  engravings, 
acquired  at  a cost  of  $655.  Of  the  prints,  37  were  bought  at  the 
Peoli  sale,  held  in  New  York  in  May,  1894,  at  the  comparatively 
small  sum  of  $166.  Although  none  of  these,  with  the  exceptions 
of  a small  engraving  by  Adamo  Ghisi  (sculptor),  “ Combat  between 
a Lion  and  a Horse,”  B 107,  and  Goltzius’s  “ Pieta,”  B 41,  are  of 
absolutely  first  quality,  there  are  among  them,  nevertheless, 
a number  of  very  desirable  additions,  such,  for  instance,  as  two 
wood-cuts,  by  (or  after)  Lucas  van  Leyden,  which  are  quite  rare, 
the  “ Trinity, ”B  41,  by  Ladenspelder,  Rembrandt’s  “ Four  Subjects 
from  a Spanish  Book,”  B36,  in  very  good  early  impressions,  etc. 
Of  the  other  purchases,  two  engravings  by  Diirer,  “ The  Prodigal 
Son,”  B 28,  and  “ The  Virgin  with  the  Monkey,”  B 42,  deserve 
special  mention  for  beauty  of  impression  and  wonderful  perfec- 
tion of  preservation. 

The  John  Witt  Randall  Collection , which,  as  noted  in  a previous 
report,  has  also  been  deposited  with  the  Museum  by  Harvard 
College,  received  only  one  accession  of  prints  during  the  year,  to 
wit,  Blake’s  “ Book  of  Job,”  bought  for  $75.  The  library 
belonging  to  this  collection  has  again,  however,  received  quite  a 
number  of  valuable  additions,  at  a cost  of  about  $429,  including 
such  important  works  as  Rovinski’s  “ Rembrandt,”  and  “ Eleves 
de  Rembrandt,”  the  Due  de  Rivoli’s  “ Missels  Yenitiens,”  Hamer- 
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ton’s  “Art  of  the  American  Wood-Engraver,”  Cbesneau’s  “ Les 
Estampes  en  Couleurs  du  XVIIP  Siecle,”  etc.  It  is  pleasant  to  be 
able  to  state,  also,  that  this  library  is  in  excellent  condition,  as  the 
books  are  either  ordered  bound,  or  bound  immediately  on  receipt. 
Moreover,  as  all  new  publications  of  value  are  ordered  upon 
announcement,  and  the  market  is  watched  for  desirable  works, 
which  can  only  be  obtained  at  second  hand,  it  bids  fair  to  become 
the  best  working  library  for  the  student  of  the  history  of  engraving 
in  the  United  States. 

The  register  of  the  Print  Collection  of  the  Museum  shows  an 
increase  of  669  numbers,  from  9,648  to  10,316,  both  included. 
There  is  also  an  increase  of  four  numbers  on  the  register  of  photo- 
mechanical reproductions  of  drawings,  etc.,  making  the  total 
number  of  accessions  as  they  appear  on  the  registers,  673.  Some 
of  these,  however,  represent  series,  so  that,  as  usual,  the  number 
of  separate  prints  received  during  the  year  is  in  excess  of  the 
entries  on  the  registers. 

The  greater  part  of  the  accessions  of  the  year  was  again 
acquired  by  gift  (or  bequest)  from  the  following  donors:  N.  S. 
Amstutz,  8.  P.  Avery,  C.  W.  Beck,  W.  H.  W.  Bicknell,  Wm. 
J.  Bixbee,  Hon.  Martin  Brimmer,  Miss  H.  Louisa  Brown  (be- 
quest), M.  Lamont  Brown,  Arthur  Burnham,  Dr.  Chas.  E.  Clark, 
Wm.  Jay  Dana,  John  P.  Davis,  E.  D.  French,  John  L.  Gardner, 
W.  H.  Gilbo,  F.  S.  King,  Elbridge  Kingsley,  Dr.  F.  Lippmann, 
Wm.  Miller,  Pierre  Millet,  Miss  S.  Minns,  Wm.  Minot  (be- 
quest), Prof.  E.  S.  Morse,  N.  Y Photogravure  Co.,  Miss  L. 
Norcross,  Miss  Edith  Page,  Hon.  H.  L.  Pierce,  L.  Prang  & Co., 
Walter  Rowlands,  Quincy  A.  Shaw,  Jas.  D.  Smillie,  Mrs.  Sam. 
D.  Warren.  Mention  must  be  made  here  also  of  Mr.  J.  Harson 
Purdy’s  gift  of  Faithorne’s  “ The  Art  of  Graveing  and  Etching,” 
London,  1662,  which,  being  a book,  is  registered  on  the  list  of 
donations  to  the  library,  but  has  been  placed  in  the  special  library 
of  the  Print  Department. 

For  purchases,  the  sum  of  $677.72  was  expended,  of  which, 
however,  $330  came,  from  Hon.  Martin  Brimmer  ($200),  Hon. 
H.  L.  Pierce  ($100),  and  Miss  S.  Minns  ($30),  reducing  the 
direct  disbursements  by  the  Museum  to  $347.72.  Of  the  total 
amount  named,  $603.78  was  expended  at  the  Peoli  sale.  The 
balance  went  to  pay  for  the  third  volume  of  the  reproductions  of 
Durer’s  sketches,  edited  by  Dr.  Lippmann,  and  the  subscription 
to  the  Arundel  Society. 
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Again  a prominent  place  among  the  donors  is  occupied  by  the 
engravers  and  etchers  of  the  United  States,  a fact  which  the 
Museum  may  well  look  upon  with  pride,  as  it  shows  that  its 
efforts  to  gather  a representative  collection  of  native  works  is 
appreciated  by  those  most  directly  interested  in  it.  At  the  head 
of  the  list  stands  Mr.  W.  H.  W.  Bicknell,  with  170  of  his  delicate 
etchings  of  portraits,  book  illustrations,  etc.,  and  Mr.  Win.  Jay 
Dana  follows  with  87  fine  proofs  of  wood-engravings,  illustrating 
his  development  through  a number  of  years.  Of  especial  interest 
at  the  present  time  is  a collection  of  24  proofs,  sent  from  New 
York  by  Mr.  E.  D.  French,  who  has  so  rapidly  made  for  himself 
a unique  position  as  a designer  and  engraver  of  book  plates. 
Smaller  gifts  of  a similar  nature  were  received  from  Messrs.  M. 
Lamont  Brown,  F.  S.  King,  Elbridge  Kingsley,  John  P.  Davis, 
Wm.  Miller  and  Jas.  D.  Smillie. 

Among  the  other  donations  may  be  noted,  as  of  especial  interest, 
a collection  received  from  Mr.  S.  P.  Aveiy,  of  New  York,  who,  it 
might  also  be  said,  as  usual,  leads  the  donors,  other  than  artists, 
with  108  French  etchings,  dry-points,  etc.  ; the  sumptuous  publi- 
cation entitled  “Das  Werk  Adolph  Menzels,”  the  gift  of  Miss  S. 
Minns,  which  led  to  the  holding  of  a Menzel  exhibition  ; and  the 
reproductions  of  the  etchings  of  the  Tiepolo,  donated  by  Mr.  John 
L.  Gardner. 

It  has  been  stated  already  that  the  purchases  at  the  Peoli  sale 
were  made  possible  in  large  part  by  the  liberality  of  Mr.  Brimmer, 
Mr.  Pierce  and  Miss  Minns.  The  lfi6  prints  thus  bought  form, 
as  a whole,  the  most  important  accession  to  the  Print  Collection  of 
the  Museum,  received  since  a number  of  years.  As  a few  of  the 
most  important  numbers  may  be  mentioned  a very  fine  early 
impression  of  Schongauer’s  “Christ  bearing  the  Cross,”  B21  ; a 
still  finer  impression,  if  possible,  of  Lucas  van  Leyden’s  “ Adora- 
ation  of  the  Magi,”  B37;  five  prints  by  Andrea  Mantegna; 
Giorgio  Ghisi’s  “Disputa”  and  “School  of  Athens,”  after 
Raphael,  in  excellent  impressions;  a good  impression  of  the  only 
etching,  “ The  Two  Roman  Women,”  attributed  to  Primaticcio ; a 
number  of  other  Italian  as  well  as  Dutch  etchings ; six  Italian 
chiaroscuros  and  two  by  Goltzius  ; a color-print,  “ Adam  and  Eve  ” 
by  Janinet,  etc.  To  prevent  misconstruction,  it  is  necessary  to 
state  here  that  some  of  these  things  would  have  been  bought  for 
the  Gray  Collection  but  for  the  fact  that  it  already  owned  them, 
although,  in  most  cases,  in  inferior  impressions. 
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Exhibitions. — At  the  opening  of  the  year  the  three  exhibition 
rooms  of  the  Print  Department  were  filled  with  a selection  of  prints 
arranged  chronologically  to  illustrate  the  various  processes  of 
engraving  invented  from  the  end  of  the  XV.  to  the  end  of  the 
XVIII.  century,  which  had  been  opened  on  Nov.  25,  1893. 
Upon  the  closing  of  this  exhibition  on  May  20,  1894,  the  rooms 
were  given  up  to  the  customary  spring  exhibition  of  the  School  of 
Drawing  and  Painting.  Three  other  exhibitions  followed,  namely : 
June  3 to  Sept.  23,  exhibition  of  new  accessions;  Oct.  1 to  Dec. 
9,  exhibition  of  the  works  of  Adolph  Menzel ; and  Dec.  24,  to  con- 
tinue until  further  notice,  exhibition  of  line  engravings  from  the 
XY.  to  the  beginning  of  the  XIX.  century,  mezzotints  from  the 
XYII.  to  the  end  of  the  XVIII.  century,  and  etchings  by 
Rembrandt. 

The  deplorable  reluctance  of  the  public  to  sacrifice  the  small  sum 
necessary  to  secure  a catalogue,  was  again  shown  in  the  case  of  the 
catalogues  published  for  two  of  these  exhibitions.  Of  the  cata- 
logue of  “ A Selection  of  Prints,”  etc.,  onlj-  1 17  copies  were  sold, 
and  of  that  for  the  “ Exhibition  of  the  Works  of  Adolph  Menzel  ” 
only  23,  although  it  may,  without  exaggeration,  be  said  of  the 
latter  that  it  attracted  some  attention. 

Number  of  visitors. — The  number  of  entries  on  the  visitors’  regis- 
ter during  the  year  was  295  (against  172  the  previous  year) , of 
whom  238  were  women,  and  57  men. 

Although  the  recommendations  which  I ventured  to  make  in  my 
earlier  reports  led  to  no  results,  I am  tempted  to  repeat  them  here. 
If  the  Print  Department  had  had  any  funds  at  disposal  at  the  time 
of  the  Peoli  sale,  the  acquisitions  for  the  Museum  might  have  been 
still  more  important.  As  it  was,  so  much  time  was  lost  in  the 
attempt  to  raise  a small  amount  of  money,  that  the  first  day  of  the 
sale  had  passed  before  your  representative  was  able  to  be  present. 
The  matter  is  still  worse  when  occasion  offers  to  secure  some 
special  bargain  through  a dealer  or  otherwise.  The  necessity  of 
obtaining  the  consent  of  a committee  causes  such  a delay  that  this 
arrangement  is  almost  equivalent  to  a safeguard  against  the  secur- 
ing of  bargains.  I would  suggest,  therefore,  that  a yearly  appro- 
priation for  purchases  for  the  Print  Department,  at  the  discretion 
of  the  curator,  would  be  a wise  provision.  I would  also  urge  once 
more  the  formation  of  a collection  of  examples  of  industrial  art, 
in  prints,  originals  as  well  as  reproductions,  and  photographs,  for 
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the  use,  not  only  of  the  students  of  the  School  of  Drawing  and 
Painting,  but  of  art  industrial  designers  generally.  As,  through 
your  courtesy  and  liberality  in  granting  me  a year’s  leave  of  ab- 
sence, I shall  be  able  to  study  the  print  collections  in  general,  as 
well  as  the  collections  of  such  examples  of  industrial  art,  in  Europe 
I hope  that  I may  be  permitted,  upon  my  return,  to  make  practical 
use  of  the  information  thus  gained. 

I have  the  honor  to  be,  gentlemen, 

Very  respectfully  yours, 

S.  R.  KOEHLER, 

Curator  of  the  Print  Department. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 
ANTIQUITIES. 

To  the  Committee  on  the  Museum  : 

Gentlemen , — I have  the  honor  to  submit  to  you  the  ninth  annual 
report  of  the  department  of  classical  art. 

The  number  of  acquisitions  during  this  year  has  been,  I regret 
to  say,  unusually  small,  but  this  fact  is  not  so  discouraging  as  it 
might  at  first  appear,  inasmuch  as  a considerable  part  of  the  year 
has  been  occupied  with  negotiations  for  the  purchase  of  an  excep- 
tionally valuable  collection  of  vases  and  other  antiquities,  which 
will  prove  a most  important  addition  to  this  department,  and  will 
amply  repay,  in  next  year’s  report,  whatever  disappointment  may 
be  found  in  this.  This  purchase  was  not  effected  in  time  to  enable 
us  to  receive  the  objects  before  the  early  part  of  the  coming  year, 
and  I will  therefore  not  anticipate  their  reception  with  an  account 
of  them  in  the  present  report ; but  I am  sure  that  the  friends  of 
the  Museum  will  learn  with  pleasure  that  among  the  vases  thus 
secured  are  several  of  the  most  valuable  that  we  have  now  on  exhi- 
bition, these  having  been  held  by  us  hitherto  only  as  loans.  Among 
them  are  the  two  large  kraters  described  in  last  year’s  report,  the 
unique  covered  kylix  of  the  black-figured  style  (Catalogue  No. 
368  A),  the  cups  signed  by  Hermogenes  and  Xenokles  (Nos. 
365  A,  366),  and  several  others.  Most  important  of  all,  however, 
is  the  beautiful  kylix  by  Euphronios  (No.  388),  the  permanent 
possession  of  which  is  now  assured  to  the  Museum.  In  addition 
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to  these,  the  purchase  will  include  over  forty  vases  which  are  yet 
to  arrive. 

The  original  antiquities  acquired  during  the  year  are  the  fol- 
lowing : — 

From  Mrs.  S.  D.  Warren  a gift  of  twelve  specimens  of  glass 
found  at  various  sites  in  Phoenicia  and  Syria,  and  brought  to  this 
country  by  Mr.  D.  Z.  Noorian,  of  whom  they  were  purchased  by 
the  donor.  With  one  exception,  these  are  of  Graeco-Roman  de- 
signs, and  are  exquisite  and  graceful  examples  of  familiar  types, 
in  excellent  preservation,  and  with  brilliant  iridescence.  The  forms 
include  the  slender  vases  with  short  handles  at  the  neck,  twin  kohl- 
jars,  small,  squat  amphorae,  spherical  bottles  with  slender  necks, 
and  the  usual  type  of  tear-jugs.  The  glass  is  either  clear  white  or 
of  pale  shades,  and  several  specimens  are  decorated  with  coils, 
zigzags  or  handles,  of  a deeper  shade  or  color.  The  exception 
referred  to  is  a small  Phoenician  vase,  without  handles,  of  red,  blue, 
yellow  and  white  glass,  the  colors  being  combined  in  a sort  of  scale 
pattern,  such  as  is  frequently  seen  on  Phoenician  glass-ware. 

From  the  same  donor,  but  from  another  source,  an  elongated 
tear-jug  of  tubular  form  with  an  oval  swelling  in  the  middle. 
This  is  of  light  green  glass.  With  these  additions,  the  collection 
of  ancient  glass  given  by  Mrs.  Warren  now  numbers  forty-five 
pieces. 

A very  interesting  acquisition,  which  we  also  owe  to  Mrs. 
Warren,  is  a Roman  cup  of  baked  clay,  with  relief-decorations  of 
the  form  of  No.  534  in  our  Catalogue  of  Vases,  but  covered  on  the 
outside  with  a brilliant  green  vitreous  glaze.  On  most  of  the 
surface  the  lustre  has  faded  or  become  iridescent  from  the  disin- 
tegration of  the  glaze,  but  in  cracks  and  other  protected  parts  it 
still  has  the  brilliancy  of  a varnish,  and  the  color  of  the  green  is 
so  well  preserved  that  upon  being  moistened  it  at  once  resumes  its 
former  deep,  lustrous  tone.  This  is  a characteristic  example  of 
the  class  of  vases,  by  no  means  numerous,  which  is  described  in 
Chapter  XXI.  of  Rayet  and  Collignon’s  Jlistoire  de  la  Ceramique 
grecque , and  in  technique  it  resembles  the  vase  published  in  PI. 
14,  No.  3,  of  that  book.  Its  decorations,  on  each  side,  are  au  oak 
leaf  and  on  ivy  leaf,  joined  by  a fillet,  and  above  them  an  egg-and- 
dart  pattern,  the  whole  in  delicate  low  relief  and  evidently  from  a 
metal  prototype.  The  interior  has  a yellowish  glaze.  As  to  the 
place  of  its  discovery,  an  important  matter  with  vases  of  this  class, 
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I can  learn  no  more  than  that  it  was  found  somewhere  on  the  east- 
ern coast  of  the  Mediterranean.  One  handle  is  broken  off,  other- 
wise the  cup  is  intact.  Its  height  is  M. 0.068. 

We  have  also  recieved  two  white  Attic  lekythoi,  and  a fragment 
of  a third.  The  design  on  the  first  of  these  represents  three 
figures  at  a grave.  On  the  left  stands  a woman,  profile  to  right, 
full  draped,  holding  in  her  left  hand  a sacrificial  basket,  from  which 
hang  long,  red  fillets.  Her  right  arm  hangs  at  her  side.  The 
face  and  upper  part  of  the  figure  are  obliterated.  The  garments  are 
drawn  in  outline,  with  borders  of  pale  purple.  The  central  figure, 
a youth,  is  seated  on  the  base  of  the  gravestone,  his  head  resting 
on  his  left  hand.  He  wears  an  himation,  which  has  fallen  from  the 
upper  part  of  his  figure.  The  figure  and  garment  are  drawn  in 
outline,  the  latter  with  borders  of  pale  purple.  On  the  right 
stands  a youth  in  a long  himation,  of  black  with  a pale  purple 
border.  In  his  right  hand,  uplifted,  he  holds  a bird,  and  in  his  left 
a pointed  object.  The  gravestone  is  decorated  with  an  akroterion, 
volutes  and  large  akanthos  leaves,  and  fillets  are  hung  around  it. 
Above  the  figures  is  a meander,  between  two  pairs  of  brown  lines. 
Drawing  excellent.  The  vase  has  been  broken  at  the  neck  and 
base,  but  is  repaired  with  the  original  pieces.  Height,  M. 0.319. 

On  the  second  lekythos  are  two  women,  standing  opposite  each 
other  at  a grave.  The  one  on  the  left  holds  in  both  hands  a 
large  sacrificial  basket,  from  which  hang  two  fillets,  one  black, 
the  other  red.  The  drawing  and  color  of  her  garments  have 
faded.  The  head  and  upper  part  of  the  figure  are  very  distinct, 
drawn  in  dark  brown.  The  woman  on  the  right  has  short  hair, 
and  wears  an  Ionic  chiton  with  narrow  red  stripes.  She  holds  in 
both  hands,  extended  in  front  of  her,  a long  black  fillet.  The 
lower  half  of  the  figure  has  disappeared,  with  the  exception  of  the 
left  foot.  The  gravestone  is  a simple  stele  with  a square  top, 
raised  upon  two  steps.  It  is  hung  with  red  fillets.  Above  the 
figures  runs  a meander  between  two  pairs  of  black  lines.  Drawing 
good.  The  vase  has  been  considerably  broken  and  repaired,  with 
some  patching  in  plaster.  Height,  M. 0.323. 

The  fragment  includes  about  half  the  circumference  of  the  upper 
part  of  the  body  of  a white  lekythos  of  the  best  type.  Both  for 
'its  size  and  for  the  beauty  of  the  drawing  upon  it,  this  deserves  to 
rank  among  the  most  notable  specimens  of  Attic  lekythoi  which 
have  been  discovered.  The  diameter  of  the  vase  at  the  shoulder 
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was  6£  inches  (M. 0.165)  ; and  its  proportions  may  be  further 
estimated  from  the  fact  that  the  head  of  a youth,  which  is  still 
preserved  upon  it,  measures  two  inches  (M.  0.05)  in  height, 
from  the  bottom  of  the  chin.  So  much  of  the  design  as  remains 
shows  a meander  at  the  top,  drawn  in  black,  between  two  pairs  of 
brown  lines.  At  the  extreme  left  is  a small  red  fillet,  suspended. 
To  the  right  of  this  is  a gravestone,  the  top  of  which,  decorated 
with  scrolls,  runs  up  into  the  meander.  The  neck  of  the  shaft  is 
decorated  with  a kind  of  egg-and-dart  moulding,  in  which,  as  in 
the  scrolls  above,  red  is  used  as  a background.  Immediately 
below  this  is  a purple  band,  and  lower  on  the  shaft  are  two 
red  bands,  the  latter  probably  fillets.  To  the  right  of  the 
gravestone,  aud  partly  covering  it,  is  the  head  of  the 
youth  mentioned  above,  in  profile  to  right.  The  face,  though 
drawn  with  a few  simple  strokes,  is  masterly,  and  displays  that 
combination  of  dignity  and  sadness  which  characterizes  the  sepul- 
chral works  of  the  best  Greek  period.  The  brownish  color  of  his 
hair  was  produced  by  painting  it  red  first,  aud  black  over  this,  the 
details  of  the  drawing  being  indicated  in  the  latter  color  onl}\  In 
his  left  hand,  a part  of  which  is  preserved  on  the  fragment,  he 
holds  a spear,  with  its  point  running  up  into  the  border  above  the 
picture.  He  was  probably  represented  as  seated,  since  his  head  is 
on  a lower  level  than  that  of  a figure  opposite  him,  of  which  only 
the  upper  part  of  the  face  and  the  hair  about  the  forehead  are  left. 
Between  these  two,  a large  round  shield  and  a scabbard  are  sus- 
pended. The  body  of  the  shield  is  a brilliant  red,  with  a white 
border,  along  each  edge  of  which  runs  a narrow  purple  stripe.  This 
fragment  is  said  to  have  been  found  in  Athens,  and  to  be  all  that 
was  recovered  of  the  vase  lo  which  it  belonged  ; but  with  the  cir- 
culation of  this  description,  it  is  possible  that  other  parts  may  be 
recognized  and  identified.  The  greatest  length  of  the  fragment, 
measured  around  the  curve  is  M. 0.243,  and  its  greatest  height, 
M. 0.125. 

From  Mr.  Thomas  A.  Fox  we  have  received  a number  of  small 
vases,  fragments  of  archaic  terra-cottas,  bronzes  and  other  small 
objects. 

As  loans  for  an  in  efinite  period  we  have  received  a Greek 
mirror-case,  and  an  elaborate^'  decorated  proto-Corinthian  leky- 
thos.  The  former  is  a good  example  of  its  class,  and  of  especial 
interest  to  us,  as  the  first  specimen  of  a Greek  mirror-case  we  ' 
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have  had.  It  is  in  the  form  of  a flat,  round  box,  with  a hinged 
cover,  the  mirror  — which  is  lost  — being  a disk  of  burnished 
metal,  which  lay  inside.  The  cover  is  decorated  with  a relief  in 
late  Greek  style,  representing  a Bacchic  group  of  three  figures 
walking  towards  the  right.  The  middle  one  is  Dionysos  himself, 
youthful  and  beardless,  his  cloak  hanging  from  his  left  arm, 
carrying  his  thyrsos  in  his  left  hand,  and  leaning  with  his  right 
arm  upon  the  shoulder  of  a winged  Eros,  who  supports  him,  the 
two  looking  into  each  other’s  faces.  In  front  of  them,  is  a 
nymph,  full-draped,  and  playing  upon  a large  tyre.  The  patina 
upon  both  cover  and  box  is  of  the  hard,  smooth,  green  type.  The 
edge  of  the  cover  is  considerably  broken,  but  the  relief,  which 
was  a separate  piece,  repousse  and  soldered  to  the  cover,  is  prac- 
tically unimpaired.  Diameter,  M. 0.155.  Purchased  in  Rome. 

The  little  proto-Corinthian  lekythos  is  of  the  usual  plummet 
shape,  with  a broad,  flat  lip.  It  is  of  pale  pink  clay,  and  covered 
with  decorations  in  black  and  dark  brown,  drawn  delicately  with 
a very  fine  brush.  Around  the  mouth  is  a radiating  pattern,  in 
which  the  so-called  Stabornament  is  the  chief  element.  On  the 
neck  are  dots;  around  the  shoulder  a double  “palmetto  chain” 
with  dotted  rosettes  in  the  interspaces ; around  the  body,  be- 
ginning at  the  left,  are  successively,  a bearded  sphinx,  seated,  two 
full-draped  figures,  standing  vis-a-vis,  two  warriors  fighting,  a 
large  bird  flying  towards  them,  and  a beardless  sphinx,  standing. 
The  two  sphinxes  face  each  other.  lucised  lines  are  used  in  the 
drawing  of  all  the  figures,  but  not  elsewhere  on  the  vase.  Below 
i3  a band  decorated  with  geometric  designs,  and  around  the 
bottom  are  rays.  The  handle  and  part  of  the  lip  are  broken. 
Height,  M. 0.062.  From  Central  Italy. 

The  casts  received  during  the  year  are  as  follows  — 

Diadumenos,  from  the  terra-cotta  statuette  published  in  the 
Journal  of  Hellenic  Studies , 1885,  pi.  61,  and  now  in  private 
possession  in  England. 

Statue  of  an  Athlete,  the  original  of  bronze  found  in  Rome  in 
1885,  and  now  in  the  Museo  delle  Terme.  Published  in  the 
Antiice  Denkmiiler , I,  pi.  5 ; Lanciani,  Ancient  Rome , page  302, 
etc.  This  cast  was  given  to  the  Museum  by  Dr.  George  G. 
Kennedy. 

The  left  hand  and  fragment  of  the  left  arm  found  with  the 
Venus  of  Melos,  and  now  generally  admitted  to  have  belonged  to 
that  statue. 
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The  head  of  Ins  from  the  eastern  frieze  of  the  Parthenon,  found 
in  the  wiuter  of  1888-9,  and  published  in  the  Papers  of  the 
American  School  at  Athens , vol.  V.,  pi.  12,  page  162. 

The  so-called  Karyatid  relief  in  the  Museum  of  Naples,  pub- 
lished in  the  Museo  Borlionico , vol  X.,  pi.  59.  Given  to  the 
Museum  by  P.  P.  Caproni. 

Of  woi’k  accomplished  in  the  department  during  the  }^ear  there 
is  nothing  of  interest  or  importance  to  report,  as  I was  in  Europe 
on  leave  of  absence  from  February  1 until  October,  and  what 
has  been  done  since  is  chiefly  of  the  ordinary  routine  character. 

I beg  to  repeat  my  annual  appeal  for  the  erection  of  a lecture 
hall  in  connection  with  the  Museum,  and  to  assure  you  that  the 
need  of  such  a hall,  both  as  expressed  by  those  who  use  our  col- 
lections, and  as  felt  by  those  who  are  desirous  of  advancing  our 
work  as  an  educational  institutional,  grows,  every  year. 

I have  the  honor  to  be,  gentlemen, 

Your  obedient  servant, 

EDWARD  ROBINSON. 

Dec.  31,  1894. 


REPORT  OF  THE  COMMITTEE  ON  THE  LIBRARY. 

For  1894. 


Books  given  .......  43 

Pamphlets  given  ......  39 

Purchases  . . . . . . . .12 

New  subscriptions  to  periodicals  ....  2 


Appropriation  Jan.  18,  1894 
Expenditures  during  the  year 


. $350  00 

320  42 


Unexpended  balance  . 


$29  58 


The  most  important  gifts  to  the  Library  during  the  year  have 
been  as  follows  : — 

A.  van  Branteghem,  Brussels. 

Catalogue  of  Objects  of  Greek  Ceramic  Art  exhibited  in  1S88  at  the 
Burlington  Fine  Arts  Club,  London.  Small  folio.  54  plates. 

Bequest  of  Miss  H.  Louisa  Brown,  Boston. 

1.  Sacred  and  Legendary  Art.  Mrs.  Jameson.  2 vols.  London,  1870. 

2.  Legends  of  the  Monastic  Orders.  Mrs.  Jameson.  London,  1867. 

3.  Legends  of  the  Madonna.  Mrs.  Jameson.  London,  1867. 

4.  The  History  of  Our  Lord.  Mrs.  Jameson.  2 vols.  London,  1865. 

John  L.  Gardner,  Boston. 

1.  Calli  e Canali  in  Yenezia.  Parts  3 and  4.  50  heliotypes.  Folio. 

Venice,  1894. 

2.  Portafoglio  delle  Arti  Decorative  in  Italia.  Raccolta  di  Monumenti 

e Particolari  del  Rinascimento.  100  heliotypes.  Small  folio. 
Venice,  1890-1894. 

Mrs.  James  Greenleaf,  Cambridge,  Mass. 

Description  de  l’Lgypte : Recueil  des  observations  et  de  recherches  qui 
ont  et5  faites  en  Lgypte  pendant  1’Expe'dition  de  l’Armee  Franyaise. 
Text,  26  vols.,  8vo;  plates,  12  vols.,  folio.  Paris,  1821-1829. 
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George  Warren  Hammond,  Yarmouthville,  Maine. 

Illustrations  of  Normandy,  collected  and  arranged  by  Edward  Woolford 
James.  3 vols.,  folio. 

Waldo  O.  Ross,  Boston. 

Monumenti  Etrusclii  o di  Etrusco  nome  disegnati,  iucisi,  illustrati  e 
pubblicati  dal  Cav.  Francesco  Ing’nirami.  6 vols.,  4to,  in  ten  parts. 
Fiesole,  1821-1826. 

Thomas  Lindall  Winthrop,  Boston. 

1.  Works  of  Art  in  the  Collections  of  England,  drawn  and  engraved 

by  Ldouard  Lievre  and  others.  Folio.  London,  n.  d. 

2.  Recueil  de  Faiences  Italiennes  des  XVe,  XVI'  , et  XVIIe  si&cles.  Par 

MM.  Darcel  et  Delange.  Folio.  Paris,  I860. 

Edwin  F.  Waters. 

Gifts  of  Mrs.  Clara  E.  Clement  Waters  in  his  name. 

1.  Legendary  Art.  Clara  E.  Clement ; extended  by  Edwin  F.  Waters. 

8 vols.,  folio  (being  “A  hand-book  of  Legendary  and  Mytholog- 
ical Art,”  by  Mrs.  Clement,  with  additional  illustrations). 

2.  Painters,  Sculptors,  Architects  and  Engravers.  Clara  E.  Clement; 

extra-illustrated  by  E.  F.  Waters;  16  vols.,  folio  (being  “ Pain- 
ters, Sculptors,  Architects,  Engravers,  and  their  works”,  by  Mrs. 
Clement,  with  additional  illustrations). 

These  gifts  were  accompanied  by  a case  to  hold  the  volumes,  contain- 
ing provision  for  a card  catalogue  of  their  contents. 

The  most  important  purchases  for  the  Library  during  the  year 
have  been  as  follows  : — 

Die  Attischen  Grabreliefs,  lierausgegeben  im  Auftrage  der  kaiserlichen 
Akademie  der  Wissenschaften  zu  Wien  von  Alexander  Conze. 
Lieferung  V.  und  VI.  50  plates.  Small  folio.  Berlin,  1893,  1891. 

The  Colonial  Architecture  of  Maryland,  Pennsylvania  and  Virginia. 
50  plates.  4to.  Joseph  Everett  Chandler,  Architect.  Boston,  1892. 

Domestic  Colonial  Architecture  in  New  England.  50  plates.  4to. 
J.  M.  Corner  and  E.  E.  Soderholtz.  Boston,  1892. 

Illustrated  Catalogue  of  Classical  Antiquities  from  the  site  of  the 
Temple  of  Diana,  Nemi,  Italy.  Classified  and  described  by  G. 
Harry  Wallis.  4to.  London,  1893. 

Rembrandt:  sa  vie,  son  oeuvre  et  son  temps,  par  Lrnile  Michel.  8vo. 
Paris,  1893. 

The  new  subscriptions  to  periodicals  during  the  year  have  been 
as  follows  : — 
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Arte  Italiana  decoratlva  e industriale.  Monthly,  with  illustrations; 
published  in  Rome  under  the  auspices  of  the  Italian  Government. 
Folio,  from  the  year  1891. 

Ephemeris  Archaiologike.  Quarterly:  published  in  Athens;  4to,  from 
the  year  1891. 

For  the  Committee, 

S.  ELIOT. 

Jan.  17,  1895. 


annual  account  of  receipts  and  EXPENDITURES,  1894. 

Museum  of  E'jne  Arts  in  Account  with  William  Endicott,  Junior,  Treasurer. 
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TRIAL  BALANCE,  MUSEUM  OF  FINE  ARTS,  10th  JANUARY,  1895. 
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ANNUAL  SUBSCRIBERS  FOR  1894. 


Abbe,  Henry  T. 

Abbot,  Edwin  Hale 
Abbot,  Mrs.  Henry  W. 
Abbott,  Gordon 
Abbott,  Mrs.  Jere. 

Abbott,  Marshall  K. 

Adams,  Brooks 
Agassiz,  Alexander 
Ahl,  Mrs.  Daniel 
Alden,  George  A. 

Allen,  Charles 
Allen,  Mrs.  Roger  N. 

Allen,  Mi's.  Samuel  Seabury 
Allen,  Thomas 
Allen,  Mrs.  Thomas,  Jr. 
Ames,  Charles  G. 

Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 

Ames,  Oakes  A. 

Amory,  Arthur 
Amory,  Charles  W. 

Amory,  Erederic 
Amory,  Harcourt 
Amoi’y,  Robert 
Andrew,  Mrs.  John  A. 
Andrews,  Edward  R. 
Andrews,  Miss  Ellen 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Armstrong,  George  W. 
Arnold,  Howard  P. 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkins,  Mrs.  Elisha 
Ayer,  James  B. 

Bacon,  Mrs.  Francis  E. 
Bailey,  Miss  Elizabeth  H. 
Bailey,  Joseph  T. 

26 


! Baker,  Mrs.  Richard 
Balch,  Francis  V. 

! Ball,  George  II. 

| Bancroft,  John  C. 
j Bancroft,  Mrs.  John  C. 
Bangs,  Mrs.  Edward 
Bangs,  Miss  Elizabeth  S. 

J Bangs,  Miss  Mary  Louisa 
[ Barnard,  James  M. 

I Barnes,  Charles  B. 

Barnes  & Dunklee 
Barron,  Clarence  W. 
Bartlett,  Francis 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartol,  Cyrus  A. 

Bartol,  Miss  Elizabeth  H. 
Bass,  Perkins 
Bates,  Mrs.  Ann  Eliza 
Batt,  Charles  R. 

Battelle,  Eugene 
Beal,  James  H. 

Beebe,  E.  Pierson 
Beebe,  Franklin  H. 
Beebe,  J.  Arthur 
Beech,  Mrs.  H. 

Bemis,  Jonathan  W. 
Bengniat,  Mrs.  R.  E. 
j Berry,  George  W. 
j Berry,  Mrs.  George  W. 
Berry,  Horace  W. 
Bigelow,  Mrs.  Abram  0. 
Bigelow,  Alanson 
Bigelow,  Edwin  M. 
Bigelow,  Mrs.  Horatio 
Bigelow,  Joseph  S. 
Bigelow,  Miss  Mary  A. 
Billings,  Mrs.  C.  E. 
Billings,  Robert  C. 

Bird,  Charles  S. 
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Black,  Mrs.  George  N.,  Sr. 
Black,  George  N. 

Blake,  Mrs.  Arthur  W. 
Blake,  Francis 
Blake,  Mrs.  George  Baty 
Blake,  George  F. 

Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 

Blake,  William  P. 
Blanchard,  Miss  Sarah  H. 
Blaney,  Dwight 
Blaney,  Mrs.  Dwight 
Blodget,  William 
Boardmau,  T.  Dennie 
Boardmau,  William  D. 
Bolles,  M.  Shepard 
Boott,  Francis 
Borden,  Miss  Caroline 
Borland,  Miss  Alida  L. 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Henry  P. 
Bowditch,  William  I. 
Bowen,  Henry  J. 

Boyd,  Mrs.  James  T. 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 
Bradford,  Gamaliel 
Bradlee,  Caleb  Davis 
Bradlee,  Frederick  W. 
Bradlee,  Josiali 
Bradley,  Miss  Abby  A. 
Bradley,  Charles 
Bragdon,  Charles  C. 
Braman,  James  C. 
Brandeis,  Mrs.  Louis  I). 
Breed,  Francis  W. 

Bremer,  John  L. 

Brewer,  Edward  M. 
Brewster,  William 
Briggs,  Miss  I.  L. 
Brigham,  Lincoln  F. 
Brimmer,  Martin 
Brimmer,  Mrs.  Martin 
Brooks,  Edward 
Brooks,  Frederick 
Brooks,  Peter  C. 


Brooks,  Shepherd 
Brown,  Miss  LI.  Louisa 
Brown,  Miss  S.  Alice 
Brown,  Samuel  Newell 
Browne,  Edward  I. 
Browne,  Miss  Harriet  T- 
Bryant,  John  D. 

Buck,  Mrs.  David 
Bullard,  George  E. 
Bullard,  Stephen 
Bullard,  William  S. 
Burgess,  Mrs.  Sophia  K. 
Burnham,  Henry  D. 
Burnham,  John  A. 
Burnham,  Mrs.  John  A. 
Burnham,  L.  G.  & Co. 
Burr,  Allston 
Burr,  Charles  C. 

Burr,  Isaac  T. 

Burrage,  Mrs.  Alvah  A. 
Bush,  J.  Foster 
Bush,  S.  Dacre 
Butler,  Edward  K. 
Butler,  William  S. 

Byam,  E.  G. 

Byrne,  William 


Cabot,  Arthur  T. 

Cabot,  Edward  C. 

Cabot,  J.  Elliot 
Cabot,  Mrs.  J.  Elliot 
Cabot,  John  LI. 

Cabot,  Louis 
Cabot,  Samuel 
Cabot,  Mrs.  Susan  B. 
Campbell,  Mrs.  Ann  B.  W.. 
Carey,  Arthur  Astor 
Carlton,  Samuel  A. 
Carpenter,  George  0. 

Carr,  Samuel 
Carruth,  Mrs.  Charles 
Carter,  Charles  M. 

Carter,  James  Kichard 
Carter.  John  W. 

Cary,  Miss  Anne  P. 

Cary,  Mrs.  Edward  M. 
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Cary,  Miss  Georgina  S. 
Case,  James  B. 

Center,  Joseph  H. 
Chandler,  Miss  F.  G. 
Chandler,  Frank  W. 
Chapin,  Horace  D. 
Chapin,  Nahum 
Chase,  Miss  Ellen 
Chase,  Philip  A. 

Chauncy  Hall  School 
Cheever,  David  W. 
Cheney,  Mrs.  Ednah  D. 
Child,  Francis  J. 

Choate,  Charles  F. 
Choate,  Mrs.  Charles  F. 
Church,  Edward  A. 
Clapp,  Dwight  M. 

Clapp,  Miss  Mabel  D. 
Clark,  Cyrus  T. 

Clark,  Geoi’ge  L. 

Clark,  John  M. 

Clark,  John  S. 

Clark,  Mrs.  Joseph  W. 
Clarke,  Eliot  C. 

Clarke,  Frederick  E. 
Cleveland,  Miss  E.  C. 
Cobb,  Richard 
Coburn,  Mrs.  George  W. 
Cochrane,  Alexander 
Cochrane,  Hugh 
Codman,  Charles  R. 
Codman,  Edward  W. 
Codman,  Mrs.  J.  Amory 
Codman,  James  M. 
Codman,  James  M.,  Jr. 
Codman,  Richard 
Codman,  Russell  S. 
Coffin,  Charles  A. 

Coffin,  Frederick  S. 
Coffin,  George  Winthrop 
Coit,  Mrs.  Henry  A. 
Colburn,  Mrs.  Charles  H. 
Cole,  Benjamin  E. 

Cole,  Otto  B. 

Collamore,  Miss  Helen 
Conant,  William  M. 
Conness,  John 


Coolidge,  Archibald  Cary 
Coolidge,  David  H. 
Coolidge,  Mrs.  Emerson 
Coolidge,  Francis  L. 
Coolidge,  J.  Randolph 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  John  T. 

Coolidge,  J.  Templomau,  Jr. 
Coolidge,  T.  Jefferson 
Coppins,  George  T. 

Cotting,  Benjamin  E. 
Cotting,  Charles  U. 

Cotton,  Walter  Gassett 
Cotton,  William  C. 

Cowing,  Walter  H. 

Cox,  William  E. 

Crane,  Joshua 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 

Crocker,  Miss  S.  H. 

Croft,  Mrs.  Arthur 
Crosby,  Stephen  M. 
Crowninshield,  Caspar 
Cruft,  Miss 
Cruft,  Samuel  B. 
Culbertson,  Miss  Emma  B. 
Cummings,  Charles  A. 
Cummings,  Miss  Ella  P. 
Cumston,  Mrs.  Janet  M. 
Cunningham,  Sylvester 
Curtis,  Allen 
Curtis,  Mrs.  Allen 
Curtis,  Caleb  A. 

Curtis,  Charles  P. 

Curtis,  Mrs.  Charles  P. 
Curtis,  Francis  Gardner 
Curtis,  Greely  S. 

Curtis,  Hall 
Curtis,  Henry  P. 

Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Cushing,  George  S. 

Cushing,  Mrs.  Isaac 
Cushing,  Livingston 
Cushing,  Robert  M. 

Cushing,  Thomas 


29 


Cutler,  Mrs.  Elbridge  G. 
Cutter,  Abram  E. 

Daland,  Tucker 
Dalton,  Charles  H. 

Dana,  Charles  S. 

Dana,  George  N. 

Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Miss  Ruth  Charlotte 
Dana,  Samuel  B. 

Danforth,  Allen 
Daniels,  George  F. 

Darling,  Herbert  L. 
Darling,  Newton 
Davis,  Mrs.  Charles,  Jr. 
Davis,  James  C. 

Davis,  S.  Warren 
Day.  Mrs.  Moses  H. 

Dean,  Benjamin 
Dean,  Mrs.  Charles  A. 
Dearborn,  H.  A. 

Deland,  Miss  Emily  M. 
Delano,  Miss  Julia 
De  Long,  Edwin  R. 
Demmon,  Daniel  L. 
Denison,  John  N. 

Dennie,  James 
Dennison,  Mrs.  E,  W. 
Denny,  Arthur  B. 

Denny,  Clarence  H. 

Denny,  Daniel 
Dexter,  Arthur 
Dexter,  F.  Gordon 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  William  S. 
Dickinson,  Mrs.  George 
Dimock,  Andrew 
Ditson,  Mrs.  Oliver 
Dixwell,  Arthur 
Dixwell,  Epes  Sargent 
Doane,  Thomas 
Doliber,  Thomas 
Dorr,  George  Bucknam 
Dow,  Richard  S. 

Downer,  Mrs.  Samuel 


Dowse,  Charles  F 
Draper,  Eben  S. 

Dresser,  Edwin 
Driver,  William  R. 
Drummond,  Mrs.  James 
Duucklee,  Charles  T. 
Dutton,  Miss  Lydia  W. 
Dutton,  Miss  Mary  M. 
Dwight,  Edmund 

Eager,  George  IL. 

Eaton,  Miss  Catherine  S. 
Eddy,  Mrs.  Robert  H. 

Eddy,  Miss  Sarah  J. 
Edgerly,  Mrs.  James  W. 
Edmands,  Thomas  S. 
Edwards,  Jacob 
Eldredge,  Mrs.  Elizabeth  T. 
Eldredge,  Mrs.  James  T. 
Eliot,  Charles  W. 

Eliot,  Samuel 
Eliot,  Mrs.  Samuel 
Ellicott,  Joseph  P. 

Elliot,  Mrs.  John  W. 

Ellis,  Augustus  H. 

Ellis,  Miss  Lucy 
Ellison,  Mrs.  Francis  B. 
Emerson,  Charles  W. 
Emery,  Frederic  W. 
Emmerton,  Mrs.  George  R. 
Emmes,  Samuel 
Emmons,  Arthur  B. 
Endicott,  Henry 
Endicott,  Henry 
Endicott,  Miss  MaryE. 
Endicott,  William,  Jr. 
Endicott,  William,  3d 
Endicott,  William  C. 
Estabrook,  Arthur  F. 
Eustis,  W.  E.  C. 

Evans,  John 
Evans,  Robert  D. 

Evans,  Mrs.  Robert  D. 

Fairbanks,  Charles  F. 
Fairbanks,  Miss  C.  L. 
Fairchild,  Charles 
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Farlow,  George  A. 

Farlow,  Mrs.  John  S. 

Farlow,  John  W. 

Farlow,  Lewis  H. 

Farlow,  William  G. 

Farnham,  Frank  A. 

Farwell,  John  W. 

Farwell,  Mrs.  Susan  W. 
Faulkner,  Mrs.  Charles 
Faulkner,  Miss 
Faulkner,  Mrs.  George 
Faxon,  Edwin 
Fay,  Clement  K. 

Fay,  Dudley  B. 

Fay,  Mrs.  F.  L. 

Fay,  Joseph  Story 
Fay,  Joseph  S.,  Jr. 

Fay,  Temple  R. 

Fenno,  L.  Carteret 
Ferris,  Mrs.  M.  E. 

Fields,  Mrs.  James  T. 
Fillebrown,  Charles  B.  & Co. 
Fish,  Miss  Carrie  F. 

Fisher,  George  J. 

Fisk,  Frederic  D. 

Fisk,  Mrs.  James  C. 

Fiske,  Charles  H. 

Fiske,  Miss  Edith 
Fiske,  Mrs.  Joseph  N. 

Fitch,  Miss  C.  T. 

Fitz,  Eustace  C. 

Fitz,  Reginald  H. 

Fitz,  Walter  Scott 
Fitz,  Mrs.  Walter  Scott 
Fitzgerald,  Desmond 
Flagg,  Augustus 
Fogg,  George  0. 

■ Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 
Forbes,  Miss  C.  F. 

Forbes,  John  M. 

Forbes,  William  H. 

Forbush,  George  S. 

Ford,  Daniel  S. 

Forsaith,  William  J. 

Foster,  Charles  H.  W. 
Foster,  Mrs.  Charles  H.  W. 


Foster,  Francis  A.  & Co. 

Foster,  Francis  C. 

Foster,  Miss  Mabel  H. 

Foster,  Miss  Mary  C. 

Francis,  Mrs.  Julia  F. 

Francis,  Nathaniel  L. 

French  Co.,  Abram. 

French,  A.  D.  Weld. 

French,  Charles  H. 

French,  Frederick  W. 

French,  John  D.  W. 

French,  Jonathan 
* 1 A Friend  ” 

“ A Friend  ” 

Frost,  Francis  S. 

Frothingham,  Edward 
Frothingliam,  Miss  Ellen 
j Frothingham,  Octavius  B. 

Frothingham,  Mrs.  Octavius  B. 
j Fry,  Charles 
I Fry,  Mrs.  Charles 
Fuller,  Charles  Emerson 

Gaffield,  Thomas 
Galloupe,  Charles  W. 

Gardiner,  Edward  G. 

Gardiner,  Robert  Ilallowell 
Gardner,  Augustus  P. 

] Gardner,  George  A. 

; Gardner,  George  P. 
j Gardner,  John  L. 

Gardner,  Mrs.  John  L. 

Gardner,  John  L.,  2d. 

! Gardner,  Miss  Olga  E. 
Gardner,  William  Amory 
Gay,  Albert 
Gay,  W.  Allan 
Gibson,  Mrs  Frances  R. 
Giddings,  Edward  L. 

Gilbert,  Edward  H. 

Gilbert,  Horatio  J. 

Gilman,  Arthur 
Glover,  Albert 
Glover,  Joseph  B. 

Goddard,  George  A. 

Goddard,  Miss  Matilda 
Goldthwait,  Joel 
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Goodrich,  Mrs.  B.  F. 
Goodwin,  Mrs.  Mary  R. 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Graves,  John  L. 

Gray,  Mrs.  Asa 
Gray,  Francis  C. 

Gray,  Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  John  C. 

Gray,  Joseph  II . 

Gray,  Morris 
Gray,  Samuel  S. 

Greely,  Rufus  F. 

Green,  Andrew  Hugh 
Green,  Charles  M. 

Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 
Greene,  Miss  Margaret 
Greene,  Miss  Mary  Amory 
Greenleaf,  Charles  H.  & Co. 
Greenleaf,  Mrs.  James 
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Wheelwright,  Arthur 
Wheelwright,  Edmund  M. 
Wheelwright,  Edward 
Wheelwright,  Mrs.  George  Wm.,  Sr. 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  John  W. 
Wheelwright,  Miss  Mary 
Whitcomb,  E.  Noyes 
White,  Charles  J. 

White,  Charles  T. 

White,  Mrs.  Edward  A. 

White,  George  R. 

White,  James  C. 

White,  Jonathan  H. 

White,  Joseph  H. 

White,  R.  H. 

White,  Miss  Susan  J. 

Whiteside,  Alexander 
Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 

Whitman,  James  H. 

Whitney,  Miss  Anne 
Whitney,  David  R. 

Whitney,  Edward 
Whitney,  Ellerton  P. 

Whitney,  Mrs.  John  Heath 
Whitney,  Josiah  D. 

Whitwell,  Frederick  A. 

Whitwell,  S.  Horatio 
Whitwell,  Miss  S.  L. 

Wigglesworth,  Mrs.  Edward,  Sr. 
Wigglesworth,  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilbur,  George  B. 

Wilder,  Charles  T. 

Willard,  Ashton  Rollins 
Willard,  Joseph  A. 


Willard,  Zabdiel  A. 

Willcutt,  LeviL. 

Williams,  Miss  Adelia  C. 
Williams,  Francis  H. 
Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  John  D. 

Wiliams,  John  J. 

Williams,  Miss  Louise  H. 
Wilson,  Francis  A. 

Wilson,  Miss  Lilly  M. 
Wilson,  Miss  Louise  F. 
Winchester,  Daniel  L. 
Winkley,  Samuel  H. 
Winslow,  Samuel  W. 
Winslow,  Winthrop  C. 
Winsor,  Miss  Mary  P. 
Winsor,  Robert 
Winthrop,  Robert  C. 
Winthrop,  Robert  C.,  Jr. 
Winthrop,  Thomas  Lindall 
Wolcott,  Mrs.  J.  Huntington 
Wolcott,  Roger 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 

Wood,  Frank 
Wood,  Mrs.  Frank 
Woodbury,  Isaac  F. 
Woodman,  Miss  Mary 
Woodman,  Walter 
Woods,  Henry 
Woods,  Joseph  W. 
Woodward,  Samuel  B. 
Woodworth,  Mrs.  Alfred  S. 
Wright,  Mrs.  John  Harvey 
Wright,  Mrs.  M.  E. 

Wyeth,  Edwin  A. 

Wyman,  Miss  Susanna 

Yerxa,  Henry  D. 

Young,  Charles  L. 

Young,  James  H. 

Zakrzewska,  Miss  Marie  E. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dol- 
lars, in  the  year  1894,  the  following  donations  of  sums  other  than 
ten  dollars  were  received  : — 


Bartlett,  Francis  . 
Brimmer,  Mrs.  Martin  . 
Browne,  Edward  I. 

Burr,  Isaac  T. 

Curtis,  Charles  F.  . 

Dana,  Miss  Ruth  Charlotte 
Deland,  Miss  Emily  M.  . 
Doliber,  Thomas 
Ellis,  Miss  Lucy 
French,  A.  D.  Weld 
“ A Friend”  . 

Goddard,  George  A. 

Hill,  Mrs.  Adams  S. 
Houghton,  Clement  S.  . 
Huling,  Ray  Greene 
Jackson,  Charles  Loring 
Kennedy,  Miss  Louise 
Lougee,  Miss  Susan  C.  . 
Manning,  Miss  A.  Adeline 
Minot,  Laurence 
Moseley,  Alexander. 
Nevins,  David 
Niles,  Edward  Glover 
Pickman,  Dudley  L. 
Pickman,  Mrs.  Dudley  L. 
Potter,  Mrs.  Warren  B.  . 
Robinson,  J.  C. 

Ticknor,  Miss  Anna  E.  . 
Warren,  Samuel  D. 

Weeks,  Miss  Emily . 

Wells,  Miss  Ruth  L. 


8100 

00 

110 

00 

20 

00 

25 

00 

20 

00 

20 

00 

20 

00 

20 

00 

25 

00 

20 

00 

40 

00 

50 

00 

20 

00 

25 

00 

2 

00 

20 

00 

20 

00 

5 

00 

20 

00 

20 

00 

100 

00 

20 

00 

20 

00 

25 

00 

25 

00 

20 

00 

20 

00 

20 

00 

60 

00 

5 

00 

20 

00 

DONATIONS  IN  1894. 


On  April  25,  1872,  the  following  vote  was  adopted  by  the 
Trustees : 

Voted,  That  all  gifts  to  the  museum  be  received  on  the  understand- 
ing that  they  are  to  be  at  the  absolute  disposal  of  the  Board. 

The  policy  indicated  has  been  continuously  enforced. 

N.  S.  Amstutz,  Cleveland,  Ohio. 

Specimen  of  portrait-telegraphy. 

Anonymous. 

A cast  from  a terra-cotta  statuette  of  the  Diadumenos. 

Anonymous. 

Twenty-six  photographs  of  ruins  of  Copan,  Honduras. 

Samuel  P.  Avery,  New  York. 

Forty-three  etchings  and  twenty-five  engravings.  Twelve  prints 
illustrating  the  lives  of  the  brothers  De  Witt,  and  an  engraved  book- 
plate by  C.  W.  Sherborn. 

C.  W . Beck,  Philadelphia. 

Engraved  portrait  of  Geo.  W.  Childs. 

Rev.  O.  K.  Bennett,  West  Winsted,  Conn. 

A wedding  veil  worked  in  1S37. 

W.  H.  W.  Bicknell,  Winchester,  Mass. 

One  hundred  and  sixty-nine  etchings,  and  one  dry-point  by  the  donor. 
William  Sturgis  Bigelow,  M.  D. 

Six  panels  of  carved  wood.  Japanese. 

Mrs.  M.  I.  Bigelow. 

Forty-eight  photographs  of  paintings,  sculpture,  etc. 

William  J.  Bixbee. 

A wood-cut  by  Geo.  McComb,  printed  in  four  colors. 

Martin  Brimmer. 

A water-color  by  .1 . Lindon  Smith.  Head  of  the  Equestrian  Statue  of 
Bartolomeo  Colleoui  in  Venice. 
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M.  Lamont  Brown. 

Five  proofs  of  wood-engravings  by  the  donor. 

Miss  H.  Louisa  Brown,  through  Miss  Augusta  M.  Brown. 

Specimens  of  English  wood-engraving,  in  Rhymes  and  Roundelays. 

Arthur  Burnham. 

A print  after  Woollett. 

4 

Charles  E.  Clark,  M.  D.,  Lynn,  Mass. 

Harper’s  Bible,  New  York,  1846,  with  wood-engravings  by  Adams;  six- 
teen engravings  and  a lot  of  early  American  lithographs. 

William  J.  Dana. 

Eighty-seven  proofs  of  wood-engravings  by  the  donor. 

John  P.  Davis,  New  York. 

A wood-block  engraved  by  the  donor  with  an  impression. 

Bequest  of  Mrs.  Edmund  Dwight. 

An  oil  painting  by  Gerard  Seghers,  “ The  Crucifixion.” 

The  Executor  of  the  will  of  Mrs.  Edmund  Dwight. 

Two  pieces  of  embroidered  Pina  cloth. 

Miss  Mary  S.  Felton. 

Steel  prow  of  a gondola,  and  a blanket,  embroidered,  Greek. 

E.  D.  French,  New  York. 

Twenty-four  proofs  of  book  plates  engraved  by  the  donor. 

Thomas  A.  Fox. 

Cast  of  a wreath  from  Athens. 

John  L.  Gardner. 

Aque-forti  dei  Tiepolo ; collezione  di  100  tavole  reprodotte  da  C. 

Jacobi,  F.  Organia,  Venice,  1879,  and 
Aque-forti  dei  Tiepolo,  seconda  collezione.  (Collographic  repro- 
ductions.) 

Richard  Hogner,  M.  D. 

The  dress  of  a Laplander. 

Mrs.  Donald  Kennedy. 

A shawl  of  black  Chantilly  lace. 

Miss  Louise  Kennedy,  Concord,  Mass. 

A sheet  of  drawn  linen  work.  Old  German. 

George  G.  Kennedy,  M.  D. 

Two  plaster  casts  from  Rome,  “ An  Athlete  ” and  “ A Boxer.” 
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F.  S.  King,  Roseville,  N.  J. 

Two  proofs  of  wood-engraving,  by  the  donor. 

Elbridge  Kingsley,  Hadley,  Mass. 

A wood-block  engraved  by  the  donor  with  an  impression. 

Dr.  F.  Lippmann,  Berlin,  Germany. 

A photograph  of  a dry-point,  by  Diirer. 

William  Miller,  New  York. 

A Japan  proof  of  a wood-engraving,  by  the  donor. 

Pierre  Millet. 

A photogravure  from  a painting  by  J.  F.  Millet. 

Miss  S.  Minns. 

“ Das  Werk  Adolph  Menzels,  ” in  three  parts. 

Bequest  of  William  Minot. 

A water-color  by  Terrlink,  a wash  drawing  by  Malbone,  and  a litho- 
graph after  Sir  Thos.  Lawrence’s  portrait  of  Mrs.  Frances  A. 
Kemble. 

R.  E.  Moore,  New  York. 

To  the  Morse  Collection,  two  pieces  of  Japanese  pottery. 

Edward  S.  Morse. 

Two  Japanese  lithographs. 

Miss  Louise  M.  Natiiurst,  Cambridge. 

A woman’s  jacket,  embroidered.  Albanian. 

The  Otis  Norcross  Fund. 

An  oil  painting  by  Winslow  Homer,  “The  Fog  Warning”;  a Flemish 
tapestry  of  the  fifteenth  or  sixteenth  century,  “Moses  and  the 
Israelites  at  the  Crossing  of  the  Red  Sea.” 

Miss  Laura  Norcross. 

A wood-cut  by  Albrecht  Altdorfer. 

Miss  Edith  Page,  Chestnut  Hill. 

The  London  Art  Union  Publications,  41  plates. 

Bequest  of  J.  W.  Paige. 

Four  oil  paintings,  by  Corot,  Diaz,  Lambinet,  and  Fromentin. 

Louis  Prang  and  Co. 

A chromo-lithograph  by  the  donors. 

Miss  Belinda  L.  Randall. 

A punch  bowl  and  plate,  Chinese,  once  a gift  from  Lafayette  to  Samuel 
Adams,  and  a portrait  of  the  second  Mrs.  Samuel  Adams. 
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Edward  Robinson. 

A fragment  of  a white  painted  lekythos  of  large  size,  from  Athens ; a 
cast  of  the  fragments  of  the  hand  and  arm  of  the  Venus  de  Melos, 
and  two  lekythoi  from  Athens,  figures  on  white  ground. 

Denman  W.  Ross,  Cambridge. 

An  enamelled  plaque  from  Tirano,  Virgin  and  Child  Enthroned ; twenty- 
eight  pieces  of  modern  pottery,  Mexican;  and  two  pieces  of  brocade, 
Spanish. 

Denman  W.  Ross  and  Charles  G.  Coring. 

A Roman o-Egyptian  toga,  10  feet  by  7,  of  the  second  or  third  century, 
from  Ackmim,  Egypt. 

Walter  Rowlands,  Allston,  Mass. 

Four  prints. 

Bequest  of  Mrs.  Amelia  J.  Sargent. 

Twenty  paintings  and  drawings  to  be  called  “The  Turner-Sargent 
Collection”;  De  Hensch,  “ Landscape  ”;  Gaspard  Netscher,  “Lady 
Playing  a Guitar  ” ; Richard  Wilson,  “ Italian  Lake” ; Van  der  Velde, 
“Cattle  and  Figures”;  Ludovico  Caracci,  “ Holy  Family”;  D.  Te- 
niers, Jr., “ Landscape,  Men  before  an  Inn  ”;  Elizabeth  Sirani,  Head 
of  “Sibyl”;  Paolo  Mattei,  “Triumph  of  Galatea”;  Italian,  Cun- 
known),  early  in  the  sixteenth  century, “ Two  Angels  ”;  unknown, “ A 
Violin  Player,”  and  “Peasant  and  Dog”;  Russian  (unknown),  “A 
Priest,”  and  “ Calendar  ”;  Paolo  Veronese  (pen  and  ink),  “ A Dying 
Cardinal”;  Ball-Hughes  (burnt  wood),  “Italian  Piiferari”;  Martin 
Milmore  (marble  relief),  “ Phosphor”;  Copies  of  Van  Dyck’s  “Por- 
trait of  Rubens  and  his  Sons  ” ; a “ Landscape  ” by  Claude ; Spagnolet- 
to’s  (?)  “ Judith  and  the  Head  of  Holofernes,”  and  Marianecci’s 
Raphael’s  “ Sibyls”  (water-color). 

Quincy  A.  Shaw. 

One  hundred  and  fifty-seven  photographs,  forty-two  drawings  in 
pencil  or  wash,  two  drawings  in  water-color,  one  engraving,  nine 
etchings. 

James  D.  Smillle,  New  York. 

An  etching  by  the  donor,  after  a painting  by  A.  B.  Durand. 

Mrs.  Sara  J.  Stevenson,  Philadelphia. 

Twenty-seven  photographs  of  objects  in  the  museum,  University  of 
Pennsylvania. 

R.  Clipston  Sturgis,  Jr. 

A stone  pipe,  carved,  from  Alaska,  and  a Roman  lamp,  terra-cotta. 

The  New  York  Photogravure  Co. 

“ Sun  and  Shade,”  Vol.  7. 
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The  U.  S.  National  Museum,  Washington,  D.  C. 

Three  pieces  silver -gilt  niello  ware,  Siamese,  through  the  Secretary,  Dr. 
G.  Brown-Goode. 

Mrs.  Samuel  D.  Warren. 

A collection  of  anticpiities,  bronzes,  pottery,  etc.,  from  Egypt ; fifty-eight 
photographs  of  architecture  and  sculpture  in  Venice;  twelve  pieces  of 
Phoenician  glass ; a cup,  glazed,  of  terra-cotta  ware,  Roman ; a volume, 
“ Outlines  to  Shakespeare,”  by  Moritz  Retzscli,  and  three  volumes  of 
views  of  Florence,  Rome,  Venice,  etc. 

G.  P.  Wiksell,  M.  D. 

A relief  in  plaster.  Head  of  Washington. 

Mrs.  Edward  A.  Wilde. 

Four  pairs  of  shoes,  Turkish,  etc. 

Bequest  of  Hon.  Robert  C.  Winthrop. 

Portrait  of  Alexander  Hamilton,  by  ,Tolm  Trumbull,  painted  about  1805. 

Eben  Weight. 

A priest’s  stole.  Spanish. 

Partly  by  Purchase  and  partly  by  contributions  by  Martin  Brimmer, 
Henry  L.  Pierce  and  Miss  S.  Minns,  one  hundred  and  fifty -six  prints 
from  the  Peoli  sale. 


DONATIONS  TO  THE  LIBRARY 


For  the  Year  1894. 


American  Water-Color  Society,  New  York. 

Catalogue  of  the  Twenty-seventh  Annual  Exhibition. 

Anonymous. 

1.  Recueil  de  divers  sujets  dans  le  style  grec,  composes,  dessinfes  et 

graves,  par  A.  Fragonard.  Paris,  1815. 

2.  Imitations  of  drawings  by  John  Gibson,  engraved  by  G.  Wenzel  and 

L.  Prosseda.  Rome,  1852. 

Art  Association  of  Montreal. 

1.  Annual  Report  for  the  year  ending  1893. 

2.  Spring  Exhibition  Catalogue,  1894. 

Art  Club  of  Philadelphia. 

Exhibition  Catalogue,  1894. 

Art  Institute  of  Chicago. 

1.  Annual  Report  of  the  Trustees  for  the  year  ending  June  5,  1894. 

2.  Exhibition  Catalogue,  1894. 

Samuel  P.  Avery,  New  York. 

Catalogue  of  Line  Engravings,  Etchings  and  Original  Drawings  by 
Charles  Burt.  N.  Y.,  1893. 

Dr.  William  Sturgis  Bigelow,  Boston. 

Journal  de  Meuuiserie.  Paris,  1863-1885. 

Boston  Art  Club. 

Exhibition  Catalogue,  1894. 

Boston  Public  Library; 

1.  Forty-second  Annual  Report,  1893. 

2.  Quarterly  Bulletins.  January-October,  1894. 

Mrs.  H.  H.  Boyce,  Boston. 

1.  History  and  Programs  of  the  Ruskin  Art  Club,  Los  Angeles,  Cal., 

1888-1893. 

2.  Talk  on  Wood  Engraving  by  Elbridge  Kingsley,  1890. 

3.  Outlines  of  the  History,  Art  and  Literature  of  Ancient  Greece.  By 

the  donor.  Boston,  1894. 
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A.  van  Branteghem,  Brussels. 

Catalogue  of  Objects  of  Greek  Ceramic  Art  exhibited  in  1888  at  the 
Burlington  Fine  Arts  Club,  London. 

Bequest  of  Miss  H.  Louisa  Brown,  Boston. 

1.  Sacred  and  Legendary  Art.  Mrs.  Jameson.  2 vols.  London,  1870. 

2.  Legends  of  the  Monastic  Orders.  Mrs.  Jameson.  London,  1867. 

3.  Legends  of  the  Madonna.  Mrs.  Jameson.  London,  1867. 

4.  The  History  of  Our  Lord.  Mrs.  Jameson.  2 vols.  London,  1865. 

5.  Report  of  the  U.  S.  National  Museum  for  1889.  Washington,  D.  C., 

1891. 

Mrs.  C.  C.  Chadwick,  Boston. 

Catalogue  de  l’Exposition  des  Portraits  des  £crivains  et  Journalistes  du 
Siecle.  Paris,  June,  1893. 

“ Class  of  Young  Ladies.”  (For  use  of  the  Class  in  Decoration). 

Handbook  of  Ornament.  By  Franz  Sales  Meyer.  New  York,  1894. 
John  L.  Gardner,  Boston. 

1.  Calli  e Canali  in  Venezia.  Parts  3 and  4.  50  heliotypes.  Folio 

Venice,  1894. 

2.  Portafoglio  delle  Arti  Decorative  in  Italia.  Raccolta  di  Monumenti 

e Particolari  del  Rinascimento.  100  heliotypes.  Small  folio. 
Venice,  1890-1894. 

Theodor  Graf,  Vienna. 

Lung-Ch’iian-Yao  oder  Altes  Seladon-Porzellan  nebst  einem  Anhange 
iiber  damitin  Verbindung  stehende  Fragen  von  A.  B.  Meyer.  Berlin, 
1889. 

Mrs.  James  Greenleaf,  Cambridge,  Mass. 

Description  de  1’lSgypte  : Recueil  des  observations  et  de  recherches  qui 
ont  £te'  faites  en  ligypte  pendant  l’expedition  de  l’Armee  Frangaise. 
Text  26  vols.,  8vo.  Plates  12  vols.,  folio.  Paris,  1821-1829. 

George  Warren  Hammond,  Yarmoutliville,  Maine. 

Illustrations  of  Normandy,  collected  and  arranged  by  Edward  Woolf ord 
James.  3 vols.  Folio. 

Richard  Horstmann,  Berlin. 

Die  Waffensammlung  des  Herrn  Stadtrath  Rich.  Zscliille  in  Grossen- 
hain  (Sachsen).  2 vols.  R.  Forrer,  Berlin,  n.  d. 

Mrs.  Jouy, Washington,  D.  C. 

The  Collection  of  Mortuary  Pottery  in  the  U.  S.  National  Museum.  By 
Pierre  Louis  Jouy. 

Charles  G.  Loring,  Boston. 

1.  The  Studio.  7 vols.  New  York,  1884-1891. 
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2.  Glasschriinke  unci  Austellungs-Vorrichtuugen  im  Koniglichen  Kunst- 

gevverbe-Museum  zu  Berlin,  1886.  2 parts.  Text  and  plates. 

3.  The  Venetian  Painters  of  the  Renaissance;  with  an  index  to  their 

works.  Bernhard  Berenson.  New  York  and  London,  1894. 

4.  Life  and  Letters  of  Thomas  Gold  Appleton.  Prepared  by  Miss 

Susan  Hale.  New  York,  1885. 

Massachusetts  Institute  oe  Technology. 

1.  Annual  Catalogue,  1893-4. 

2.  List  of  the  Periodicals  and  Society  Publications  in  the  Libraries  of 

the  Institute.  Boston,  1893. 

Metropolitan  Museum  of  Art,  New  York.  Hand-books  Nos.  1 and  6. 
Rev.  Charles  H.  Middleton-Waice,  Tunbridge  Wells,  England. 
Exhibition  of  Pictures,  Drawings  and  Photographs  of  Works  of  the 
School  of  Eerrara-Bologna,  1440-1540,  exhibited  at  the  Burlington 
Fine  Arts  Club,  London,  1894. 

Alexander  Moore,  Boston. 

1.  The  Study  of  Art  iu  Boston.  G.  P.  Lathrop. 

2.  The  American  School  of  Art.  J.  Durand. 

3.  The  Painter’s  Art.  J.  F.  Weir. 

National  Academy  of  Design,  New  York. 

Exhibition  Catalogue,  1894. 

Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia. 

Exhibition  Catalogue,  1893-94. 

J.  H.  Purdy,  New  York. 

The  Art  of  Graveing  and  Etching.  William  Faithorne.  London,  1662. 
Waldo  O.  Ross,  Boston. 

Monumenti  Etruschi  o di  Etrusco  nome  disegnati,  incisi,  illustrati  e 
pubblicati  dal  Cav.  Francesco  Inghirami.  6 vols.  in  10  parts.  Fie- 
sole,  1821-1826. 

Walter  Rowlands,  Allston,  Mass. 

1.  Die  Kupferstich-Sammlung  aus  dem  Nachlasse  Sr.  Majestat  des 

Konigs  Ferdinand  von  Portugal.  Koln,  1893. 

2.  A Portfolio  of  Autograph  Etchings,  with  biographical  and  descrip- 

tive text.  Edited  by  J.  W.  Palmer,  Boston,  1881. 

Royal  Asiatic  Society,  Shanghai. 

Journal  of  the  China  Branch  of  the  Royal  Asiatic  Society.  Vol.  XXVI, 
1891-92.  Shanghai,  1894. 

Slater  Memorial  Museum,  Norwich,  Conn. 

Catalogue  of  an  Exhibition  of  Book-bindings,  with  some  account  of  the 
Art  of  Book-binding.  Norwich,  Dec.,  1894. 
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Smithsonian  Institution,  Washington,  D.  C. 

Annual  Report  of  the  Board  of  Regents  to  July,  1892.  Washington, 
1S93. 

U.  S.  Bureau  of  Education,  Washington,  D.  C. 

Catalogue  of  “A.  L.  A.”  Library,  Washington,  1893. 

The  Misses  Ellen  M.  and  Julia  E.  Ward,  Boston. 

1.  Dunlap’s  Arts  of  Design  in  the  United  States.  2 vols.  New  York, 

1834. 

2.  A Manual  of  Fresco  and  Encaustic  Painting.  W.  B.  S.  Taylor. 

London,  1843. 

Mrs.  Samuel  D.  Warren,  Boston. 

1.  The  Art  Journal  Illustrated  Catalogue  of  the  Exhibition  of  the 

Industry  of  all  Nations.  London,  1851. 

2.  Chronologie  des  Empereurs  Ottomans,  1300-1839. 

3.  Costumes  Suisse.  Charnaux.  Geneva,  n.  d. 

4.  Norwegisches  Bauernleben  von  A.  Tidemand.  Dusseldorf,  n.  d. 
Edwin  F.  Waters. 

Gifts  of  Mrs.  Clara  E.  Clement  Waters  in  his  name. 

1.  Legendary  Art.  Clara  E.  Clement,  extended  by  Edwin  F.  Waters 

8 vols.,  folio.  Being  “A  handbook  of  Legendary  and  Mythologi- 
cal Art,”  by  Mrs.  Clement,  with  additional  illustrations. 

2.  Painters,  Sculptors,  Architects  and  Engravers.  Clara  E.  Clement, 

extra  illustrated  by  E.  F.  Waters.  16  vols.,  folio.  “Being 
Painters,  Sculptors,  Architects,  Engravers,  and  their  works,”  by 
Mrs.  Clement,  with  additional  illustrations. 

These  gifts  were  accompanied  by  a case  to  hold  the  volumes,  containing 
provision  for  a card  catalogue. 

Miss  Lilian  Whiting,  Boston. 

1.  The  Magazine  of  Art  for  1894. 

2.  Introductory  Studies  in  Greek  Art.  Jane  E.  Harrison.  New  York, 

1892. 

W.  II.  Winslow,  Jamaica  Plain. 

Rembrandt  et  lTndividualisme  dans  l’Art.  A.  Couquerel,  Fils.  Paris, 
1869. 

Thomas  Lindall  Winthrop,  Boston. 

1.  Works  of  Art  in  the  Collections  of  England,  drawn  and  engraved 

by  Edouard  Ltevre  and  others.  London,  n.  d. 

2.  Recueil  de  Faiences  Italiennes  des  XVe,  XVIe  et  XVIIU  si^cles. 

Par  MM.  Darcel  et  Delange.  Paris,  1869. 

John  P.  Woodbury,  Boston. 

Catalogue  of  the  Library  of  George  Hibbert,  Esq.,  of  Portland  Place, 
London,  1829. 

From  Various  Sources. 

Fourteen  Catalogues,  Reports,  etc. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS 


For  the  Year  1894. 


[This  list  does  not  include  a large  number  of  articles  on  exhibition 

reported  in  previous  years.] 

Brooks  Adams. 

Five  vases,  Chinese. 

Mrs.  Frederick  L.  Ames. 

Twenty-three  oil  paintings:  A.  Vollon,  “On  the  Seine Rousseau, 
“Midsummer  on  the  Oise,”  “Le  Petit  Pecheur,  ” “Glade  in  the 
Wood,  ” and  a “ Landscape ” ; Meissonier,  “ The  Stirrup  Cup  ” ; Diaz, 
“ Fox  Hounds,  ” “ Les  Petits  Maraudeurs”;  F.  Heilbuth,  “ Landscape 
with  Figures”;  Daubigny,  “On  the  River”,  “ Soleil  Couchant,  ” 
“ The  Village  Church,  ” “ Le  Petit  Pont  ” ; Casanova,  “ An  Old  Musi- 
cian”; Pokitonow,  “Landscape  with  River,”  “ Cliasse  aux  Ca- 
nards ”;  Dupre,  “ On  the  Oise,  ” “ Landscape  with  Pool  ” ; Delacroix, 
“St.  Sebastian”;  J.  F.  Millet,  “Shepherd  and  Flock,  ” “Man  with 
a Wheelbarrow”;  Fortuny,  “The  Host”;  Jacque,  “Cow  Herd.” 
Also  a Cloisonne  Incense  Burner  from  the  Summer  Palace. 

R.  B.  Angus. 

Two  oil  paintings  by  R.  L.  Newman,  “ Madonna”  and  “ Sybil.  ” 

Cyrus  0.  Baker. 

Three  oil  paintings  by  R.  L.  Newman,  “ Cupid  and  Nymph,”  “In 
Confidence,”  “ The  Escape.  ” 

Mrs.  Bend,  New  York. 

An  oil  painting  by  Zorn,  portrait  of  Mr.  Bend. 

C.  I.  Berg. 

Two  oil  paintings,  by  R.  L.  Newman  “The  Prodigal  Son,”  “Spring- 
time. ” 

Dr.  William  Sturgis  Bigelow. 

An  oil  painting  by  R.  G.  Hardie,  portrait  of  Dr.  Hodges. 

S.  Bing,  Paris,  France. 

A collection  of  Chinese  buckles,  jade,  metal,  etc.,  in  sixteen  cases ; a 
vase  of  Cloisonne  enamel;  one  of  carved  enamel;  a porcelain  jar, 
Chinese;  apiece  of  tapestry,  Chinese  or  Japanese(?) ; a screen,  Japan- 
ese, decorated  by  Sotatzu  ; and  two  terra-cotta  figures. 

T.  J.  Blakeslee,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Holy  Family.  ” 
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Laurence  Bradford,  Duxbury,  Mass. 

A silver  tankard,  and  a sword  with  silver  mountings. 

Josiaii  Bradlee. 

Nine  oil  paintings:  Boudin,  “ On  the  Beach  near  Bologne”;  Jacque, 
“Landscape”;  Jougkind,  “Dutch  Landscape”;  Troyon,  “Sketch; 
Fromentin,  Arabs  Crossing  a Stream  ” ; Delacroix,  sketch  for  “ Christ 
on  the  Sea  of  Galilee”;  Diaz,  “ Landscape  ” and  “ Figures  ” ; Decamps, 
“ Don  Quixote.” 

Francis  H.  Browne,  M.D. 

An  oil  painting  by  Copley,  “ Venus  and  Mars.” 

Mrs.  George  Buckham. 

An  oil  painting  by  R.  L.  Newman,  “ Girl  at  Well.” 

C.  C.  Buel. 

An  oil  painting  by  R.  L.  Newman,  “The  Peacock.” 

Mrs.  E.  D.  Buffington,  Worcester,  Mass. 

Five  oil  paintings:  Corot,  “ A June  Morning  in  Ville  d’Avray”  and  “A 
Landscape  w7ith  a Bridge”;  Rico,  “Venice”;  Diaz,  “Path  near  Fon- 
tainebleau”; Daubigny,  “ Spring  Morning”;  a water-color  by  Mauve, 
“ Sheep  and  a piece  of  Gobelin  tapestry. 

Scott  Burk  ham. 

An  oil  painting  by  R.  L.  Newman,  “ Despair  ” . 

Alfred  E.  Burton. 

A silver  tankard,  English,  1765,  with  arms  of  the  Ross  Family  of 
Scotland. 

Louis  Cabot. 

Oil  Paintings : Weenix,  “Dead  Game”;  C.  Bargue,  “ Brittany  Peas- 
sant”;  J.  Appleton  Brown,  “Snow  Scene”;  Verou,  “Landscape 
with  Sheep”;  A.  Vollon,  “Flowers”;  Walter  Gay,  “ At  the  Garden 
Gate”;  G.  Kulil,  “The  Burgher’s  Daughter”;  S.  Tuckerman,  “Cot- 
tage among  the  Dunes,”  and  three  water-colors  by  Mauve. 

Arthur  Astor  Carey. 

Three  pieces  of  tapestry,  the  story  of  “ Rachel  and  Jacob.” 

Miss  O.  C.  Carroll,  Portland,  Maine. 

An  oil  painting  by  Octavio  van  Veen,  “ St.  Cecilia.” 

Sam’l  A.  Chapin. 

An  oil  painting  by  R.  L.  Newman,  “ In  the  Woods.” 

Mrs.  W.  Chester  Chase. 

An  oil  painting  by  J.  Foxcroft  Cole,  “Cottage  by  the  Sea,”  and  one 
by  Monet,  “Antibes.” 

Wm.  M.  Chase,  New  York. 

Two  oil  paintings  by  R.  L.  Newman,  “Absorbed  in  Reading,”  “Head 
of  a Girl.” 
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C.  F.  Chichester,  New  York. 

Two  oil  paintings  by  R.  L.  Newman,  “Woman,  seated,  in  Landscape,” 
“ Nude  Figure.” 

T.  B.  Clarice,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Young  Girl  and  Love.” 

Wm.  F.  Clarke,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ The  Butterfly.” 

Miss  Gabrielle  D.  Clements,  Philadelphia. 

A decorative  panel  in  oils,  “Harvest.” 

Mrs.  T.  Frederick  Cordis,  Medford. 

Two  oil  paintings,  German  or  Dutch  School,  “ Old  Man  with  Beer  Mug,” 
“ Old  Man  Breakfasting.” 

Messrs.  Cottier,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Christ  Lifting  St.  Peter  from  the 
Waves.” 

Frederick  H.  Curtis. 

An  oil  painting  by  Jan  van  Beers,  “ The  Poet,”  and  a marble  bust,  por- 
trait of  Dante. 

The  Daitokuji  Temple  of  Kioto. 

One  hundred  Chinese  Buddhistic  paintings  of  the  11th  and  12th 
Ceuturies. 

Miss  R.  C.  Dana. 

Nine  pictures  : Portrait  of  Allston ; portrait  of  S.  T.  Coleridge;  “Una 
Sleeping  in  a Wood”;  “A  Woman  Musing”;  Head  of  a Woman 
(unfinished),  and  “Landscape”  (,clialk  sketch,  glazed),  by  Allston; 
portrait  of  R.  H.  Dana,  by  Hunt ; portrait  of  E.  T.  Dana,  by  Walker ; 
and  “ A Sea  View,”  by  E.  T.  Dana. 

Walter  L.  Dean. 

An  oil  painting,  “ Peace.” 

Mrs.  Thomas  W.  Dewing,  New  York. 

An  oil  painting  by  Stuart-Newton,  portrait  of  himself. 

Miss  Mary  A.  Dow,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ A Shepherd.” 

Alex.  W.  Drake,  New  York. 

Three  oil  paintings  by  R.  L.  Newman,  “Mother  and  Child,”  “The 
Lovers,”  “ Red  Riding  Hood.” 

Messrs.  Durand  — Euel,  New  York. 

Three  oil  paintings  by  Puvis  de  Chavannes,  “ Decollation  de  St.  Jean 
Baptiste,”  “ Le  Cidre,”  “ La  Riviere.” 
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Miss  Lyle  Durgin. 

An  oil  painting,  portrait  of  Miss  D. 

Wyatt  Eaton,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “Young  Lovers.” 

Mrs.  Willi, am  H.  Emery. 

A piece  of  embroidery,  “ King  Charles  I.  in  the  Garden  at  Windsor 
Castle,”  worked  by  one  of  the  Maids  of  Honor  to  Queen  Henrietta. 

W.  T.  Evans. 

Two  oil  paintings  by  R.  L.  Newman,  “Madonna  and  Child,”  “Red 
Riding  Hood  and  the  Wolf.” 

Thomas  C.  Felton. 

An  oil  painting  by  Luini,  “ Madonna  and  Child.” 

Edouard  Frossard,  New  York. 

A collection  of  drawings  (one  hundred  and  sixty-four  in  number) 
ascribed  to  Trumbull. 

Mrs.  Rufus  S.  Frost,  Chelsea. 

Fifty  baskets  woven  by  different  tribes  of  North  American  Indians. 

Mrs.  Frederick  Frotiiingham,  Milton. 

Five  oil  paintings  : Corot,  “ Sketch  in  Venice  ” ; Wm.  Babcock,  “ French 
Peasants”  and  “Flowers”;  J.  Hopes,  “Lake  Nemi”;  two  water- 
colors  and  a drawing  by  J.  F.  Millet. 

H.  B.  Fuller. 

Two  oil  paintings  by  R.  L.  Newman,  “ Sappho,”  “ Arethusa.” 

Mrs.  John  L.  Gardner. 

An  oil  painting  by  Zorn,  “ The  Omnibus.” 

L.  0.  Garrett. 

A porcelain  vase,  Sevres. 

John  Gellatly,  New  York. 

Eleven  oil  paintings  by  R.  L.  Newman,  “Children  Playing,”  “The 
Letter,”  “ The  Good  Samaritan,”  “ The  Floral  Offering,”  “ Group  of 
Children,”  “Tiger  and  Prey,”  “Ariadne,”  “Psyche,”  “Chrysanthe- 
mums,” “ The  Bather,”  “ Girl  Bringing  Home  a New-Born  Lamb.” 

Miss  J.  L.  Gilder,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Hagar.” 

Mrs.  R.  W.  Gilder,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ The  Lovers.” 

Theodor  Graf,  Vienna,  Austria. 

Three  busts  from  mummy  cases  found  in  the  Fayoum,  Egypt. 
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Miss  Mary  Amory  Greene. 

A drawing  by  J.  S.  Copley,  “ Mother  and  two  Children,”  — study  for 
the  “Family  Portrait”;  two  oil  paintings : Allston,  “Jew’s  Head,” 
Guido  Reni,  “ Sleeping  Boy”;  and  a drawing  by  Copley,  sketch  for 
portrait  of  a daughter  of  Geo.  III. 

Miss  Margaret  Greene. 

An  oil  painting  by  Thos.  Sully,  “ The  Torn  Hat.” 

Mrs.  Harry  Hall. 

Costumes  worn  by  the  image  of  the  Virgin  in  church  processionals, 
from  a church  in  Spain,  brocades  of  the  time  of  Louis  XIV.  and  XVI. 

H.  L.  Hardenbergh,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Wood-Nymph.” 

Miss  Hastings,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Pan.” 

Miss  Mary  B.  Hazelton. 

An  oil  painting  by  Miss  Hazelton,  “ The  Violin  Player.” 

Geo.  H.  Hazen, 

An  oil  painting  by  R.  L.  Newman,  “ Girl  and  Baby.” 

Geo.  A.  Hearn,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ The  Attack.” 

Otto  Heinigke,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Red  Riding  Hood.” 

K.  H.  Heinzen. 

A volume  of  prints,  by  Adolph  Menzel. 

Mrs.  Hildreth,  New  York. 

An  oil  painting  by  Zorn,  portrait  of  Miss  H. 

Edward  W.  Hooper. 

Two  oil  paintings  by  J.  McNeill  Whistler,  “ Fete  on  the  Sands  at 
Ostend  ” and  “An  Interior.” 

Wm.  C.  Van  Horne,  New  York. 

Four  oil  paintings  by  R.  L.  Newman,  “ Hager  and  Ishmael,”  “ Wood- 
land Spring,”  “ Magdalen,”  “ Bather.” 

Miss  Marian  Hovey. 

A miniature  by  Isabey,  portrait  of  Mine.  Recamier. 

Mrs.  Geo.  D.  Howe. 

An  oil  painting  by  Mancini,  “ The  Violin  Player.” 

Joseph  Jefferson. 

Two  oil  paintings  by  Neuhuys,  “ The  Mother’s  Delight,”  and  “ Fishing 
in  the  Brook.” 
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R.  U.  Johnson,  New  York. 

Six  oil  paintings  by  R.  L.  Newman,  “Good  Samaritan,”  “Peasant 
Girl,”  “ Sappbo,”  “Wood  and  Figures,”  “ The  Nightingale,”  “Tiger 
at  Rest.” 

Messrs.  Frederick  Keppel  & Co.,  New  York. 

Five  oil  paintings  and  thirty  etchings  by  Anders  L.  Zorn,  of  Sweden. 

Mrs.  D.  P.  Kimball. 

Two  oil  paintings  by  R.  L.  Newman,  “Madonnas.” 

Sidney  A.  Kimber. 

A water-color  by  J.  Varley,  1818,  “ Snowdon  from  Capel  Cerraig,  North 
Wales.” 

Miss  A.  D.  Ivittell,  New  York. 

Seven  oil  paintings  by  R.  L.  Newman,  “The  Bather,  Evening,”  “ Girl 
and  Cupid,”  “ Sappho,”  “ Two  Children  in  Red,”  “ Hagar  andlshmael,” 
“ Tiger  Eating  Prey,”  “ Lorelei.” 

Louis  Kronberg. 

Three  pastels,  “Head  of  Judith,”  “Getting  ready  for  the  Ballet,”  and 
a study  from  the  nude. 

Mrs.  PI.  A.  Lamb. 

Two  oil  paintings : Monet,  “Landscape  with  Haystack”;  Courbet, 
“ Sea  on  the  Shore.” 

Francis  Lathrop,  New  York. 

Five  oil  paintings  by  R.  L.  Newman,  “ Greek  Shepherd,”  “ Boy  in  the 
Field,”  “Kneeling  woman,”  “ Red  Riding  Hood,”  “ Prodigal  Sou.” 

Miss  Elizabeth  Lee. 

A painted  fan.  Spanish. 

Mrs.  Roland  C.  Lincoln. 

Four  oil  paintings:  Win.  M.  Hunt,  “Marguerite”;  Paul  Thumann, 
“Psyche”;  Vassili  Verestchagin,  “Entrance  to  the  Tomb  of  the 
Kings,  near  Jerusalem,”  and  “ The  Taj  in  the  Evening,  from  the  Gar- 
den.” 

James  Loeb,  New  York. 

An  oil  painting  by  Zorn,  portrait  of  Miss  Schiff. 

Prof.  David  G.  Lyon,  Cambridge. 

An  Assyrian  slab,  alabaster,  inscribed. 

Miss  Mary  L.  Macomber,  Waverly,  Mass. 

Three  oil  paintings,  “ Madonna,”  “ A Magdalen,”  and  “ Love’s  Lament.” 
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Mrs.  Sigridr  E.  Magnusson,  Iceland. 

Eighty  pieces  of  gold,  silver  and  silver-gilt,  and  brass  ornaments, 
wrought  by  gentlemen  of  Iceland  as  gifts ; seven  pieces  of  women’s 
costume  and  an  embroidered  saddle  blanket. 

Miss  S.  Minns. 

Twelve  volumes  of  prints,  of  work  of  Adolph  Mensel. 

Robert  H.  Monks. 

Seven  bronze  statuettes  by  Fremiet,  and  four  by  Barye;  also  a piece  of 
tapestry,  fragment. 

D.  W.  C.  Morrell,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Holy  Family.” 

C.  T.  Mott,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Evening.” 

Lyman  Nichols. 

Costumes  worn  by  the  image  of  the  Virgin  in  church  processionals, 
from  a church  in  Spain,  brocade  of  the  time  of  Louis  XIV.  and  of 
eighteenth  century. 

Mrs.  Potter  Palmer,  Chicago,  111. 

An  oil  painting  by  Zorn,  portrait  of  Mrs.  Palmer. 

Wm.  Ordway  Partridge. 

A marble  bust,  portrait  of  a lady,  and  a relief,  “Dream  of  a Summer 
Night;  ” plaster  cast  of  statue  of  Alexander  Hamilton. 

Miss  Patterson. 

An  oil  painting  by  R.  L.  Newman,  “The  Fortune-teller.” 

Edward  N.  Perkins. 

Three  oil  paintings;  Stuart-Newton,  “ Portrait  of  Mrs.  E.  A.  Newton,”' 
and  “The  Importunate  Author,”  Gilbert  Stuart,  portrait  of  James 
Perkins. 

John  I.  Perkins,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “ Cupid  and  Young  Girl.” 

Mrs.  Lilla  Cabot  Perry. 

Oil  paintings:  “La  petite  Ang^le,”  “On  the  Piazza,”  “A  Young 
’Cellist.” 

Mrs.  I.  II.  Platt. 

An  oil  painting  by  R.  L.  Newman,  “ The  Bather.” 

Mrs.  A.  L.  Pogosky,  New  York. 

A collection  of  Russian  costumes,  embroideries,  metal  work  (of  the 
twelfth  century),  etc. 

Alexander  Pope. 

An  oil  painting  by  Daubigny,  “ Landscape.” 
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Alexander  Reid,  Glasgow,  Scotland. 

Three  oil  paintings  by  J.  McNeill  Whistler,  “ The  Lady  with  the  Yellow 
Buskin,”  “ The  Fur  Jacket,”  and  “ The  Princess  of  the  Land  of 
Porcelain.” 

Mrs.  Thomas  O.  Richardson. 

Sixtv-two  pieces  of  Wedgewood;  two  pieces  of  Vienna  porcelain,  one 
of  Limoges  enamel;  a vase  of  carved  ivory,  Italian,  of  the  thirteenth 
century;  two  vases  mounted  in  metal,  and  a Japanese  crystal. 

Frank  H.  Richardson. 

An  oil  painting,  “ Rising  of  the  Moon,  Concarneau.” 

Edward  Robinson. 

A brass  hanging  lamp,  Venetian,  from  a church  in  Friuli,  Italy  ; a bronze 
table,  lamp  and  candelabrum,  reproductions  from  those  found  in 
Pompeii;  a bronze  mirror-case,  and  a lekythos,  proto-Corinthian. 

Mrs.  G.  S.  Rose. 

An  oil  painting  by  Copley,  portrait  of  Mrs.  John  Hancock  (Dorothy 
Quincy). 

Denman  W.  Ross. 

Two  oil  paintings  by  Monet,  “Ravine  of  the  Creuse,”  “Falaises  des 
Petites  Dalles.” 

E.  K.  Rossiter,  New  York. 

Two  oil  paintings  by  R.  L.  Newman,  “ After  the  Bath,”  “ Girl  Reading.” 

A.  Lawrence  Rotch. 

An  oil  painting  by  Lambinet,  “Landscape.” 

Mrs.  Charles  Theodore  Russell,  Cambridge. 

A cup  and  saucer  of  Wedgewood. 

Edward  B.  Russell. 

Two  cabinets;  a leather  box;  five  panels  of  tiles,  Spanish,  and  a “King 
Charles  ” rapier. 

Henry  Sandiiam. 

An  oil  painting,  “ The  Founding  of  Maryland.” 

Mrs.  Lucius  Manlius  Sargent. 

Two  oil  paintings  by  Blackburn,  portraits  of  Mr.  and  Mrs.  Apthorp. 

Mrs.  L.  E.  Schmieder,  New  York. 

An  oil  painting  by  R.  L.  Newman,  “Young  Woman.” 

Frank  H.  Scott. 

An  oil  painting  by  R.  L.  Newman,  “ At  Prayer.” 

Frederick  R.  Sears,  Jr. 

Thirty-one  oil  paintings:  Courbet,  “Girl  Gathering  Flowers,”  “After 
the  Storm,”  “Valley  of  the  Loue,”  and  a “Marine”;  Oudinot,  “Low 
Tide,”  and  “ The  Ferryman  ”;  Corot,  “ Italian  Peasant,”  and  a “ Land- 
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scape Daubigny,  “The  Poppy  Field”;  Ricard,  “Head”;  Henner, 
“ Girl  Reading” ; Ribot,  “ A Letter  from  the  Exile,”  “Peasant  Woman,” 
“Head,”  “Spanish  Woman,”  “Making  up  Accounts,”  “ Reading  the 
Letter,”  “ The  Children’s  Prayer,”  “Portrait  of  Ribot,”  “The  Kettle 
Scourers,”  “ Bohemian  Singers,”  and  a “ Head  ”;  Mettling,  “ The  Dead 
Christ,”  “ Italian  Boy  with  a Vase,”  “Boy’s  Head,”  “ The  Guardsman,” 
“The  Young  Scholar,”  “ The  Cuirassier”;  Mile.  Morizot,  “ Peasant’s 
Cottage”;  Michel,  “ The  Approaching  Storm,”  and  “ Landscape.” 

Mrs.  E.  A.  Seecomb. 

Two  oil  paintings  by  R.  L.  Newman,  “ Aretkusa,”  “ Madonna  and  Child 
and  Little  St.  John.” 

Quincy  A.  Shaw. 

Seven  oil  paintings  by  Jean  Frangcois  Millet,  “The  Buckwheat 
Harvest,”  “The  Priory  of  Vauville,  Normandy,”  “The  Planting,” 
“ Peasant  Woman  and  Cow,”  “ The  End  of  the  Village,  Gruchy,  ^Mil- 
let’s birthplace),”  “ The  Sower,”  “ The  Sea,  Normandy  Coast”;  two 
pastels,  “The  Laborers,”  and  “Farmyard  by  Moonlight”;  Troyon, 
“The  Pool,”  and  “Landscape  and  Cattle,  Normandy”;  Rousseau, 
“ Sunset,  Forest  at  Fontainebleau”;  Tintoretto,  “Adoration”;  Paul 
Veronese,  “ Marriage  of  St.  Catharine.” 

F.  Shirasu,  Tokio,  Japan. 

Fifty-seven  paintings,  Japanese,  eleventh  to  eighteenth  century,  and 
two  hundred  and  six  metallic  carvings,  sword  ornaments,  knives,  etc. 

Mrs.  Winthrop  L.  Slater. 

A silver  tankard  and  tray,  Philadelphia,  1805. 

Murray  Smith. 

Two  oil  paintings  by  Greenwood,  IS  18,  portraits  of  Mr.  and  Mrs.  Lover- 
ing. 

The  Misses  Snow. 

An  oil  painting  by  Blackburn,  portraits  of  Mrs.  Palmer  and  Lady  Pep- 
perell;  two  pastels  by  Copley,  portraits  of  Mr.  and  Mrs.  Joseph 
Greene. 

Miss  Sarah  M.  Spooner,  Philadelphia. 

Twenty-one  fans;  thirteen  watches;  eighteen  pieces  of  lace;  thirty- 
three  of  metal  work,  mostly  women’s  ornaments  in  silver;  a piece  of 
carved  ivory;  a miniature  of  St.  Francis  de  Sales;  five  pieces  of 
pottery  and  porcelain;  four  peasant’s  caps,  German  ^?)  and  an 
Oriental  shoe. 

Moses  T.  Stevens,  North  Andover,  Mass. 

An  oil  painting  by  Inez  M.  Gaugengigl,  “ The  First  Hearing.” 

• Julian  Story. 

An  oil  painting,  “Mile,  de  Sombreuil.” 

Miss  Mary  C.  Swett. 

Three  oil  paintiuas  by  Francis  Alexander,  portraits  of  Dr.  and  Mrs. 
S.  B.  Swett,  and  Madam  Gilman ; two  by  Francesca  Alexander,  and 
a hall  clock  once  owned  by  John  Hancock. 


\ 


59 


Miss  Elizabeth  II.  Swett. 

A bust  by  Philip  Martiny,  portrait  of  Blanche  Martiny ; also  a sketch  in 
plaster,  “ Victory.” 

James  F.  Sutton,  New  York. 

A marble  statuette  by  Auguste  Itodin,  “ The  Flight  of  Love.” 

Nathaniel  Thayer. 

Five  oil  paintings:  Millet,  “Sheep  with  Shepherdess”;  Rousseau, 
“Landscape  with  Pool”;  Cazin,  “Moonrise”;  Defregger,  “The 
Toy  Bird”;  Van  Marcke,  “Cattle”;  and  two  water-colors  by 
Mauve,  “ At  the  Cottage  Door,”  and  “ Folding  the  Sheep.” 

Peter  Thurwanger. 

A Volume  of  Prints  by  Adolph  Menzel. 

Samuel  P.  Train. 

A plaster  cast  by  Donoghue,  “ Nymph.” 

George  W.  Vanderbilt,  New  York. 

An  oil  painting  by  Zorn,  “ The  Ball.” 

Mrs.  S.  D.  Warren. 

Two  oil  paintings  by  Puvis  de  Chavannes,  “The  Elder  Sister,”  and  “ La 
Source  ”;  one  by  R.  L.  Newman,  “ Madonna  and  Child,”  and  a Wedge- 
wood  plaque,  Jasper  ware. 

Mrs.  A.  F.  Webster. 

An  oil  paiutiug  by  Pokitonow,  “ The  Hunter.” 

R.  W.  Weeks. 

Three  oil  paintings  by  R.  L.  Newman,  “Girl  and  Two  Children,” 
“ Wayside  Rest,”  “ Little  Red  Riding  Hood.” 

Mrs.  Candace  Wheeler,  New  York. 

An  oil  painting  by  Zorn,  portrait  of  Mr.  Wheeler. 

Edmund  M.  Wheelwright. 

Twenty  pieces  of  arms  and  armor,  and  an  oil  painting  by  Fanny 
Alexander,  “Madonna  and  Child.” 

Miss  Annie  A.  Whidden. 

An  oil  painting  by  Inness,  “In  the  Catskills.” 

George  R.  White. 

An  oil  painting  by  Edourd  Detaille,  “ Hussar  of  the  Empire.” 

Wm.  R.  Wilson. 

Four  oil  paintings  : Lerolle,  “ After  the  Day’s  Work” ; Ridgway -Knight, 
“ A Friendly  Gossip  ” ; Josef  Israels,  “ Sweet  Home  ” ; Marie  Dieterle, 
“Cattle  Homeward  Going”;  and  two  water-colors:  du  Chattel, 
“ River  in  Holland  ” ; Marie  ten  Kate,  “ Scheveuingen.” 


60 


Miss  Edith  Wood. 

Costumes  worn  by  the  image  of  the  Virgin  in  church  processionals,  from 
a church  in  Spain,  brocades  of  the  time  of  Louis  XVI.  and  XIII. 

Charles  Herbert  Woodbury. 

Two  oil  paintings,  “Tide-river,  Lynn  Marshes,”  and  “North  Sea 
Dunes.” 

Eben  Wright. 

Five  Flemish  tapestries  of  the  fifteenth  century  and  one  of  the  six- 
teenth; twenty  hangings,  wall  covers,  altar  fronts,  mostly  Spanish; 
ten  church  vestments;  six  costumes  worn  by  the  image  of  the 
Virgin  in  church  processionals,  from  Spain ; nine  pieces  of  em- 
broidery and  other  textiles  : three  of  lace ; nine  fans ; sixteen  silver 
dishes,  Spanish  or  Mexican ; seven  pieces  of  carved  ivory;  one  of 
carved  wood,  “ St.  Jerome  ”;  a Paris  clock  of  the  time  of  Louis  XV.  ; 
a pair  of  wrought  andirons,  bought  at  the  San  Donato  sale;  six  pieces 
of  Limoges  enamel,  one  of  Cloisonne,  one  of  Chinese,  and  eighteen  of 
Battersea;  six  specimens  of  goldsmiths’  work  and  twenty-four  of 
pottery  and  porcelain,  mostly  Spanish. 

Mrs.  John  H.  Wright. 

Costumes  worn  by  the  image  of  the  Virgin  in  church  processionals,  from 
a church  in  Spain,  brocades  of  the  time  of  Louis  XV.  and  the  Regency ; 
and  a pair  of  vases,  Bueno  Retiro  ware. 

Gamaliel  M.  Yacubian. 

Seventeen  Chinese  dresses,  embroidered. 

Charles  T.  Yerkes,  Chicago,  Illinois. 

Two  oil  paintings  by  Zorn,  “Forest  Study”  and  “ Sunset  ”,  and  two  by 
R.  L.  Newman,  “ Madonna  and  Child  ” and  “ Girl  and  Baby.” 


LIST  Of  TRUSTEES  FOR  1895. 


NAMED  IN  THE  ACT  OF  INCORPORATION,  OR  ELECTED. 


MARTIN  BRIMMER. 
CHARLES  W.  ELIOT. 
WILLIAM  ENDICOTT,  Jr. 
SAMUEL  ELIOT. 

CHARLES  G.  LORING. 
CHARLES  ELIOT  NORTON. 
EDWARD  W.  HOOPER. 
HENRY  L.  PIERCE. 


W.  P.  P.  LONGFELLOW. 
JOHN  L.  GARDNER. 
WILLIAM  G.  RUSSELL. 
NATHANIEL  THAYER. 
WILLIAM  W.  GREENOUGH. 
FRANCIS  BARTLETT. 
SAMUEL  D.  WARREN. 
DENMAN  W.  ROSS. 


APPOINTED  BY  HARVARD  COLLEGE. 

HENRY  LEE.  WILLIAM  STURGIS  BIGELOW. 

ARTHUR  ASTOR  CAREY. 


APPOINTED  BY  THE  BOSTON  ATHENAEUM. 

EDWARD  N.  PERKINS.  J.  ELLIOT  CABOT. 

GEORGE  W.  WALES. 

APPOINTED  BY  THE  MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY. 

ALEXANDER  H.  RICE.  FRANCIS  A.  WALKER. 

A.  LAWRENCE  ROTCII. 

EX  OFFICIIS. 

EDWIN  U.  CURTIS,  Mayor  of  Boston. 

SAMUEL  A.  B.  ABBOTT,  President  of  the  Trustees  of  the  Public  Library. 
EDWIN  P.  SEAVER,  Superintendent  of  Public  Schools. 

FRANK  A.  HILL,  Secretary  of  the  State  Board  of  Education. 
AUGUSTUS  LOWELL,  Trustee  of  the  Lowell  Institute. 


61 


OFFICERS  AND  COMMITTEES  FOR  1895. 


MARTIN  BRIMMER,  President. 

JOHN  L.  GARDNER,  Treasurer. 

WILLIAM  ENDICOTT,  Jr.,  Treasurer  pro  tern. 

CHARLES  G.  LORING,  Director. 

S.  R.  KOEHLER,  Curator  of  the  Print  Department , and  of  the  Gray 
Engravings. 

EDWARD  ROBINSON,  Curator  of  Classical  Antiquities. 

ERNEST  E.  FENOLLOSA,  Curator  of  the  Japanese  Department. 
BENJAMIN  IVES  GILMAN,  Curator.  Secretary. 

EDWARD  S.  MORSE,  Keeper  of  Japanese  Pottery. 

J.  D.  H.  LUCE,  Assistant  Treasurer. 


EXECUTIVE  COMMITTEE. 


MARTIN  BRIMMER. 
SAMUEL  ELIOT. 


WILLIAM  W.  GREENOUGH. 
FRANCIS  BARTLETT. 


CHARLES  G.  LORING. 


COMMITTEE  ON  THE  MUSEUM. 


J.  ELLIOT  CABOT. 
GEORGE  W.  WALES. 
MARTIN  BRIMMER. 


W.  P.  P.  LONGFELLOW. 
EDWARD  W.  HOOPER. 
WILLIAM  STURGIS  BIGELOW. 


CHARLES  G.  LORING. 


FINANCE  COMMITTEE. 


WILLIAM  ENDICOTT,  Jr. 


NATHANIEL  THAYER. 


EDWARD  W.  HOOPER. 


COMMITTEE  ON  THE  LIBRARY. 


SAMUEL  ELIOT. 


EDWARD  N.  PERKINS. 


CHARLES  ELIOT  NORTON. 
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